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Abstract:

Punjabi language is one of the anciant and prominent

language of the Indo Pak. Reason being the words of

Sanskrit, Arabic, Persian and Greek languages are

included in Punjabi language. This research article

presents that folk tales of Punjabi reflects the effect of

Rigvaid, Maha bharat and Ramain in Sanskrit.The Arabic

language being the language of Quran also reflects the

Punjabi folk tales.The Persian language come in Indo Pak

with rulers of Gazni,Tajikstan and Iran who invaded the

Indo Pak, therefore the effect of Persian language is

certain. The Punjabi poets not only used the Arabic,

Persian and Sansikrat words in folk tales but also, the tale

(Qissa) of Yusuf Zuleikha. This is because the folk tale in

Punjabi like Heer Ranjha, Sasi Punun, Sohni Mahiwal and

Mirza Sahiban are obvious and reflect of this languages.

Keywords: Punjabi, folk, Tales, Heer Waris Shah, Mirza

Sahiban, Sohni, Mahiwal, Hafiz Barkhurdar, Arabic,

Sansicrat, Persian
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hÇŠ}Zí"5¾æ

GGg„XZ7̧õÇzaz~ÃgÏi!*yŠ~ƒ0+ÂVZïg7´45éGGY]»åZX
ÑƒgÔ(È^ÔuyÔZ^W!*ŠÔ]gDMyÃgÏDDZŠ[Š}%œ/0‰Xyz*y
Š}FZŠZgc*VSàîgD°ZrÂxDZOðzaÃgÏi!*yÑÍÏXZ.VZŠZgc*Vza
�ÛŠzÏÔÂòÔZ÷ÆzDYòŠ~÷á²~âV¬x7,·D7,Jc*Y0+ZÏX6,zWeZË¦Zº

Q~0}3:
LLÃgÏŠ~½i!*yDZŠ[Š}jZá**wŠCˆXZöjº[Š}ZÒ
æg(VzaÄ~Š~™ZÔIyÔ1*yÔ«gŠZG**)Ô»4Š~ZâZg

−ÔZÜtñÔYòŠ~-ŠilDßZœÔÂ!5¼-Bð G
YE

E~ŠZ\g**)ÔñÑ**gzx

13 Y2018 �ÑðXŠc  '81 ÔÚÑg{� 1 ÔÑg{ 41¢ LLLLLLLLÅÅÅÅ`̀̀̀óóóóóóóó



(23) Š~š~s~Ô�ÛŠzÏŠZ÷áx)Ô]c*V"5¾æ
GG7,JñY0+}gìXóó

ZöÂVZeŠzYi!***VŠ}¢{5é
G

GVŠZÃgÏi!*yzaF,À™zZc*ŠHX5i#Ö&
ß»VjZtÑixÏ©Zz{ÃgÏi!*yâV]ÀŸèEXZzkzY8-=ç EGXH}jwD»ÒÅá‰
Zz¸z~ÃgÏi!*yŠ~½ŠCY0+~ÏX

º!i!*yŠ}¢{5é
G

GV‹gZeÔÎ6¸ZwÔ‚JVÔ%iZ™xVZDÃgÏš~
Š~ÍhSY\z3àŠg~Z}X6,zWeZË¦ZºQ~0}3:

LLZÍ{**wz&ÀŸ5é GGYz}@*V¥xƒ0+ZZ}©ÃgÏ—ãDZŠ!Šz
§b**wº!ZDZW,Z0+ZiƒðX—ãZ±g**wZö§b©Z`º!
za%ZVÂÃgÏŠ}zgDY0+}3Zz{Â‚e~i!*yzaZôga
ã‰3©Z‚âVZzxVŠ~)e$ŠZZ»Z~Zˆk7ƒ0+Z>VZô
YZZ}æ,Zz{‚e~Z~i!*yŠ}Å©‹54è

EEE
GDZ‚VZzxVÅ©Œé EEVâV

(24) W‚ã**w1yz~7]»å}Xóó
ÃgÏi!*yŠZº!÷á²~ZDZHV"5¾æ

GGZW,\āZ(;/õ GXEº!1àŠZg8-eàD
õzg{Z~$+wŠ@*XÃgÏi!*yŠc*V$VÔ�VÔZ7g}D¯zKÅ©Œé EEVŠZeƒZW,º!
÷á²~zaz3àŠgZ}Xqƒ',pgŠZgÔ%iZ™xVŠ}®za0}3:

QVzÌ™xV743ð EGJVñCF,H;g
(25) c*•$+wŠ~zkˆé7}(ā<é FXg

Z£|Ô‹Š}®za0}3:
ƒz}&ÀŸ3ð FEV!*CÙ}Qy;gZñW&4/õ E

GJ¼}za0*�
( 2 6 ) Z0+g©‹º~¬YyUÆ345é XGGYV¾�

ZtW´Oƒz}Ç©º!r»gZVä/F,KMD2ÃgÏi!*yŠ~ZCjX
º!®âVÃgÏš~Š}ZW,34-ô XGH:Yzyµ\X

º!i!*yŠ}ç|¢{5é
G

GVZDÄ]0*ðYñ@*VØYZZ}©Z(;5é GXEV÷á²ZV
äZL¢{5é

G
GVŠ}u**z,ÃgÏi!*yza‘Xæ,qƒ',pgŠZgä-ŠilŠ}r

Š}‚g}u**z,ÃgÏi!*yza3Xæ,:
(27) ZjZwZzw$s]Ü"3þ J

GWŠx X
(28) â"$Zzwzh+yil-ŠmZsxŠgpZ[ X

14 Y2018 �ÑðXŠc  '81 ÔÚÑg{� 1 ÔÑg{ 41¢ LLLLLLLLÅÅÅÅ`̀̀̀óóóóóóóó



(29) pZ[Šh+yŠzZ÷ZyŠgÈÙ:z̈%Šy-ŠmZsx X
(30) ',Wæy|]-ŠmZsx$©}å EGDg X

²!DÃgÏzZùVº!r÷á²~ªVUZvŠ}**VÂVÑzq1ÌˆX
1zVÆgÎwåDCÒy1Ìˆ9ZÝr:ŠHXqƒ',pŠŠZgär‚JVŠ}
ÑzqzaZvŠ~°p£gZ÷ZôÒy1ÌZ}:

{ÛË‚iÆOZVc*¸g
(31) aZ´45éGGâg‰D+|{m·åc*g

º!rza‹zMŠ~uZ0*óg~ŠZÒyz~ÃgÏš~zZÑZ}X8-<å EGX}za8/
Š}ŒâVuÂV^c"5¾æ
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Abstract:

In this research article writer has defined and explained

the following kinds of Punjabi Verse by their Form. (a)

Moarra Nazm (b) Azad Nazm (c) Paband Nazm (d) Nasri

Nazm. She defines the techniques and forms of above said

kinds of the New Verse in the light of the views of the

scholars of different languages. In this article we also can

learn about the brief history, foundations and traditions of

these kinds of Verse in different language such as French,

English, Urdu and Punjabi. Researcher also has analyzed

the contribution of Punjabi Poets in this regard by

presenting the various examples of their poetry.

Keywords: Modern verses, blank verse, Sharif Kunjahi,

Ahmad Rahi, Munir Niazi, Najam Hussain Syed's, Verses,

Style, Words, Narrative, Colloquial.
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YzaWc*X8-<å EGXZ**V 1194 LLÄŠ}gz\za�ZâxŠ+ŠZ:ƒc*r
ÏLLúã+h~óózāŠ}îgD7Z}X

Íg3½5Ñõ XG¹Z0+ƒZ
Zz¸&åGN|åek,Z
:Ãð_o‚¶¾Z
ÃyZzÁ̧Zg

20 Y2018 �ÑðXŠc  '81 ÔÚÑg{� 1 ÔÑg{ 41¢ LLLLLLLLÅÅÅÅ`̀̀̀óóóóóóóó



úã+h~
(5) YV™m|°0*góó

Z(<å GX}1zVZVgz,œ~Š}ñß~âg·DZ#-Að EGX,œ~Š}ñß~†ZygŠZ
¯xz~Z�ÅÄŠ~ˆ**wg−Z$ÓåZY3+ZZ}XZ'Z~Z£Z‚×VŠZZ0+Ziz~Z,g8-za
gÐƒc*Z}XeZËM·MŠZØZ}:

(6) LLQyÆZ0s~iî{Ôe-h|ZzgÄ»Ì−äZ0+ZiMìXóó
’q-WiZŠ~Dz&+Š}jZá**wº!÷á²ZVzaV!*1™xZ%<~ÔZ*ŠGØÔ

uÞ[Z−+ÔZ*ŠñÑjVÔoÑwŠ+„Ô‚N9ziÔœè·**ÜDZ%@*6,„ŠZ
**Vº!Ä@zZ1VzauFðZVZ}XZ�Åº!ÄŠc*VaZV‚e}¯òŠzg"5¾æ

GG

Z7,Šc*V3X¸z,ˆŠc*Vp´V**wZ`Ä!*Çâ$¹Ñõ GZ0+Zi**wèYg„Z}Tza
÷á²2ÂVzŠ|ñçqD*yâVXgÄÆZ(;3ð GXEV].h+ìÑV**wëW}™yza
gÔƒñ3X/Z±g**wÄâVF@V

\+AŸ5é EGY]»åZZ}DZ(<å GXc*VF¦Vz~&À¢.ç
E

GHc*V
Y]»åc*V36,Z#-āõ GGç̃Ò5éGVDuFðc*Veg¦VŠZzk,zZ´45éGGŠHZ}X

X�~Ä 4 X0*ÈÄ 3 XWiZŠÄ 2 XcòÄ 1

còÄ X1
Z}XZ(<å GXZç|ZOza (Blank Verse) Zôm,~ZŠ[Š~ZuZëðcòÄ

Š}F,3ÂVuÏX8-;3ð EGXEVZôm,~zaàxegZxV "Aeneid" YzazgVŠ~Ä 1514

gZ÷âgßD]½h42.ç
I

FGJä”gs™zZc*ÏXZzxV1zVŒÔÃ°`Ôµ54øGHD$4-Ÿ3ð GG
GWg&Óå EHäÄ

Š~ZönâVgzZ`Š@*XZö@VZgŠzZK̈$¹Òð
Jbc*zaZôÄ]0*ðˆZ}:

Y~èˆ² 1547 LLcòÄ:Ä"‡BZôm,~i!*y~«!*g
Ñgeu}äZq-àxÂ[»F,ÀHXTz‰Ü]½h42.ç

I
FGJäZkZ|[

ÃZ(gHZkz‰Üt§¯ógl¹gzZ`ñ8¹é FNåXOçšógZL
egZóZÏZ0+Zi~−™D¸XÄ"‡BZL¾wÃ¸„ŒÅ

(7) �gÄ83ï EEGLËX~âXóó
Zôm,~ÂVˆZgŠzi!*yzacòÄâVZu’q-Š}îgD”gs™zZyŠZ

Z̃ñÑ**†Z>Ñg"Š}uZ}].ā²AôEÎÑZ**VñZ#·@WiZŠ"Šc*VæVâVZö
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ˆzaƒÂVªVg̀ŠZZ³ZiqÝZ}XZ(;5é GXEV1zVSSðÔZ�³÷_DZº
Z!W!*Š~äz~ZöˆzaæVÉÆZgŠz÷á²~za**V¾c*XÄcòÂV¬¸z,
÷á²Ä~ZßÑVâV$Àô Nǵ¢zg~ìw™ŠZÏT0*gzV—~—~ÃðQe\Cé NFìwoƒ
gŠpD‡B:D»gyÄ~cZñzaẽÒèEÂVg{Y0+ZÏOçZ9?õ EX÷á²ZVä‡BD
gŠpŠ~0*È~ÂVXñhÆcòÄŠ~ˆZCÆZL‚g}_.ÒVDZˆ‚VŠ~
F,)ã1ÌX

ÄcòâVQôz~)!©§ö
GE

Wª"‡BÄWyY0+ZZ}XZôm,~zaZ(;3ð GXEV
 Verse ŠZÈ{àÔ‚Š{Dcòª%‡BD Blank W5}3X Blank Verse

ÂV%ZŠÄ1Y0+ZZ}X‡BDgŠp:ƒzyŠ}!*z�ŠcòÄza‚g}̂´ZÃdD
ziyza%æFNDƒ0+}3XT0*gzV^´',Z',ªZÃ8-?õ EGXz3àŠg}3XeZË±
†Zv_.:

X)!©§ö
GE

W)&Ó45ë EGEzgk(Zk~ziyƒ@*ìÔ‡B7 Blank Verse LL
(8) ƒ@*ZzĝÀ́˜',Z',ƒD÷Xóó

œ&@*|äcòÄŠ~°pZô1ÌZ}:
LLZùÄ8-<å EGX}zaziyÔÂwDƒz}6,‡B:ƒz}Zz~Vº!

(Blank Verse) zauô~Wy}3DZôm,~za&Ó45ë EGEzgk
(9) WyY0+ZZ}Xóó

9ziZB]ZgŠzzaz~Z(;3ð GXEVLL"‡BÄóóZ~WyŠHZ}:
(10) LLÄcò:Z+ÄT~‡B:ƒóó

Š*ŠzgzaZtÎjz~7ÏY]»åZā÷á²~gŠpD‡BÂV%z~ƒ]»å~
Z}XYVZ‡BŠ~zgÂV**w÷á²~zaF,ßÔñ]4©3ï GGGGDW}zgŠHVpÒVaZƒ0+c*V
3D8-<å EGX~zz**wZt7,™-<é EXgŠ~ŠZ½ªŠ~F,)y0ÆZz~VpÙDjyZ7,Z0+~
Z}XCÙŠzgŠ}ZL»2DZýCVßhZVƒ0+c*V38-<å EGX}**wiâäzaZz[D-$
âc*Vp´VWz0+c*V3X!*ÇZôZ~zYŠ}**w**wZŠ[zaz~ˆŠ}â,â,
Š"ƒ0+}gìX÷á²²zè«Èc*VÂVWiZŠƒ**eyZÏXZz@~Z,‡O34-ô XGHcòÄ
äÀ1XcòÄgZ÷÷á²ägŠp‡¢/õ E

GÂV£uÂh~©9£å FHZ16,Ä~cZñza
ƒzy0*gzV7g~ÄzaZudDziyŠZƒ**¢zg~

\+AŸ5é EGY0+ZÏXZôm,~i!*yzacòÄ
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WyY0+ZZ}].āZgŠzDº!za  Iambic Pentametre jZudºm1Ìˆ8-;3ð EGXEV
ÄcòjÃðºmdDñ�Š76,Zu@ÄâVßhñZ#ÈZVzaz&+ÆzÅzÄdZV

34-ô XGHgógāaZ1ÌY]»å~Z}Xg<Z−+;×ñZ#:
(11) LLcòÄ~dÔziyÅ0*È~ÅYCì1‡B¢zg~7ŒY@*Xóó

còÄZôm,~ÂVZgŠzgZ÷º!i!*yza6,eƒð6,º!i!*yzacòÄ
Š}ÃðaÇ÷á²z3à7Šg}9z~Zöā34-ô XGH

²AôE÷á²~¢zgÊ-£å E~Z}XZö
āzaYVZziyŠZìwgyY0+ZZ}Zö0*gzVcòÄâVic*Š{F,Z3egZó
LLgiðW}Š~÷á²~óójic*Š{¸W,

\+AŸ5é EGŠHXº!i!*yza�"$Š~èLL**ŠgŠ~zZgóóâV
z~£u"5¾æ

GGZö@Vs„Y]»åZZ}X].ā(g÷ŠZegZ)LLšŠZZÎZgóócòÄŠ~zā
Z}X–wœ&@*|:

(g÷ŠZegZ)LLšŠZZÎZgóóº!Š~&Ó45ë EGEzgk÷á²~zaZ~:ŠH LL
Z}X8-;3ð EGXEV0*g3VDÅ`»gZV&Ó45ë EGEzgkŠZÏDÎx%:!-Ÿ5é

G
GZ}:

Zu1ìŠ}²£ÒèE**w
DÙZgZV1ì²£Óå}Yzy
÷}òzarf$]ÓÁõ NY

( 1 2 ) ŠðZVÎeV0ŠZYz}óó
còÄ@zZ1VzaÜ@±ŠZ**Va3Z{zZVZ}XZzxVäZKŠZ½

Ý]âV{gYW}zaze~p!**wÒ*Z}XZzxVŠ~còÄŠ~zāZtZ}:
LLâ,œu»g7ëEN

Y
3,zZgâZV

ÈNmSêZg**z,â3V
âA6@*g³40*

(13) 8-ö FMH
QŠZgSpŠÑq-óó

c*V9ZzxVŠ~ÄLLE@cóózd:
8-=ç EGXH}»Š~vw%Ù7ëEN

Y
7ëEN
YYñ3

8-=ç EGXH}ÑÆg8-g8-!*ä$ÓÀāð$ÓÀôQy
8-;5é EGXEV1wÚ~zaËÆÇ„VE@7

(14) 8-;5é EGXEV74-ô EGEgh~za‚e~Z7ZVŠ}�·.çF}
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º!i!*yzaÜ@±ÂVZeÐZ°×yÔgc*nˆDZMZgzZ].z~Äcò
ÉÆf[ÂVWðZöāâVZCc*XcòÄWÄzZ1Vza¡a*i~ŠZ**Vz~1
Y]»åZZ}8-;5é EGXEVâ,ÄŠ~Ig34-ô XGHcòÄâVZôìÑVŠZZÖg¯Æ7´45éGGXzāŠ}îg
DZzxVŠ~ÄLLÇzyzZáÎŠ~ó]óó7Z}:

CÙ~÷ác±3ïEEg„Z}
ðh~Šk,¬Z#-āõ GG=g8-ŠZÎ´Çg„Ï
£äZz~VegZŠ@*DZz{QeŠH
CÙ~÷ácZz@}QeyŠ}¸g**ẃ4-ö

EEÏ
(15) ²AôEŠk,ZôZ~±3ïEEŠ~gñÏ

c*V9ZzxVŠ~ÄLLòzYŠ~ZŠZÏóózd:
P÷}yŠ~+|QD
ZÐYðŠ}í

;ZfZ**VŠ~ZzZi
òzYŠ~&&Q
DZz{Ã,YyzZà£~a

(16) ZLìÑVza^

WiZŠÄ X2
dÂVQÂ` (Iambic) ÇzÍgtŠ}Zíázg„Vza÷á²ºmziyª

@*VZ~ßhCkƒð©â,ÇŠ}»MV34-ô XGHŠ*ZßÑVŠ~J0*È~ÂVzÄ ÍX
ƒÆ÷á²~Š~ZuZùāŠ~#-;0î EGXEg¿YñÔ8-<å EGX}gZ÷ìÑVŠZZÖg%£Zzš/

8-;3ð EGXEVZôm,~za ŠZç|gyŠHÔ Vers Libre �ÛZ÷za454-ö
XGJGjZá**w ÂVƒnXZô

z,œ~Š}ZíD�ÛZ÷zaZ(<å GXZ¬xgzZ` 19 ªWiZŠÄŠZ**VŠ@*ŠHX Free Verse

ƒŠHÏXZK̈$¹Òð
Jbc*',&41¹é HGEzaZ(<å GX~°pZôè$Óå~Z}:

"Free Verse is a prosodic term used in so many ways that

it has almost any useful meaning, but it was origionally a

literal translation of the French "Verse Liber"
(17)
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Š}ÃØ (Imagism) Yza‘xäZKÄD�gZ÷Z!-?çGEEx 1912 Zu0*Ð
Š~ú1ÌDŠzZ0*ÐZôm,~zaLL�Û~zgkóóŠ~ãCŠg¿XZàyza¸z,Z!-?çGEExŠ~
’q-1S:m̂6,÷á²~zaZ(<å GX}gZ÷ZXizZ"gŠc*VpÒVDŠ*Ä~r3¨é EEV
Š~åVWiZŠÄ0*gzVZŠ[D÷á²ZVQDZ(<å GX}ze}ZW,Z][X].ā#³ŠP}
Š}÷á²ZVäWiZŠÄâV÷á²~×ÂVZïǵ45éGGX#¿Š}!*z�ŠWiZŠÄ:Üs-g\
za=wƒð>Vætzaz~Z(;3ð GXEVeƒ5+k,ZðBXOçZgŠzDº!i!*yzaZö

ā34-ô XGHFZz!Š"ƒ0+}gìX6,zWðnZö!*g}0}3:
LL�Û~zgkÅF,zóÆŠzãCŠ~ø»]¸XŠ*Z0szZ‚2ÄÐ
Œz]ZzgZ,6z‚bZÖgÅ[�$+sƒñ!gëgiâä»

(Anti ‚BŠ}ÃXZka�Û~zgkÅ’q-ÃgzZe$#³’q-
(18) ¦gHY@*ìXóó Traditional Movement)

â,ÄzaŠz§bŠc*Vp´VzZ6,c*VZuDñç¬CÒp**wÄèYyµ
©DŠzYze~p~ˆŠ}Òp**wz&ÀŸè GEâVBXº!i!*yzaZ(;5é GXEVŠÒV»gy

YÂVˆŠZiâ:÷á²~zaZuñhŠ~w 1936 LLWiZŠÄóóâV�ÛzrPX{mîgD
g5ZZ}XZ,ŠzgzaLLWiZŠÄóóä!*‡°{ZC'0+g{’Zgc*D÷á²~ŠZ¥cô̧Š~åV

Ñe$zw'ç NHŠHXZö@V¬$+@ŠZW´Z}:
LLº!zaTâV9!›45é EGVzaWiZŠDâ,ÄWyY0+ZZ}Zz{

(19) YŠ}µnƒ0+zaWðXóó 1935-40

WiZŠÄäZÝzacòÄŠ~ªVZ~À1XWiZŠÄä÷á²~Šc*V‚gc*V
Zzš/ZVâV©39£å FHÆÜsW}QDizgŠ@*Xœ&@*|ñZ#:

LLWiZŠÄza‡¢/õ E
GÔgŠpDdŠ~0*È~âVkH{

\+AŸ5é EGY0+ZZ}XZ(<å GX}
zaÜsDÜsW}c*VŠïŠZZ~ÒpgyY0+ZZ}D*yâV
ZÌŠCY0+~Z}X÷á²Š}ŠârzaT§bz~Z@*gmJWz0+ZZ}

(20) ZzÐF,KM**wìwz~+A£å
E

E}−Y0+}3Xóó
Zö@V6,zWðnŠZñ�Z}:

» Free Verse c*ZnŠF,À Vers Libre LLZôm,~÷á²~~
Z:tÄÅZkn6,HY@*ì,ú²znÆŠ*ZßßVÃÃZ0+Zi
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™DƒñZ,))z~ú̂VÐÅYCìX~c*ÂZ
ZziZy»ZâZ`0*c*Y@*ìc*�ziyzdÐ8¬g~ƒD÷Zzgt

(21) ^À́˜"‡BƒD÷Xóó
ªWiZŠÄâV©ázZW5ÂV«ÚZz@~ÃgxZ}8-=ç EGXH~5ÂVzÄD

÷á²~Šc*VŠzØV‚gc*Vr3¨é EEVÂV?ØÆZ}XeZËZÅgZ**ñZ#:
LLZÝzaZtÃgxÃð‚e~6,Z*VÃgâVŠ~F,¹c*Cßg]7XZtZÝ

(22) zaf!÷á²~Š~cz~0*gzV‚ec*VŠ+11Vzazh~Xóó
WiZŠÄº!ßu1VŠ}gz\zazŠƒ}²áÂVñ�ŠDìÏ6,Z(<å GX~

!*‡°{©yDzgÂVZôm,~ŠzgzaƒðXZöÉŠ~@*GeZËÓZviZ@äZô1ÌZ}:
LLº!za2Š}jZá**wßu1VŠ}gz\zaWiZŠÄñ�ŠÏ

(23) DZöâVÜs].h+ìÑ]**wëW}™yŠ~ßhÏXóó
YÂV1zVWiZŠÄ 1936 Z·»gyZ}©Zùā8-;/õ EGXE!*‡°{îgDZC'0+g{

Š}gz\zaz3c*Ôº!i!*yza—OzVªVÂVZ~ZCz�Šg5~ÏXº!i!*yza
Y(Š~ÄgZ÷z@Y]»å~Z}Xæ,: 1931 YX 1881 WiZŠÄŠ~Zuzā÷á²7gyI)

LLW\'g~Yy÷~G,Æ~Z
G,sG,s~g{ˆZ
ŠygZ]G,Æ~
Z8-Z8-Q—}
Šw÷ZŠP—Z
¼ZBZB

(24) d¾w3óó
: zaŠg`Z}ā ZK̈$¹Òð

Jbc*WsZ&++ßZ
(25) ƒg,;íXóó Y( 1931 YX 1881) LLº!zaWiZŠÄŠ}ñeS7gyI
Y(äZ, 1902 Y(D†ZØz)` 1899 7gyI1zVñ‚IŠ-Z:)`

ˆzaÄ~Š"´4/õ GGX0*Îy&4èEEE1zVâ,WiZŠÄŠ}jZá**wuFðZV**VÑp
²-Cé

E
E„ŠZZ}XqZ¿$Ò›é EãäÑp²-Cé E

E„âVâ,WiZŠÄŠZuîuÐZ}:
LLÑp²-Cé E

E„Ã].h+Ä»uî¹Y@*ì8-;3ð EGXEVäº!ÄÃ].h+
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(26) ìÑ]Zzg].h+Z|[Æîg6,7™äÅÌ½7gÃÒÅXóó
ZzxVŠZÄ~ù·LL®ZDóóZ+VWiZŠæVŠ~«!*‡°{zāªY0+~Z}XzdZtÄ:

zV&×rc*Vārc*V
¸âV&×¿c*Vā¿c*V
ŠzgÈ²Cå

Y
E}38-=ç EGXH}

WzÐ].zh}
Éƒz}Ç
É¶ŠZ
É™ZVŠ}

(27) —OYVŠ}
Ñp²-Cé E

E„äðŠ}egâVÒy™yjWiZŠÄŠ~ˆzgCZ}XgŠpD
‡B!*‡°{7zg»X^´z~êze}36,Ä~W}DÄõ MZKåz,ñ�Š3X
gzZãz~Z}XWiZŠÄŠ~ˆ!*g}eZËg<Z−+;×ä:Ï:

LLWiZŠÄÅãCŠZq-„d6,ƒCì1dÆZg»yÅ„÷á²Å
ßZ$+h+6,ƒCìX‰Zz‡]Zq-gÁŠẑúV~ËƒY@*ìX
Ãð^qgN*ZzgÃð(,ZXWiZŠ$Šê

E
~ÌˆÆZ±gÐZ

Š!*]G‰÷X‰ÄZYW}ZzgßC@*W,»{mìwgnp÷
(28) ZzgLÄ~‡¢/õ

E
GÌÑD÷Xóó

ZtÉÇZ}©¸z,{md**&6,£:£²zègÁŠ~0*È~ÄzaÄõ M

Dñ]4©3ï GGGGaZ™yŠZ»gy¢zg&45å EEE~Z}Xæ,œ&@*|ä:Z}:
LLWiZŠÄzaÃðZud7ƒ0+~X>VZÃdŠ}FF^´z~
ƒY0+}3D—~ZÃÄzaFFdZVz~WY0+c*V36,Z(<å GX}
zaZtìw¢zggyY0+ZZ}©Z(<å GX}CÙ̂´c*Äza£Zyq

(29) gÁŠ~ƒZgƒ0+~gƒ}Xóó
º!zaZùˆŠ~÷á²~!*‡°{îgDÑp²-Cé E

E„ÂVÑzqƒðX1zVZ£
gZ„Ô!*¹œjÔ¡a*i~D¬gs†ZºÂVƒ0+~ƒðZ`ZLc¢ï**w)_
Z}XZ`Zyl÷á²DZzxVŠ}FÄ~ù´Zö²Ÿ2.çGGzaÊ-£å E}3XzāŠ}îg

27 Y2018 �ÑðXŠc  '81 ÔÚÑg{� 1 ÔÑg{ 41¢ LLLLLLLLÅÅÅÅ`̀̀̀óóóóóóóó



D!*¹œjŠ~ZtÄZLZ0+g¶wŠZÎxZ0+ZinƒñZ}:
D+|†!8-ö FNEgā
~†!=-
ŠzŠÑV**VZÚN

(30) J-:[idà
Z£gZ„äLLF,”óógZ÷ÎeVDZˆ‚VŠ~ZuŠši¦k,7™Šc*Vgzââ~

_.ÒVâVz~XgyDæVŠ~:âV0*ÈDMiZŠ6,¤**w½}Z0+ZiâVZCc*X
¡a*i~äZöˆZ0+gFâ,Š"´4/õ GGXZ(;5é GXEVŠÒVŠZf™eZËZÅxZ/Yzh+äZô

´45éGGZ}:
LL¡a*i~äŠzp´V˜V8-;5é EGXEVzaV«p~ˆ**wm
g5~Z}DŠzY'×Z`c*„**wªZuDÄŠ~�#Ö•ˆD
ÔÈ̂VŠ~Oñðh}Å©Œé EEVzaÉ™yŠZWCÙ́45éGGŠHXŠzZZt

(31) gc�`Š~Oñ�ÛŠzw&×**ÑzqƒŠHXóó
454-ö
XGJG@VZzxVq-¦̂ÔŠẑ¦D@¦̂æVz~:VXº!za¿
DîsWiZŠÄŠzZ1VzaZaZŒg0+JzZÔ@÷á@ÔZDw&bZ−+Ô.w”tÔ
¬ÈZÅÔPZŠ„ÔasgÔZ}ìwÔ¶xÃÔæPZŠÔ2+k,„ÔZDw„Ô¤gt³m,ÔZÜt
¬¨ÔqíDeZËâh+PZŠŠ}**VuFð,3XZ(;5é GXEVÂVZeƒgz~F÷á²ZVä
Zö²Ÿ2.çGGzaZC®Ziâc*XˆŠ}ZöŠ"0*gzVº!ÄzaŒz]ŠZKz~£u"5¾æ

GG

z3àŠgZZ}X÷á²ä$+−}ƒñ�`DZ(<å GXc*VßhZVñZ#ZL_."ŠZZÖgâ,
â,eàza™**Ñzq™Š@*æ,eZËâh+PZŠŠc*VæVLL"z*VŠ~Ã@*óóZöÉ
Šc*VÍZ{3Xzāzd:

Z°ZKÎaŠ~6,zZi
ŠOCŠc*V6,ZVQDgÄÆ
!*z}WŠxŠ}zYÂV
@1ÑVŠ}G|D

(32) ZKZz^za[DƒñWV
Zö@VeZË·ŒäZôÉkðZ}:
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LLWiZŠÄ»²z`ZÏŠzg~ƒZZ#÷á²»zlZzg�Y¶ŠÐ$™ÑÅgÅ
WiZŠ~ZzgZÐZŠ~Š*Å‚g~PZzg“pgŠÏÃ»½6,ZÏ"F,v�Å
qª~Z&+sŠbeLåZzgWiZŠÄäZÏpZéÃËuJ-7gZ

(33) HXóó

0*ÈÄ X3
‚e}÷á²ZVä7,™-<é EXgZVŠ}fztŠ~új;â,â,Š"´4/õ GGZz¸

ge$Š~±~**wa~0*ÈÄâVz~£™ÃZ0+Zi7ƒyŠ@*X0*ÈÄzaCÙÒp**wziyÔ
dÔgŠpD‡BŠ~0*È~1ÌY0+~Z}X8-<å EGX}**wÄZVzaF,ßDW}Q½Š}
3XÎÑZ**VŠZZu¡Z,ÄâVZ~ZÝÄ!5åEZZ}X0*ÈÄŠ~"2.ç ENEG!*g}eZËg<
Z−+;×0}3:

LL0*ÈÄÆadziyZzg‡BzgŠp)c*Üs‡B(Å0*È~¢zg~
ìXñçqÅÃð{7X0*ÈÄËÌñçq6,ËÌˆ)ª
š~Ô�{ÔDkÔ%,c*F,IÈz){(~èY$ËìXÀ˜Ë
Zq-ìwc*¦gÃñçqÄ¯c*Y@*ìXªÄÆaÜsöìw

¢zg~ìX9ŸZ+Ô%#/õ IGZzg†]Ã0*È>Ì¹YY
(34) ìXóó

º!÷á²~za;f[Š~z¬z@WiZŠDcòæVeƒ:VYg„V
3Zz¸Z~0*ÈÄŠzZá÷á²ZVŠ~2Ìz~%c*VDDÙZgZVzaZ}XuFð,**zZV
zaeZËM·MÔ9ziŠ+ÑsÔœè·**ÜÔDeZËgæZâg÷áï3XZ(;5é GXEV÷á²ZV

ä(ÏÔ�YD¸òñç¬VâVZýCVæVŠZu**zZV¯c*Xæ,:
zZ{÷~¼k,Š}»A$¾~fZ]¤/f$
¬bDUgŠ~g!*+Aõ FNE—zVeÒ
ÂVZ}»A$"6,zZ{Dßb¯ŠZây

(35) —O}cZŠðg}9£å FH,—O}Z\Ief$
eZËgæZâgäZöÄza£âVñçq¯0+c*Vƒc*VZôm,~i!*yŠ}Z7ZV

âVZôzg»Z}©gŠîÔW}DÄõ MŠ}**w**w7,ïzZájZR,½DŠpz~zŠ|
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ˆZ}XZ¸0*ÈÄŠZÎ34è XFEZ}X0*ÈÄŠc*VpÒVÒy™Šc*VeZËZÅxZ/Yzh+ä
:Z}:

LLZ·ùVæVŠ}#¥aè¬xîgD¬xßuZ~ƒ0+}3
Zö™ÆZ(;5é GXEVzadÔ‡BÔgŠpDi!*yzÒyŠc*VpÒVzwa¿
ÂzŠCY0+~Z}X@*VZòzZáâV*yÂV´z{W}**wz~

(36) OW,´45éGGYnXóó
Zö@V�gÄÍ÷á²Z*Šgpyx̂Š~ÄLL‹c*VŠ~»yóóŠZ/„~zk,zZ
™Šc*VeZËZÅxZ/Yzh+ä:Z}:

LLZ(;5é GXEVic*Š{F,¢›Òè
E

EX¢›Òè
E

EŠ~dZ~zgCZ}YVZZödzagzZã
ÂV´z{Zu{mnŠ~áDñuz~0*ðY0+~Z}X90ù$+Zù
DÅwŠZZEwz~a3Ê-£å EZZ}}:

¯DŒZg8-=ç EGXH}zZgzzZgzZg´4/õ GG

ZÃzZg~ÅwŠ‚VzZgŠZ]zZgŠ~
Î]ÆxyZz�Î]jYy÷~
ÁÏã@*Zã@*òâgŠ~
ŠPŠPe¢ZZ}ŠPQDŠP\

(37) ŠPZV**ßVuuŠPZVÂVQ@*gŠ~
5Š~ˆza‚N9ziŠ~0*ÈÄLL;h}óóz@Y]»å~Z}:

zÞZu0YzyŠZZ}
fZC¾n>zyŠZZ}
ZunDWzyŠZZ}
d-ö NG¯›zyŠZ‚zÞ(;3ð

EXGV
(38) fZC×}0*zyŠZ‚zÞ(;3ð EXGV

Z'Z~ÝxgÎw**iŠ~µðŠ}ÜsDkŠ~ˆza0*ÈÄŠ~zāZtZ}:
LLZ#-āõ GG

CÙÚPƒð
‚e~zZ]:

+Aāõ
FN

FÃð
Z°¾Š}ŠgDY�
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Y.Vqw‹�
Z°Íßvzeg}

( 3 9 ) ‚™�Y,¦/Zg}
454-ö
XGJGjZá**w0*ÈÄ:Üs"2.ç ENEG@VzÅzÄŠÒVŠ~‰àzaVÅ5À£å EY~g„

>Vñç¬CjZá**wz~CÙ§bŠZXÒázaz~ZÐZÐÃWz0+~Z}XZ(<å GXZzeZ
»gy£u"5¾æ

GG¦gDìwâVdDziyŠ}ZßÑV34-ô XGH1Æ¬xß»ðŠ~É¬xß»ð
"5¾æ
GGZôZ7,î**z~ƒ]»åZZ}8-<å EGX}**wZzxVâVZL!k5Ò5é JGVŠ}iŠ~Å™g~zaæŠï
nD**wZ~**w)Ck§j**wZzxVŠ}g‡}iðVWDM;z~gyYz}X
º!Š~0*ÈÄâV�ÛzrŠ+Z`z~F÷á²ZC‚âZV™ŠZgZŠZ™Š}Ã~Wz0+}3X

�~Ä X4
�~ÄWiZŠÄŠ~Zußg]*Y]»å~Z}8-;3ð EGXEVÎqgZVä)ñizVWiZŠ

ÄŠZ**Vz~Š@*Z}XZ(<å GX}!*g}ïœjŠZIZ}X
LLÄWiZŠÅŠ~ßg]z{ìT~ÄZYäziyÐ8ÖgZ
qÝ™**e;ìXZ+̧V~^´gL(,}ƒD÷Xziy
u}Ðñ�Š„7ƒ@*X/VÅF,KMZzgÈlÐÄ»W}
qÝ™äÅÃÒÅYCì'''W`À)ñizVÄWiZŠÆ

(40) a�~ÄÅZ˜bZEwÅYg„ìXóó
�~ÄZÝza—O}DWiZŠÄz[gZ~�~IN*Ñzy**wz�ŠzaWY0+~

Z}D—O}÷á²!*‡°{�~ÄW\0}3X÷á²âV¬xîgDdÔziyÔ‡BD
gŠpz){ÂVWiZŠ~ïY0+~Z}T0*gzVZL_.ÒVDìÑVŠ~Š*âVW‚ã**w
�~Ä34-ô XGHW!*Š™É45åGE}3X

f[zaƒÂVªV�ÛZ÷äZ(;3ð GXEV!*‡°{ZuZŠ!’q-Š}îgDJw
´45éGGD1Š|âVZ(<å GXZZâxuÐŠH8-;/õ EGXE÷á²~za�~ÄŠZç|#-Ÿ5é EEGX÷á²~Š~Zuze~p!
Z(<å GX~Äõ MDñ]4©3ï GGGGŠ}**w**wW}DæáŠ~ÃMƒ0+~Z}@*VZ7,ïD

]4è NEEzZáuzgDÉåEO]qÝ™]½èE6,�~Ä‡g~âVZöÂVzZÈZ~g5~Z}Zöj
Zt1S=w:ƒmXÎÑZ**VŠZìwZ}©â,ŠzZ1VäZK@W‚ã0*gzVZ(;3ð GXEV
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ZCc*Z}Xæ,eZËZâg‡h+0}3:
LLù¦îg6,tZq-**»x’q-¶Xt�ZzgÄ~)¡~ZŠ¸xÅŠZ¦

¶XZh÷á²~ÆaTgc*nÅ¢zg]ƒCì�~ÄÆ
÷á²zVäZkÐ;Bé1XZnOñZ.$]4ï IEHS,É™pŠÃ

(41) ÷á²zZäÅÃÒÅXóó
ZöƒŠ}!*z�ŠZ`z~º!za�~ÄèYg„Z}XZö²Ÿ2.çGGzaë+ZÜ

zŠZ**VuFðZVZ}XæVZz{ZKÄLLug]óóza0~Z}:
LLÎk,Š}ÍZ&+|Šzš/c*Vgyc*V3
W×V!ZÇZâV²;5å XE~Z}!;ÐZŠJgŠ}Š-ÔñhŠc*VÐ!
;ÐZŠJg/Æáµ45é YJGVÍÔ
Z`ñhyW×VDŠzƒg**wáW×V
~D¾Zsxz~71ÔÂV²=çXH}&;/õ XE�V[ŠD3
÷~DåàZ~$ë NˆZ}Zh�

(42) gz0+c*Vµ45é YJGVâV;ÉIgØóó
ZöÄŠ}‚g}È̂VâVZucZ¤/Zsza:Yz}DZt—~z~Ä7

Y9Ï>VZu�~IN*Z~Ckƒz}ÇXº!za¬ÈZÅäz~�~æV:V
3XzāŠ}îgDÄLLª]óóZ#-āõ GGŠg`1ÌY0+~Z}X

LL].zV~éƒ0+~‚V
âV²;5å XE~Ï
Ñ^1BÏD74-ô EGE»àƒYz}Ï
6,‚

(43) s1ÞzZáŠ~74-ô EGE»àƒY0+~Z}óó
º!za�~ÄjLLÖóóŠZÂzg»ŠHZ}XZö@VeZËZÅxZ/Yzh+Yïg~

Šg}3:
LLWiZŠÄÂVˆZ¤/p�~Äz~º!zaèYg„Z}DIgu
Z£DZŒgY̈âVZ(<å GXZñeS!-Ÿ5é

G
GY0+ZZ}DeZËgc*nˆä

Z(;3ð GXEVLLÖóó²;5é XGZ}6,‰ßÅZ(;3ð GXEV@W‚ãŠZ1f}3D
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ziyza:ƒzyŠ~zz**w÷á²~za÷áï7™Š}Xdqw;£
÷á²ZöāD„Wiâð1ÌZ}Zz¸(,c*Vâ$¹Ò5é GGVñg@*Vz~

(44) ‚\W×V3Xóó
àk,gg~ŠZ**Vz~º!�~ÄŠ}jZá**w1Y]»åZZ}XZzxVŠ~�~Ä

Š~Zuzā34-ô XGHŠg`1ÌY0+~Z}:
ÎeV8-=ç FGXZVYKgzeD
‚gZŠyD‚g~gZ]R,ŠT~
NŠz4Z~ÇZ}

(45) PVÜáÁY0+}3
�~Äza÷á²Å©Œé EEVŠ~F,KMDÈlâVâ$¹Ñõ Gñçq34-£é XGHV1Æ²znÂV

Œz]™Šc*Vƒc*V¡ZLìwâV7,™-<é EXgZVjôp™ŠZZ}X
$»å N~É:

].h+ÄZz{Äcòƒz}¸z,WiZŠÔ0*Èc*�~ÄZt|Z}©Zu0*Ð
÷á²ZVäZùˆŠ}�ZLìÑVŠZZÖgA:mZ0+Zi**w™**e„Z}DŠzZ
0*ÐZöˆ34-£é XGHV÷á²~Š}Z9?õ EXñçqß»ð‚\1zyŠZeg{z~´45éGG8-=ç EGXH}¬
Z3VÂVZzmÍXæ,eZËZÅgZ**:Z}:

LLâ,÷á²~ŠZãCŠ~`Ztz}āZ(;/õ GXE‡¢/õ
E

GD‡¢/õ E
GÂVaZƒy

zZ1V4545é XGJGVÂVŒz]1ÌDZ,§bZ7Š~{zaVz~$¹Òè
E

EŠ~
ÃÒ1ÌZ}X‚Âz*yQDD*yŠc*V$h45é

E
EGVQDìX‡B

(46) c*VZ7ZVŠc*Vo]45é EGVQD7Xóó
Z�»÷á²ÄŠc*VzyÎ*V¦V34-ô XGH].÷á²~™ŠZZ}DZz{âc*Vâc*V´OV

âV‚\1z0+ZZ}DZz~V%œ/~wŠgZZ}XgæZë_.:
LL].h+Ä¨ù¦ä́ìTÐZk**]Æ6˜VaZƒñ

(47) ZzgÄÑe$Æic*Š{ŒÛd$ìXóó
Z·»gyZ}©Z`ŠZ÷á²pâV%³zZg4ÂV4ßg]zaéÂVéÄza

ÒáŠ~&¢Az~g5ZZ}T0*gzVªVŠ~ÚZ`;Cù]ŠZz~_ZZÖgƒ0+Z
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z3àŠgZZ}X÷á²ZLfZCDZÐZŠ~ŠÒVâVÒáj�ŠwW}Š~¸wzaâ,
â,˜yW!*Š™g„Z}X

;º!÷á²ZVä}jZá**wÄâVâ,gD**]**wYâ™zZc*Zz¸Z~
].h+§¯ZˆkŠ}qï÷á²ZVäâ,ÄŠ~CÙˆzaCÙZzkìwÔZˆkD_."
âVÅg~DÑÅg~3+OQDZôz3c*ā—O}Zz{Ñp²-Cé E

E„Š~LL®ZDóóŠ~ßg]
Zuâ$¹Ðö GÎúzaZu0*Ð�`âV›Z«Dz?6ŠgZVŠ}gºza6,zÆgzZe$
**w�h~g5ZZ}DŠzZ0*ÐZ£gZ„Š~LLF,”óógZ÷**Üsgzââ~_.ÒVŠZZ')Õä

E

>VZzkŠÄâVz~ÃzVZzŒ:g‚ŠgZ8-=ç EGXHZZKÓtŠ+1zV§C ŠZZ} ™ ZÖg
âV^ïFzZ8-leÄZgyZZ}X¬gs†ZºâVLLZ¯9ŠZ)�Ûóó¯Æ**ÜsZ¯9
Š~š>V{0+Zãg$VŠ~0*ÀÏâVz~ze~p!**wzegc*X¡a*i~Š~3,±h4ï

Y
GGD

gzââ~_.ÒVâVLLÀ¯xóóŠ~ŠðãŠ}Æ´OVŠZZuzeZ¸ÏZôîc*©CÙÃð
Zz@}¹ÂVZ0+gZ~Z0+g¤/xðâV¸−ZQc*X

º!Ää!*¹œjâVgzZe$Š~zzaåÆº[Š~ŠOC**wZùm
�hc*āLL›{}óóz~6Y6µ[XZ®sŒÛ7Š~ŠgŠq~Dˆ8LâVLLZyV
Š}6,Yz,óó34-ô XGHÈDÎazaeÒz3c*XõiâyŠc*Vg'×ZVDZ÷ág})ñ34-ô XGHº!
ÄâVF,¹Ie$Š~áDIgÆ§CŠc*VZheVâVZôÒ*ā;âVhÆgÄŠ@*X
Ü@±ä¯òg'×ZVD´ªVâVâ,p%æFNDêêÈ̂VzaZô=c*©
].h+ÄŠ~pYz,¦sŠ~ge$âVZuzZg~9â,§CïˆX'!*',~Š~gið
÷á²~LL£h̃}óógZ÷â,ÄâVâ,ëDÄŠc*Vâc*V&»41¹é GEGVÂVYâ™zZˆX
ZDw&bZ−+äâ,ÄâVK!*gŠ}z]41¹é EGVŠ}Š3VŠgŠZVŠ}¡~âjwzaZô
6,zZymJc*©LL!*gŠ~‚góó½,c*àD™[FzgÐ÷á‚gðƒ‰XZaZŒ
g0+JzZäÄgZ÷â,gsyÔ_."DZˆ‚]Š~F,)ã™Æº[Š~�d$âV
â$¹Ñõ G@VZôz3c*©ckz~Zz@Z£¨:™[iX

Za6,zm,ÔÑp™',ÔÜ7Òø
EIÔgæZâgDZ£;zgÐ÷á²ZVäƒD

ÝòŠ~câV42.ç XEG}DgZ]Šc*V´OVgZ÷ÄŠ}Fza6,zÆZ¡à¸@*VâV
Zô"5½5é EEY

GV´45éGG©ZzxVŠ}|QDœ9ƒð�Ûú+MŠ~¹ãCÙZÄä7,SXº!ÄŠ}
ZöØäZCL̂L®ZDóóÂVÑzq´45éGGDZ`Zö^za;QcD\Aö

N
FÎaD_.ÒV
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Š~gªâ,Wzyzáâ�Zy÷á²ZVŠ~ßg]zaz3ðŠg~Z}Zz¸Zt**dzZÑẐ`
Š}].h+§iZˆkŠ}qï÷á²eZËâh+PZŠZÐLLÄZ‚âVreƒ}óóŠ}gz\za
z3àŠgZZ}XZtSÉZ}©Z`Š~º!Ä**Üs„~@V>V/jZá**wz~

ZÇ3Z~ZÇ3ZLc,KgŠ~ZyeáV V> ŠzØVi!***VŠ~ÄŠ}‚â,[CZ}X
X gZƒZVŠ~0*0+SZ}

///

jZá:
Zk6,zW%º!ÔÑƒg»Ò',ZñpZ&-Eg;ÔÑƒg *

X1054 Y( 1979 Zg÷áŠZ£º!XZgŠzº!¹X)Ñƒg:%œ/~ZgŠz1geÔ X1
X87 Y( 1993 àk,@XZ0sZŠ[ZgŠz)Ñƒg:ZpZö6,ÚiÔ X2

X5 Y( 2011 ïœjÔZ1ZÑÚiXZ0sZŠ[)Ñƒg:;îkWs…Ô X3
X19 ·uzgXº!ZŠ[)™Zc:ZŠZg{,¬]ÔkXy( X4

X215 †Z-gŒÛ7Xº!i!*yzZŠ[D@*gõ)Ñƒg:@*`&»å EH7ÔkXy( X5
X141 Y( 2002 M·MÔeZËXº!i!*yzZŠ[Å@*gõ)Ñƒg:÷éXÅÔ X6

X1431 Y( 1968 ZgŠzZK̈$¹Òð
Jbc*)Ñƒg:9ziÜÔ X7

X191 Y( 1967 †ZvÔeZË±XZgŠzZŠ[)Ñƒg:„ì!*yZŠ[Ô X8
X70 Y( 2009 œ&@*|Xº!ŠZZC²zn)Ñƒg:),xMÔ X9

X1366 Y( 1983 9ziZB]ZgŠz)Ñƒg:9ziÜÔ X10

X100 Y( 1991 g<Z−+;×ÔeZËXZ0sZŠ[)Ñƒg:÷éX±n.ç IEEÔ X11

X70 œ&@*|Xº!ŠZZC²znÔ X12

X11 Y( 2007 Ü@±X~#WCÙdàQŠ›ç O})Ñƒg:÷Â[yÔ X13

X73 Ü@±X~#WCÙdàQŠ›ç O}Ô X14

X151 Y( 1992 ¡a*i~XÀ¯x)Ñƒg:ahZhÜÔ X15

X155 ¡a*i~XÀ¯xÔ X16

17- Encyclopedia Britanica, Vol9 (London:1968) 854-

ðnÔ6,zWXZgŠz~ÄcòZzgWiZŠÄ)5Š‹:¸òÃ±',Zñ�ÛzrZgŠzi!*yÔ X18

X419 Y( 1982
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¬$+@X].h+÷á²~Š}'hó£!',ZñZ*Z}º!)Ñƒg:%º!Ôº[ X19

Y( 1996 -Eg;ÔÑƒgÔ
X68 œ&@*|Xº!ŠZZC²znÔ X20

X171 ðnÔ6,zWXZgŠz~ÄcòZzgWiZŠÄÔ X21

X1 Y( 1991 ZÅgZ**ÔeZËXg8-÷)Ñƒg:³m,DiÔ X22

X242 Y( 2003 ÓZviZ@ÔeZËXZŠ[«g)Ñƒg:Z}zyDiÔ X23

X96 Y( 2001 7gyIX7gyÃ@*)Ñƒg:Â[F,”Ô X24

X64 Y( 2006 ¡a|XZK̈$¹Òð
Jbc*WsZ&++ßZzaVº!{ŠZF,À)Ñƒg:‚ÝDiÔ X25

X223 Y( 2007 qQ¿$Ò›é EãX0*Îãi!*âV»ZŠ[)Ñƒg:"5½è EGE;îkÔ X26

X37 Y( 1985 Ñp²-Cé E
E„X®ZD)Ñƒg:³m,DiÔ X27

X101 g<Z−+;×ÔeZËXZ0sZŠ[Ô X28

X69 œ&@*|Xº!ŠZZC²znÔ X29

X45 Y( 1967 !*¹œjX›{})Ñƒg:>÷á{@Ô X30

X478 Y( 2004 ZÅxZ/Yzh+ÔeZËXº!ZŠ[ŠZZg»Y)Ñƒg:³m,&»å EH7Ô X31

X321 Y( 2011 âh+PZŠÔeZËXÄZ‚âVreƒ})Ñƒg:°ŠDiÔ X32

X145 Y( 2007 �Ûâyì7g~ÔeZËX%A$:ZgŠz÷á²~»/Zg»Y)Ñƒg:ZÑÚiXÅÔ X33

X98 g<Z−+;×XZ0sZŠ[Ô X34

X170 Y( 1974 gæZâgÔeZËXOVZeZgc*V)Ñƒg:Â[{:ŠZ›gZVÔ X35
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Abstract:

Ghazal is very charming genre of Persian, Urdu and

Punjabi poetry, However, Punjabi poets paid a little

attention to this genre, but with the passage of time,

Ghazal attracted many poets and in very short span  of

time, a large number of poets wrote Ghazal. This genre is

famous for the presentation of love and  beauty. It also

focuses the emotions of Hijr (Separation) and Visal

(meeting). Early Pakistani Punjabi poets have also

composed Ghazal. They discussed the emotions and

feelings of lover for beloved. Moreover, some poets

consider human love a stepping stone towards Divine love

while others showed their passion only for Divinity. Some

poets present the feelings of pure love, on the other hand a

few poets revealed the desire for physical love. In this

research article, an attempt has been made to explore all

the above mentioned subjects of early Punjabi Ghazal with

suitable examples.

Keywords: Ghazal, Charming, Urdu and Punjabi Poetry,

famous, Presentation of Love Ghazal, Charming, Little

attention, emotions of Hijr, feelings of lover, stepping

stone, Divinity, revealed, Physical love, explore, Punjabi

Ghazal, examples
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Absract:

The aim of this article is to describe the effects of

progressive movement in Pakistani Punjabi Dramas.

Pakistani Punjabi Dramatists do not only discuss struggle

of Punjabis against the  British Rule in Subcontinent but

they have also enlighten injustice, backwardness, caste

system, feudalism, problems of early marriages, religious

exploitation and conspiracies in society. These dramas

show collective thematic political, economic and social

approach of Pakistani, especially Punjabi.

Keywords: Progressive movement, Pakistani Society,

Punjabi Drama, British Rule, Feudalism.
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z8ðFOV78-=ç EGXHc*V*.çFNGOZVŠ}‘45éGEVD™VD6,Š}0*0+c*V3X
(10) ªZ,?óó

WíZÅÔ»g…WÆ%yzZá!5å NEH}Š~âVLgZ…VÔÃßVYÆç°!5»å EYZZ}X
egZ)LLeáóózaLÝÔŠZ™ŠZgY�ŠZgZ:ÂxŠ~42.ç XEG~gZ]zaVQ½yzZÑSuï@*gZZ}
8-=ç EGXHZeáŠZe‘Zyƒ0+ZZ}XLÝÔa@g~gpyâVŒî0+ZZ}©¾}kŠc*VZ3V
zañ»a@g~ZÑsŠ}kŠ~eZ8-âgyŠ~zzÂV7QF,c*X6,a@g~gpyß.Š~
&4->î EGEXQDa@g~ZÑsŠc*VZ3VF|ŠgZZ}XZöñµQDÝŠ~ÉzaVSuâ,
Îa(Ÿï FNHŠ~Z}:

a@g~Y(,Zg±1ºé
YNEãCg„zZV6,Z:8-;/õ EGXJÕzNÆeg7 LLÝ:

zH45å XNE~XZÑsâVZ3V"5é ELEVzNÆŠwQD9¡ç FNc*Vªµ©c*V
3X´åLHZÎx�ZyZ}6,¾§ZV"zkƒÆ¾CCCCCD\ƒc*z}X
Z(<å GX}**ßVZzrVQ»Z~k†Š-DÏÏa@g~X

cz@ŠZ:YX~¾c*VvZVÃÑVÇX gpy:
a@g~Zz{zÞŠHX‚~z~‚g~ÑxÑ{;Z}X÷~ Ý:

(11) 4-£4è
XG

GÃð½V7Xóó
a@g~gpyZL‚¶**wïÆLÝÔâViÂ™ŠgZZ}6,LÝÔ%y

ÂVUVLZÑsÔâVZýCVZyV¾™y!*g}ç@{™ÆeáŠ~gZ{ŠZ0*0+S0Y0+Z
Z}X

egZ)LLzyŠZ1N*óózaõiâyƒgZVäLZâgÔgZ÷Y�ŠZgZ:ÂxzadSŠgdS
ªzZ1V×c*VâV!¹é NîyŠ~É1ÌZ}XLZâgÔWð(Ý&4èEEE1zVZLHzahw
¯î0+ZZ}XZz{HŠ}¾d$ßuLgZ…VÔDLâZ[Š+ÔŠZW6,c™ŠZZ}DZz{Çƒ
Y0+}3XZâgŠ}kLŠÑzgÔŠZ#³La@g~§]·ÔZöÉâVZ$Š~»g~0*gzV
ß»VŠ}›w�ŠZ»gyf}ƒñhwâVZvßZŠgZZ}X].āHŠ}ßuZK
4~âVÉ§qVf}ƒñZâgŠZ‚BŠg}3:

Zâg:Zzñƒ-÷}hw**wäâVÅzk,ÏXZsDäe}Z~
7}zZW¯c*ÏX

8ïFNF™Zz}7}Šc**.çFNGX
(āB5é FEGÅz9Z,\X);å0*ð» «·:
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(Effect

YââgŠ-ZEVX «·:
XßZz}ZâgâVXªÝâg]4è NHEÐ^ð NXeeâZ[ŠbÔì·ZÔ WzZi,:

Z™ZâÔg9.5éGXîZzñeZËâV
)¼ßvWÐ(,|™Zâg6,úWzgzVÃgzÈ÷(

Zzñ©V?ØYî$gö
GNzaŠ4:Š-X «·:

âZ[Š+:RÏZL‚\ZâgDZsÕ7zN]»å}XZz{‚e}
HŠ~=-Z}X

Z`~Zs=-èzagzwŠc*VÇX «·:
âZ[Š+:h9™È)W:~±ZðXeZ4½ÅWzZiXßÍV»Øg
¼Šk,J-Yg~gLìX(
âZ[Š+:'ZbVZ~®ZÍäXWñÍZâgâVâgyX¾§ZV

(12) µäX́å YLh)ßÍVÅWzZizV»Øgæîƒg;ì(óó
Zö±ZðzaLZâgÔŠ}uzaeZ8-Î**winƒY0+ZZ}XZâgŠZkLŠÑzgÔa@g~

âVeZóV**wâgŠZZ}Da@g~§]·Z(£é
E

OƒY0+ZZ}X(,c*VZzš/ZV1zVLZâgÔ
a@g~§]·Šc*VZ3VŠZ»x[W6,c™ŠZZ}XWíZâgŠz{0+Z**Vza*™zZÆH
zaZðDjyŠZ»gyÈZZ}X

LLmc*VŠZ740î FEEóóegZóza°æ NHc*VâVŠZ`:Š+0*gzVÀAzZ1V!k5Ò5é JGVŠ~
#c*1ÌˆZ}XegZóza†ZvZKéŠSLg�ÔâVZLìÑVzazeZƒ0+Zz&À£å GZZ}X
ZzkŠ~yzZà%̂ƒ0+~Z}Xg�ŠZzc*{ƒ0+ZZ}@*VZzkŠ~‹•ŠZ`1îy0*gzVCÙ
zYg�Š~"³C™Š~Z}6,ZzkŠZyzZÑlZzkŠZ‚BŠgZZ}DZKâVDk
âVŒîyŠ~ÃÒ™ŠZZ}XŠg|Zt†ZvŠZFg~D¾"$0*gzV•ŠZ`Š+ŠZ
psƒ0+ZZ}6,ZzkŠ}Z0+gQyŠ~™yz~$Óå~Z}X

uæ4ðƒgZVŠZegZ)LLÂVÃyóóY�ŠZgZ:Âxza¬xß»ðŠ~ÎaDÅg
âVŠ!*yzZáÁÜâV"Õ[™ŠZZ}8-=ç EGXH}‚e~â�Zy±âVf6îgD`™yD
â,ÎaâVgzÁjQ*ŠâVŠ!*î0+}3XegZóza¤̈fVDQ*ŠŠ}z[gZ9?õ EX

kã38-;5é EGXEVzaê!*w�g¤̈DZLhj[0+}3XQ*Š&Ðāõ ENO÷á{ƒgZVŠ~
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»°LLÉY**V~ÃyóóâVY�ŠZgLL÷á{YóóŠ}WÄŠ}ñZ#Q«™Æ7,Jî0+Z
Z}XLLZz{YäÂVÃyyCóóX‚g}!*wZö»°8-=ç EGXH~÷á{ƒgZVŠ}ÑâV7gZ™yj
¯ðY0+~Z}7,˜å}36,Z(;5é GXEV!*ÑVzaVSu!*wLLZ',Z�óóÎZw7»å FNZZ}:Zz{ÃyZ}
?DQ*ŠW5ZZ}÷á{ƒg~8-=ç EGXH}HŠ}â´3XŠgZÝQ*ŠpŠsŠ~É™**eyZ
Z}6,ZöY�ŠZg~ÂxŠ}Ëza«}ƒy0*gzVZz{!*ÑVâVŠ‡ZZ}©ÈZèŠZ
"5Õä FNGZ}DZ+VZz{ÃðÚ7XZz@~Ãð�7X6,Zö«È~Š}ÂxzaV
LZ',Z�Ô!*wƒyŠ}!*z�ŠZKz7~©yg5ZZ}ÔÎj.ZZ}DÈ}Š}²AôE:ƒy
!*g}ZKÎaâVªCÙ™ŠZZ}:

LLZ',Z�:5²AôEì6,²AôEz~7XÐÉZ}ZÈ{²AôEz~7D
(13) ¢÷á{ƒg~Ãy3XZz{7È}?óó

Z',Z�Šg|Zö±7-3Š}ÂxzaV$$¹Òè
E

EzZÑÈ{Z}X8-=ç EGXHZ!*wƒy
Š}!*z�ŠZLW\âV10+Zƒc*ZöÂxŠc*V**ûZgc*V**w”É45åGEZZ}XWíâ7ZL
Zö!*w**wQJ[0+ZZ}D÷á{Y**wŒz]™yŠZê™ŠZZ}XŠg|÷á{YZu
¬ïƒ0+ZZ}8-=ç EGXHZZLI*VD¿gZ÷ZzkHŠ}z]41¹é EGVâV!¹é Nî**eyZZ}X
LZ',Z�ÔDâ7gØŠ+F,¹IÎagÄzZá™ŠZg38-=ç EGXH}=DÎa**w÷á{Y
Š}…rîägz\âV"Õ[™ÆZLHâVZzkŠ~ŠzªŠ~ƒkÂVXyŠ}
e‘Zyƒ0+}3X

uæ4ðƒgZVŠ}ŠzZegZóLLãZVlZróóŠ}¬Z8-zaìŠ}
´ºzaSuÎZãDSuÖzŠ}**agZ÷ÝòŠ~§CŠc*ViîZVâVÂhyŠZ�
z3c*ŠHZ}X9¹gŠ}'×ZgQDñ�ŠßuÞ/ÔœgzÔ×ÑD$Ò5¼-ö

EYEŠ}™ŠZg‚\
Wî0+}38-=ç EGXH}mzgƒ0+}3DZLe˜åHâV½yjZ¡à6Š}úÒ}
LL÷áƒóóâVgØ]Š+QD6gƒ0+}3XWí×ÑÔœgzÔÞ/ãZLZ0+gâV«}
ƒñz&À£å G}3DZLW\âVWiZŠ™zZ**ey}3XZzkzYU*ãŠZ™ŠZgZzxVâV
WiZŠ~qÝ™yŠ~Y¤/CŠgZZ}:

)ZuŠxz].zaWz0+ZZ}(õ¸ÏgzbŠZXõŠ·yŠ~ LLU*ã:
F,8-Ô

²ā?ç
Y

EH}uk,Z0+gÛŠZ™}wXg]Z0+gÅh»å LI~Q/õ²£ÿ NÔZêz0*
Œz]Ô**',~Xõ$+wŠ~™XõhgÔZeZg~ÔõcZ`XõWiZŠ~Xõ
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m˜å}EÙŠ}F,¿IgXõŒz]ÔŠ}wÔF,8-ÔF,¿Ig**',~ÔÁÔ
Q/ÔWiZŠ~ÔŠ·yÔF,8-Ô**',~Ô²£ÿ NÔWiZŠ~X**',~²£ÿ NWiZŠ~X
)g#eVX‚d-āð E‚•ƒzg}‚@*VZz**VŠc*VWzZiZVZô
Wz0+c*V‚æ,^©/õ

EEzaƒzy(
)ZskãH™zZzaz&+}Yzy@*V—~Ãgkza¾Yzy(
'Wzgw»X
'Wzgw»X

(14) 'ŠOCDÎg`z8-m˜4/õ JGXóó
egZóŠ}#Z8-za¹gŠ}'×ZgD²kŠ}ñîQD‚g}mzgZL

›VŠ~/™Š}3XegZóŠ}a¸Z8-zaLL÷áƒóóÍāŠ~³]âVò0*îyYZ
Z}@*VLU*ãÔZzkâV45»å XHZZ}XŠg|U*ãDÍāŠzâ,Zzƒ%ŠDÎZãƒ0+}3
8-=ç EGXH}egZóŠ}$å NH|zaWiZŠ~j+Cå

E
F}3DWíZz{'×ZgDÆmzgZVâVz~

WiZŠ~zwáWî0+}3X
ZGt·ƒgZVŠZegZ)LL¢¨4ø

GNGE
óóÝòŠ}ÜsL™Äõ OzÔŠ~WzZiZ}8-=ç EGXH~Åg

gÄzZáº[zZ(VŠ~Y¤/CâVªCÙ™Š~Z}XZº!*Š÷á{Ô™Äõ Oz**w±Zð™yŠ~
»g~™ŠZZ}@*VHŠ}‡èDH]™Äõ OzâVÅŠ}�E@ŠyjH~ËYV

9£å FHyjW5}3X].zV™ÆäOzÔH~ËYV9£å FHÆ`Y0+ZZ}@*VZzkŠ~yzZà
Lâgæ}Ô™Äõ OŠ~âVLâðÉåOSÔÃßV+A£å

FNF~Z}©™Äõ OâV�šZ}@*VZzkzYLâð
ÉåOSÔº[Š}ÎgxVŠ~ZKWiZŠ~DZçj].z4Š~É™Š~Z}:

LLŠSŠ~ezà»gZ}XÂVZZ@*NZö*.çHEOŠZ°70*c*X‚0+wÔ
�Ûh+D™ÑÃðZ`79+õ EOXº[äåÂVZ(;5é GXEVâVÀ›@*D
Šg~g™göXº[QDåÂVŠJhzc*VŠc*VZ(¢.ç

E
Gc*V9£Óå ENc*V

g·V3Dº[ä'ç NH'ç NHuâZc*D'ç NH'ç NHQ6,ec*XâZc*7g‚Š@*X
—,z~ŠJhzc*VâVz(<ÿ GX7AŠCXZ‚V—,—äq¾VâV
ÛgŠc*V+JVÂV!*O7uÐXÉƒc*ZZº&ëHLŠHZ}Xðgz~F
&Áõ HL3

+A£Ò5é
FFGVœc*VzaXZzhuº[äZz−VŠZ¶KySŠ@*Xã

(15) P|**wXÃ_Z}e˜45åGE}3ÔzÂL7gh|Y0+}Xóó
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Z`’A¨VŠ~¯`ŠJh™Š~Z}X™Äõ OzŠZ*.çFNGLâgZÔZKŠOCâVŒÂV
XîyjZÐzŠ̃åZZ}X̃Ô]Í-.ð GVDâgæ}3„VŠZ£¨™Šc*V3X¢Zí%iZ
ÂxZ−+h¯`ŠZ(‚Ñg™áŠ}yŠZ4ƒ0+ZD™ÆäOñîQDZýCVÎZ*VâV
XîyjZ7,Y0+ZZ}X¾qw±ZðŠ}ŠzgZyaç NòÔ3mzik,ÔÊ-āð EÔ—DŠMZKŠOCj
YyŒÛ!*y™Š}3XZö1zV™ÆäOÔ÷á{@òƒgZVŠ}šz}QDZzxVâVDY0+Z
Z}XZzðVZ~™áâVØYZZ}©!›Õä NEVÂVZez~Z#-āõ GG�Ûāº[Dï™yzZá
3X].zV™ÆäOÑƒgY0+ZZ}DZz{Ÿc*Y0+ZZ}X!›ÿ NE

ZzkâVḾŠZ¬™Šg}3X
ZzkzYÇxM0™Äõ OâVXîyjWî0+ZZ}6,™ÆäOZzkâV÷á{@òƒgZVŠ}WÄ
ñZ#ó]™yjW5ZZ}:

LL™ÆäO:—?çE]´4/õ GG¯™545é GEGVŠZÃðZz[—}u}7m·Xæ0+c*V
�y$+$7ÏXH~zaZhÆ~JgjZ}X™è NEZ#-āõ GGŠc*Vßuc*ŠZV
SN*Vgzhc*V**w$h4è

GN
GNhZVzaâ,+Š~Z‚g~™zX].hîV

ëJgYzÍZz{Z0+gzVÉvYÍXiâ:0*‚6,$gö
G

DZ‚ec*VZ*V
ôîVNhZVÂVÉ40î GEÆº[Š}yZ**VzaWiZŠ~Š}}}
£ZŠ+ŠHVX''''Ç¨!JgâV—,z~–gZ:Š-Ô;
P|ZÐ#-ô EEP$Yz}Zzȩ̀0*zyŠZÉÃZ+{X©3NÚÆâZV

#-ô EEÑîX÷~ñ]**wWýCV+ZV:�hzX�{c*Î@X÷}ï (āBè
FEEŠZzÞZ}X÷~â,+h~D+}Z~È~Z}Z$h4è

G
Gæ0+}

(16) gðXW\%Æ�V:âgzÇ¨Xóó
Šg|ZtegZ)‚e}ŠöŠ}Îgó™ázDZzkŠ}‚ŠVŠ~Šö

Š~ZiZŠ~j!›Õä NEVŠ~gZ{za'×Z3ƒyŠ~ŠZ*yZ}X
=Š©gƒgZVŠ}egZóLL1wèŠc*!*zc*óóza'×ŠzgZVŠ}£tD�Yg$V

Š~"-âVñçq¯c*ŠHZ}XegZóza%œ/~™ŠZgLL**YóóèŠ}!*z}**wZC™Ä
‚e™Š~Z}X**YŠ}yzZáZzkâVÂz7Šg}X**YŠZâ´»ZL*.çFNGgz°
âV!*z}ÃßV'×Šzg-2Š}_«:tYyQDEÙ@*w™y!*g}

+AŸè
FNFEŠZW5ZZ}

@*Vgz°Ô'×ŠzgZVŠ}Z¡wQD9™Š}ƒñ'×ŠzgZVŠ}hjWzZi7»å FNZZ}:
4è XNEÈ}À7gì0*0*X4è XNEZz{WKœäe~Ñà LLgz°:
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0*0+}3DWChäe}ÃßV!5»å EY}3XZ`!*`$h4è
GN

G7á
]»å}DíZ]Zz{7!5»å EY}XZs›VŠZ*VZ}XhŠZgZVŠZh
Š-X

)É–Æ(DW\(£Àāõ EN%zXz¬VäVzZ1V†VX »þ:
0*0*äe~$ÿ Lz~ZöyŠZzhZZ~Z}XyŠ}Z0+g].$h4è

GN
G gz°:

‚âV‚g}hŠg}ZzÔD!*CÙzh}zaYÆYVäe~̄È
(17) ƒY0+~Z}Xóó

Šg|ZtegZ)ZK̈ãƒ0+D'×ŠzgZVŠ}›VjSuâ,$+ÑŠ~É™ŠZZ}
TzaCÙ£âVZzkŠZhŠ+QDizg›@*ŠHZ}X

=Š©gƒgZVŠ}ŠzZegZóLL¼{óózaF,¹I’q-Š}{gYDŠZ½
ŠzâZV²VQDizg›@*ŠHZ}XegZóza‚0+w!*gŠ}SugZJgZYWŠx{yâVâZ[
™r#âV!*`Š+ÂVZïg~ƒy»gy¼}za{́45éGGY0+ZZ}XgZYWŠx{yŠ~g¬c*
ZzkÃßVZL**wƒyzZáŠOzDZ¡wŠZ$+!Ajµƒ™Š~Z}XZzkzYMñÑ
ß»VŠ}gœ¿âVzNÆZzxVâV45»å XHZZ}DZLZ0+gÄC0*îyjW5ZZ}:

)æ"$Š}Z0+Ziza(«zð«X(,ZÎƒc*Z}XÓ÷á LLMñÑ:
z&

ÀŸè GEWñZz÷-Í?È{¼}\—~7Zz&ÀŸ5é GG?Z`$h4è
GN

G

‚g}ZsÓ÷áz&ÀŸè GEyzVòWñZzXZZs"‚Y,
"z;g¼}zaÈZ}X—~ZLZ0+gz~Ä]0*ðZ?ZsÓ÷á
Däe}Z0+gÎ\Z}XZ°‚g}¼c*VzaÈWVXDWL
¼}**w7ÀöFNQäWVXZö¼}Šc*V	sVZ‚VW\{{
¯×V3XwmŠ~$tgŠ~$XVŠ~$XÐ]Š~$Xƒk
Š~$XÕŠ~$XZ(;5é GXEV	sVŠZ¼{¯ÆZ°W\zaƒÕWVX
gZYWŠx‚âV¼}zaM@*Š‡Z}XWC¼{‚âV7Š‡ZX÷}
¸ÇÔWLZ0+gÄC0*îXZ0+gŠ}YáÑƒXWýCV¼c*VŠc*V	sV

(18) =XZ(;5é GXEV¼c*VÂV!*CÙdXWKgzbâVWiZŠ™ZîX
ZöegZózaSu0*ÐDMñÑß»VâVZLZ0+gŠ~wmÔtgÔ×ÔÐ]Ô

ƒkDÕâV!¹é NîyjW5ZZ}DŠzZ0*Ð‚âV‡|‚NgZ÷Y',xZyŠ}
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ZÐu9Ÿ¹é ENyŠ~#c*$Óå~Z}X
=Š©gƒgZVŠ}egZóLL74-<é EGEXV2#gZzáóóza%œ/~™ŠZgLëYÔ38-<é EEXV

Š}›wZ0+gLWÙÔ�ˆƒ0+~Z}XëYŠZŠz„eZËgc*nZzkŠZ;]Š~gz**w´`
™ŠZZ}DZö´`jZz{ZKç~Lgz!ÔâV�gLWÙÔZzkŠ}‚\1î0+ZZ}XëY
Š~ç~µg{ZC™Ägc*nZÐY−~Z}@*VZz{ZK¸!µg{âVT§qVŒ0+ZZ}
ZzkzaVF,¹IÎa9£Ó»å E~Z}:

6,ZsCÙzY8-<å EGXZ**VøgŠ}gy}3ZsWÙÃyZ}? µg{:
WÙZu7¸!F3XÈc*VŠ}Z0+g8-=ç EGXHZ^´Z}Zz{ gc*n:

§CŠ}!*rza(£Õä FNVD&4-Ÿ5é EGHGV"5Ò5é
GLG

GVŠ}6,N™ŠZgyZZ}X
].zVZs6,**ß**w�hÆz&ÀŸ5å GG}3D—~KŠ~ñg]0
Y0+~Z}Ô—~Ñ!¥cŠ~D—~WÙŠ~XZö½}%æFN}˜yza
Z·9;5é EXGVU*"$‚Ýúg@*V¹•38-=ç EGXHc*VWLz�ŠzaàV
%ŠŠc*V‚gc*V(¡ç

GNHZV7gc*V™]½èEXZ°‚g}WKpZéŠ}Cw
za£n}ŠZ8jè NEÔ£ŸŠ~4,Z•ÔÃð›H!h¾æ NZ?ØÔ£ew
Š~!o-ö MG

Ô£ZÄŠ~g'×Ô£tB3ï NEGŠZÅ‹ý NÔ£âjwŠZ@Zô¦™
heWVZZ(;5é GXEV&¾æ HNc*VâVgÑÆ8-=ç EGXH~¦k,È~Z}Zz{£Zu
úg]Š~7ƒ0+~XZuúg]zaŠg]äZz{ZÌ7(āð FNH8-=ç EGXHZ%Š
Š~�âVaJVÂhÆgÄŠ}WÙz~´45é JGVúg@*VÂVgwÆµ
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zgÐÈ}âVDDg[ŠZ]™**e‰ZZ}X÷}Ãwg[ŠZŠ@*

(34) ¹²AôEZ}Xóó
egZóŠ}WíQDgæ{DâgZ£ŠZģðƒ0+ZZ}XZtegZ)�`Šc*Vß

g�VŠ}ÜsSu%ŠŠ~WzZiZ}TŠZÑß»ðjögZ{F−D�`zaZðD
jyâVaZ™**Z}X

=Š©gƒgZVŠ}egZxVŠ}ùĹLÎg`íóóza÷áïLLL"5Ò5é FNG
GVóózaèI

D(Ï**ûZgc*VâVÒy´45éGGŠHZ}XegZóza"5Ò5é FNG
GVŠZÓ˜z3îyzZÑÔ"5Ò5é FNG

GVgZ÷
Ó˜z3î0+ZZ}XZöÓÚza‚âV»ï!*Š÷á{Š}Šg!*gŠ~É_5é NEðY0+~Z}Tza
SuîZ̀

+Bè
E

FEWî0+~Z}D9Šg!*gzaSu**',Lâg}ÔeZÃâV1Y0+ZZ}XQzVïZzk
âV!*Š÷á{ZÐ�ÛÙsx™yâVW5ZZ}6,âgZ!*Š÷á{Š}‚\1ìgZ„ªVmVZÇ3

h0+ZZ}D1zVePZ0+g‹ÒZZ}XZtegZ)‚e~@*gõzaƒñzgDzZu]âV
Òy™ŠZZ}TgZ÷‚e}èID(ÏÂxZ0+gWîyzZ1Vßp´VŠ~#c*1ÌˆX

Ü@¦ƒgZVäegZ)LL�ÛgóózaZº!*Š÷á{Š}Šz§Ó#ÖŠc*Vß
0*åVâV"Õ[́45éGGZ}D].zVZº!*Š÷á{™Äõ OzâV{za0*îyDZzkâVḾ
Š+ŠZ¬ŠgZZ}@*VZzkzYZºŠ}u»g~»g0+c*VŠ}gÍbZzkŠzgŠ~ZÜ¹¤/Zz^
âVªCÙ™Š}3XÜ@¦ƒgZVäº[Z0+gLLgWóóŠ}™ŠZggZ÷Zzk¶È}Š~

É1ÌZ}8-=ç EGXHZ„CÙfZ]ŠZgN*ÃWî0+ZZ}6,ZzkZ0+gWiZŠ~ŠZÅgñ�Šƒ0+ZZ}XegZ)
ógähŠg!*gzaƒyzZà4C“D&½5é EGV**wƒyzZáŠOzâVÒy™yŠ}**w
**wL@ÔŠ}™ŠZggZ÷â,ÎaâVªCÙ́45éGGZ}XŠg|$4gö NEIâV8-=ç EGXHZŠJ§gæ{y
Š}ÆŠHƒ0+ZZ}Zz{7Ê-£å EZX!*Š÷á{Š}¬ñZ#el,|Î7Ò5é ELGV»g™*Vƒ0+c*V36,
ŠJÐÂV%Á7ƒ]»åZXŠJÐŠ~ag~ŠZZ²Zx¾d$»gv¸vDgMQDÑc*Y0+Z
Z}ZöñµQDZu0*ÐhŠg!*gŠc*V**Z»5VDŠzZ0*Ð@Š~hŠ~WzZi

74 Y2018 �ÑðXŠc  '81 ÔÚÑg{� 1 ÔÑg{ 41¢ LLLLLLLLÅÅÅÅ`̀̀̀óóóóóóóó



$Óå~Z}:
LLSu»gv:·g{VŠ~gÉŠ}½ZâV¸»yŸsp3¸vDg!îGOXZ°

Y+WVÉƒãZ}¸vDgD**wXÍZwZzxVŠZZ}‡è
ZzxVŠZZ}X_0î LF‚ÑgÔrð N"ŠZgZzxVŠ}3‚eZÃð7X

ŠzY»gv:!*AK„ZzxVŠ~Z}X!*AK{Š~ZzxVŠZZ}X
8-=ç EGXHZ!*AK„âVJ−ZZ}Zz{!*AK{ŠZZ}X¸â,Zz{ZzxVzaVƒz} gW:
¸â,‚e}zaVX].@*NZ‚V!*AK„ÂV!*CÙ7ƒ0+}Z‚V™
ÉNhWVX

F,X»gv:'8-=ç EGXH~‚e}**wZzxV™›CZz{̀~Y�ƒg‚e}òÉZ}X
¸vDgDjZ‚V²AôE7™]»å}? gW:
ZCÙZ0+gza~Z~~;VDz]÷}QDÕ¾zyzZÑÃyZ}X @:
÷}QD¬`zyzZÑÃyZ}XŠ#->î GEXz~~;VgZ]z~~;VX
Z~ZÄZvhZVXCÙYNWCW\`**VDz]YV�VÃð
WÇZô7Zô™X~°æ NÏ7X~zgŠ~7X~D"5Àê

EEY);V
'°æ N(VzgŠc*VÉ3X5QYh3]45é NGGV\VŠ}Xæ0+c*VQD
ñc*VŠ~ÔY¢c*VQD]45é NGGVŠ~%èYV−X
O~QcZ}ÈÙäŠ~+|X)\Š}ŠZÃ^Ñƒ0+ZZ}D"5å FLEH} gW:
ŠzZáŠ~gôŠ~7h~ÅwÆ»gvZVâVŠgZZ}(

aå»gv:6,¸vDg!îGOÈ~{EV!*CÙz~W‰DZ°ZzxVâV²-āõ LG9Nh
WVXàÔ¤/ZV5!*AK„Š}=Íza‚X®ÿ NŠOC!*AK„Š~²£Ðö NI
Z}÷Æ!*CÙZ°²-āõ LGYNhWVX
Y¢c*VâVŒÃyzáXŒŠZ`Z}]45é NGGVŠZX @:
™Ñz~Z,ŠOCQDzìZZ}X8-āõ ELG8-āõ ELG

Zz{‚{É45åGEZZ}XZzðV!*AK{ gW:
Š~±ð Nh~ßY™ðV¶zg~Z}XZZ‚V‚g}™Äõ O¶z+C4/õ

E
EJG@*V

(35) !*AK„ŠZy!*AK{Š}ÉŠZM{0z+Xóó
ZtegZ)Zº!*Š÷á{Š}Šzgza¾d$Dú*VQDÑL:æENx¬Z+™yŠ}

ÜsL@ÔzgÐ™ŠZgZVŠ~Œz]âVªCÙ™ŠZZ}XWíQD÷¬ÝÔeáDZŠ~É
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²-ôGIg~ˆZ}TzaZzgÐ8-=ç EGXH}‚g~§Cu»gŠc*V†Vq}3ZzhupŠ{
ƒY0+}3XÉZtz}8-=ç EGXH}egDpsŠ}MDƒ0+}3Zz{‚g~§C™ØV
ZÐaç LqÆßgZƒZVDT}3X].āhDsŠ~É™yzZáÎàQDm|Æ
z~ZL**VâV™*QDæ0+Z9£å FHY0+}3Xæ,©™ÆäOz8-=ç EGXHZZºŠ}ÂxDŠ+è

sŒZggZ÷'×ZØ™ŠZZ}DŠzY@)÷á{@ò(8-=ç EGXHZ½}Šg!*gzahŠ~ ZÅ:ö XŠ}Ü
É™ŠZZ}ZzkjZz~VÃðḾQÂV7egZ0+ZDqÁèz‰ÜâVz~Zz~VØ©ZZ}X

Ü@¦ƒgZVŠ}egZóLLZ|cãŠ~zZgóóza@*gõŠ}LzÆzaVÕÔƒ
DZ¡wŠ}Üs¬xß»ðŠZ¢ogÍtz3c*ŠHZ}XZ|cãLL~óóŠ}™ŠZggZ÷É
CŠ~Z}©Q~ÐzaLL~óóZLšu)ÎgŠ}!*w(âVáÆñß~ÝxgÎw
¬‰g~ƒgZVÃw·zaZ7,ŠZZ}D!*wjŠŠ|!5»å EYZZ}@*Vñß~ÝxgÎwZzxVâV
ŠŠ|1ÆŠg}3X6,HŠ}z£�ZyDaŠO~gwÆñß~ÝxgÎwŠ}Zö
ŠxâV#}ƒñ·ŠZâZV�Ûl7Zy»gy7g}b!5»å EY}3X6,ñß~™r#
ZK̈+MŠZŠgkŠg}ƒñW5}3Ô~Sue8-ŠZŠŠ|\c*Z}D~ZzkŠ}b
½›D3DŠzZZzkÂV½z8-=ç EGXHZZöâVgziŠŠ|\0+ZZ}XegZózañß~™r#
DL~ÔŠc*V†VzaSu0*Ð|ŠZg8-$ÓåZZ}DŠzZ0*ÐaŠOc*VŠ~(„
ŠZg8-z~ÃWî0+ZZ}XTzYñß~™r#DLL~óóÉ™Š}3@*VZzkzYZ~
LLÚ{óóŠZ™ŠZg‚\Wî0+ZZ}XL~ÔDLÚ{Ô‹Š}™ŠZgQDc™Š}3TzaSu
0*ÐâËŠ}ÜsDŠzZ0*ÐZKƒ0+âV‹gZ÷©áŠ~ÉzwŠ·yŠzZc*ŠH
Z}X9LÚ{Ôä‹âV»àDÖz~WyZ}D**wZ~gitŠ~ZÆâVz~
Ò*Z}:

‹ÖZ}XŠzªDŒX�ŠïXŠïâV
²āBèFEzZÑŠïX LLÚ{:

ÅZ9Í~O),ZgzaVX6,‹»àz~Z}XZz{ŠSŠ}Z0+gâVŠ~;g
Š~»zhZ}8ºé ENV6,ZãXZz~V‚gZ}¾CÙZc*ñâVâVXŠïäX
ŠïÉZ}ÔâzZVŠZŠŠ|ZzxVŠc*VŠ·VéZVŠ~¾ðX8-=ç EGXH~^›é NE]
34-ö XGJZuYâVŠzZYzßV6,^›é E]:µÔG:µµŠzµŠ}
òÇ¶ÆŠ¨y0ˆX"5½5é FGGV¸ä‹ÖZ}XZz{ÉYáXÖ
DzaV»àZ}XZz{].@*NŠïâVÆÆgit:™ßz}gitâV
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(36) G:™ß}Zz@~aç MŠ~7Xóó
Ü@_5åGOƒgZVŠ}ZöegZóza:Üsº[Z0+g>VÎZŅ̃Zò3+OQD

zÅzÄ$Ò¹é NVZ0+gz~ZLhjWzZi7½è FNEzZáß»VŠ}AVâVÒý45éGGŠHZ}XegZó
zaZ**>ØÔñß~™r#!*zZ6,&<Õä XÔ©[Ô×i~Ô·Z²âVDQ·Š}™ŠZgZVgZ÷
y}DiôZ0+gß»VŠ}ZL›Vj[yŠ~É1ÌˆZ}æ,āZ**>ØŠ}™ŠZg
gZ÷iôŠ}ß»VŠ~ÝòŠ}Üs].z4Ãg~Z}:

LLZ**>ØXiôzalzÅ§e$W„WLhjz�[yŠ~Xzec*V
¹*VW„VZzxVŠ}Z]Dẽ4èGEŠc*VXƒàƒà~æ,
ZzxVzaVZ~ƒ̂X~ZzxVâV!*z}6,&<Ñõ XŠc*V†VŠû7VX
'×ŠuŠc*V¹*VXµgz~�}**wZz¸Yz}DñZkz~X
µgŠZzc*{ñZkŠ~"Z·**wƒŠHÍXZz{z~**wgw©XZ‚Vgw
Æ7,−iòX‚ec*V"5Ò5é EGGVzaVZ;XZzkZ0+g}Z0+g&b�h~X
ñZkÏgZVŠZÈzn´45éGGDZugZ]9Ÿ3ï FEEŠc*VÝâV

(Ÿ-ö FNHŠ~
$ðFNg~zS-WýCVâÃVÃßV½jZ}Xâ´÷‰3XÝâVifV
‚äÉ45é JGV3X¯`WˆZ}X9Ÿ3ï FEEza¯`ŠZzhyZôz~Zz3Z}X
ÝxDƒñ9Ÿ3ï FEEŠc*V&AŸ5é FGVX4è XNEÏgz~3ÃwXze~(¢.ç ELGH0
[CÓ#ÖŠ}¸Š~Xa3lD™7Ð£âV�ŠÉD
Y,XZôz~ÝâVŠ}gzáâVÓOV6,Z**gzvfc*VW×V
3XZöÉâVz~6,Z**YŠZ~Œ5XÃðze~ê„7©6,ÈŠ~

(37) ØùZ}CÙåVXóó
y}zaÝâVŠ~:ÜsZLj>V‚g~ZLzgÏß»ðŠ}›Vj/

zŠ̃å~ˆ@*Vu»gŠ~z~ÈzŠ|Y0+~Z}6,ßuxZ**VŠ}aZ´4/õ GG‰çÙ!k5Ò5é JGV
Š~gZ{za'×Z3ƒÆZLhj±Š}3X

.w”tƒgZVŠ}egZóLL$¹ÿ ENOŠ}zaagóóza&Ðāõ ENO÷á{D'ç NZŠ~Š}
™ŠZgZVŠ}fg)ZzkŠzgzaƒyzZáŠOzŠ~#c*1ÌˆZ}X&Ðāõ ENO÷á{fZ]0*]D
!*Š÷áƒZVZÐ

9£½è ENEŠ}ÂxŠ}Zïg~ÃWî0+}3X‡è‚Ô÷á{ƒgZVâVW5ZZ}
©!*Š÷á{g[ŠZ‚tƒ0+ZZ}].ā‚÷á{ƒg~ZöÉÂVZïg™Š}3X].ā‡è‚
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÷á{âVZ£÷á{Z$+ZàŠ}ÜsfZZ}XZz{W5ZZ}©ªV@*V£âV¾}D—
7Ï6,‚¢ƒŠHZ}©Zö

9Ÿ5Àö
EEYzaŠg!*gŠ}Üs‚i÷áVƒ0+c*V3D%ZŠ~

?~ÐVZuZu>Þ̧Šg~Z}XZ™ÂVi0+{gxeyZZ,DÐV%ZŠ~**w**©
Âh**ÁCZ}ZöÉD‚÷á{òƒg,W5}3:

Zs7ƒ]»åZX LL‚÷á{:
6,YV? ‡è:
÷á{Áe$ä�Vg[**w5c*D%ZŠ~äÈ}**w÷~ ‚÷á{:

1y™zZðZ}XYVZ
È}**wSñgºŠZ**VZ~ÈÏZ}X
ÂVW\ÉÚZ,ÈZāg[? ‡è:

(38) ÉY**V~ÃyXóó ‚÷á{þ:
WíWŠÜá‚÷á{ƒgZVÃwWî0+ZZ}DW5ZZ}©(ÏyZ*VÂVzÄ

èI¢c*Vz~ZMZgâVhŠgc*V3XZöjZ`ÀZjyq¾VŠ~Ãza(ÏyZ*V
ÂVzÄèI¢c*Vª0*¹Š}Š-Zyƒyc*VMyŠ}ŒÛ7c*V¤/Šm,~c*Vè¥/|D
v}Š}¦Zö§qVZ~zIÔ7w(wWñƒñ3X‚÷á{ƒgZVäWy©ÂV
£Š-ZyŠ~èI¢~DYÔ÷~9Ÿ5Àö

EEYzaYVWc*Z,XŠg|F,¹I~Š~’q-ÂV
1>ØUVº!ZŠ[za&Ðāõ EN÷á{ƒgZVZL¯xgZ÷Suâ,Ô\Aö

N
FD7~Îaß»ð

õZ7,ZðX
àggZÚiäegZóLLgŹc*góóza�giâ:r‹gZeŠ~egZâðú1Ì

Z}XegZ)ógä‹Š}™ŠZgZVgZ÷ZzkŠzgŠ}�YÔèIDçÙ!k5Ò5é JGVâVÒy
´45éGGZ}XgZeZL½ZzZVD½Y×VŠ}ßgÍb0*gzVy9£å FHÆŠgc*îV0*gY0+ZZ}
@*VZzkŠ~5‡]‹**wƒ0+~Z}XgZeÔ‹Š}\gzaanàŠZeuÈZZ}X6,Nz
âV‹DgZLŠ~›Š~ÉzZgZ73î0+~XWíNzD',ZŠg~Š}WÄQD$
anàZKŠSŠZzc*{¦};Í}**w!-£å GZZ}6,].zVïbŠZzÞWî0+ZZ}@*V‹‡è**w
ZLhj±Š~Z}:

‹}ÐV¦Z;ÍZ*@;ÍZZ(;5é GXEVÍZƒZVŠ~ñ�ŠÏzaJwì? LL‡èX
‡èYÔ~ZtY,Jw™%ËWVÔ~DªV„gZLâVJw™ ‹X
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_;VÔSuïbDŠzYïb*ƒ]»åZì?
‹}ƒl™XÂV²-=çGXH}ïbŠ~É™ãZ,8-<å EGXZ:ÃðÍZ{D: ‡èX
zVX
‡è‚gZ˜yZöŠZÍZ{DzVìÔ÷}âVkäz~uÐƒc*Ï ‹X
¸z,Zz@}ÃßV„VZö™ÆlzZc*VÍX
ÂV¬Â$Z,©Ôè<ØŠ~Ô}.ZgÎwŠ~¯ðÑ<Š~QY©™ã ‡èX
ìÔZ(<å GX~wZY$ìÉì?

#-āö
FNH

ÁÛZŠc*VÇ¾~DZzkeu
gZLŠ~z~X
‡MÔÂVZtŠkÔ�ÑgÎwä°æ NHc*VâVh7›@*ZK%èŠZzgÊ-Ÿè EE ‹X
ŠZÔ÷~gŸ%ïb™ÆÂVW\Ñ<Š~QY™ŠZ\÷ÔD
Z(<å GX~wZŠzicìX
g[gÎwäh›@*ì6,Ztz~Dz9©Zì:�zg�hŠZìā7Ô ‡èX
âVkâVØÔ',ZŠg~DfZ]0*]z&ÀŸè GEŠZhìÔDZZtÃð:t
Zz~VâVkILIL™ÆÅ{za†Šg}‚Ô¾}**wz~
Z·„™yÐ**%ZŠ}Dø/X
Škz}‡M²-=çGXH~Â[za:ì�ïbZufZ]DSu8-?õ EGXâw ‹X
OqzZ1Vzaƒ]»åZì?ŒÛWyza�Wc*ì�(ÑVŠ~ŠSeu
**wzc*„7Y]»å~Ôg[gÎwä²/õ LGZt7²;5é XGXZz@~Ãza»Ñ
ÍgZÔZ÷¾d$5Zu‚DZuŠzZ**wyz‚]»å}‚ÂVg[

(39) gÎwŠ~QYzeSáÆ™**VZ,\X�V¾~ÉJw7Xóó
àgZÚiƒgZVäZöegZóZ0+ggù**VŠZz~™ŠZg0*c*Z}8-=ç EGXHZgZLŠZŠz„

ƒ0+ZZ}DZzkŠ}Å©Œé EEVQDegZóŠZWíƒ0+ZZ}TzaZz{W5ZZ}©aŠOc*V
D$ZVŠZ�`‹DgZLâVZLZ0+g7�]»åZYVZZö§b™y**wZz{W\
0*^Yz}XŠg|Zz{gùzZg_÷á{Š}™ŠZgâVªCÙ™ŠZZ}TäZLŠzgŠ}�`
Š~™˜À£å~ƒðâVŠ~ZvÔfZ@*V0*@*VŠ~±ZðŠ}ÜsWzZi7ÀöFNZ}X

0*Îãº!egZózaF,¹I’q-Š}ZW,Z]U*"$™Š}3©º[Š}
z]41¹é EGVZ0+gZKƒ0+Dz7~1yŠ}**w**wZ½¦„ŠZÅgz~ñ�ŠZ}Xº!egZ)
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ógZVäWŠxŠ~ZzÑŠŠ}$å NH|!k5Ò5é JGVÂVÉg{ÆZ`Š~™*zaÈ}âVŠg7
!k5Ò5é JGVDZ(;5é GXEVŠ}Q0*âVÒy™yŠ~ÃÒ1ÌZ}XZ(;5é GXEVegZxVzaZôm,ZVŠ~
ÝòŠ}Üs¬xß»ðWzZi7»å FN~Ãg~Z}D0*Îy&4èEEE1zVozañ�Š
Y�ŠZgZ:ÂxÔuâtŠZgZ:ÂxÔfZ]0*]ÔŠªâÏg�VDgzZ`Ôé/Šc*V÷áŠc*VÔgº
**pVŠ~"-ÔŠ·VŠ}aZƒyQDÎZ*VâVfózZgIZËyÔèIZ¡àD

0*Îã�` 8-=ç EGXH~ Z} ñ�Š oN:gÍc*VQD̄7ëFNÆ¬xß»ðâV5bSD\Aö
N

FÎa
zaµ$+ÑDY¤/CŠ~MzZiZ}X

///

jZá
Zk6,zWÔÍḡe¤/~»Ò',ZñpZ&âàZVzg»V *

‡gKÔ6,zWÔ¦¬Øg»‰)%û(XF,¹IZŠ[�k‚!)̂Š‹:Z�åò -1

X91(1989 ;îkÔ
X14 Y( 2004 ¬%÷XzZg_÷»„~ZU*X)Ñƒg:kBDiÔ -2

X376(2002 **‰‡ŠÔeZËX].h+ZgŠz÷á²~~¡]óg~)™Zc:Z³F,¹ZgŠz0*ÎyÔ -3

X17(2018 )wÝ~ÔeZËXF,¹I’q-»)̂Ñƒg:5XÅÔ -4

X10(1964 W¸ZÑsXŠOCŠc*Vg¬V)Ñƒg:º!ZŠ!ZOòÔ -5

X36 W¸ZÑsXŠOCŠc*Vg¬VÔ -6

X45 W¸ZÑsXŠOCŠc*Vg¬VÔ -7

-82-81 W¸ZÑsXŠOCŠc*Vg¬VÔ -8

X117 W¸ZÑsXŠOCŠc*Vg¬VÔ -9

X5(1962 õiâyXmc*VŠZ740î FEE)Ñƒg:&C45é EGEð6,öÔ -10

X24 õiâyXmc*VŠZ740î FEEÔ -11

X53 õiâyXmc*VŠZ740î FEEÔ -12

X11(1969 uæ4ðXÂVÃy)Ñƒg:>÷á{@Ô -13

X73(1973 uæ4ðX—d-?õ
INEXŠZzÞ)Ñƒg:ZŠZg{º[g8-Ô -14

X47(1976 ZGt·X�)Ñƒg:º!ZŠ!%œ/Ô -15
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÷á@{6,z+    *

Ð{y�Š~º!**zwâVŠ+
Abstract:

Saleem Khan Gimmi was well known fiction writer and

scholar of Punjabi language. He was a famous Radio

broadcaster. He also a drama writer in radio and T.V. He

has written many books. He was author of many books. As

a linguistic scholar he has written "Punjabi Zuban da

Irtqa" (Development of Punjabi Language)  and

contributed as fictionist to enchanting and blossoming

literary tradition of the Punjab. He was well awarded of

his contem porary political, societal and literary

circumstances. His literary writings for children are worth

mentioning. Many travelogues are also been written by

him. In short he was a multitalented personality who gave

valuable literary treasure to Punjabi literature. 

Keywords: Punjabi fiction, Sleem Khan gimmi, Novelist,

Scholar, Rut te Raita, Partition, Punjab's culture.

''''
Ð{y�Š~,£¬gsŠ~Z`7XZz{ZuÇ‚i,ÍZu

»x[gi+-',Ze»7ƒzyŠ}**w**wº[Š~z&+1zV¬**zwógZVzaV38-;5é EGXEV
*zkzYzÍzZáß»VŠ~§CâV\AAõ FEeà**wÒ*Z}XÐ{y�»x[**zwógÔ

ŠZiÔ¹ã»gÔgi+-0*ÎyŠ}_6,z¤/ZâVŠ}7»g–g~D 6, ŠZ›gÔ[ÔZ¶KY
uFð,§]ógÍXZzxVgi+c*ð**S-ÂVzÄ8zn,yjz~**S-‘8-;5é EGXEVzaâgZ
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0*&+~D**S-ŠZ**VZ{z,3XZöÂVZeLL—óóŠ}**V**wZu**S-:XÐ{y�
ZCâ$¹Õä GDz7ZZ|[g5}ÍZz{Z�ÅÎúŠ}–g~ÍXº!**w\g™yzZÑZt

YâVHå7g)Z&+c*(za9.5é EGXZKaZö!*g}eZË**ÜgZ**âV 1932 �y 29 –g~
: ZÚz-Šgc*VŠ(ā

YâVHå7gÔeZÎ:9Ÿ5¾æ EFZÔå:Š*ô̂D 1932 �y 29 LL~
IÍgŠZ7gº[zaaZƒc*XLL÷~zZ−{ŠZ**V}."HÏXZz{yw

(1) {ÂyÍX÷c*VŠzyV3Ôzk,Ãð7Xóó
Ð{y�ZLâ\VŠ}µéÍZzxVŠc*VŠzÎYVÍXêDµ½Z

ƒzy0*gzVÎYVŠ}ÑeáÍXZz{Z(;5é GXEVâVlLLzk,óóMÄÆš0+c*VZ(;5é GXEVŠ}k
™*ŠZŠÆḡÍXÐ{y�ŠZjwZ(;5é GXEVŠ}HÍgŠZ7gÂVZJé:}zwÏX
Z(;5é GXEVŠ}k™*ŠZŠò**VŠ}ß;ã\**wmg5}ÍX

Ð{y�Š}zezek,}úŠçâ~Š}ŠzgzaZjjîyÂVyz*yMñX
º[zaZzxVñäâà{ÔeZÎ:(Ÿ5½ð EGnà̂]¥/|IÍgŠZ7gzazÎV1ÌX¾w

YŠ~±ZðzaZzxVŠZze»�ZCÙ{V÷áïƒc*8-=ç EGXHZHyÂVR,c* 1857
$¹Òjè
E

EŠ}Üs
|Z]Ô(È^D**gzzZwÔ9âg^DÃ^ĈVÂVÅ5À£å EYZÔâgÃ^ÂVZ(<å GX}**wg1X
Z(;5é GXEVÃ^ĈVŠ}£xÂVŠgc*ñgZz~0*ǵ45éGGD×@Š}/D½7g±Zð±~XZt
±Zð¬xîgDLL»1VŠ~±ZðóóM¿Y0+~Z}D¼gŠ}**VÂVz~YãY0+~Z}X
»áZt±Zð;g‰ZzxVzaV1Tâg}‰D!*¹L‰X�ZCÙ{yâV¡ƒðD
Zz{!*i{yÃwÁ»g™yÎX!*i{yä�ZCÙ{yâV6,]YyŠZMy6,Zz{Zïg~ƒŠHX!*i
{yäZzxVâVģŠ@*YVZ!*i{yòyÏXZôÐ{y�ŠZ{0+ZydSŠgdS

: Hå7gzaM!*ŠƒŠHXÐ{y�ZÚz-zaŠk0*0+}3
LL÷}6,ŠZŠZ�ZCÙ{yÍX7,ŠZŠ}ÂVáÆZ°ZLâ\VŠ}

(2) µµéMVXóó
å7ggN*ùNÏX8-=ç EGXHZ‚g}ŠZ‚gZ›**VŠZÏ8-;5é EGXEVza¾d$iŒZg

1Tgy}ÍXHzaÀe
ÅāöyÍ8-;5é EGXEVzaic*Š{F,òyÍXegE@yZgZ×VŠ}

DegE@�Ñ„VŠ}ÍXZzkŠzgza�Ñ„VâVZ»g~M5}ÍXZ(;5é GXEVŠ}Hza
Zuy¦ZVŠZÏX8-;5é EGXEVŠZze»clZr÷á{ÏZzxVŠ}%h+ZzxVŠ}æ0+c*VÂVZ~
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~™Z0+}DŠ"5»å HG}ÍÔZz{%h+ZVÂV�!5»å EY}ÔZz{q¢™Š}ÍXÐ{y�
Šc*VMyVƒc*VZt†VZzkzYŠ}�`Š~?¦k,7™Šc*V3XÐ{y�Š}

: HzaVŠzÈ}Z~u»g~5ixÍXZz{M\Š‡}3
LL‚g}HzaVŠzÈ}5ixÍXZu÷}zZ−™*ŠZŠ{yDŠzY

(3) aŠZŠ{y8-=ç EGXHZ7:ŠZ3„ÏXóó
Ð{y�Š}Hza7,ï7,JyŠZÃðgzZ`7ÏX‚g}zZ„SD

'×Šzgc*V™Š}Í6,ICÙ**wg‚ŠZgzZ`ÏXÐ{y�ZLHŠ}µ¤̈DÍÔ
8-=ç EGXH}6,ZÎ~jw9Ÿ5¾æ EE}za7,˜å}ÍXç{½ã,J-6,ZÎ~jw9Ÿ5¾æ EEZÂVqÝ

: 1ÌXZuåVDÐ{y�ZLZ*ŠZV!*g}Šk0*0+c*VM5}3
(4) LL6,ZÎ~jwza÷}Z*ŠŠ�gZxÍX›yZ*ŠÃð7ÏXóó

Ð{y�6,ZÎ~0*k™y1zVyz;ðjwŠzZgZ‚ÍgŠZk7gŠZ4ƒñXÐ
4 {y�ƒgZVâV7,ï7,JyŠZØtZ}VŠZÏZLZöØtâV7gZ™yjZz{HŠzgZ‚

Ã{awM0+}Y0+}ÍX0*Îy&4èEEEzYÅ{V�â,)®)za7,˜å}ÍX
YzaZzxV¢au0*kMXZtZJyZzxVZsð;ðjw›~ÂV0*k´45éGG9 1948

Zsð»ÒÑƒgzaŠZ4ƒ‰XZHV!Z}™ÆZCzgæçwjw³nàzaZ*Šƒ
YâVÐ{y�ŠZ{0+ZygZz~0*g™Æ0*ÎyMŠHõ 1947 Z~ 16 ‰X0*ÎyãCD

gZ{zaú™yMñ6,¾*.çGEH}8-?õ EGX›**VDZUâVŸù™**oƒ:
\+AŸ5é EGD6,]‰

YVZZ&+c*za›**VŠ~qªâh~Ï6,Z(;5é GXEV2V**wò**VŠZzg@*zZâhZ7ÏX
yz*yÂVMÆZz{gZz~Š}B,}9£45é EEFwHza@¹gìX6,ZtH!*gegDƒy
0*gzVôp7ÏÐ{y�Š}kâV!*g{|]¥/|Š}‹zaj~ïˆÐ{y�
Š}Z"ƒg,ÑƒgÂV]¥/|Š}nŠáŠ}MgegáMñDZ#-āõ GG

Z~CÙ»g}ƒ‰X
: Ð{y�!Z}™y1zV³nàzaâ™~!*g}ZôŠ‡}3

LL³nà;�Vâ™~BgZ‡@*VŠZNÏXZz{1>ØößuÍ
(5) Zz¸1>Ø�giŒZggZ‡]·{Vƒc*Z}Xóó

Ð{y�ƒgZV³nàŠ~â™~Zu‚w1Ì9ÑƒgMÆZ*XZ}7Å541¹ÿ GHG

YzaZJy0*k™ÆZsð;ðjwyV)=zw(4,Š 1956 ‚bzaŠZ¼á1X
YzaMgò�Zí™ÆZö8MgŠ}Z¶ghwza 1957 ^̄VzaŠâ7ƒ‰X
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R,Z$hÒ2.ç
E

GHƒ‰Xâ™~Š}ŠzgZyZzxVâVxŠz„AXZuåVDZÚz-Šgc*VÐ
: {y�äMy

LL.%iZÔM¸!*',ÔZ™x‡Ô¾&+g=wÔÆ;Q~Ô™9&ŠDƒg²AôE
(6) ßu÷}**wÍXplâöZzkzY·ÃÏÔ.àk,g7gR,ÏXóó

Yzagi+-0*ÎyÃ@�ge-KMWâ™~™ 1958 Ztâ™~z~Zu‚w1ÌD
jXZu‚wˆgi+-Š}6,ze-uƒ‰gi+-za6,ze-uƒñDÑƒgnŠ!ƒŠHXÑƒg

M0+c*VZ~ŠŒC¸×VŠZ6,z¤/ZxLL/gŠ~MzZióóÑzq´45éGG8-=ç EGXHZÉV�gƒc*XÑƒgza
µ6,ze-uÍD@@6,z¤/Zx™Š}ÍXZzkzYÎyÅ†D%iZÎyá)Âx

gi+-Z_54k5é HGIEVDâ™~1ÌXÐ{yÔ÷Ô 16 Š+(@ÍXÐ{y�ƒgZVÑƒgÂV!*CÙ
f�Ô!*gq-ÎDpl%gÍZzxVŠZÎ`eàz7ZDâ$¹Õä GÏXZzxVŠc*VqV
ZzxVŠ~ÎaŠ~½7g?Ï™Šc*V3X�ƒgZV**zÑVza‚Lº[Š~ñgC‚\
g¿Z}X÷áh+ZöjZ(;5é GXEVŠZŠŒC¸×VŠZ6,z¤/Zx1>Ø�gÏX

Ð{&À+ö
EY

Š~HZVåzZV!*g}0ez1ÎaZ}HZVŠ~zÎVÔ‚ŠÏDCð
Š}6,*gÍXHZVŠc*V²Ÿ5åGHZVŠ}Ø:z~Íæ,Ô¹~ÔÏÔµ1ºé

YGÔg$hÒ5ë GEYÔ§D
Yzaò**VŠ}èZã\Š~èIÔÑpÔfZg 1957 DgXâ™~Š}ŠzgZyZzxVŠZzc*{

ŠSOÃÒ**wƒc*XZzxVŠ~Dq~ÏāzYäZi+ZCÔ\Cé NFÔ‚Š{Dez&ÀŸ5é EY
GVÎeV

gÄzZÑ}gzD6,ze-u–g~Š@*XOÃÒZ&+c*Š}‹¾ZxÃ^Šc*Vg‚zZ1VÍ
ZzxVäçwJ-½qÝ1ÌX6,zWÂ−ÐZuåVZKâVOÃÒ!*g}M5}

: 3ā
LLZ¤/~¼VāDÐÎîÔ…Ð{y�Ð5Zzgè<ØÐÎîH

Ð{yäøg~oVÆZ0+geZwŠc*Â"Y:ƒÇXHÐ{y
(7) X»ZÝ**xOÃÒìßxz[>Å0*ÈZzgz¦/Zg÷Xóó

Ð{y�Š}@éDéZVÂV&½5é EGV@Š·V3XZýCVâ™~Šc*VgÄV
Š}!*z�Š(VŠ~F,šMâVÃZ0+Zi:́45éGGXZzxVâV§C¦/ZgyŠZ½zZVeà2c*X

Ð{y�º!ZŠ[Š}CÙÒp**wZu‡Z·g1LzZ8-3XÐ{y�Š}ze}é
àk,�¯`za™9ÍDgð],ƒÆ�gKMWŠ~e-K™gì3XZ(;5é GXEVŠ}Šzé

zag;ö5+k,3XZ(;5é GXEVŠ}gL*.çFNGÂ−Ðäz~Šz X 3XZ`À™9™r#j~
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Â!*V:VXLLZDwÅ,»;CY,̂{óóDŠzYº!÷á²~Š~LLc*g\gZóóZ}X
: 6,zWÂ−ÐZLzZ−!*g}ZôMyZ}

LLÐ{y�ÃZzZb/Ð„zZ−+Zzg“VÅ§sÐ¹\g5
YèM\Šz“VÆZ³D¸ð¸XZyÅäZ7\gÐLLzk,
Yóó9‰X~Z#ÌQyÆìÐÂLLzk,óóù7Â-V4‰z{
ZL¸ð6,YV�g™äÃ»g÷X÷~ŠzâV

(Ÿ-Ÿ3ð
FFGVäZL¸ð

Ð4ËÃ:ŒX÷áh+tŠQyÆ{z0+zVÃÌƒÇāz{ZL¸ð
(8) ÐËÃZa7RXóó

ŠzZéÂ−Ð{yZ*XZ}XZz»Òza;]Š}ZÁÏZf$6,zW3
: Z}XÂ−ÐñZ# Ph.D ZzxVŠ~ÎZãz~6,zWZ}DZz{YÏ-Eg;ÑƒgÂV

LLÐ{y�Š}gLé8-=ç EGXH}zZ−Š~¦k,3$½541¹ÿ GEGZbD
(9) ”Zzagy}3Xóó

Ð{y�ƒgZVŠc*V@Š·V38-;5é EGXEVzaVze~(38-;5é EGXEVâVÑe**w
îMyY0+ZZ}XÑƒg»Ò-Eg;ÂVZ*Z}Zôm,~´45éGGZzxVgi+-zaz~Á´45éGGD
‚ZÖŠ~Zu-Eg;za7,J0+c*V3XZ(;5é GXEVŠ}ŠzaZuŠSDZué3X

(äŠ(©ZzxVŠ}{0+Zyzaš/c*VŠ~7,JðŠZic*Š{gzZ`7Ï6,
Z(;5é GXEVŠ}zZ−ä!Z}ÔZ*Z}J-Š·VâV7,Jc*Dâ™c*Vz~I˜VXÐ{y
�Š~ŠzYŠS/m,38-=ç EGXHc*VÍḡ»Ò|ZâZ!zaº!Šc*VZk6,zW3X
Š–yzwÂzg5c*V3ÔÆÍðZ(;5é GXEVŠZ{mØtZ}XZ(;5é GXEVŠ}@a3Ð

: {y�Š}̄**wZ(;5é GXEVŠZzc*{ƒc*Z}X/m,;ÖZLzZ−Š~ZŠ!§C!*g}Š‡c*V3
LLZ!*Yy»¹ã™»Z|[‚Š{1¹ŠNåX¹ã7,_ÂZ(

Ckƒ@*‰‡g~Zzg–g~M:~×ÖðögìƒV‡g~
(10) "Z(gƒ™ð»gÆ·î~c„`Y@*ìXóó

ÇDéŠS'.0î GE3Z(;5é GXEVz~Z*Z}́45éGGZ}DMgòjwza7,J0+c*V3
: Z(;5é GXEVŠ}{z0+™93X/m,;ÖZLzZ−!*g}ÉzŠJ0+c*VMyā

LLZ!*YyÅúc*VpçV~Zq-QyÅDŠz4¶XDZzg™8ïELDßÍV
ÅŠwÐŠg™D¸X(s#Ô¯I¤/Z°Z!*YyÆŠvxÁ¸X
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G·åQégvgv~÷áïg;X0*ÎyÆÑà´‘Y]ªhŠzÔ
(11) ryÐ¹QÛ¶Xóó

Ð{y�Šc*VŠzÎYV3XgKÇŠ}{z0+
9£4-ö FGGg[âVYAT0*gzV

Z(;5é GXEV@(VDÇŠ~ñªz~Ð{y�ƒgZVŠ~f)ŠZg~ÏXZ(;5é GXEVZtf)ŠZg~z~
1>Ø\g›**wSðXZ(;5é GXEVŠ~½7gœŠZZ0+Zi{Z(;5é GXEVŠc*V(VŠ~‡/ÂVƒ0+Z
Z}X

Ð{y�Š~6,·g,ä1>Ø‚g}UzZV**wgwÆâc*VÎeVŠ~
-ôZðXZz{',Ze»7DÍYVZZzxVŠ~â™~gi+-0*ÎyzaÏ6,Zz{ZLÁ
Š}”ZðÍXÂÂVÂÁM‚y™¢8ZzxVâVM0+ZÏXÐ{y�c*gZVŠ}c*g

: ÍX¦ZºQ~0}3
LLÐ{y�º!i!*yŠ}Qä–gc*VzaVZ}XZzkâV—*]Ô

(12) ZY:óg~Ô*yâ+D**zwóg~QD7gZˆgqÝZ}Xóó
Ð{y�ŠZIZx[(,ZzWÏX0*ÎyÂVZeyz*yÔ”ZD',¤6Š}

º!õ–g~Z(;5é GXEVŠ}Šz„ÍX†Z-gŒÛ7ÔÐ{y�Š~,ŠZZuU‚\
: 10+c*VM5}3

LLZzkŠ~p!É@zaZ}Zz{�²AôEC‡ZZ}ZzkâVV{™ÆZŒ
(13) Š}‚\Š}âgŠZZ}Zz{ZzŒDz8-zCc*VŠZ‡b7Xóó

ZzxVŠ~,‚Š{D6,ÍÏXÐ{y�öŠz„Db‚¶ÍXZzxV
ŠZaZ›**V·Ð{yÏ8-=ç EGXHZˆzaÐ{yƒŠHZzxVä].zVZŠ!6,jVzar
Ñzq´45éGGDÐ{y�ƒ‰9Zz{Z,**V**w�gƒ‰X�ŠZÈZ}LLaw3„óó

: Â−ÐZzxVŠ}**V!*g}Š‡}3
LLÃ@~5i#ÖÆiâä~M\%ZŠ2aÆN**xÐ»Ý˜

(14) ¸Xóó
: ZzxVŠ}9Dn°ŠZdgg~Š}MÄñZ#

LLÐ{y�ZLÁzaQöÔŠ7,ïŠ}Ø:DCÙzY²AôE:
²AôE™yŠ}e‘ZyÏXZzxVäº!ÔQgŠzÔZôm,~ZŠ[âV”1
DZözaFÂ!*VZŠ!óDW~*y‘X¹*VD**zw
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QDZzxVŠZò»°¢oÏX�ZuÏgi+-ZfÔ]ÑAŸ5é EGƒc*–g~D
(15) ½zÐÑëZK̈yÏXóó

eZË0+*Z£ciZŠ{Ð{y�Š}Šz„ÍXMy~z‰ÜDÍhñ‚¶z~
‚B7−Z0+}ÔŠwŠ}¬Šzg}zZg~Ð{y�IgZxhwÑƒgzaŠZ4ÍX
eZËZVäyáYîyjMyyYÆŠzYŠwŠZŠzg{\DuzwhwÑƒgzaŠZ4

´45éGGXeZË0+*Z£ciZŠ{!*‡°Ï**wŒÛMy‹0+}D�Z(;5é GXEVŠZò_ÆgÁ™Š}X
: ZLìÑVŠZZÖg™Šc*V0+*Z£ciZŠ{M5}3

óó I asked my son to recite the verses of Holy Quran, the

verses were being recited and Sir Saleem Khan was

ready to depart to the ever lasting world. I attended

Namaze Jinaza of this great man LL .(16)

Ð{y�Š~,ŠZCÙU2ÂV%yJ-!�DŠwMzm,g„XÐ{y�
YâVÑƒgzag[âV\g}ƒ‰XM\‚{ 2010 †g~ 29 YâV3D 1923 �y 29

˜$Š~+|**wŠ®ƒñXÐ{y�0*Îy&4èEEEÂVˆ¬**zwógZVzaV3Z(;5é GXEV
Y1969 ŠZ**zwLL‚Ýóóº!zaz&+Š~Zfe$**w½c*Z}XZt**zwZŠZg{º!g8-ÑƒgzßV

: za9£45é FFGXÐ{y�äZLZÚz-zaŠ(Z}ā
LLQgŠzŠ}£«zaº!ä�VÃðâàÃZ+{7àc*Zt

Ïzg:÷}jZôm,~DQgŠzza¾ Labour of Love Üs
ÆaÇb¾**Î3ÏX÷~º!¹ãgzi**)LLZ%zióóza9Ÿ5å FF~Ï
DGg{gz9$Óå}Í].āQgŠz¹ãâx)½zF,šMza9Ÿ5å FF~D
‚eñegÎgzB$ÓåZÏ6,~ZKâV1àâVÄ7]»åZ:Z~Z`

(17) ZöâVÃZ0+Zi™yŠ~7iczaMVXóó
Yza÷áù 1990 Ð{y�ŠZŠzYº!**zwLLg]Dgêóó³m,DiÑƒgzßV

Ô3XÐ{y�Šc*V¹*VŠZª6,ZÇLLÛŠ~pÒóóŠ}**V 139 ƒc*XZö**z«Š}
YzaY\X¹*VŠ~ŠzYÂ[LLF,Š}cóó0*Îyº! 1973 **wº!ZŠ!>Ñƒgä

Yza0*Îyº! 1978 YzaY9mSX^**)LLŠö6,Šöóó 1994 ZŠ!1geÑƒgzßV
ZŠ!1geÑƒgä÷áù´45éGGXQgŠzaZ÷™yÂVˆZö^**óŠZ**VLLÍg~ŠOC»á
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r§B5é
E

GVŠZZtº!^**) 140 Yza§]YDiÑƒgzßV9£45é FFGX 1991 ßuóóŠ}**V**w
Yza!]DiÃ@zßV’X 1982

r§B5é
E

GVŠ~°«zZg 269 QgŠzzaZ÷™y1zV
YzaPXÐ{y�Š~Å` 1993 Z(<å GXZŠzYZi+cY6ŠZÑs_5ëEYLéXÅÑƒgâV

!*g}Â[LLº!i!*yŠZZg»Yóóz~ñçqŠ}Òp**wZdÂ[Z}XZt³m,DiÑƒg
r§B5é
E

GVD”Z}Xº!i!*yŠZZg»YÔQgŠzwza 152 Yza’XZtÂ[ 1991 zßV
DŠzYryDÇtŠZ*̂*)LL(`Š~Yâ,óóZy9£45é FFGVeZË**ÜgZ**Ãwñ�Š3X

Yza,¬]ZK̈Y 1990 Yza’ŠzYzZg 1960 LL2cZŠ[D2apÄóó
YzaZŠZg{,¬] 1962 Ã@äZ~Y8XŠzYÂ[òZŠ[zpÄŠ}**V**w«zZg

Yza-EgË…ÑƒgzßV’X 1989 YDÇzZg 1986 0*ÎyzßV’XŠzYzZg
Yza 1977 ZzxVŠc*VòŠ~›zaeÒVƒc*VŠzƒgÂ!*VLLò~Z÷á®)Zsxóó

Yza-EgË 1985 Yza’ŠzYzZg 1977 -EgËÑƒgäY8XLLZDwZzgòóó«zZg
…ÑƒgzßV’XZ(<å GXZŠâpZuwsøâ:Š}**V**wZDw&bZ−+ä:X

‚!�zaZ(;5é GXEVŠZ*yZ}XQgŠzza 40 LLMiZŠòÆNh~ßuŒóóŠ}ÄZy**w
Ð{y�Š~§]óg~ŠZ%:LLZv»̀BóóZ}ZtÂ[|]{−0z6!*g}Z}X
ZtÂ[Ð{y�ƒgZVZLé¾&+zIàk,Ð{yŠ}**V1ÌZ}XÐ{y�ä

Y1977 (Vj**zwLL¾&+z¹ãóóz~:ZL7F,c*VDŠzœ.çGc*VŠ}**V™[Zt**zw
za6;îkÑƒgzßV9£45é FFGXLL¾&+z¹ãóó**zwØà!*!*Vzaz&+c*ƒc*Z}XÐ{y�

ä!*ÑVjg‚1Vza"Ñg¹*V:VX½zF,šMg‚áza¹*VŠ0*gzV
ZzxVâVëwçz£$ÓåZÏXZzxVŠ~«§s¹ãzaLL',ÃãZK̈yZzg¾&+zóóÔLLu

Í®yN*zgóóDLLuâZ',Zz~óó÷áï38-=ç EGXH~9ziÜÑƒgÂV9£45é FFGVX!*wZŠ[jZzxV
Yza 1969 Šc*V¹*VŠú>ZOòÎZŅ̃Zò-Eg;ZsxM!*ŠÂV÷áùƒ×VX**zw‚Ý

r§B5é
E

GVŠ}Zö**zwâV@8{5éGVzaz&+c* 296 º!ZŠ!1geÑƒgÂV9£45é FFGXÐ{y�ä
Z}Xªzx@c*VŠZZ}XÐ{y�ŠZZt**zwz&+zYõ›Šz4D¸ðeg}Š~

ÍhSVw7™ŠZZ}Xñzg45ÿ XGza²Ÿ5åGHZVÔ‚DÓâVŠ~(,~ZÌZ}YVZ
7g}‚wŠ~œ0*gzVzMzM**wñ`~z~ßh~ŠZZ}X÷VzaŠyâVi***VÔ
aD%+ñM0+}3Zz{7Ò3ï EGE+h}30+}Dyz~áY0+}3š/c*V:æFLHc*VÔ
6,Z0+}DƒgìZVyh+c*V3Xš/c*V÷á{\gŠ}'×ZgD‚VðŠc*VD*iz&+Šc*V
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3XgZ]zYÖz�Zy¸Zà_è NEŠ}3X̧Zw‚g}zgñŠ~¾ðZugZ]zaZ~¾
É45åGE}3XZöÂVˆz‚¿ŠZ~YZZ}Xz‚¿ŠZ~góVD1V**w½c*ƒ0+Z
Z}Zö‚zaÖzOz~30+}3Ô’c*VÔayVÔÑZg@*Vz~™Š}3Xš/c*V
mc*V&V**wgwÆâ,À}Ë.çGH}Dahc*V0*Æ²ā)å

Y
c*V3D�Zyr}

‹}0*0+}3XLLQDgZ¿óó**zwŠ}#{ŠZ**VZ}XZö**zwza–g~ä
›**VD2VŠ}‚LzÂL!*g}Š(Z}8-=ç EGXH}&½5é EGV±Z×VÂVˆZuŠzZ
Š}YãŠÔ0Y0+}3XZö**zwza**zwógä‚Lº[zazÍzZ1VŠ}

Yza 1990 _.ÒVDZÜ¹ŠgZV!*g}Š(Z}XÐ{y�ŠZŠzY**zwLLg]Dgêóó
r§B5é
E

GVD”Z}X**zwLLg]Dgêóó¬**zwLL‚ÝóóÂVÃðzs 139
9£45é FFGXZt**zw
zgìˆ9£45é FFG6,–g~Š~Îaz&+zYŠ}�`ÂV7hX–g~Š~ÂzZLHD
Zz@}MwŠzZáŠ}HZVŠ~‚Ý**wgwÆµZ}XÐ{y�äZö**zwzaõ
D›y¸ðeg}âVgzb**wCk´45éGGDZêzzZVŠ}py**w6,zŠ@*X7,ïzZÑ**zw
Š~Zö0+~zae[Y0+ZZ}X–g~äZö**zwzaŠz*VŠ~›!*g}Š(Z}8-=ç EGXH}
eeÃDuŠZg<LIŠ}gz\zaZuŠzZ**w1ÌˆEŠz4S0+}3DZí
Š=VÂV$+!É45åGEc*VM\z~%Y0+}3X

Ð{y�0*ÎyŠ}ç|**zwógÔ¹ã»g3ZŠ[zaZu{m£x
g5}3XZzxVäZL**zÑVzaz&+zYŠ~zÎVÔ¸ðeg{Di!*yÒyŠ~Su
@*gõèZ}XZ(;5é GXEVŠ}**zÑVzaTZQŠZR,ŠZ±ŠZ×ŠZÔ‚•D\g›**w½c*
ƒc*º!z3àŠgZZ}8-<å EGX}zafZ]0*]Dè<ØÂVz7ZƒÆÎ`Dg‚ŠZ
§iÃM0+ZZ}XuV&½èFEŠZ©z‚¿Ô‚Ô',âŠZõfÔâðgzh~Ô6,ìŠ~qg~Ôr™ö

E
Š~

{ñlG,\Ô%ZŠ{yŠ~uŠZgCÙ**xIŠ~ŠßVOâV›5²AôEñ�ŠZ}X**zw‚ÝâV
0c*VÐ{y�ä**zwŠ}ö^âV¢ï**wZ‚gc*Z}Xz&+zYŠ~2VD
ò**VŠ~ÍhSDE›âVÅwÆ‚\gÄŠ@*Z}XÐ{y�ƒgZVLL‚Ýóó**zw

ÛDgZ¿XZö**zw (3) ñ]Š~MzZiÔ (2) ‚x@}Ô (1) âV@8{5éGVzaz&+c*Z}X
gZ÷ñzzÂL!*g}½7gYïg~ŠCˆZ}X�Ûh+7gD{y7gŠ}HZVgZ÷ß»V~
§C!*g}:ŠHZ}XZö**zwŠZö^z~ZaZŒg0+JzZŠ}**zwLLŠ-ZDŠgc*óózgÇ
Z}Xi!*y¬xûD¿¢o3X**zwŠ~"2.ç EEGZ‚g~zwÍ{ÍlZŠ·yŠ@*ŠHZ}XÝx
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: ©[Zâg**zwŠ}ö^!*g}0}3
LLÐ{y�ä‚g}ö^âVuò0*ÆÂheh·Z}X—O}
eR7àŠCXZz{:DOVÒ**Vza²Ÿ5åEZZ}D:Q»Z~
Z$n.ç EH–Mg^ŠZ6,Š{@*yŠgZZ}X‚ÝŠ}ö^!*g}7,ïzZÑ
M7Vz~e[Y0+ZZ}D].zV!*CÙM0+ZZ}DZupÎZgƒZzaQZ

(18) ‚{½ŠZZ}Xóó
àZVŠ}ßu"Òp3Xö^Š~Ï¢oDì6,™ŠZgZVŠc*V3,xV

`V**weÃezá30+~(,}¾zg**w0*gY~Z}ZzxVŠ}**zwza™ŠZgŠ~ZÌÂV
Zïg7´45éGGY]»åZYVZ¹ã™ŠZgZVgZ÷ZÇ3R,Š~Z}XZuö–g~Š~Zt1y
Z}āZz{ZL™ŠZg!*g},**w‘XÅ©Œé EEVgZ÷uZ0*óg~âVaÇlÂVÒy™y
Š~ge$÷á²~D�zañ�ŠZ}X**zwŠ~©y™Zzyj™ŠZgZVŠ~É!*]za&½5é FGð
DöŠZ�h¢zg~Z}X**zwLL‚Ýóóza™ŠZgZVŠ~É²-ôGzag*Z}X™ŠZgZVŠ}
kãÇ§CŠ}ÉVā}Y3+}3**zw»gä‡ŠzŠ}™ŠZggZ÷ZK̈+MjŒÛ!*ã
âVuZ„Z}X**zwzakãñµûñZ#Òy´4/õ GG‰3Xº!i!*yZLZ0+g‹k
g5~Z}X̀&½èFEzYÑZg@*VÔØìVÔ’c*VDahVß»Vza¬xz3àŠgc*V
3XZuŠzZâVC**D(w™**D1Vzak?!*i~™**Zö**zwŠZSuÎxgz\
Z}X**zwŠ~»x!Zz@~©óg~QD«ƒ0+~Z}XâjwÔiâ:Ô(ÏÔ�YÔ(
qÑ]ÔñÌDß»VŠ}Î`ŠZeàÒáÂVˆZ~™ŠZgZVŠ~É²-ôG™Y~Z}X

Ð{y�ä†VŠ}̄Ô.çGH7¯ñXYVZZz{6,ze-uD–g~ƒzy0*gzVÉ“,
296 D¿™yŠ}¬Š~3XZö™ÆZzxVäñLñLr§B5é E

GVŠ}**zw7‘
r§B5é
E

GVŠ}**zÑVzaZ~Óx¥â]�ÛZë™Š»V3XZzxVðh}zYza 139 ÔD
1¿CV†VŒ×V3XZzxVäZz{Z~z3c*Z}�z&ÀŸ5é GGYVZZzxVŠ}ŠzxV
**zÑVzaÒy1Ìˆ§CŠ}qÑ]ÉVuõg−}$Óå}3XZzxVŠZŠzg0*Îy
&4èEEE1zVŠzY¬@kBŠZŠzgZ}XQZz[ÂVŠgZh}ñzg45ÿ XGŠZŠzgZ}8-=ç EGXHZ¸ð
eg}Di!*yDYyrÁŠZiâ:ÏX**zwŠ}¬{za÷VDx@c*VŠZf™
Z}X

Ð{y�Z(<å GX~¦k,3X Style is the Man Himself Zôm,~ŠZk!Z}
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YVZZzxVŠZÒ6eàâ$¹Õä GDz7ZZ}XZzxV¡]âVZ')Õä
E

eàŠ@*Z}XZÅ
: gZ**ñZ#
LLÐ{y�Zuu)IËŠ}È}zZô−7Ë]»å}:
Z~§CâV45½ð XHg}30+c*VDŠr**wZÇ3zŠ̃åc*VzN]»å}

(19) 3Xóó
Ð{y�Š~©óg~**zwâV

\+AŸè EEzaÎ3™Šg~Z}X¦gŠ~ZÄ**w
–g~äZùuZ²¢.ç

Y
GHc*Z}©§CR,Š~QŠ~ŠÍY~Z}XÐ{y�ŠZŠeà

½zZVÔ‚Š{DgzZVZ}XŠwâV¸zyzZ1V†V7,ïâV»‹70*0+c*V>VZz{
i!*yŠ~‹kDâjwŠ~‚ŠÏzaez[Šgc*V3XÐ{yä¯zKDZh+OZzŠO
Šc*V†V**wâjw¯zyŠ~åVi!*yDÒyŠ~ZŠZ5zagzZãDögyZ}X

7g}kãzai!*yŠ~‚ŠÏ‰Z}XÅ©Œé EEVŠZZN[–g~ä‚ŠÏD
™ŠZgZVŠ~/ñZ#´45éGGZ}Xi!*yDÒyŠ}Òp**wz~LL‚Ýóó**zwZK©yM\

YzaZŠZg{º[g8-ÑƒgäY\XZt**zwÐ{y�ŠZª 1969 Z}X**zwLL‚Ýóó�y
**zwZ}Xz&+ÂVˆ×zZá**zÑVzaVuFðZV**zwZ}X**zwŠZâjwyz›**V
D2VŠ}‚LæyŠZÎxvhZ}X™LÚ_5½5é GEỒŠ~ze;ðÔÉð!*g}ÎOÔ‚
!*g}¨g™**8-=ç EGXHZñz§Czag8-˜wŠgZZ}X÷V(Ÿ5Ò5é

H
GGVŠ}ñ¢š5é

G
GVDahc*VÔ

Âe$ŠJÐÔ+h~ÔŸVÔ·h~”VŠ}g¥/~Ôg8-zZáÑ"$Ô',sŠ}g8-
zZá®zÔ?c*VŠ}**aÔ‹}eðw5âjw¯Šg}3X6,Z×V±Z×VâVXgÄÆ
ƒg±Z×VOÔZöyZyŠ}7,zaõ6,ŠJy3XZz{ÑZ[·[Dñ`™Š}Ø:
ƒ0+}3X**zwLL‚ÝóózaâjwŠ~ù»g~D÷ZðZCzÄ£xg5~Z}Xz‚¿Šc*V
gzÕVc*²Ÿ5åGHZVæ,¹~Ôµ1ºé

YGÔµ(Ÿ5å FEH**Ô�c*VŠ~ƒÔ–g~äÐg8-#-ô EEŠ@*
Z}X™ŠZgZLâjwza²Ÿ/õ NEƒñ3Zö**zwzaöq}Ô±ZÆÔYyŠ~!*i~Ñy

: zZáÔCÙ™ŠZgZKåVDåŠ‡}3XeZË×ioŠ}ñZ#
LLÐ{y�Š}**zwzaªÄ0*ÎyÂVªVŠ~‚ÝŠÏˆZ}X
YŠZVzY�Ûh+7gŠ}ò**Vä{y7gŠ}ò**VŠZúgzHD
2VâV™«**wuu0*g™zZŠCXZöÃÒza‹zâVZKYyŠZ

(20) 2+gZ:7™**\XZö**zwza1Lizg‚ÝDZ~Š@*ŠHZ}Xóó
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âjwŠ~@È~™Šc*VZzxVä**zwâV@8{5éGVzaz&+ÆâjwâV…g
Š@*Z}DZ(<å GX}zaYy0*ŠCZ}X8-<å EGX}za¡]D_."––Æ½}ƒñ
3XZzxVCÙg8-Dgz\âVZö**zwza6,zŠ@*Z}XâjwâVZÅ5½5é GEÐ{y�ŠZ(,Z
Y0+ZgjZ!Z}Xè<ØŠ}Òp**wyz*y6,jy¸g„XZ(<å GX}zaÑ®ZŞ̌âVM!*Š
g„VÔ8-;5é EGXEVzaVuFðc*VõÔ›yDyz3Xè<ØZöêza—~±Zð×}
ŠZ»gy7ãCYVZ›**VŠ}²[zßVMzy**w›**VŠ}Ã<ƒy0*gzVyz
Dõ¸xgwïÆg‚Ð©āZºäFzc*{z~yzzZVza´4/õ GGX›y2VD
yzzZVŠ}gÌzgzZ`DZW,Z0+ZiƒñD2VÔyzzZV›**VâVOW,´45éGGXZu

: ZÚz-zaZLèIÎî!*g}É™Šc*VÐ{y�0}3
LL~t.5éGVŠZîŠŠ}7g}{0+ZyâV!*Š÷á„KáYÆñÑ**

†Z°ÝYògZ÷›y´45éGGX�VZsxŠZ1LØ7X~DZL
(21) g[DgÎwjDZK¬E’ZgyjZtÁ́45éGGXóó

Ð{yYVZZzk�`Š~W>Þ3;Éñß~ZºDZ~gy~Z}8-=ç EGXHZ
×}YŠâVgzÁj(VâVKMzyjD2VâVÍgŠzZg}YzyjM5ZZ}X
Ð{y�Š~W>Þyz2VzaƒðTŠZ»gyZtÏā›**Vä2VDyzzZV
**w¸ðeg{‡ì´45éGGÏX2VÔyzzZVD›**VŠZZtz:{ÏāZz{ŠÄõzYZu
ŠzZŠZ‚BŠg}Í&À¢.ç

E
GHzIZg}ä0*ðXZzxVŠ}è<Ø**w\gŠZÍl,Z(;5é GXEVŠ~

Â[²̀1Vm·7,|Æƒ0+ZZ}X
§]Š~ZöÂ[âV7,˜åc*VZK̈yZ(<å GX}zae[Y0+ZZ}XÐ{y�ä

yzõ�`**wg{Æz~ZLè<ØŠ~ÑZzxVŠ}ŠÑVzaèg¿ÏXÐ{y�
Š~§Czaè<ØŠ~ãCŠ¸ðeg{Z}Zz@~zāåVåVDz3àŠg~Z}X�™r#
Š~—gå**w›åVåV-îgŠ~z3àŠg~Z}XÐ{y�yzõ›çÑ}Š~
�Y¦k,ZôZÅ5»å G}3āâjwR,ŠZQŠZŠ‡ZZ}X;ZuŠzZ**wgwïÆg‚ŠZ
gzZ`ÏX‚g}ßÅZuŠzZŠ}™ÄõzaÑq-ƒ0+}X�`zagyc*V×}Ôa
pÙÂVZïg**eZ}×}÷VÂVÑzqƒ0+}3Dz3V0*Šg}3Xzc*{
÷áŠ~DZŠJg/Æz3zZ´45éGGY0+ZZ}X–g~ä�`âV‡g~Š}‚\ZôgÄŠ@*
Z}©ZzkŠzgŠZézg@*zZÔapÙZuîƒñz3àŠg}3X�Ûç{ßŠSZzkzY
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: Š}�`!*g}LL‚ÝóóŠ}jZá**wŠ‡c*V3
LL‚Ýóó**zwzaõ™ŠZgZVŠ}**w**wyzÔ›yD‚³™ŠZg
z~ñ�Š3X‚ÝŠZ‹z›yZ}DZö**zwŠZñçqYŠZ}X
Š(ŠHZ}©Y,›**Vä‚ÝzgC�Ûh+7gŠ}ò**VŠZú

(22) gzHD2VŠc*VY**VD³@*VX×VXóó
Ð{y�ä�YàD¢oò0*c*Z}T0*gzVZzkŠzgŠZ�`R,ŠZQŠZ

1−ZŠ‡ZZ}XZz{Zu»x[¹ã»gÔ**zwógÔŠZ›gÔ[ÔÕŠDgi+-Š}6,ze-uƒy
0*gzV�`ŠZZÜ¹àā-Vz3yŠ}¬Š~ÍX&À¢.ç

E
GH™**†V!*@*VDegZxVgZ÷ß»V

Z0+gZÜ¹ŠgZVè**ZzxVŠZ&ÏXZzxVŠc*VqV7,|ÆZôYZZ}æ,@*g]Ô
(ÏÔ�RÔD©ÔpDDÕã§CzaZz{R,Š}QŠ}Š‡}3XZ(;5é GXEVŠ}**zw
zaãCŠ~îgDZÜtŠZZ~ŠgkŠ@*ŠHZ}XŠ·VÎYV**w›**w7M**�`Š}
g3VÔgêVŠ~?Ï™ŠZZ}XZözaåVåVDZÜ¹UzZVâVQY¤/´45éGGŠHZ}X
ÑZÄÔnD·Šg~ŠZ¶KV‡Šg{yÔ%ZŠ{yÂVˆ‚g}**zwQDYc*z3àŠgZ
Z}Xoza(ÏqÑ]Š}yZ[ƒzyŠ}**w**wŠzYze~kBz~r~Xyz*y
zaF¸âVjy**wgyc*VÍ6,Zôm,̀ð**wZ^9»ÑÆDgìÍZz{‚g}
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ÆòZÚi *

º!**zÑVzaº[zÂL
Abstract:

Novel is reflection of human life. It reveals culture of a 

society. Punjabi novel is a long story of political, social,

economic, religious and moral aspects of Punjab. Punjab

has rich culture and through Punjabi novels we can go

through all the customs, rituals and relationships of

Punjabi culture. Besides cultural aspects, Impacts of

history can be felt in these novels. Reflections of Punjab

culture on Punjabi novels have been discussed in this

article.

Keywords: Novel, Culture, Human, Environment,

Bureaucracy, Hospital, Railway, Man-made, Customs,

Rituals
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YzaÑƒgâV 1021 Z#-āõ GG9º[zÂLza‚eâjw$ÓåZZ}XTzYúŠçâ~ä
ì´45éGGD›yz~yz*yŠ}zZÏ0‰X

hŠ}zY"5¾æ
GGº[zaZu‚LzÂLŠ~ŠZrâ9ˆZz{ßu8-=ç EGXH}Zu

ŠzZÂVzÄgy}ÍZz{ā}ƒ**ÑzqƒñÔyzÔ›yDõZuŠzZŠ}
qZgZVâVZCyµ[XhzVZ¨Š}´ºZiîyÂVyz*yWñXZzxVä
º[zaÑƒgâVZC1:¯c*YVZÑƒgŠ~W[zƒZZzxVŠ}#**w$Óå~ÏX

!*',!*Š÷á{cW¤/{zaZ~g„6,ZöäÑƒgàza¹yZV™Z×VXZzkLLH,u
!*',~óózaÑƒgŠZ{m™f™́45éGGX¨VzaV¹‚gc*VŠc*Vj´VÑƒgzaZ~Í8-<é EEXV
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zaZ·.çELÔ˜$Ôâg˜VD÷á{˜VZ{z}3XmŠzgzayz*y{m™º[za
Zd%äŠc*Vqg@*VŠ~yƒðXZöŠ}**w**w!*¸]Š~ge$äº[Š}zÂL
zaƒgz~Î�6ŠZZŸ†́45éGGX

 Zzggd$¬KŠ}Šzgzaº[�RD(ÏZ±g**w&4gö
HGDZ7,ŠHÏX

Yza#-Ÿ5é EEGX¨V 1673 Yza¬KÑƒgWc*DZzkäxF,+!*Š÷á„KŠZç| 16339
Š}**w**wº[zaZuƒģxunàg„ÏTä¨VâV$zg©}zNÆZL
6,FñDWy»gº[za¨VâV©hyzZàZţxõÏX

õè<ØŠ}!*ãÍgz**7-äyz#ÖŠ}ÜsŒz]1ÌDßÃb
zZá!*²VŠ}ZßÑVŠ}ÜsWzZi_XGgð,œ~zaZsxŠ}Ãb34-ô XGHyzZV

Y(ZuzeZ**VZ}XZz{ 1539 YX 1459 za;.ç EGH}èIgÉaZƒñZzxVzaÍgz**7-)
zuZ+MÔZÜtD�Y',Z',~ŠZeƒZyÏX

Y(Š}m{0+Zy**wö©]ÍXã, 1581 YX 1573 a¸¤/zgZxŠZk)
Y(äZu(ÏÂx¯c*D».ÞâVeJā;õz‡}Í 1606 YX 1581 ¤/zZgX)

¸àhÑzq™ŠCXŠzªŠ~ƒkzŠ|̂Ô2VŠZª%æFLH˜$**w\Ô˜$ä¤/zâV
Šg!*gšÆwZŠCD̀â:0*Š@*X¤/z̀â::Š@*DTDZzkŠZÇN*ÑŠ@*ŠHX

Zö§bº[za2VŠ~̂äÁ™**Ñzq™Š@*XpyŠ}),Zg¤/xƒñ
Dº[Š~ŠOC›**VŠ}py**wuc9ˆX,ð,œ~zaº[Zðzag„Ô
ZöŠ~zz˜$Ô÷á~VŠ~Ñƒgzañ�ŠÏÏXZVgz,œ~zaÈ{ÛÏŠ~u6,4za

Yza**Šg÷á{Š}9)Ò5éGVäº[zaê„0*ŠCÔ 1738 9aç L=ƒÑzq™Š@*Xº[za
Tä2VâVƒg¤!g™Š@*XõuŠZgZVzaVZuuŠZgäõ̧xŠ~(ÏÓ#ÖŠ~
ãCŠg¿�gZYgÏIŠ}**V**w�gƒc*XõŠzgŠ}º[Š~qª!*g}.
àk,%iZƒg,Òy™Š}3:

2VŠ}Ñzqiâäzaze~Z�ÛZ̧~ÔØglÔOÔ',Y¤/Š~D
›**VÔyzzZVDŠzZèGVzZ1VŠ~"wäŠZiâ:ÏX6,
].zVgÏIŠ~u»gµDZö´ºŠ}ß»VâV²AôEƒlWc*Ô²AôE

ÂV Y1839 ZðãCXZzk™gÏIzgÇqÁz~ÔÏXgÏI
@*N7g}eÅāözgñº[QDÓ#Ö1ÌXZzkzYSö Y1899
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Ó#Özaß/uuÔMyÔ§VòŠZ´‘÷áïÏXº[zaVX0*g
ÈZm!ezn,yDI9zi7ggÏIÂVªVZ~¨VÃßV
òÆZôm,Š}ŒzaW‰ÍXZtiâ:º[zZW²AôEÎÇ

(1) ‚ƒZVŠZiâ:ÏXóó
Zö™Zu‚LzÂLŠZ'0+g$ÓåZZ}TzayzÔ›yDõ¸xZN
ÍXZö§bzÂLza#è

GLE¸âVŠ~pÄŠZg8-÷áïÏXŠí~Du»g~i!*yÃgÏŠ}
**w**wº!Š~ŠgkD+göz~Yg„g„X2VÍgíâVu»g~i!*y:¯c*X6,ZzkgÌ
Z�âV(,~F,¹BDÂ!*VŠ~Zuze~2ÌZögÌZ�za’k,ƒ×VX

2VŠ~¢è
E

ELy¸â,¨VŠ~¢è
E

ELyŠ~ÜZ}6,ZzkâVZu%äŠ~
wqÝZ}XZöza°ÑƒgŠ~j~âð+ZVDCÙ~IŠ~j~÷áïZ}XZö

Š}**wÑƒg°ÔgÏIŠ~&×SDŒZ$+Zwza½™r#Š~qg]Ëg8-Š}**w
¢è
E

ELyŠc*Vzec*VVÑV3XZö‚Lº[ŠZzÂLZÜg×ãZö§bÒy™Š}3:
õÇ~‰èIZzgpDqZgzV»W¸iƒZXX~³VÆ LL
´z{›yÌÑ•™DgìXØO¿Zq-Z+âÎ»qZgì�
W`J-oc*Yg;ìX‰‡gðä³VÅ›âVÆ‚B
yZçV»Ìf™ÌHÔZzg‰‡gðÅgZñZkÆ',@ìXZy
Æ_.ZkŠzg~„ÓxèI�Û̧VÃ7VWiZŠ~qÝ¶X
›âVZzg)›âV~�Yuö0*ðYC¶Xz{Zq-ŠzuzVÆ
qZgzV~Ñq-ƒD¸XTÐº!¸èÆ_."Ã¾e$B

(2) ¶Xóó
�²AôEz~ÏÔ‡g{Väº[zaËz].âVZðD÷á„ŠZŠzgZ~:Z}X

Y"5¾æ
GGgÏIŠgc*ñXÂV 1808 ZöŠzgzaº[(,~u"5¾æ

GG!*CÙá9)Ò5éGVÂV(g„X
y"5¾æ

GG“´ºŠZ¤!gxZy0ŠHÏXº[Š}‚g}´ªVâVZu™**ËÓ#Ö
ŠZƒÂVzeZ»g**)ÏX�gZYgÏIŠ~œÏXËāgÏIŠ~ñ]ÂVˆ
‡ì:g{mXº[zaõ$zg9‰XZözY"5¾æ

GGZôm,ZVäº[Šc*VuZVâV0*g
™yŠZ7gZZgZŠ{™1ÏX

Yzaº[Š~õ¸xDze~a^âg~XZzxVõ¯ØVâV 1829 Zôm,ZV
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5i#ÖzaVF|Š@*ÔZ(;5é GXEVŠ~åV›**VâV¯`D5i#Öza½C™**Ñzq™Š@*X
(£Àô END)2VŠZlg0ˆÔTÂV2VŠ~ze~2Ìêx0ˆD**wZ~Fõ#Ö
Š}%h+&×yzƒzyµ[XTäº[Š}zÂLzaZuzÇh0*Š@*X

Zôm,‚%ZY‚g}yz*yâVì™yÂVˆº[D‡*ƒñXZzxV
ŠZº[DïZVâ}‚w‡ìg„ÔDZ(;5é GXEVZVâ}‚ÑVzaº[Š}ß»Vä
‚%ZÛAŠ}ÜsFzV±c*VXºÒVŠ~ZtZôm,ŠÔÃbhé IIVDÜVä—~
èIg8-Ô—~4CD—~¤/z„g8-ZCñD—~ZzxV‚g}yz*yŠ~WiZŠ~j

Y1921-22 YÔ@Z»à’q- 1871-72 ‚1zZ`FSXèIgz\za**æJg~Ãï’q-
YzaŠŒ@*VÂVªzZàÔ»ß**LÑ̂,c.ÞŠ}ÜsÔ 1908 Dó]’q-÷áï3X

Y(D 1919 ’q-ô~ew•VâVâ}BXZöÂVZegz«ZlŠ}Üs’q-)
Y(Š~Œz]‚g}yz*yzaYg~WiZŠ~Š~’q-ŠZzÍX 1921-31 ¸g]œ)

z·,œ~Š}ç|zaº[zaŠzz?6ŠJg}ƒ‰X"5å FLEHD\=ç IMXXà~ßu
(„D�ÛªVŠ}]Ó45é HGVŠ}ŠzZágì].ÆñzŠP}âVzÃŠZgc*Vjzg»Yzy
µ\XñzzÂLzaZ¶gZVŠZZW,•Ï;¤/z„ÎaQ{:mÔ6,àZVzaZöä

Yza9.3©ð FGEgeZ&q]âVYg~gyXT 1919 g8-Ÿ**Ñzq™Š@*XZöZ~Z&bä
**wŠzâZVŠPc*VŠc*Vz7c*Vz7c*Vbhé IIVbwg„VX6,ŠzYzZgŠ~85ë EEYLxä
Zôm,ZVŠZÓäÂx!*Ç',szaÑŠ@*Ôº[za{:mÑzqƒˆX].zVZôm,ZVŠZ
YzyŠZzÞā}Wc*DZzkzYº[zÂLza‚Ýæî7ÀöFNÏDZuZ�ÛZ̧~ŠZŠzgÏX

ÍX§VòÔÖC!Ô 36 0*Îy&4èEEEÂVªVº[za®ÿ NY�~gc**V
·zjgÔ—**‹ÔÁg(£Ïî

Gr~ÔuuÔUÃ&Ïî HÔ�Ûh+Ã^ÔJÔÎ•ß;gzVÔêŠ~ÔŠzY:Ô®Ó4pî G
Zzg¼Nh~gc**V(ÏîgDÓ#Öyº[Š}ŠZ],}zaWóZ0+c*VÍX0*ÎyŠ}
ªx1zVZöŠ}E@ß"æ¹0*ÎyÔ�|ÔuuÔº[D2ñy¶X].āæ¹

ÍÔDZtß/!*¹0*ÎyÂVZuDÙZgéŠzgÏX 54 0*ÎyzaXà¸xÏ�®ÿ NW!*Š~ŠZ%
Zt|Z}āyz*yza›yxZ**VŠ}izZwŠ~ze~zz].h+DD.y

**w**zZ¢§ö
GE

ÏXZöÚŠZÃZ+ZZôm,ZV7gZ7gZ7½5é FGXZôm,ZL**w].zV].h+DD®Z#-āõ GG

áÆWc*DúZxâVZKZö¶ŠZZˆkƒc*DZößg�wäWiZŠ~Š~’q-âVÀŠ@*
TŠZ�lCÙÅ5À£å EY}Šy**wzŠ̃åZŠHXZö’q-Š})�Û‚Lº[Š}Šzâ,ze}
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ŠP}›yDyzÍX6,ZK¡]DZôm,ZVŠ~Z3h©häZzxVzaZÜmD
!*b�h»™Š@*X9Z(;5é GXEVŠzâZV¸âVŠ}ÃbzÅzÄƒ‰DZKZK±Zð±yµ
[X

º[ŠOCCÙŠzgza!*CÙáúWzgZVŠZyµg„Z}Ô6,ZHVŠ}zZ(VZK
ÈDZŠx**wZöŠZ£΅45éGGD9º[ä:ÜsZLW\âVi0+{gy>VWzy
zZ1V¸âVÂV�z~PZzkâVáÆZKpÄ×DzÂLŠZ=ÍZƒgz~ñ¯™1XZö
™Æ‚âVº[zÂLzazÅzÄpDg8-$ÓåZZ}X0*Îã{zaWzyzZáº[
!*g}ðgZóƒgZVi',Š„l)7´45éGGZ}XZz{0}3:

LL0*Îy¯Âº[ZÒîß/:åXtÑsæ¹XwÃqÝåXp
0*ÎyÆ©z:©~º[ÅZÌFZ±gÐZkŠgic*Š{¶
āz{ZkâiZGZo~gzi',ziúc*Vƒ@*`ŠHŒVJ-āŠzuzVÅ
W\V~HšÎXZz6,Ðº[äZL•ÃZkuJ-0*Îy
ÐzZh™1ā0*ÎyÅuzŠ~)©àîg6,úc*VÃWäÎÉ
ZkK~z{WÐ(,|™ÃÒ™äÎX³þþþþLLgZegZe™Š~ã~
W9gZeƒðóóÆ]Zt0*Îy0*Îy™@*º[W©0*Îy0ŠH

(3) Xóó Zzg-VZkÆf‚ÐZKÙ|#ZzgZKTyYCg„
ZÐ^ÆZz{º[ŠZZqÐiÒy™Šc*Vƒ×VZzkŠ}zZ(VŠ}'×Z`!*g}

0}3:
º[pzg]ì§bŠZgìXZK̈yŠz„ìX¡gì{q LL
ìXpŠŠZgì”ìŠ−ZgìXt›ZzggzZŠZg~Ô¼®)Zzg·Šg~
º[Æ'×Z`»ãCŠ~ZzgÑiòbzìX›ÔgzZŠZg~Ô¼®)Zzg

(4) ·Šg~º[ÅgzbìXZm|QeZÝ™ŠZgìXóó
Z´pzg]Š?ÂVÃ̂ð**zZ�z~º[Š}ß»VŠ}'×Z`D0*Îyza

º[Š}™ŠZg!*g}Yâƒ]»åZZ}XZöÉzaÃðZl`7Z}āº[0*ÎyŠZŠw
Z}XZöŠ}zÂLza‚âV‚gZ0*Îy‚{É45åGEZz3àŠgZZ}X

zÂLDg45ÿ XG‚e~�d$ÔpÄD×Z}Xº!**zÑVzazÂLŠ}g8-
åVåVD²£Îæ}$Óå}3DÃðz~**zw»gZK°ZLzÂLDg45ÿ XGÂVzÄƒ
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Æ7É]»åZÔ¸â,ñçq²AôEz~ƒz}**zwz?6ZóVŠ}ZW,ÂV!*CÙ7Y]»åZZ}X
zÅzÄ̧]DÎÑZ**VŠ~gZñ_.zÂLDg45ÿ XGâVZö§bÒý45éGGY0+ZZ}:
àk,ZB]ñZ#:

(g‚›Ô1Šz!*lÔ§¯çÑ]Ô�d$zÕy 2 LLzÂL:)è(g;ö)
(5) (Z̀þóó 3)

ze~º!Åšï NEGzaÒy1Ìˆ°pZôZ}:
(6) LLg45ÿ XG:)‡/$(g‚›ÔçÑ]óó þþ

(zuZxÔ¬Zx 3 (g45ÿ XGÔ�d$Ôîg§i) 2 LLzÂL:)è(zÎVÔW!*Š~)
(7)

 (ÍZ&+|óó 4)
º!ZgŠzeÖ~ñZ#:

(8) LLg45ÿ XG:)m(g>ØgÄzZÑóó

(9) (çÑ{óó 4 (ä5) 3 (z±Z) 2 LLzÂL:z()
èZiZB]zag45ÿ XGâVZôÒý45éGGŠHZ}:

(10) LLg>Ø:g>Ø¹Ôg45ÿ XGÔ×Ô$h4ð EGZÔZ]
&4-Ÿè EGHEÔ�d$ þþ

:g45ÿ XGÔzÂL£z~¸xŠZg‚›Ô§¯çÑ]Ô×Ôz]45éGED�d$âVWy
Y0+ZZ}X£z~çÑ}ŠZ×ZzkŠZWsƒ0+ZZ}TzaZzkçÑ}Š}‚g}§C
Š}àzAY]»å}3X
eZËÕYwZö!*g}0}3:

 Ô ç5]  Ô þþLL×QkÀ»**xìT~è<ØÔWZ+ÔExZzgZÜª]
çÑ]Ô.yz{ÔgÌzgzZ`ÔZdwŠZg~Zzg‡âyÔÜsZz‡]Zzgz{
‚g~¬Š'÷áï÷X»ZK̈yçÑ}ÆZq-gÁÅwÐ
Zõ[™@*ìZzgXÆ',ãÐçÑ}Æ„ŠÔZZ�ÛZŠZzg

(11) 5V~Z·uz̃tÔzu]Zzg¬aZƒYCìXóó
zÂLZu§bŠZ‚eZ§¯i0+ÏDZzkŠZgÄg3îZ}Xæ,"ƒg,0}
3:
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LL�d$çÑ}Å§¯i0+ÏZzg§¯„zZˆk»�CÙƒCìXOç
i!*yÔWÑ]zWiZgÔaZzZgÆ§jÔZzg�YgºÔg‚›Ô.È[Ô
gÌzgzZc*]ÔGz›Æ|uZzg{0+Zã©]z){�d$Æ

(12) ZbCÙ÷óóX
zÂL‚e~§CŠ~÷Z_Z}XZtZz{zgXZ}�îVÂVîVâVvƒc*X

ZöŠZbCÙZ~ZöŠ~ewZ}XeZËzik,W¸0}3:
LL×ÂZq-îs²á6,“ƒñZk�RZ%o»³ì�Zq-

(13) {m'Z5ðzu]ÆZ0+ggzúƒ@*ìóóX
ZÝzazÂLZz{çÑCF,KMZ}�Zu�RðâVÀŠg~Z}Xàk,˜V

äZöŠ~°pâVZôF,À́45éGGZ}:
LL�d$Ð%ZŠ�ŶÔZÜ¹ÂxZzgpDu¤/òìZzg×Ð%ZŠ

(14) ¬ŠZ]zZîZgc*ßÍVÆZŠZgzVÔŠ2gZzg.y»ù·ìóóX
zÂLÔ×�d$DpÄZÃÚŠ}zÅzÄ**V3X�̧âVâVð™Š}3

c*Zôz~WÄNhWVā̧âVŠ~i0+Ïzaga'ÆZzxVâVZuŠzZÂVŸi™Š}
3XCÙzÂLŠzZzÂLÂVz7ZVÃ,Wz0+ZZ}XYVZzÂLzYŠ}**wiâä
Š}_.ZLZ0+g$+Ñî10+ZgyZZ}Xþ�ZöŠZZu!UZ}ÔD£z~çÑ}
Š}i0+{g‚jðŠZUZ]¢zg~Z}X

çÑ}ŠZ×åZzkŠ}f6âjwÂVZW,É45åGEZZ}D�çÑ}ŠZf6âjw
ƒz}ÇZz„ZzkçÑ}ŠZ,ƒz}ÇXZö™Æz7}z7}‘VäzÂLâV
/ZãjZ1**w7´45éGGZ}XZö7,zaƒÂVªV**V$4-āð GGWg&Óå EHŠZWz0+ZZ}XZz{0Z
Z}:

LL×Zz{§ii0+ÏZ}Tza¬Š@*VÔZŠ[WŠZ[Ô1wewDZz{
ÓxìZV�pâVŠgc*V3Zz{Âìw�ZK̈ãf‚âV¯0+}

(15) 3Xóó
/Z*]Š}ÎÑZ**VŠ~gZñZÃZ~Z}āzÂL‚e~§CâV¦/ZgyŠ}g8-

eà3Ô¸â,Zz{gÌzgzZ`3c*9gzi%{Š}zg@*z}XZtƒïÆ´ºŠ~
�d$âVÀŠg}3X/ZãjZáŠ}**wzÂL&×!*g}ZuƒgâCÙ/Z*]C**ge
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',zxŠZzeg²AôEZö§bZ}:
LL×çÑCzgZV$ŠZjZ!ŠgZZ}TzaCÙ§bŠZDÔo{ÔgÌD

(16) ge$Ô'g@*V�ZzkçÑ}Š}Zg»yŠ~,ŠZzƒzyXóó
',zxŠZjZ!ŠzZâCÙZV**ßVz7ZZ}XTzazÂLÜsçÑ}Š}ge$

gzZ`Z~7>VZz¸Š}zZ(VŠZZCc*ƒc*§ii0+Ïz~zÂLZ~zZ0+ZZ}XZuÉ
D5bSZ}ā].^£çÑ}zaaZƒ0+ZZ}DZz{ZLWáŠzZá(,c*VìZV
z&À£å GZZ}Xß»VŠc*V†V�ZZ}�ßu™Š}3Zz{z&À£å GZZ}¾nZö¿Š}**wgŠ
DJwŠZZuŸÑzqƒY0+ZZ}XD9Zuz‰ÜWz0+ZZ}].ZtƒqZVZzka
Š}f‚ŠZz0Y0+c*V3XZö§bZt§¿̄çÑ}Š}§¿̄Š~^zaeR
Y0+ZZ}�Zu�RÂxâVÀŠgZZ}X@*V9ZK̈yŠZ¿ÔZzkŠZZˆkÔÅgD„
ZLzÂLŠ~gzZe$ÂVz7c*VƒÆ²AôE7™]»å~X‚ŠgzezZgeŠZ×!*g}rZ}:

LL×zaCÙZz{Ú÷áïZ}�Zu±ZKŠzY±âVv™Š~Z}Xß»V
Š}zÂLzaZzxVŠZçÑCÔzgXDÔo{Ô.yÔZÜª]Ô̧Z2Ô3y

(17) åyŠ}§j©āÉ!*]Š}§jz~÷áï3Xóó
âCÙ+Š~gZñzazÂLZu±ÂVŠzY±âVvƒzyzZ1VŠ~‚gc*V

8}Ò5é
EGVŠZZq©™ŠZZ}X/Z*]Š}jZá**wzÂLZuZÐZŠ~ÂVáÆZ½¦ÂxŠZ

Ÿ‚¿Z}XzÂLŠ~Z‹°pCÙkÃõZö§b™Š}3:
"Culture is the man-made part of human Environment"

(18)

CÙkÃõŠ}_.ZK̈yDZK̈yŠ}¯ñƒñ‡âyDZßwzÂLŠ~
ð™Š}3XZöƒzagÌzgzZ`Ôo}DģŠZgc*Vz~÷áï3X/Z*]

Š}ze}âCÙDÕŠKXZöXZáŠZrZ}:
(19) LL×Ð%ZŠZq-(ZNg�zZáºmßÍV»§ii0+ÏìXóó

âCÙ+Š}Òy™Š{gZñÂVZtÉ™Wz0+~Z}āzÂLÅgZ}�ZK̈ã)®)
**wmg5~Z}DZKZ½¦ßg]zaZuZÐZŠ~^Šg~Z}Xæ,Z�ÛZŠZL
_.!*]ÔgD**]DœzaZW,ªCÙ™Š}3�‚âVzÅVzÄßg@*Vza$ÓåZZ}æ,
´‡ðzÂLÔ̧òzÂLÔBDZsòzÂLZzg¬@zÂLz){X

**zwÇi0+ÏZz@}îg§jÔâjwDzÂLŠ~¦k,ƒ0+ZZ}XZtZu�Y@*
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gõZ}Tza‚âVZzk™ŠZ‚gZZ¥/
+A¢.ç
FFHïY0+Z}XZ¤/Z°ZtWÚāº!**zw

º[Š~z?6@*gõâVÒy™ŠZZ}Dß7ƒz}ÇXç|**zÑVza‚âVº[
zaZu‚ezÂLÃWz0+ZZ}Ôz&+ÂVˆz~�**zw‘‰3ZzxVzaº[Š}

2VÔ›**VDyzzZVŠZ‚ezÂL$ÓåZ}XÐ{y�ŠZ**zwL‚ÝóZ,:©za
:ŠHZ}X�Ûh+7gŠ}›yÔõDyzZNgy}ÍÔZzxVŠ}!*wZuŠzZ**w
>ÞÆ�ZyƒñDW7za\gz~(,ZÏæ,%ZŠ{yŠ~ŠSLûZVóDCÙ**xIŠ~ŠS
L6,ìza(,Z8ï ENHÏXZö‚LzÂL!*g}**zw»g0ZZ}:

LL�Ûh+7g2VDò**VŠZ‚eHZ}XÀZÏy3Xe
Åāöy

2VŠ}DF,syò**V}Ô!*¹ŠkyŠzØVfZ@*VŠ}X
Šzuc*VfZ@*VzaÇŠZkD¯gÏÏ3X¯gÏŠ~Š»yò**V
Š}yZVzwZ}XZö™ÆZz{›**V§bn30+ZZ}XÇŠZk
Š~Š»y2VŠ~z&+0*ÐÏZö™ÆZz@Zg‚›ZzxVzgÇZ}X
ZzkŠ~Â,÷á„z~Ae|œŠ~Z}XZz{ß»VŠZ;‚V(w
',ŠZ“™É45åGE~Z}XZöÂV´z{Šzy�Ñ„VŠ}Ôñß~ZºŠZÔˆ
ŠZÔ6,’9Ÿ3ð EGgZŠZÔŠzyõß;gZVÔZuyŠðÒVÔZu**×VŠZDZíÑ

(20) yŠ¶÷ZOŠZXóó
ZtZu‚ezÂLZ}Tza‚g}ßuïÆgy}3ÔZLqZgoz0+}
3DZöŠ}**w].zVz&+ŠZŸ¿D‚g}gwÆ±}Xæ,%ZŠ{yä
‚g}èGVŠ}ß»VjB@*yŠ@*DZíZz{CÙ**xŠ~ŠSŠ~³]XÆº[Š}Zö
‚L¸ðeg}âVZ%™Y0+ZZ}XZ#-āõ GG‚âVº[zÂLŠ}%ŠŠ~Z*ƒzyŠ~
7g~¦k,$Óå~Z}�ƒŠ·VyVâVZu‚1³]f}3DZzkŠ~0*w
™Š}3X

º[Š}zÂLzagºŠZgc*VÔ',ZŠgc*VŠ~¹ZÌZ}DZóV‚»VÂV
%c7"5å FH}X9Z(;5é GXEVg$VŠZCZugÄg3Z}�ZözÂLŠZŒZ}XLŠ-ZDŠgc*ó
za;º[Š}•VŠ~Zê~¡]!*g}Òy´45éGGZ}ÔZz¸ZözÂLŠc*VŠ·V

ÎYVŠ}‚Lgº!*g}z~Šk0*ðZ}X].zVgz7Dc$jè
E

EŠ~»g~™Š}3
DCÙ\IZzxVŠZgZ{euÉ45åGEZZ}Xg0+JzZƒg,LCÙ\IóÃßVZÅZ0+}3:
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LLŠ·VÎYVŠ~³]5Š~‚1ƒ0+~Z}XZt7ƒ]»åZXÎk,}
J-‚g}HŠZ7-ze·Yz}Ç'''Zt¾}**w7Y

(21) ]»å~Xóó
º[Š}zÂLza³]DâyÂVzŠ|ÃðÚ7ƒ0+~Ôßu³]Š~0*wj

½z,?Ïz~  ZKYyzZg]»å}3Xº!**zÑVzazÂLŠc*VZ(;5é GXEVZÜ¹ŠgZVŠ~
1ÌˆZ}X

º[Š}Z*%ŠZVŠ}**w**wº!**zwzaZ*Š·V!*g}z~:ŠH
Z}X�º[Š~ÎZãâV£z~0*ÎV%ŠZVÂV•7z3−}XZ·º[Š~ŠS
Z}8-=ç EGXH}ZzÇÂVZzÇzYzaz~%ŠZV§b@Y0+~Z}X²AôEZ·**Šx)~LZu
Z*ŠSŠ~º[Š~óza%œ/~™ŠZgLq{!*âógZ÷Òy™Š}3Xq{!*ââV].zVQd
HŠ}eZÃnàÆáY0+}3DZz¸Zz{Z(;5é GXEVâVº[Š}éZVŠc*Vr©5é EGVŠk
ÆÑxŠÑ0+~Z}DZt$Šg~Z}:

LLº[Š~ŠOCŠ})@*VÔ³@*VDQjV÷á**VzZáZ*â\V
Š}ñ3izgéz!ZýCVgÇVzaŠzhyzZáöÛâVƒc*V¾V
za',!*Š**3™zXäâVzec*VŠ~=-ŠZHQegÄjZ,ZÜt

‡JgŠ~Zu½z,î`ãeG~Z}XZµî8-=ç EGXH~äe~‰V
ƒzyzZ1VÐ]½c*Vd-āõ EzZgŠZ@*VŠ}ŠðäŠðÆ‚g}Šöza

(22) äeZ1w!*Ñ™Š-}Xóó
;º!ZŠ[Š}%Š**zw»gzÂLŠ}ñçqZÅ5»å G}3Zz¸Z~ÎZ*V**zw

»gz~;7g„VXgÄâg·L£}Š-}ózaº[zÂLzaY�ŠZg~DZöŠ}
=Í}zaÎZ*VŠ~qª!*g}0~Z}:

LLgKµ/zaZ(;5é GXEVŠZzc*{£%+ñiŒZg**wƒYz}ÇD
Z(;5é GXEVŠ~‚g~§CaaZ™yzaDß»VŠ}¤ò‹ãza

(23) ¦/gYñÏXóó
Ztge$ªCÙ™Š~Z}āzÂLŠ~ÎZã**wÅ©zZ6,Š~Z}XY�ZVDzZgU*V

Š}6zaÎZ*VâVZKYyÂVz~òŠðä9Y0+}3X**zw»gìZ\ZuÎZãZ}
Zö™ÆZzkäº[zÂLŠZt0*‚z3ÞŠZeg{́45éGGZ}X
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º[zÂLzaâVYñ½ZjŒÛ!*ãZÝzapãg$V**w›Š~´#ÖZ}Ô
º!%ŠZ(;5é GXEVg$VŠ}¼kŠ~¸w™ŠZZ}X;Ñ÷ág~Š}**zwLN`ózat™ŠZg
LigÜóL2+góDƒ~ZÄg5~Z}X6,2+gŠZzc*{g8-)é GV**wƒY0+ZZ}XigÜÔ2+gŠ}ê
½ZLZaó**wzc*{™zZÉ45åGE~Z}6,Zz„ƒ}ÁYg~g5~Z}Ô2+gâVW0+}Y0+}
CŠ~Z}XTD2+gZzkâVW5ZZ}:

LLZz{ËVZÚ")]™²£å
Y

}XXXXXXz}½ZŠ~³]¶D
z}**w\gŠ}ÎŠ}™g~Z}X"§:ƒz}@*VXXXXe&+

(<45å FXGEZƒc*2+gÔÑ#->î GEXÒ©HÂDzôeð**D£ÉzgÎ
(24) \Xóó

Z`Š}º[za‚âVÎZã7,SèÃWz0+~Z}XYVZrc*VŠ~§qV
š/c*Vz~DŠc*VuZVâVgyc*V&45é FJGV3�zÂLzaZuµp~Z}XL‚g}

]½è
Y

E–¥/}ózaŠSŠ¯v~ƒgZV**zwŠ~%œ/~™ŠZgL¯itóŠ}gz\zaš/c*VâVZu
{m£xŠ~gZ{z3ðZ}8-=ç EGXH~ZzxVŠ~½**wæzoZ}XZt7,JðZ~ÏTŠ~\>î IX

D¯itZKz4Š}�ŠZgL¬ÝèóŠ}éZÅŠZ£™̈Š~Z}X9**zw»g0ZZ}:
LLsu@*V¯itW7,,zÂLŠ}Z0+·gc*VzaÎ{Š~´#Ö0ˆ
ÍXZz{x'×ZYÔÈDWCÙŠ~`y„!!DzÂLŠc*V&45¾æ

EGE
Y

,
´4/õ GGîŠx„!!@*V�Zz0+}Z}DR,}ÔZ7,,\g}zí0*Îy
ÃV½ÔF,¹ÔZðDõŠ}ÎäVŠ}Pgega9}ÑzyD

(25) Ñe3Þ!óó
=-³]Š~´#ÖZ}XDº[zaZöâVzgZV$Š~´#Öz~

\+AŸ5é EGY0+Z
Z}X].zVkŠ*ÂV`**™YñD9zÂLza',ZŠg~zeñ*.çFNGâVkŠ~=-0Šg~
Z}X@*VZzkŠ~0*wZz@~Zuf)ŠZg~0Y0+~Z}X**zwLŠzW/ózaèIŠ~âVLzgc*x

IóŠ~ñ]Š}$+!Š~e‘ZyZ}XZz{èIâVZz‡}kŠ~=-Š}āW5~Z}:
LLZt=-Dq~¾}¸�Š~Z}XZ`ÂVZ(;5é GXEVŠz.VìZVŠZ
zZg_Z,XZ`ÂVZzxVgZƒZVDR,**Z,8-;5é EGXEVZDZz{R,c*XXX
Zz@c*Vc*gc*VDŠÛV#-£é EEzyŠZ¸wZu%ŠÔ�ZyDZLkŠ}é

(26) zZ8-ÂV�VŠbZ}óóX
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Ztg"5ÿ GGº[zZ(VŠ~{0+ZãzgZV$Š~¸wŠ~Šk0*0+~Z}XZz{;Šzø7V
Ôc*gc*VDzÃŠZgc*VSz0+}3ÔZz¸Z~$+áŠ~ZvâV(,.ðg5}3@*VZ
ZzxVŠ}zeHVŠ}«Qdg‚X

º[Š}z]4/õ GEzaZup~Z·Wg„Z}āßÅàZVâVÃa™Š}Ygì
3XßhZVDðhZVäZzxVâVZLHD¤/ZV9£å FHyD"zk™9£å FHc*Z}XD
HåzZVŠ~gzÞ‚æe}ÃWz0+}3X**zwL6,Z**HózaZ1k¿ZöÉŠZz+
™Š}3:

LL&×Zt¸&+c*VŠc*8c*VÍD÷}òÍÔZŠ|[»Ve˜4-Ÿ5é
HGG

+JyÍ÷}8-āõ EFÍÔk**VŠc*V(;5é EXGVŠ}¶KyÏD÷ZŠ
(27) ÏXóó

**zw»gQYhDd/õ NEƒ0+}HZVâVzNÆ™Ñ0+ZZ}XYVZZtHºÒV
Š~TyÍ8-<é EEXVâV9£å FHÆßuàZVâV́Y0+}3X**zw»gŠ‡ZZ}āÈ{8-<é EEXV
z~F,¹™Yz}c*!*CÙá‘VŠ}eáÔÏCVzNWz}ÔWyZzkâVjyWKèzaWÆ
Z~Ê-£å EZZ}XZöèŠ}\gŠ~F,t—~7Ê-£å G~Z}Ô>VZöÂVŠzgYÆƒgzŠ|
Y0+~Z}X

**zwL
(Ÿ-£ÿ
EENóÔ�Ûi0+ZƒgZVŠ~»e|Z}XZt**zwº[Š~ñzzÂLDZÅ5½5é GGŠH

Z}XåVåVDzÂLŠ}Äg}$Óå}3Xº[Š}zÂL!*g}–g~Zu
½z,Ä]0*0+}ƒc*0ZZ}:

LL�Y«Èc*VÔfZ]',ZŠg~Š~"2.ç EEGÔ�Û‘È~D6,ZägÌgzZ`ƒg
¹²AôEZ‚e}jZzš/ZV3ÔZ#-āõ GG

Zô’kV77Ó45é FEGVD»x[
ƒ*VT§bÅ3©ï GEHzZwÎj.}3X',RŠ}'×Z`zaŸŠ7Z}Ô
Z#-āõ GGÃð’q-z~ŸŠgZ÷»x[7ƒðXº[za(„™ãZ}
D£

\AAõ FEeà**w™zX™KVè<ØâVÇÅôF|Š}Zz6,ZtÉÄ
Y0+}Zzāº!Dñß~âV¶fZZ}Ôß°Šgz÷ŠZZ�Zx™ŠZZ}X

(28) Z(<å GX}Z0+g{Û**wa]zZà‡O(,~¢oZ}Xóó
ZHVZöÉŠZÍl,YZ}āZuº[¸x¾¡]Š~â´Z}XZtZ~7

>VZ#-āõ GGŠ}zZ(VDZöŠOCäZCZuÂxZ}XD].zVZzkÂxzazÇhŠ~

112 Y2018 �ÑðXŠc  '81 ÔÚÑg{� 1 ÔÑg{ 41¢ LLLLLLLLÅÅÅÅ`̀̀̀óóóóóóóó



ÃÒƒðZ}ZţxZJ[0+~Z}X
HZVŠ~ZÌÂVZïg7YVZZ·DZÝ‚e}zÂLŠ~`yZ}XZö

ÂVzÄZ°²AôEz~7X*g¤CÙƒgZVL§åŠwózaHŠ}Î�gÄg3DZÜ¹ŠgZV
ŠZ£x!-£å GZƒc*0ZZ}:

LLÈ}âVZýCVaZV7]½èEŠ«CVe‰c*VXZaZV‹Yy
DÈZîY0+ZZ}X‚ec*VaZV‚e}HZVza3DZ°

(29) HZVâVÄÆŠzg−‰WVXóó
Y�ŠZg~DaŠOZ?Øº[Š}HzÎŠ}zÇhzazeZòg5}3XYV

ZZöÂxŠ}ßßuzÂLâV9£å FHÆ!*CÙŠ}‘VŠ}Šr3zyD6g3X**zw
LZu«g0*gózaË-;ƒg,zÂLŠ}ZöÂxŠc*VZz‚rVâVÒy™Š}3XZz{ßu

ZtZzxVŠ~Am�Z}XZö§bYZZ}æ,‚g~s  �zjVÂVŠzg[z‡}3
–g~**wW9Z~zZ6,~ƒz}X**zwŠ}%œ/~™ŠZgL6,zm,óŠ}o$+gŠZ*VŠ}uš/
!*g}-;ƒg,0}3:

LLZK̈yœc*VÂVÜsg`ÆgzK3yŠ}ÑÓzaKÀÈV9£å FH

Æâc*Vizc*VYZ!*Š™ŠZg„Z}XZtó@*VDZtñ}ÔZzxV
ŠO»VŠ}ß»VâVÔÉ©}39;5é EXEVŠZZC�`sŠZ0*k7
™ŠZÔ;aŠO~g`30+ZZ}D¶ñ:z&À£å GZZ}XXXXXXXXÎ
ZŠO%$¹Ò5é

E
GÔZh+OXwÂVáÆZjjîy@*NDøDÂVáÆ

(30) [y@*NZuŠ*äZ(;5é GXEV²[HZVzwì™1Xóó
º!**zwÔº[zÂLŠ~Zu½7g¦k,7™ŠZZ}X;‚âVg$V**pVÔ

iZ@*V0*@*VÔ',ZŠgc*VÔY�ŠZg~ÔDÎZãŠ}£x!*g}Yïg~$Óå~Z}XZzkŠ}**w
**wº[z]4/õ GEŠ}gÌgzZ`Dñ�VŠZØz~$ÓåZZ}X

º[za!*wŠ}2DZzkŠ~¸w!*g}�Ûi0+ZZL**zwL
(Ÿ-£ÿ
ENEóza

0}3:
LL—}3!*ÑVŠc*VmV#-ô EEÆZöj�hÆg5}ÍÆeÐV
:ƒYzyXº!âzZV!*ÑVŠZuÍwI™Šc*V3DZ,j—}

(31) **VŠZu²Ÿï
YNH²Ÿï

YNHÆÍw¯zy�™Šc*V3Xóó
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º[Š}zÂLza:Üsu¯zyDizgŠ@*Y0+ZZ}>VuŠ~¯z^zNÆ
È}Š~,ŠZZ0+Zi{z~Ñc*Y0+ZZ}Xæ,ãuzZáâV"z̧s

\+AŸ5é EGY0+ZZ}XD
ah}qzZwâVplëWyY0+ZZ}X

zÂLŠ}zaZ`z~íc*VÇVŠ~1‹)Îzy1zVªŠzŠ|(¬Šyy7
g¿Y0+~XæW,aŠ}**zwL™ózaLó̀!*!*YƒgZVÃßV+A£å

FFZZ}DZz{Zö§qV
�Z[Šg}3:

LL!*!*YZt1‹Z(;5é GXEVzZWYVXXX?¬%+A£å
FFZZ}óó

LL"ìFNG‚e}Hza].zVz~ÃðÇVÎz}DZzkŠ~1‹Z(;5é GXEV
(32) âV¢zgŠG~ìX7@*VV7+Cå EFZXóó!*!*YäWyXóó

Z,§qVñgZVâVâgy!*g}L™óza**´¬%âVW5~Z}:X
LLZZz~›**VŠ}F´ªVzaZöâVâg**˜g0*\WyY0+Z
Z}D²AôE´ªVzaZöâVâg**±Z[‡yŠZ·:z~WyY0+Z

(33) ìXóó
ƒßuZNŠZ]Šc*VVÑV3Ô�‚e}zÂLza¬x3DZ(;5é GXEVD¿:™** Zt

0*\Š}',Z',Z}XFåzZVDZtZNŠZ]è<ØDŠ+**ßVz~zŠ|743ïIGGg5}3X
fZ@*VÔŠgØVD�ÛªVzaz&+}º[zÂLŠ}!*g}‘**zÑVzaZuƒg

ZŸ†â,7ŠŠ}L¦„@gg~óŠZ**zwLÐëD‡sóZ}X**zwŠ}**VÂVØYZ
Z}**zw»gZgŠz–gc*VÂVOW,Z}X6,**zwzaLAº!Z}Xº[zÂLzaQjV
D¶fZ@*V!*g}½zZV:Z};7gŠ}aŠOc*VŠ}!*ÑVŠ}jwYzyŠ}©
DÃ™z:X

LLa@g~Zg”ŠZrZf»Zva¶za7,˜åZÏX«zZg~].zVZz~V
ZGt!}ÐöDa@g~Zg”jw9£å FHyWñÍDZz{Šz,ké

h̃}DÎZgÍXf»ZvŠZjwY**z~a3ÐÏXze}zY
ZGt!}Ðöäf»âVh̃}D´**DW\zZÇVŸÆZÐc~
R,**Xjáâ7*iƒgZVäh̃}DÆèñf»ZvâV$
ŠbXYVZa@g~Zg”äâ7ƒgZVâVWyÏāf»ZvåV

(34) Š}Y‚V**wÈND7ÆÇXóó
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fZ@*VŠc*Vz&+ZVäzÂLzaŠgZHǵ4/õ GGƒñ3ÔQÒŠgZŠ}ßu…zZ1V Zt
**wÖÆDqÝ™yâVz~QY0+}3XaŠO~¶ŠZZ¡w™yzaÃðŸ7
9£å FHŠZZ}XZ(;5é GXEV²VgZ÷zÂLŠZÃåz31ŠHZ}X

º!**zwza7gZº!zÂLz3àŠgZZ}XTzañzDà~Šzâ,z]45éGEV
Š}Z8-$Óå}3XZ(;5é GXEV**zÑVza‚Lº[ÂVáÆZ‚Lº[J-‚gZ
'0+gZZ{zZVZ}XZ(;5é GXEV**zÑVgZ÷º[Š}ZäkÂVáÆ£òg45ÿ XGŠ}gêV
gzZYVŠ}ÂâVŠ~7g~Yïg~$Óå~Z}Xº!**zwZÝzaº[zÂLŠZZK̈ebc*
Z}X

///

jZá:
Æ~ZÚiÔ¼Zgº!ÔÍḡe¤/~»Ò',ZñpZ&Ôí7gÔ·zjg *

.àk,%iZX’q-WfZŠ~D0*Îyzaº[ŠZz)Ñƒg:0*Îyº!ZŠ!1geÔ X1
X245 Y( 1993

X210 Y( 1998 eZËZÜg×ãÔº[ÕãzçÑCY,̂{)Ñƒg:ZÅ©3}ÿ
E

G**ÑZyÔ X2
X29 Y( 1988 ·ðgZóÔº[»l))Ñƒg:kBDi6,öÔ X3

X21 ·ðgZóÔº[»l)Ô X4
X1502 Y( 1989 àk,gg~Ôàk,ZB])Ñƒg:QgŠz‚b1geÔ X5

X1661 Y( 2002 ZDw&Z−+Xze~º!¹)Ñƒg:³m,DiÔ X6
X2819 ZDw&Z−+Xze~º!¹Ô X7

X1853 Y( 2009 uŠgZ·{VXº!QgŠzeÖ~)Ñƒg:0*Îyº[ZŠ!1geÔ X8
X3421 uŠgZ·{VXº!QgŠzeÖ~Ô X9

X330 èZi¤CÙÔèZiZB])?zg:nZJgZyÃZOò( X10

X42 Y( 1997 ÕYwÔeZËX0*Îã×)™Zc:EWi6,öÔ X11

X17 Y( 2002 "ŒX0*Îy~�d$»Zg»Y)™Zc:„ŠZ*wÔ X12

X312 Y( 2007 Z$tZ£)%A$(X×)˜!*y()Ñƒg:šMZ)Ô X13

X11 Y( 1990 zwe-gZ.$XZK̈ã�d$»Zg»Y)áW:àk,˜V()Ñƒg:6;zkÔ X14

115 Y2018 �ÑðXŠc  '81 ÔÚÑg{� 1 ÔÑg{ 41¢ LLLLLLLLÅÅÅÅ`̀̀̀óóóóóóóó



15. Arnoland, M. Culture Evaluation:A study of social origins and

development, New York, The country co. 1954. P.8

16. Broom & Selzmick, Sociology A Text with adapted Reading(III Ed.)

New York, Harpers Row Publishers. P.6

17. Suther Woodward, Introductory Sociology Lippincott Co. 1948, P.23

18. Altman,Iwin, Culture and Enviornment, New York, Cambridge

University Press P.3

19. Elliot,T.S, Notes Towards the definition of Culture, London Faber &

Faber, 1988. P.120

X34 Y( 1969 Ð{y�X‚Ý)Ñƒg:ZŠZg{º[g8-Ô X20

X34 Ð{y�X‚ÝÔ X21

X126 Y( 2002 ZaZŒg0+JzZXŠ-ZDŠgc*)Ñƒg:ZŠZg{º!i!*yDpÄÔ X22

X153 Y( 1976 **Šx)~XZuZ*ŠSº[Š~)Ñƒg:ZŠkXÅÔ X23

X285 Y( 1976 gÄâg·X£}Š-})Ñƒg:„¥ZÉÕäŠ[Ô X24

X74 Y( 1983 ;Ñ÷ág~XN`)Ñƒg:0*ÎyZŠ!1geÔ X25

X22 Y( 1991 ŠSŠ¯v~X‚g}]½è
Y

E–¥/})·zjg:Z»ŠòuZ«ZŠ[Ô X26

X31 Y( 1981 ZaZŒg0+JzZXŠzW/)ßW!*Š:º!–g~ÑuÔ X27

X30 Y( 1994 Z1k¿X6,Z**H)Ñƒg:gzsXÅÔ X28

X207 Y( 1995 �Ûi0+ZX
(Ÿ-£ÿ
ENE)Ñƒg:0*Îyº!ZŠ!1geÔ X29

X13 Y( 2000 *g¤CÙÔ§åŠw)Ñƒg:ZŠZg{º!i!*ypÄÔ X30

X26 Y( 2000 ÷Ë-;ÔZu«g0*g)Ñƒg:ZŠZg{º!i!*ypÄÔ X31

X132 �Ûi0+ZX
(Ÿ-£ÿ
ENEÔ X32

X30 Y( 2009 æW,aX™)Ñƒg:÷Â[yÔ X33

X44 Y( 2012 ¦„@gg~XÐë‡s)Ñƒg:÷Â[yÔ X34

116 Y2018 �ÑðXŠc  '81 ÔÚÑg{� 1 ÔÑg{ 41¢ LLLLLLLLÅÅÅÅ`̀̀̀óóóóóóóó



 
 
 
 
 
 
 

“Khoj” Vol. 81, July.-Dece. 2018  1 

*Amjad Parvez 

 

The Dor Making Tradition and its Significance 

in Kite Flying Culture of Punjab 

 

Abstract  

Kite flying has been one of the major cultural activities 
for the people of the Subcontinent. The paper elaborates 
the art of dor making in the kite flying culture of the 
Punjab. It discusses that how the changing mode of kite 
flying in the Subcontinent contributed to the development 
of the tradition of dor making. It describes the materials 
and processes involved in dor making and the context in 
which the tradition thrived and then faded away. The 
study maintains that after the division of India into 
princely states, it was the competitive environment that 
was responsible for the development of dor making as an 
expertise. 

Keywords: Kite, Kite flying culture, Tradition, Thread, 
Dor 

Introduction 

The traditions of a region are the integral foundations of a culture. The 
Kite flying tradition of Punjab has been one such example. Since 
traditions develop and sustain over time, they have their own peculiar life. 
The modifications are slower and contribute to strengthen the tradition. A 
tradition continues to live as the people maintain their cultural identity. 
The influences and changes coming from within and without impact 
traditions in various ways. Most of the times, the change or transformation 
of a tradition happens to be a gradual process but sometimes external 
factors abruptly affect a tradition. The change in the policies of ruling 
class also result in truncating traditions. The kite flying tradition which 
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was once a thriving cultural force in Punjab, and particularly in Lahore, 
was put to a halt a few years back. The reason was the injuries and deaths 
caused by the dor (line), which denotes the thread used for kite flying. The 
year 2009 was the last year in which the festival was celebrated in Lahore. 
The Pakistan Muslim League – Nawaz (PML-N) led local government 
restored the ban in 2010. The prohibition on one of the last remaining 
ways for having fun for Lahoris has been in place since that time. In 2013, 
the Caretaker Chief Minister tried, unsuccessfully, to restore Basant 
celebrations. Whether such a ban was right or wrong is a different debate 
altogether, however, at present we are just focussing on the tradition of 
dor making which persisted side by side the kite making and kite fighting 
tradition.  

The dor making tradition involved a certain level of expertise and secrecy 
as the thread used for preparing the door went through application of 
various ingredients and processes. The secrecy was a logical outcome of 
the fact that the business factor involved made the dor makers realize that 
it is through unique nature of their products that they can prevail in 
market. The Shagirds that were recruited by Ustaads followed a strict 
discipline, and were not allowed to work with other competitors. The dor 
making became a specialized process since it was the sole ingredient that 
ensured a wine in the kite flying competition. In the hands of the experts 
of dor making, the materials and processes were tailored according to the 
needs of the kite fighters and the types and sizes of the kites used. Many 
individuals made their names in the field but they are now lost in the mist 
of history. The art of dor making still survives in pockets and many of the 
Shagirds still retain the right knowledge of dor making but the days of 
competition are over. The following study elaborates upon this tradition of 
many secrets preserved through an oral tradition of knowledge 
transmission.  

The Significance of Dor Making 

The cultural roots of kite flying tradition are mainly associated to the 
celebrations of the Vesakhi, a festival which once an epitome of happiness 
associated to the agrarian populations of Punjab. Since agriculture was the 
main economic frontier therefore weather was of acute importance. The 
festival of Basant became associated to the Vesakhi due to the fact that 
both events celebrated the arrival of spring. Basant therefore found its 
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place in local culture as a tradition of welcoming spring season. However, 
the kite flying tradition gradually transformed from a leisure activity to a 
competitive one. We find initial references of kite flying tradition with 
reference to the arrival of Sufis in the Subcontinent. There are instances 
which are associated to NizamuddinAuliya where Basant was rigorously 
celebrated.1  Shah Husain uses the symbol of kite flying to explain 
relationship between man and God. He says that God is Kite-Flier and the 
individual souls and kites. Through the thread of His Will, He is directing 
the kites, the souls.2 The tradition of kite flying was a popular one in the 
Mughal period as well.3 However, the activity remained within the 
confines of amusement. 

The division of India into princely states also created the environment of 
competition. Commenting on the the culture of British India and 
particularly of the Muslims a study in the Asiatic Journal and its Register 
for British India noted the youth of the Subcontinent would draw 
pleasure from kite flying contests. The manner in which the contests took 
place has been clearly spelled out in the following words written in 1832: 

The neighbouring gentlemen, having provided them with lines, 
previously rubbed with paste and covered with pounded glass, 
raise their kites, which, when brought in contact with each air by 
current of air, the topmost string cuts through the under one, 
when down falls the kite, to the evident amusement of the idlers 
in the streets or roadway, who with shouts and hurrahs, seek to 
gain possession of the toy with as much avidity as if it were a 
prize of greatest value: however, from the numerous competitors, 
and their great zeal to obtain possession of it, it is usually torn to 
pieces. Much skill is shown in the endeavours of each party to 
keep the string uppermost, by which he is enabled to cut that of 
his adversary’s kite.4 

The Sikh period in the Subcontinent also fostered an environment of 
competition. MahrajaRanjit Singh has been known to hold regular kite 

                                                           
1The Herald (Pakistan Herald Publications., 1999), 132. 
2
Sufis of India, Pakistan and Bangladesh (KitabBhavan, 2002), 78. 

3Mohammad Azhar Ansari, Social Life of the Mughal Emperors, 1526-1707 
(Shanti Prakashan, 1974), 92. 
4
The Asiatic Journal and Monthly Miscellany (Wm. H. Allen & Company, 1832), 

213. 
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festivals in which for ten days, kite flying competitions would take place. 
The Mahraja, his queen, soldiers and ordinary people would wear yellow 
dresses as symbols for spring arrival.5 

The partition of the Subcontinent was ideological and geographical, 
however, on cultural front, various traditions found their way in the 
newly emerged country. The festival of Basant and the spirit of kite 
flying competition remained popular in the city of Lahore, which was a 
cultural hub. Previously it was a part of larger Punjab and inhered its 
culture. After partition, the tradition of kite flying continued with the zeal 
and zest associated to the agrarian culture of Punjab.  

Wherever, kite flying became popular in the Subcontinent, it transformed 
from individual amusement to a competition amongst teams and guilds. In 
Lahore, as a continuity from the past, two main groups of kite flying 
flourished. One group developed its skills of kite flying under the 
renowned Ustad Jalal while the other was led by KhalifaHadura. 
UstadJalal’s team was comprised of UstādJalal himself along withUstād 
Afzal Khān, UstādBodi, UstādMehar Kala, UstādSiddique, 
UstādMīrDeen, UstādAlṭāfKhān, UstādAshraf alias Piddi, 
UstādWājidcAliShāh, UstādFayyāḍ, Ustād

cAbdulWahīd alias 
WeediSayein, UstādJaved alias Chhanga, UstādParvaiz alias 
BilluPehalwān, UstādHājiKhalīl, UstādMīr, UstādNannha, UstādBādshāh 
and UstādAllah Bakhsh. Whereas the other team of UstādHazura included 
UstādBholaPehalwān, UstādNaseer, UstādJāni, Ustād Nikka, Ustād Allah 
Dīn, Ustād Mullah Rafique, UstādParvaiz Butt, UstādChachaNazīr, Ustād 
Hafiz Shāhid, UstādSulaimānPiya, UstādSulṭān (BoorayWāla) and 
UstādChhimaPehalwān. The extent of the popularity and significance can 
be understood from the following posters. 

                                                           
5NazirAḥmad Chaudhry, Basant: A Cultural Festival of Lahore (Sang-
iMīlPablīkeshanz, 2001), 28. 
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Figure 1. A Poster of kite flying competition published in 1989. 

 

Figure 2. The Founder Groups of Kite Flying in Lahore 
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These two groups exhibit a legacy spanning over two centuries. These 
groups promoted organized kite flying in which small groups of expert 
individuals would compete. Later on, kite flying tournaments found their 
way in the culture of Lahore particularly in the Walled City. Nazir 
Chaudhry noted that there were famous 'Khilaris' in Said Mitha, 
Wachhowali, MachhiHata, SutarMandi, Rang Mahal, Ravi Road, 
Sheranwala, Lohari, Dhobi Mandi, Qila Gujjar Singh and GawalMandi, 
etc.6The competitive environment of such tournaments did not remain 
limited to groups of individuals. It, in fact, seeped into homes, where on 
the day of Basant, individuals would compete with their neighbours. The 
environment of competition became the principal reason for 
specialization in Manjha making since competition encouraged to use 
sharper and sharper Manjha to cut the kites of the competitors. The 
Manjha makers therefore had to come up with Manjhas with great quality 
and this gave rise to the tradition of Manjha making with secrets that 
lived through oral transmission of knowledge.  

The Art of Dor Making 

 

Figure 3:Dor – Charkhi and Pinna. 
The dor that is used in Lahore and other regions of Punjab is prepared 
from pure cotton thread. The thread which is used as its principal material 
is a special thread, which is prepared from multiple thin fibers. The 
number of fibers determines the strength of the door and kite fighters 
select a thread on the basis of the type and size of kites they fly. The 
selection of thread also depends upon the expertise of kite fighter; the 
tricks he uses while competing. In Lahore, the thread that was available 
after the Partition ranged from 2 to 9 fibers. Later on, new threads were 

                                                           
6Chaudhry, 27. 
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added with 18, 25 and 30 fibers. The additional types of thread had more 
tensile strength and were quite difficult to break.  

With the arrival of new threads, the methods of engaging into a kite fight 
also changed. Instead of the tricks an expert kite flyer used, the strength of 
the thread became the reason for sustaining a kite. Initially, the threads 
came from Germany and England but later on the Chinese addition 
offered a greater variety to kite flyers. The popular threads from European 
countries were 50 and 70 okalsay and 50, 70, and 100 squat.  

India was a competitor in thread production, the Indian thread became 
popular in local market in the 1980s. Amongst the notable threads 2 and 5 
reech, 5, 7 and 8 panda got fame because of their good quality and low 
price. Traditionally the common threads used are; 12 hiran, 50 ghora, 8 
sughal (China), number 30, number 24, number 10, number 35, number 
16, number 25, 12 kukkar, 7 machli (India), 50, 100 and 555 blade, etc. 
These threads have their own distinct treatment of grounded glass and 
color. 

The tradition of kite fighting in the Subcontinent developed along a 
different trajectory in comparison to that in the West. In the West, and 
also in some parts of India, only a 100 meter Manjha would be used and 
the rest of the thread would be just raw thread without glass grounding. 
This technique was used primarily to reduce cost of kite flying and saving 
fingers from getting injured. The kite fighters of Lahore, in contrast, used 
a glass grounded thread or Manjha throughout. The reason was 
competition in which the matter of pride for kite fighter was the number of 
kites he has cut in the competition.  

The groups of kite fighters that hailed from Walled City observe figure 
injuries as part of the game and are the main customers for dors of sheer 
cutting quality. Depending upon the type of Manjha being used the 
Ustaads and Shagirds had a body of knowledge that comprised of various 
tips and tricks of engaging into a Paicha (Kite Fight). The formed a 
considerable clientage for Manjha makers. Moreover, when any of their 
kites was cut, it would benefit the looter with best quality of Manjha 
available. Interestingly, many kite fighters became Manjha makers and 
vice versa. The legendary players and Manjha makers such as 
UstadChannanDīn and UstadJhanda contributed a great deal to the kite 
fighting competitions. 
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The materials and processes involved in dor making are crucial in 
deciding the fate of the kite and the nature of Paicha. It also affects the 
techniques of fighting and the mood of kite fighter. The main ingredients 
used in dor making are the thread, grounded glass, Nishasta, color 
pigments and water. Water acts as a solvent and the color is used for 
beautification. The grounded glass is the most important ingredient as it 
determines the cutting power of the dor. Some of the dor makers who are 
not the top notch experts of the field also use ‘pitch’ of rice instead of 
nashasta.   

 

 

Figure 4: Material and process of dor making. 
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Figure 5: Thread and its stretching or Adda. 

 

The process of dor making begins at an Adda, which is a term used for a 
place where two wooden poles of equal height (each being 7 feet) are 
pegged in the ground with a distance ranging from 40-50 meters. A 
number of wooden hooks are fixed on these poles and then the tread is 
stretched between the poles upon these hooks. Many lines of thread are 
then treated. The process is traditionally called Tann Posh, which means 
covering the body. 

 

Figure 6: “Adda” and process of tann posh. 

The mixture that is applied on the thread is initially Nashasta which is 
diluted by water. A required color is added and then the solution is applied 
on the thread by a piece of cloth dipped in the solution. This initial 
treatment makes the surface of the thread even and smooth and also plays 
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the role of a binding agenda for the grounded glass or Manjha which is 
applied later on.  Some dor makers also use Ispaghol husk as binding 
ingredient. 

 

Figure 7: Mānjha – Applying on the thread. 

The Mānjhais prepared by mixing grounded glass with nashasta and is 
applied to the thread with a certain degree of pressure generated by hands. 
It is after several layers of application that a dor is finally prepared and is 
left to dry. The layers of Manjha, the duration of application, the 
grounding of glass, and the movement and pressure of hands in each 
applied layer are the secrets that dor makers keep to themselves. 

 

Figure 29:Wrapping doron charkhies. 
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The dried dor is then wrapped around a plastic ball or Khiddu to form a 
pinna or around a cylinder to prepare a charkha. The quality of the dor 
depends upon the right mixing of all ingredients and the right timing of 
the process involved.  

The above process of traditional dor making became a lost art since the 
arrival of ‘Chinese’ dor. The popularly called Chinese dor is nylon based 
instead of cotton and is also cheaper. It is prepared in India but has 
acquired the name Chinese Manjha probably due to low cost. It is almost 
unbreakable and is therefore responsible for injuries. It's not just humans, 
even thousands of birds either die or get injured due to this dor. The 
material applied on the nylon string also includes metal dust, which is 
considered a health hazard by many experts. 

Conclusion 

The tradition of kite flying developed in the Subcontinent along with the 
local preferences and tastes. Initially, it was an activity that was 
recreational but later on as the social fabric changed, the transformation to 
kite fighting can be witnessed. The division of India into princely states 
was probably the reason why a sense of competition ensued. The 
completion amongst states became a major force in the Indian culture 
spearheaded by Rajas and Nawabs. In this environment, the tradition of 
kite flying also underwent a change and the art of dor making became 
more and more important. We do not find evidence of state level 
competitions but there are multiple accounts where historians mentioned 
the kite fighting competitions among groups of people. The dor making 
tradition developed within a competitive environment therefore it 
involved professional secrecy. The dor maker became the most important 
man for a kite fighter since he ensured his win in a furious competition. 
Various guilds of dor makers formed in different regions across India and 
introduced their signature brands. It was the unattended sense of 
competition that continued in Pakistan and the last decade witnessed a 
surge of nylon threads in the market. The injuries resulting from the use of 
nylon based dors, the loss of human lives as a result of dor cutting their 
throats is a grave concern. The ban put by government of Pakistan is 
justified. If there is a need to revive the culture of kite flying and kite 
fighting, a special place in the suburbs of the city should be dedicated to 
prevent any loss of human life.  
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Some recent media reports had rekindled hope among fans of the festival 
that once defined the city’s cultural scene that the government could allow 
a ‘safe’ basant this year provided there was no major law and order 
situation and protection of life was ensured during the related festivities.7 
However, it did not translate into reality. Sadly, the art of dor making has 
not been given proper attention by our scholars. As we enter the world of 
dor makers we realize that they have preserved a serious craft that had 
many innovations. The remain in a state of nostalgia with a hopelessness 
about future. 
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Gates of Lahore as the Major Subject for 

Prominent Visual Artists of Pakistan 

 

Abstract 

Walled-city of Lahore has been famous for its twelve 

Gates along with an opening, making a total of thirteen. 

Akbar built the wall and Gates around the city in his 

regime 1584-1598 CE to make this riverside city safe 

from the invaders as well as from the local criminals. The 

Mughal miniatures present few patterns of these Gates 

as the backdrops however, the British period artists of 

the 19th century carried out many outstanding 

watercolours and lithographs displaying the architectural 

details of these Gates. Later, these Gates of Lahore 

became a major subject matter for many prominent 

visual artists of Pakistan. This research paper aims at the 

Lahore Gates in reference with the visual arts, 

significantly being rendered by the prominent Pakistani 

artists. The study also explores the social and cultural 

patterns of everyday life within and around these Gates 

in a descriptive and analytical manner. Seven prominent 

visual artists have been selected for this research and 

their diversified mediums of visual arts. These mediums 

are Watercolour, Oil-colour, Printmaking, and Ceramics 

which represent an assortment of style and technique 

but aims at the common subject matter; the Lahore 

Gates. The research paper has been written following the 

MLA Writing Style. 

Keywords: Twelve Gates, Lahore, Visual Artists, Pictures, 

Mediums. 
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3.1.Introduction 

The historically famous old city of Lahore is marked with 
remarkably constructed wall around the abode with twelve Gates and one 
small opening or way out, making the 
gates have specifically unique and monumental architecture. Jalaluddin 
Muhammad Akbar, the great Mughal Emperor, built the wall and Gates 
encompassing the city in the 16
Fort during his regime 1584

These Gates have been known with their specific names 
throughout the history afterwards. Few of them survived the test of time, 
and many were endeavored by the cruelty of passing eras. These Gates in 
an alphabetical order are:

Akbari Gate, Bhaati

Sheranwala Gate, Lohari

Raushnai Gate, Shah’Alami

Figure.3 

Remained in the Victoria and Albert Museum for many years

After the British government took over the charge of Punjab in 
1848, from the Sikhs, these Gates were neglected. Earlier, the 
wars of the 19th century also cause a great deal of damage to these Gates. 
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The historically famous old city of Lahore is marked with 
remarkably constructed wall around the abode with twelve Gates and one 
small opening or way out, making the count as thirteen Gates. All these 
gates have specifically unique and monumental architecture. Jalaluddin 
Muhammad Akbar, the great Mughal Emperor, built the wall and Gates 
encompassing the city in the 16th century when he also constructed Lahore 

ng his regime 1584-1598.    

These Gates have been known with their specific names 
throughout the history afterwards. Few of them survived the test of time, 
and many were endeavored by the cruelty of passing eras. These Gates in 
an alphabetical order are: 

Bhaati Gate, Delhi Gate, Kashmiri Gate, Khizri or 
Lohari Gate, Masti Gate, Mochi(Moti) Gate, Mori Gate, 

Shah’Alami Gate, Taxali Gate, Yakki Gate. 

 

 “A model of the walled city” (c. 1925) 

Wooden model. Built to scale 
Remained in the Victoria and Albert Museum for many years 

After the British government took over the charge of Punjab in 
1848, from the Sikhs, these Gates were neglected. Earlier, the Anglo-Sikh 

century also cause a great deal of damage to these Gates. 
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During the Bristish Colonial period, these Gates either lost the existence 
completely or partially; leaving the great heritage of Lahore unattended. 
Today, the surviving Gates are; Bhati Gate, Delhi Gate, Kashmiri Gate, 
Lohari Gate, RoshnaiGate, and SheranwalaGate. Whereas, the 
AkbariGate, MastiGate, MochiGate, Mori Gate, Shah AlamiGate, 

TaxaliGateandYakkiGate have become history. 

However, the importance of these Gates, along with the fortified 
Wall around the city, never diminished, even after many centuries. 

Like other walled cities of the world, Lahore also reflects the rich 
anthropological patterns that shape up the social, cultural and economic 
lifestyle within and around the alleys of these Gates. Earlier, these Gates 
were used as the entrance and exit points of the city which were closed at 
nights and during the turmoil times for the defence and security reasons. 
Today, these Gates, not only serve the city as the historical and 
architectural landmarks but, also as the crowded centers of business, trade 
and culinary to attract the foreign tourists and local visitors. Studded with 
the traditional and Colonial-style imperial architecture, the surrounding of 
these Gates presents the story of royal grandeur and the fall of the great 
empires at the same time.   

3.2.Gates of Lahore and the Visual Culture  

Landscape and cityscape painting has a significant value, 
generally in the art of Pakistan and specifically of Punjab. The lush green 
fertile plains of Punjab, enriched with saturated vegetation, are a treat for 
a landscape painter. At the same time, the historic cities, like Lahore, 
present the equally involving panorama in the form of traditional and 
historical architecture to the brush and canvas of the cityscape painters.  

On the other hand, the city of Lahore has always been a center for 
literary and artistic activities. The visual documentation of the architecture 
of Lahore can be dated back to the Mughal period, where the miniature 
artists of the Mughal atelier used to document everyday activities of the 
royal life and lifestyle. Later under the British rule, the Lahore 
architecture, for diverse reasons ranging from defense to aesthetics, 
emerged as the main subject matter for the British watercolourists and 
printmakers of the 19th century.  
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This era marked the visual rendering of the Gates of Lahore in 
various genres of the visual arts. William Simpson, William Carpenter, 
Henry Ambrose Oldfield, Lady Charlotte Canning, Emily Eden and 
Edwin Lord Weeks are few prominent artists, from British and American 
origins, who concentrated on the Lahore scenery. 

3.3.Prominent Pakistani Visual Artists and the Gates of Lahore 

This tradition of capturing and documenting the architectural 
assets of Lahore as the practice of visual culture and history was passed on 
to the Pakistani artists after 1947, when a new sovereign state emerged on 
the world map. The early patterns of art in Pakistan could be related with 
the cityscape paintings of Lahore where these Gates have been given a 
significant value. The later generation of Pakistani artists emphasized on 
the charm and beauty of the Gates of Lahore, and focused on the life 
around and within. Interestingly, many of them were born inside the old 
city Lahore. 

MahmoodHasan Rumi, Ajaz Anwar, Ghulam Mustafa and 
Mahboob Ali are the renowned artists who, for almost the whole of their 
lives, have been capturing every inch of the Walled-city Lahore. In 
accomplishing this task, these artists actually rendered all the Gates of 
Lahore on their canvas or paper. 

These artists inspired the next generation of Pakistani landscape 
and cityscape artists who carried on this tradition of exploring the 
architectural and aesthetic balance of Lahore Gates; on the spot as well as 
by triggering their imagination for the lost or completely destroyed Gates. 

Among the contemporary generation of these painters, Zulfiqar 
Ali Zulfi and MunawarMohiuddin are the two artists who discovered 
more shades and shadows in these fortified structures of all the Gates. 
Apart from these painters, many photographers have also been falling in 
love with these Gates, along with few ceramic artists. Jamil Hussain is one 
such ceramic artist who tries to reproduce the patterns of these Gates in 
his ceramic sculptures with an intentional quest of defining the lost or to 
be lost, heritage of Lahore. 



 
 
 
 
 
 
 

“Khoj” Vol. 81, July.-Dece. 2018  17 

3.4.MahmoodHasan Rumi (b. 1930) 

MahmoodHasan Rumi is among the very first cityscape painters who 
took the Gates of Lahore as his main subject matter. He did his diploma 
from the Mayo School of Arts8 Lahore, and then he studied Fine Arts at 
the Sir John Cass College London. Later, he joined the Department of 
Fine Arts for further enhancement of the subject. Rumi has been an 
illustrator of the architecture, street life and culture of the Old-city Lahore, 
through many of his solo and group exhibitions. He used both the 
Watercolour and Oil-colour mediums for his detailed and descriptive 
painting style. 

Rumi captured all the Gates of Lahore in a work that seems more 
illustrative rather than artistic. However, the documentary value of these 
frames is iconic as they represent the Colonial period Lahore.  The Lahore 
Gates series by Rumi is based on the visual and verbal descriptions of the 
British Colonial era with a flat and demonstrative approach.   

“Although, the painter has intentionally created the 
British time period by painting the cultural diversity 
through various dresses but, the total environment of the 
painting is very static and dull.” Alam (181) 

However, at the same time, Rumi produced a large volume of 
work on Lahore and its architectural patterns which, is a remarkable 
achievement. This is one core reason that he has always been placed 
among the pioneer painters of Lahore with a significant reputation and 
dignity. 

Intentionally or unintentionally, Rumi has presented social 
patterns of the 19th century Walled-city Lahore as an observer of the 
location. His paintings of Lahore Gates showcase the native and British 
people busy in everyday life according to their social status. In his 
canvases, he  paints a British woman with a parasol, a local woman in 
ShalwarKameez

9 or a wheatish complexion woman in Sari
10

; to juxtapose 

                                                           
8 The Mayo School of Arts became the National College of Arts (NCA) in 1958 
9 A local everyday dress often worn by the Muslim women 
10 A local long dress of India worn in everyday life with a blouse by the Hindu 
women 
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the opposing cultures of the west and the east, that was prevalent in the 
19th century Lahore. This approach makes him a Social Realist artist.    

 

Figure 2. “AkbariGate” (1994) 

By MahmoodHasan Rumi 
Watercolour on paper. 11.5x15 inches 

Artist’s collection 

3.5.Ajaz Anwar    

Ajaz Anwar is a prolific watercolour artist of Pakistan, who has a 
special ambition for Lahore and its architecture. Through his matchless 
watercolours, Anwar has literally documented all the sights of the Walled-
city Lahore. His paintings are like a visual commentary on the street life, 
culture and architecture of the Old-city Lahore.  

Ajaz Anwar has been painting the socio-anthropological as well 
as socio-architectural patterns of Lahore for the last fifty years. He is one 
of those unique artists who captured all the Gates of Lahore, for more than 
one time, and from more than one angle. By studying his series of 
paintings on Lahore, one could find the changing patterns, evolution and 
expansion of the city over a span of a half century. Everyday life, 
festivities, street culture and moving or stationary vehicles, has remained 
his favourite subject, within or around the Lahore Gates.   

“He does not paint the old monuments or the famous 
people but brings the everyday street scenes to his canvas 
[paper]. Passing-by common people, tongas, rickshaws, 
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street hawkers, the festival of Basant filling the sky with 
colorful kites, balconies and jharokas of old buildings are 
the main subjects of his paintings. These are the elements 
that make the city of Lahore, and Ajaz Anwar captures 
the very essence of it by highlighting its nuances.” 
(Ayub 52)   

The core reason for Ajaz Anwar’s love for the Gates, and the 
Walled-city Lahore could be traced back to his childhood. Anwar was 
brought up in these localities and this maze of narrow alleys of the Old 
city remained as a cradle to him. Whereas, his father was an artist as well 
who used to do caricatures; a good enough reason to train Ajaz Anwar in 
drawing.  

When Ajaz Anwar sought admission at the Fine Arts Department 
of the Government College, he already had developed a taste for cityscape 
painting. Later in 1967, at the Fine Arts Department of the Punjab 
University, he took admission in MA Fine Arts. After being adept in 
drawing and painting, Anwar went on to earn his PhD degree in Islamic 
Architecture from Turkey. This combination of training and interest, in 
painting and architecture, pushed him to explore his birth city Lahore, 
throughout his life.   

Ajaz Anwar inspired many of his young students when he was 
teaching Islamic Architecture at the National College of Arts but more 
with his high-volume of watercolours studded with every piece of Lahore 
architecture. 

 

Figure 3. “Lohari Gate” (1988) 

By Ajaz Anwar 
Watercolour on Paper. 24x36 

Private collection 
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3.6.Mehboob Ali (b. 1952) 

Mehboob Ali, during his student years at the National College of 
Arts, took the challenge of creating a large-scale woodcut panel; that was 
the beginning of his everlasting love for this genre. On the other side, 
Mehboob Ali was born and brought up inside the famous Bhati Gate; 
playing in, and running through, the tangling streets.  

Since his graduation, Ali has been working as a woodcut artist 
with special interest in the life and sights of the Walled-city Lahore. In 
this particular genre, Mehboob Ali is the only artist to have rendered all 
the Gates of the Old-city Lahore. Mehboob Ali has seen the old Ravi river 
dying outside the Sheranwala or Khizri Gate in his childhood, and many 
of his woodcut prints have been etched with his perpetual memories.  

“In his pursuit of giving tangible shape to his non tangible 
observations, Mehboob Ali captured the matchless beauty 
of narrow streets of the Walled City. He imprinted the 
traditional, historical and colonial architectural patterns as 
well as the gates of Lahore, with unusual shades of 

printing inks.” (Alam 77) 

If Pakistan lacks in any genre of visual arts, there are two major 
disciplines; sculpture and printmaking. Both these genres require skill, 
perseverance and commitment. There are few names like ShahidSajjad, 
Jamil Baloch and JabbarGul in sculpture but there is a lone warrior in the 
field of woodcut, and he is Mehboob Ali.  

Mehboob Ali was born in the Walled-city Lahore, inside Bhati 
Gate and spent his childhood wandering through the maze of narrow 
streets. He along with his friends, used to run through these streets and 
cross the Gates, including those which were facing the old Ravi River. 

Nostalgia plays a pivotal role in Mehboob Ali’s woodcut frames 
where he renders all the places, which are related to his life. Mehboob Ali 
experimented with the difficult technique of woodcut where; for each 
colour, the woodcut sheet has to be imposed on paper with precision in 
registration. If the print is in four colours, the imposition should also four 
times. 
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As compared to other printmakers, Mehboob Ali’s woodcuts carry 
the quality of a landscape and cityscape painter. His rendering of details of 
the architecture of the Lahore Gates, as well as the life around, seems 
vibrant and alive.  

In a way, as a printmaker, Mehboob Ali is a continuation of the 
Colonial period printmakers of the 19th century; most of them preferably 
were lithographers.    

 

Figure 4. “SheranwalaGate” (1996) 

By Mehboob Ali 
Woodcut. 20x15 inches 

Artist’s collection 

For the last forty years, Mehboob Ali has come up with 
uncountable frames of woodcuts rejuvenating the Old-city Lahore and its 
street culture. However, at the same time, the Gates of the Walled-city 
emerged in his frames, either as the main subject or as the backdrop for a 
street scene. No matter, how does he render these Gates, but in every 
sense of the word, he has visually narrated the story of time passing 
through these openings.  

This combination of imagery, of the surviving Gates and the 
imagination of the vanished ones, has been put on display in a variety of 
colour schemes, which is a difficult task in printmaking as compared to 
painting. 
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3.7.Ghulam Mustafa (b. 1952) 

Ghulam Mustafa graduated in painting from the National College 
of Arts in 1972. During his student days, he started accompanying Anna 
Molka Ahmed at various spots of Lahore and specifically the Walled-city. 
This activity inclined young Mustafa towards the genre of landscape and 
cityscape painting which he adopted for his lifelong passion and 
profession. Under the scholarship of the legendary Khalid Iqbal, he learnt 
the techniques of Modern Realism in Landscape while Mrs. Ahmed’s 
company caused him a great infatuation towards cityscape painting.  

Ghulam Mustafa was also born inside the locality of Bhati Gate 
and spent his early life until adolescence wandering around the Walled-
city and its thirteen Gates.  

“Mustafa’s first cityscape was made while he was a 
student at NCA in 1972, and shows the covered bazaar 
around Wazir Khan Mosque from the roof of a high 
building… The palette is very subdued, soft browns and 
greys predominate, and the tangled rooflines recede 
convincingly into the distance. His grandfather lived in 
the Walled City and so his passion to paint its building 
and streets developed naturally, he says.” (Schmitz 45) 

Ghulam Mustafa earned fame in Oil-painting technique and 
started capturing the traditional and historical architecture of the Old-city 
Lahore on large-scale canvases. The detailed rendering and naturalistic 
colour palette are the significant features of his painting style. 

Among Oil-colour painters, Mustafa could be named as the first 
painter to cover almost the whole Walled-city Lahore through his brush 
and canvas. He captured all the twelve Gates along with one opening Mori 
Gate, from diverse angles on a frequent basis. 

In many of his frames, the Gates of Lahore are the main subject 
matter while in numerous others; these Gates appear as the background 
feature. His identity as a Painter of Lahore earned him a matchless name 
in the arts of Pakistan. He is best known as the painter who skillfully 
renders the lights and shades of the narrow streets of the Old-city.  
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Along with the Oil-colour technique, Mustafa also developed 
superlative mastery in the dry pastels. Many of his masterpieces, with the 
Gates of Lahore as the main subjects, are rendered in Pastels as well.   

 

Figure 5. “Lohari Gate” (2011) 

By Ghulam Mustafa 
Oil on canvas. 30x48 inches 

Private collection 

Ghulam Mustafa has not only explored the architectural beauty of 
the Walled-city, or the Gates of Lahore, but also emphasized on the 
lifestyle and street culture of the locale. Tongas, hawkers, food points, 
rickshaws and other elements representing the social and anthropological 
patterns of the Walled-city, are his main rudiments that he uses as symbols 
of a centuries old culture.  

3.8.Zulfiqar Ali Zulfi (b. 1963) 

Zulfiqar Ali Zulfi represents the younger generation of Pakistani 
artists who fell in love with Lahore. He graduated from the National 
College of Arts in Communication Design, but his natural inclination was 
towards painting. Before joining NCA, he was a student of Ghulam 
Mustafa at the Alhamra Arts Council where he started following his 
mentor passionately.  

At NCA, he was greatly inspired by the legendary landscape 
painter Khalid Iqbal, who strengthened Zulfi’s longing for landscapes. 
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Later AbassiAbidi, the principal of NCA advised Zulfi to seek career in 
painting rather than in design which he followed religiously and became a 
leading landscape and cityscape painter of Pakistan.  

The cityscape painting of Lahore has now become a mark of 
identity for Zulfi, and he reproduced many of the subjects which his 
teacher Ghulam Mustafa had already covered; however, in his own 
distinct style and technique. In this pursuit, Zulfi went on to render all the 
Gates of the Walled-city Lahore.  

A distinguishing feature of Zulfi, is his command over rendering 
the atmosphere and weather as the main element of his paintings. His 
frames with meticulously painted sunshine, fog, mist, and dust in the 
atmosphere, add a new dimension for the viewer where the onlooker feels 
a fresh sight for the old buildings or streets. Zulfi’s cityscape paintings do 
have western influences and photographic quality as a notable 
characteristic, Dr. Barbara Schmitz comments on it as: 

“His Masjid “Wazir Khan in Winter” [a painting] 
includes two of the fabled minarets seen from a narrow 
side street inhabited by a few dark forms of people and 
vehicles. If the French photographer Henri Cartier-Breson 
has photographed this street, it would have probably 
looked much like Zulfi’s painting; the mood of a large 
city coming to life in the early morning has rarely been 
better portrayed, East or West.” 

(Schmitz 49)  

Few other painters have also presented the sunlight rays 
descending on the labyrinths of the narrow streets, sprouting through the 
Gates of Lahore, but Zulfi has captured the same subject in a different 
approach where the atmosphere plays a vibrant role in presenting the life 
and architecture of the Old-city Lahore.  
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Figure 6. “Inside Lohari Gate” (2011) 

By Zulfiqar Ali Zulfi 
Oil on canvas, 24x36 inches 

Private collection 

Zulfiqar Ali Zulfi also experimented with other mediums like 
Watercolours and Pastels. However, the Oil-colours on canvas has always 
been his forte where he is seen comfortably rendering the difficulties of 
perspective and colour tonalities.  

3.9.MunawarMohiuddin (b. 1965) 

After earning an MFA in Graphic Design from the Fine Arts 
Department of the University of the Punjab, Lahore, MunawarMohiuddin 
explored that he is better a painter than a designer. His early career is 
marked as a colourist landscape painter inspired by the painting 
techniques of Impressionism11. However, over the years, he developed a 
unique taste for the Walled-city Lahore, and he carried on numerous 
cityscape frames with the exclusive architectural patterns.  

In this quest, Mohiuddin explored the aesthetic value and beauty 
of the Gates of Lahore, and gradually it became his favourite subject 

                                                           
11 An art and literary movement of the West in later part of the 19th century. 
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matter. In 2017, Mohiuddin has had his solo exhibition at the Minhas Art 
Gallery Lahore, displaying only the Gates of Lahore. So, he enrolled 
himself among the painters of Lahore, along with big names like Rumi, 
Anwar, Mustafa and Zulfi, who have covered all the Lahore Gates.    

Munawar has painted all the Gates of Lahore individually and 
together with markets, abodes and mosques in a significantly flamboyant 
colour palette. For the existing Gates, he worked on the spot whereas, for 
capturing the lost or completely demolished gateways; he relied on the 
images produced by his predecessors. However, in both ways, he justified 
his obsession and standardized all the images under his signature 
technique of a colourist.  

Renowned artist and art academician MianIjazulHasan 
commented on Mohiuddin’s work regarding Gates of Lahore in these 
words, 

“…most of the 13 gates didn’t exist anymore and 
Mohiuddin had recreated them on the basis of their 
description in the historical books and documents. 
MunawarMohiuddin has made these 13 gates eternal 
through his work.”(Hasan 05) 

 

Figure 7. “Lohari Gate; overview” (2015) 

By MunawarMohiuddin 
Oil on canvas, 72x24 inches 
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Private collection 

Mohiuddin’s interest in the heritage conservation has led him to 
capture many important buildings of Lahore before they were lost 
completely. He ran through the LaxamiChowk, Jain Mandir and Chauburji 
in the times when Orange Train track was being laid down, and these sites 
were in dire straits of being lost entirely or partially. 

Mohiuddin stood at these places one by one and saved the 
impressions of these sights on his canvas, creating a visual history of 
Lahore for generations to come. The colourist technique and strong 
imagination of the painter, add some extra aesthetic value to his paintings 
of Lahore architecture.  

“In an Impressionistic style, with strokes applied in 
uninhabited energy and vigour, he creates a colourful 
pattern of complimentary hues.” (Masud 91) 

The Gates of Lahore, within the frames of Mohiuddin, present a 
vibrant look rather than scenery of the lost glory. His style of painting is 
just like of a storyteller, and not of a historian where, he adds some 
romance, colour, sensation and personal feelings. 

3.10Jamil Hussain (b. 1965) 

Jamil Hussain is another MFA Graphic Design graduate of the 
Department of Fine Arts, University of the Punjab, Lahore who, opted the 
Ceramic Sculpture; a difficult genre of visual arts. He started his career as 
a Ceramic artist with an urge to replicate the clay models of the famous 
architecture of Lahore and exhibited them in his first solo exhibition under 
the title of “Mit Na JayeinKahin” (Lest, they perish). He had a series of 
solo shows namely “Silent Whispers-I”, “Silent Whispers-II”, “The 
Living Legends”, “The Past Lives On”, and “Forgotten Relics”; all these 
exhibitions pointed out the need for conserving and restoring our national 
heritage.  

Jamil Hussain has exhibited his work, mainly in Lahore, Karachi 
and Islamabad, but his focus has remained on the traditional, historical 
and Colonial architecture of Lahore city. A substantial part of his work is 
comprised of the architectural splendour of the Walled-city Lahore. He 
has implied many complete and partial patterns of the Gates of Lahore in 
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his ceramic sculptures and at times; he has molded the ceramic models of 
Lahore Gates but, with artistic inspirations and modification. One such 
work is the ‘SheranwalaGate’ which, bears main iconic features and 
architectural patterns of the original SheranwalaGate. Fig. 7 

 

Figure 8. “In inspiration of Sheranwala Gate” (2013) 

Ceramic Model. H. 18 inches 
Private collection 

“…the artist seems to be obsessed with the traditional 
architecture of the Walled City, studded with the 
enchanting jharokas and balconies. Apart from the 
nostalgic value, the artist again focuses on the rapidly 
vanishing architectural heritage of Lahore and other 
cities. Many of his pieces present a half-broken or 
deteriorating state of this glorious heritage, which needs 

attention.” (Alam 10) 

The work of Jamil Hussain is a combination of aesthetic and 
social responsibility. When Hussain presents a Gate of Lahore in his 
ceramic work, he not only admires the beauty and poise of the 
architectural exquisiteness but, also try to evoke the national responsibility 
of cherishing the irreplaceable past of the bygone days.      
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3.11Conclusion 

The thirteen Gates of Lahore, 12 Gates and 1 opening, are a 
landmark in the architectural history of the city. These Gates have seen the 
invaders crushing to annihilate the city as well as the conquered being 
expelled or executed. These Gates are the narrators of the unwritten story 
of the rise and falls of the empires and the fables of a common man. 

Since the times of the Mughals, these Gates have been depicted in 
the miniature paintings, mainly as the backdrop of the recorded or 
documented scene. During the 19th century, the British Colonial artists, 
concentrated on the realistic details of these Gates through their 
watercolours and lithographs. 

The tradition of rendering the Lahore Gates through various 
mediums of visual arts continued in Pakistan after 1947, and received 
more attention from the landscape and cityscape painters.Once the visual 
arts tradition became strong and expressive along with international taste 
and standards, the later generations of Pakistani artists took a keen interest 
in exploring the architectural and aesthetic beauty of these Gates along 
with their pivotal significance in shaping the social and cultural patterns of 
the surroundings. 

MahmoodHasan Rumi, Ajaz Anwar, Ghulam Mustafa, Zulfiqar 
Ali Zulfi, MunawarMohiuddin and Jamil Hussain are the prominent visual 
artists who have rendered these Gates in their work with diversified 
techniques. However, the common feature in all these artists is, the urge to 
document the vanishing heritage and to evoke the compulsion for 
restoring and conserving these emblems of the glory and grandeur that the 
Walled-city of Lahore once possessed.   
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*   Amina Cheema 

 

Punjab’s Craft of ‘Kaḍhā'ī’as an Art Form in 

Pakistani Visual Arts 

Abstract: 

The core aim of this paper is to highlight the use of 
Punjab’s oldest craft of embroidery locally known as 
kaḍhā'īas an artistic expression in visual arts. Discovering 
a local and widely known craft of kaḍhā'īas an art form 
and exploring its characteristics to develop complex 
creative equation of a distinct merit is visible in 
contemporary Pakistani visual art. The work is produced 
in Lahore which is a major social, political and cultural 
seat of Punjab, the second largest province by area. 
Besides discussing the characteristics of kaḍhā'ī and its 
cultural and emotional significance for the people of 
Punjab, the paper will also shed light upon how this most 
revered craft is explored by the local artist to create art 
works which have won appreciation at international level. 
Keywords: Punjab, Handicraft, Kadhai, Lahore, Cultural, 
Emotional Significance, Local Creation. 
Known as panj-āb, a land of five rivers, Punjab is one of the most 

populous and prosperous province of Pakistan.Besides sharing boarders 
with India, due to its strategic geographical position, Punjab also touches 
all other provinces of Pakistan which include Sindh, KPK, Gilgit-Baltistan 
and Balochistan. All these areas have their distinct cultural character that 
probably was influential on Punjab’s taste in one way or the other to some 
extent. The reign of Mughal Empire contributed a lot towards enriching 
Punjab’s history. Though every province of our country has its own flavor 
however Punjab is the richest and colorful when it comes to culture, 
tradition, folk lore and crafts most of all. 

Whether a country, a province or a town every place is known for 
its specialty that marks its identity. Local craft contributes a lot towards 
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marking such identity (Ahmed 106).While imbibing various streaks and 
maintaining its own rich tradition, Punjab stands tall when it comes to 
crafts. Among all other crafts like weaving, basketry, wood work 
embroidery is extensively practicedactivity. Locally known as kaḍhā'ī, 
embroidery falls in the oldest tradition and reflects the richness of this 
province. Colonization and globalization has affected the use of material 
and methods which are involved in the practice of kaḍhā'ī however there 
are areas where oldest methods are still in practice. If we speak about 
Punjab, pulkhari(fig: 1) is the best known method. Phulkari means flower 
work. This process was very popular even before partition as some of the 
surviving textiles provide the evidence (Ahmed 108). 

 
Fig: 1 Phulkari from Punjab humsheri.org 

As said earlier a craft also marks the identity of a certain region 
by displaying their culture. This is also true that rural and urban kaḍhā'ī 
carry a very different character since the latter is always ready to absorbs 
trends and fashion. In Pakistan within a province multiple types of 
embroidery are in practice. Different stitches are used in different regions 
and thus become the identity of that particular place. Regions and tribes 
have their characteristics style through which they are known. Craft of any 
area or region is a way to express their lovefor their motherland and is a 
reflection of its culture. The origin of the craft of kaḍhā'ī in Pakistan are 
not certain however there are few instances where an assumption could be 
made that it was practiced during the time of Mohenjodaro, 
Ghandaraperiod and. Historical evidences tell us that the craft got more 
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intense and rich during the times of Mughals when they ruled the 
subcontinent (ibid). 

When we look back at history it appears that this beloved craft of 
Punjab has been going through the stages. The reason involved could be 
cultural, social and political. For example at one of time in history kaḍhā'ī 
was taken as a comfy, hand held leisure time activity whereas at other 
times it was a way for women to put their share in financial matters of 
their family. This craft it seems is still playing both roles along with 
acquiring other multiple identities. 

Kaḍhā'ī is a labor intensive work that is done by usually skilled 
workers known as craftsmen to have good results. It requires a person to 
carry a lot of patience and a steady eye to do it. Their craftsmanship 
requires a set of rules to be followed to achieve neatness and exactness of 
a design.Craftsmanship is more about good design and less about good 
taste. This means that activity of crafting is more concerned with the rules 
that need to be followed in order to create a good design rather than 
exerting the creator’s understanding of beauty and goodness. Now artist 
with their understanding of creativity carry an air of nonconformity unlike 
a craftsman. When this individual eccentricity is combined with good 
design a new form is born. Which means artist’s free-spiritedness allows 
him to wander in the realm of his imagination where he made a lot of 
things possible. Then he looks around to gather whatever is required to 
achieve the desired results. In this journey his eccentricities in other words 
his individuality plays a major role and helps him to take decisions which 
yield radical results. It is to note that this individuality also refers to the 
understanding of taste which every artists of this merit has developed or 
gained through experience or exposure (Sparshott 338). 

Before I discuss why and how kaḍhā'ī is being used in some of 
contemporary Pakistani visual art as a distinct expression, it would be 
beneficiary to shed some light on creativity and its two importance 
faculties art and craft. From the times of antiquity till the times of today, 
creativity is one of the distinctive qualities of human race. Art and craft 
are two of the three facets of man's creative capacity (Morriss Kay 158). 
Art is a language of enormous breadth and its definition is still evolving 
however we all know that it is intuitiveness, visionary field and expression 
on which art primarily counts, whereas for crafts technical expertise is of 
paramount importance. In the realm of art, human imagination and skill 
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both are put together to yield an expression which is personal yet carries a 
universal appeal. The work which is done in this domain is usually 
appreciated for its aesthetical value and the element of beauty it carries for 
the spectator. Apart from the superficial appeal of the work, emotional 
resonance is another important factor which defines a work of art. Artists 
are charged by an emotion and try conveying the similar feeling through 
ideas and techniques to the viewer so the spectator could resonate with 
that emotional intensity of the artists. And that makes art, a means of 
communion also. Craft as I said earlier also carries and emotional 
component. The group of artist whose work is under discussion has 
brought forward that emotional side of craft to come up with an equation 
which has not been locally appreciated but also won a huge applaud on 
international art scene. 

If we talk about art and craftsolely, they seem to be at two ends 
however in between lays a whole world of variable expressions which is 
invented by earlier generations. Folk art, tribal art, kitsch art, fine craft, 
outsider art are to name a few. All these forms tell the story of freedom 
and flexibility of creative expression which is explored over a period of 
time. When a spectator looks at the work samples, which I have chosen to 
discuss, the physique of the work immediately draws his attention towards 
a kinship those works share with the craft of embroidery. Such an 
approach where the work is done with unconventional material or method 
could be referred as Modern art, the art that was produced from late 19th 
cent till mid-20th century in the western parts of the world. However in 
Pakistani art this approach becomes evident in early 21st cent. There are a 
lot of reasons behind it however this is no place to indulge in detail since 
the purpose of the paper is to highlight the reappearance of the craft of 
kaḍhā'ī, and the resulting effect. 

After Modern art that bloomed till 1960’s another era of art 
making appeared on the art map which is named as Contemporary. 
Contemporary art and contemporary approach both are still evolving. 
When we say contemporary we mean radical ways of thinking and 
approaches towards almost all the walks of life and art is not separated 
from that. This radical approach has given the license to the maker of 
contemporary art to advance in radical ways. There is a lot of fusion and 
blurring of boundaries. Pakistani art scene has also been witnessing 
contemporary approach especially from the turn of this century and has 
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received its fair share of such a fusion. And such strong fusion of art and 
craft is visible in the works of Ayesha Khalid. 

One does not have to make an effort as that linkage could easily 
be made when the viewer laid his initial eyes on their art pieces where 
kaḍhā'ī is leading the whole creative equation. For example Ayesha 
Khalid’s recent works of 2013-16 The Persian Carpert (fig:2)Kashmiri 

Shawl(fig:3) and The Conversation (fig:4) show the connections with 
textiles and tapestries and the techniques involved are embroidery, sewing 
and needle work. Kaḍhā'ī does have a kitsch feel to it which is quite 
discernable in Saba Khan’s work where she isplaying with beads, sequins, 
thread and fabric. 

 

Fig: 2, Ayesha Khalid, The Persian Carpet, islamicartmegazine.com 

 

Fig: 3 Kashmiri Shawl, designdaysdubai.com 
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Prior to discussing the works and the use of kaḍhā'ī to yield 
artistic expression it would be of paramount importance to see that what 
has made these artists to get their inspiration from kaḍhā'ī? What lies in 
this beloved craft of Punjab that has given them enough substance to 
create such works of powerful expressions? Are there any political 
cultural or personal reasons to look at this local craft for inspiration? 

Conventionally art is created by using paints or pigment, clay or 
marble, paper or canvas and wood or plaster. However in early 20th 
century there was an artist duo Picasso and Braque in Paris who thought 
of using unconventional material like newspaper clips or chair canning on 
to the surface of an artwork thus radically changing the art making 
process. Their approach paved the way for many avantgarde ideas since 
then. All artists no matter what race or nationality they belong have built 
in intuitiveness. They carry an ability to innovate and extract ideas from 
where a layman cannot imagine. Using kaḍhā'ī as method to create no 
wonder is a radical way of thinking and linking things together however 
the craft of kaḍhā'īmust carry such a character which has facilitated the 
artist to bring it into the main stream of materials and methods. 

The act of kaḍhā'ī has a very symbolic feel to it. It sounds surreal 
when a tiny metal needle carrying a long piece of thread waving at her 
back decides to pass through a surface of fabric. With every step of 
passing in and passing out of the surface no matter how soft or hard that 
is, the needle with the help of a thread creates a beautiful world that might 
look like a mess at the back however the front celebrates her struggle. 
When a flat smooth surface of a fabric is pierced through a needle and a 
thread is passed through it, a certain kind of mark making is generated. It 
looks like if someone wants to leave a trace of his or her existence or 
presence or passionately wants to dispense a story. Now this tells us that 
one of the many qualities of craft is to express human values and show 
intimacy with the culture and tradition of a particular region. Hence an 
embroidered fabric becomes a diary of recording stories of struggle. That 
gives this craft a notion of emotional framework which is more or less a 
part of all crafts. No matter whichever way kaḍhā'ī is done, this craft holds 
immense cultural significance for the people of this Punjab also. Stories of 
past and present are recorded on fabric with the help of thread in various 
designs and pass down to the younger generation at events like marriage 
or other social celebrations (Ahmed 106). 



 
 
 
 
 
 
 

“Khoj” Vol. 81, July.-Dece. 2018  37 

Since crafts a born and created in the peripheries of a society 
hence are less contaminated by the mainstream thoughts and ideas. This 
adds an air of primitiveness and naive feel to it which surely holds a fresh 
perspective when compared with the main stream materials and methods 
of art making. Therefore search for novelty could be another reason. 
Postmodern age which is age after computer and internet is about 
absurdity. The weirder the idea, the more it will be considered creative. 
Though the material used in the works of Risham Syed, Ayesha Khalid or 
Saba Khan is not weird yet is uncanny for art making. By employing such 
bizarre method to create their works, artists might have been trying to look 
for novelty as innovation is another prime concern of any artist.  Greyson 
Perry speaks of this concern in this manner. 

But craft is a hot word in the art world at the moment, because 
people are tired  ofconceptual art where the ideas aren't even that 
good, ideas that wouldn't stand up outside the flimsy theatre of the 
gallery (Perry). 

 Besides novelty, there are other dynamics which could kindle the 
thoughts of an artist when it comes to the formal aspects of his creative 
expression. As mentioned earlier that 9/11 has left the world with a lot of 
whims that urge the notions of identity and sense of belongingness. 
Another possible reason of crossover could be the pursuit for bonding 
with their surroundings. They must have been searching the roots of their 
past or elements which could connect them to their history. Too much 
westernization of the culture which has affected the physical nature and 
the character of art could be another impetus. It appears that they are 
trying to induce local elements or flavor to maintain the last or losing link 
with their surroundings where they live and work. Another aspect of 
identity could be the identity of the artist him or herself. As with ever 
growing freedom of content and form artists themselves are dwindling 
between the realities of being an artist or an artisan. As McKenzie says  

It’s about creative satisfaction. As an artist, I love the idea I can 
make a huge painting or tiny little bracelets(Sherwin). 

Sometimes the artist already has exposure to the crafts at home later 
become as one his or her biggest muses. As Khalid said in one her 
interview 
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I was very much interested in textiles thanks to my mother. She 
sewed herself and taught us how to sow, stitch, and embroider. In 
our house, every girl had to learn how to do all the household 
chores, but it was not a form of pressure for me. I was really 
interested in learning embroidery and sewing. I used to stitch my 
own clothes from a very young age. When I was in the eighth 
grade, I stitched my first school uniform (Flipi) 

At another instances she recalls her increased interest in them. 

 My life and art are interconnected. My interest, before I started 
painting, was in  textiles and they first entered my art in the guise 
of veils, curtains and tablecloths, and pattern more generally. I enjoy 
textiles in all their forms. Plus, I like doing things with my hands like 
knitting, embroidery and sewing, and so it’s normal that textiles 
themselves became a medium (ibid). 

In her article The Pleasure and The Meaning of Making Ellen 
talks about the making or the craftiness of craft. 

There is an inherent pleasure in making. We might call this joie de 

faire(like joie  de vivre) to indicate that there is something 
important, even urgent, to be said about the sheer enjoyment of 
making something exist that didn't exist before, of using one's 
own agency, dexterity, feelings and judgment to mold, form, 
touch, hold and craft physical materials, apart from anticipating 
the fact of its eventual beauty, uniqueness or usefulness 
(Dissanayake). 

 What Ellen trying to say here is that the process of making itself is 
so pleasurable that one could easily carry on without worrying too much 
about the result! This could also mean she is stressing on the making part 
of the craft where one sits with some material and goes through a period 
of contemplation while conceiving the idea of a form he wishes to make. 
He then went through the process of making it ultimately giving birth to 
something which then has its own existence. The whole process according 
to her gives one a distinctive sense of accomplishment. The similar joy or 
pleasure must have been experienced by Khalid while creating The 
Persian Carpet(fig: 2). The making part of the works must also have 
provided her with some kind of meditation as the process repeats itself. 
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She is comfortably continuing as the rules of that process are laid out once 
in the beginning like in any other craft activity. The only thing left is to 
finish the piece without worrying about the twists and turns one usually 
encounters when working with paint or pigment. 

Besides all these points which are discussed above the touch of hand and 
handmade process comprises an idea of exclusiveness too and this is a 
very crucial element to art and artists. 

We all know in children books moral teaching is done via 
personification. Good, bad, evil and ugliness appear in some kind of a 
character. Craft also embodies multiple meaning and characteristics. The 
primitive and naïve feel of kaḍhā'ī has probably helped the artists to 
establish arguments about hard phenomena like feminism and identity. 
The simple look of this craft has helped them to state deeper and darker 
truths. 

F. E. Sparshott in his book The Structure of Aesthetics has given a 
statement in the chapter Grades and Kinds. The statement could help to 
determine one way of knowing how these artists have managed to use 
craft as their inspiration and use it in their process of art making. He says 
that craftsmanship is more about good design and less about good taste. 
This means that activity of crafting is more concerned with the rules that 
need to be followed in order to create a good design rather than exerting 
the creator’s understanding of beauty and goodness. Now artist with their 
understanding of creativity carry an air of nonconformity unlike a 
craftsman. When this individual eccentricity is combined with good 
design a new form is born. Which means artist’s free-spiritedness allows 
him to wander in the realm of his imagination where he made a lot of 
things possible. Then he looks around to gather whatever is required to 
achieve the desired results. In this journey his eccentricities in other words 
his individuality plays a major role and helps him to take decisions which 
yield radical results. It is to note that this individuality also refers to the 
understanding of taste which every artists of this merit has developed or 
gained through experience or exposure. An artist’s sense of creation is like 
a flower in the garden of his most prized imagination. He loves and owns 
it with same passion and intensity with which he owns the whole 
garden.While cherishing that flower he lets it bloom in the garden of his 
creation(شارب). 
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Punjab has been witnessing the urbanism hence its craft of 
kaḍhā'īhas also gone through this change. 
of embroidering as a subject for one of her live art performance 
b) in Manchester UK where she is trying to explor
between the handmade and machine embroidery. However by doing so it 
looks like she is reflecting back on the role industrial revolution has put on 
society simultaneously exploring the themes of spirituality and self
Hence the technique itself is working as a th
She have developed different connotations of the technique as themes to 
explore the issues like feminism, empowerment, individualism, socio 
cultural changes. It is so surprising to note that how she 
tiny bit of this craft activity so eloquently. The act of leaving a needle with 
a thread inserted into the fabric mimics a pause in a person’s life to sit 
back, reflect and recollect energy to move on (fig: 4b
which has hand embroidered identical flowers, down on the floor, a video 
is projected that shows a close up view of a machine needle embroi
a similar flower (fig: 4a
needle too to represent the sound of a bullet
of a destructive activity. Her idea of using the machine needle’s sound 
complements her content as if we do not look at the video we do find the 
sound quite unpleasing to the senses. She has taken machine needle 
activity as worthless as it is accessible to masses in comparison to the 
handmade activity as the touch of a hand makes it precious. Finding 
symbolism using the stages of a certain craft is really what sets her work 
apart from the rest. 

Fig: 4a  
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پھaُ وے گa ب ديا

کيتھے تينو ں سانبھ راکھاں، سا ڈَے سجنا ں دے با غ ديا
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There are quite clever systems of operating and working with this 
craft as artistic expression. Artist has kept either the material or the 
technique or both same as they exist in the original craft so the onlooker 
can make use of the conventional association to establish possible 
connections. For example if a flower in the craft of embroidery exists in 
thread, it is kept in the similar material likewise if a common 
kahsmirishawl or tunic carry the design in the form of motifs in a specific 
pattern, Ayesha has maintained the analogous notion her shawl and the 
jackets. In my opinion, this strategy first draws the viewer in the familiar 
territory, pulls him nearer to the work and then engages him into the labor 
of intellectual autopsy. 

Stitch has an improvisatory quality and its repeated gestures are 
like acts of reparation.this characteristicis been used in one of the video 
installation (fig:5) by Ayesha Khalid where a hand is embroidering a 
flower and next to this is another video where the whole act is played in 
reverse. As said earlier a needle with a thread at her back going in out of a 
fabric surface is akin to a woman struggling through her days in and days 
out of her life. Hence the artists have created a system where they are 
using a set of commonly known facts and associated gestures about this 
craft of kaḍhā'ī and translating them into something more complex and 
intellectual. In their works the act of threading a needle, passing a needle 
through a fabric, or embroidering a flower and undoing and resulting 
designs and motifs are more than just simply an act or a fact. They have 
turned them into beautifully complex narratives. 

 

Fig: 5, Ayesha Khalid, The Conversation, Muftah.org©2014 

An interesting thing to note is that craft especially kaḍhā'ī is not 
only a woman oriented activity but it contains a double symbolism. Every 
stage of a woman leaves a mark on her soul. When a needle pierces a 
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fabric it appears as if it is a mimic of a woman’s life. While doing a flower 
she is reminded of herself. With red she fills the canvas of life with color 
despite of all troubles and hindrances. As if the red flower is a way to 
escape from the ugly truth. This state ismentioned in such profound words 
in a compilation TangayJhangJandayby Prof. Sharib(شارب). 

 

 رتے رنگ دا پھُل ماہيا

 ديکھ کے صُورت نوُں، گياں دُکھڑے بھلُ ماہيا

Getting attracted towards the practices which are traditionally 
feminine e.g. sewing, stitching, embroidery and involving such practices 
into art could also be their way towards exploring the role and status of 
women in the society. These activities do define the nuance of a woman. It 
is so amusing that a simple craft of kaḍhā'ī has become a source to state 
such solid ideas like feminism for these female artists. 

M Anna Fariello as quoted by Dennis Stevens says that the craft 
activities like knitting, embroidery, sewing, stitching, needle work are the 
product of social or communal events. She considers waves of feminism 
which came one after the other a reason of establishing domestic craft 
activities as main stream art mediums(Buszek 50).These craft activities 
are stereotyped as feminine yet they were imbibed as a medium to express 
resistance against male chauvinism and male dominance. These domestic 
practices were used with all the intentions of radical force and female 
activism. This equation was built gradually during the phases of feminist 
movement. Each phase or wave can be categorized with a major 
advancement of this phenomenon. Last wave created loosely connected 
groups who were eager and did established crafting as a form of 
protest(51). 

When art and craft movement of early 20th century gave 
importance to the value of a craftsmanship and make art an everyday 
experience, craft movement of 1970’s calls for a subversive reaction in the 
form of political protest against women’s liberation from a male 
dominating society. 1970’s craft movement was chiefly concerned with 
the mixing of the two. The two include the traditional craft practices and 
the modern culture. In a way there was an effort to re-present the 
traditional crafts as a means to reconnect the past and the present (ibid). 
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Although by withstanding the test of time kaḍhā'ī does have a 
status of its own yet however when an art practitionerengages it into the 
process of her art making that does uplift the status of this craft more 
either consciously or unconsciously. Hence this beloved craft of Punjab 
finds its new ways and avenues to continue into the realm of art.In our 
visible worlda lot of time around us we find our eyes confronting the 
intersection. Some intersections are achieved by blurring the boundaries 
and the resulting effect is equally pleasing to the eyes. Art is an area 
where artists, since they have a license to break the rules, experiment and 
take risks. Those risks and experiments at times result in beautiful 
combination. Artists have always been interested in exploring 
possibilities. They like to give their take on whatever comes their way. In 
the beginning I mentioned that a craft of a certain area contributes towards 
making its cultural identity or historical significance whereas art of a 
certain area reflects the creativity and inventiveness of its inhabitants. 
Although it is a known fact that craft though looked down upon when 
compared with art however being a handmade entity has a worth of its 
own. This touch of hand and labor which is put into the making of 
kaḍhā'īelevates its position. It is appreciated because of the handwork and 
finesse it involves. 

Artist engaging craft into their work help exploring this domain 
that lay silent yet run parallel. This also helps to discover the potential 
kaḍhā'ī contains. This elusive identity and multifaceted property of 
kaḍhā'īseems to be given rise to a freedom which is utilized by the artist of 
21st century. I believe its mysterious and vague identity has helped the 
artist to grow on creative expressions to revive a silent activity by 
bringing it into main stream. Expanding horizons is always valuable. Even 
the downside of kaḍhā'ī emerges as a blessing in disguise. The laid out 
rules (which is a no no for an artist) in making of a certain craft activity 
come forth and help the artist to start on with his abstract ideas. 
Apparently it is little hard to imagine that pure and innocent craft like 
kaḍhā'īcould serve as a potential source of inspiration for an artist to 
create intense creative equations.As Marry Douglas says 

Oftentimes, the language or values of another field are 
appropriated to  leverage a higher status whether craft practice 
takes on the critical language of art or art absorbs certain notions 
of craftsmanship (Douglas). 
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