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Abstract:

Punjabi language is one of the anciant and prominent
language of the Indo Pak. Reason being the words of
Sanskrit, Arabic, Persian and Greek languages are
included in Punjabi language. This research article
presents that folk tales of Punjabi reflects the effect of
Rigvaid, Maha bharat and Ramain in Sanskrit. The Arabic
language being the language of Quran also reflects the
Punjabi folk tales. The Persian language come in Indo Pak
with rulers of Gazni, Tajikstan and Iran who invaded the
Indo Pak, therefore the effect of Persian language is
certain. The Punjabi poets not only used the Arabic,
Persian and Sansikrat words in folk tales but also, the tale
(Qissa) of Yusuf Zuleikha. This is because the folk tale in
Punjabi like Heer Ranjha, Sasi Punun, Sohni Mahiwal and
Mirza Sahiban are obvious and reflect of this languages.

Keywords: Punjabi, folk, Tales, Heer Waris Shah, Mirza
Sahiban, Sohni, Mahiwal, Hafiz Barkhurdar, Arabic,

Sansicrat, Persian
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Abstract:

In this research article writer has defined and explained
the following kinds of Punjabi Verse by their Form. (a)
Moarra Nazm (b) Azad Nazm (c) Paband Nazm (d) Nasri
Nazm. She defines the techniques and forms of above said
kinds of the New Verse in the light of the views of the
scholars of different languages. In this article we also can
learn about the brief history, foundations and traditions of
these kinds of Verse in different language such as French,
English, Urdu and Punjabi. Researcher also has analyzed
the contribution of Punjabi Poets in this regard by
presenting the various examples of their poetry.
Keywords: Modern verses, blank verse, Sharif Kunjahi,
Ahmad Rahi, Munir Niazi, Najam Hussain Syed's, Verses,
Style, Words, Narrative, Colloquial.
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Abstract:

Ghazal is very charming genre of Persian, Urdu and
Punjabi poetry, However, Punjabi poets paid a little
attention to this genre, but with the passage of time,
Ghazal attracted many poets and in very short span of
time, a large number of poets wrote Ghazal. This genre is
famous for the presentation of love and beauty. It also
focuses the emotions of Hijr (Separation) and Visal
(meeting). Early Pakistani Punjabi poets have also
composed Ghazal. They discussed the emotions and
feelings of lover for beloved. Moreover, some poets
consider human love a stepping stone towards Divine love
while others showed their passion only for Divinity. Some
poets present the feelings of pure love, on the other hand a
few poets revealed the desire for physical love. In this
research article, an attempt has been made to explore all
the above mentioned subjects of early Punjabi Ghazal with
suitable examples.

Keywords: Ghazal, Charming, Urdu and Punjabi Poetry,
famous, Presentation of Love Ghazal, Charming, Little
attention, emotions of Hijr, feelings of lover, stepping
stone, Divinity, revealed, Physical love, explore, Punjabi

Ghazal, examples
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Absract:

The aim of this article is to describe the effects of
progressive movement in Pakistani Punjabi Dramas.
Pakistani Punjabi Dramatists do not only discuss struggle
of Punjabis against the British Rule in Subcontinent but
they have also enlighten injustice, backwardness, caste
system, feudalism, problems of early marriages, religious
exploitation and conspiracies in society. These dramas
show collective thematic political, economic and social
approach of Pakistani, especially Punjabi.

Keywords: Progressive movement, Pakistani Society,

Punjabi Drama, British Rule, Feudalism.
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Abstract:

Saleem Khan Gimmi was well known fiction writer and
scholar of Punjabi language. He was a famous Radio
broadcaster. He also a drama writer in radio and T.V. He
has written many books. He was author of many books. As
a linguistic scholar he has written "Punjabi Zuban da
Irtga” (Development of Punjabi Language) and
contributed as fictionist to enchanting and blossoming
literary tradition of the Punjab. He was well awarded of
his contem porary political, societal and literary
circumstances. His literary writings for children are worth
mentioning. Many travelogues are also been written by
him. In short he was a multitalented personality who gave
valuable literary treasure to Punjabi literature.

Keywords: Punjabi fiction, Sleem Khan gimmi, Novelist,

Scholar, Rut te Raita, Partition, Punjab's culture.
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Abstract:

Novel is reflection of human life. It reveals culture of a
society. Punjabi novel is a long story of political, social,
economic, religious and moral aspects of Punjab. Punjab
has rich culture and through Punjabi novels we can go
through all the customs, rituals and relationships of
Punjabi culture. Besides cultural aspects, Impacts of
history can be felt in these novels. Reflections of Punjab
culture on Punjabi novels have been discussed in this
article.

Keywords: Novel, Culture, Human, Environment,
Bureaucracy, Hospital, Railway, Man-made, Customs,

Rituals
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* Amjad Parvez

The Dor Making Tradition and its Significance
in Kite Flying Culture of Punjab

Abstract

Kite flying has been one of the major cultural activities
for the people of the Subcontinent. The paper elaborates
the art of dor making in the kite flying culture of the
Punjab. It discusses that how the changing mode of kite
flying in the Subcontinent contributed to the development
of the tradition of dor making. It describes the materials
and processes involved in dor making and the context in
which the tradition thrived and then faded away. The
study maintains that after the division of India into
princely states, it was the competitive environment that
was responsible for the development of dor making as an
expertise.

Keywords: Kite, Kite flying culture, Tradition, Thread,
Dor

Introduction

The traditions of a region are the integral foundations of a culture. The
Kite flying tradition of Punjab has been one such example. Since
traditions develop and sustain over time, they have their own peculiar life.
The modifications are slower and contribute to strengthen the tradition. A
tradition continues to live as the people maintain their cultural identity.
The influences and changes coming from within and without impact
traditions in various ways. Most of the times, the change or transformation
of a tradition happens to be a gradual process but sometimes external
factors abruptly affect a tradition. The change in the policies of ruling
class also result in truncating traditions. The kite flying tradition which
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was once a thriving cultural force in Punjab, and particularly in Lahore,
was put to a halt a few years back. The reason was the injuries and deaths
caused by the dor (line), which denotes the thread used for kite flying. The
year 2009 was the last year in which the festival was celebrated in Lahore.
The Pakistan Muslim League — Nawaz (PML-N) led local government
restored the ban in 2010. The prohibition on one of the last remaining
ways for having fun for Lahoris has been in place since that time. In 2013,
the Caretaker Chief Minister tried, unsuccessfully, to restore Basant
celebrations. Whether such a ban was right or wrong is a different debate
altogether, however, at present we are just focussing on the tradition of
dor making which persisted side by side the kite making and kite fighting
tradition.

The dor making tradition involved a certain level of expertise and secrecy
as the thread used for preparing the door went through application of
various ingredients and processes. The secrecy was a logical outcome of
the fact that the business factor involved made the dor makers realize that
it is through unique nature of their products that they can prevail in
market. The Shagirds that were recruited by Ustaads followed a strict
discipline, and were not allowed to work with other competitors. The dor
making became a specialized process since it was the sole ingredient that
ensured a wine in the kite flying competition. In the hands of the experts
of dor making, the materials and processes were tailored according to the
needs of the kite fighters and the types and sizes of the kites used. Many
individuals made their names in the field but they are now lost in the mist
of history. The art of dor making still survives in pockets and many of the
Shagirds still retain the right knowledge of dor making but the days of
competition are over. The following study elaborates upon this tradition of
many secrets preserved through an oral tradition of knowledge
transmission.

The Significance of Dor Making

The cultural roots of kite flying tradition are mainly associated to the
celebrations of the Vesakhi, a festival which once an epitome of happiness
associated to the agrarian populations of Punjab. Since agriculture was the
main economic frontier therefore weather was of acute importance. The
festival of Basant became associated to the Vesakhi due to the fact that
both events celebrated the arrival of spring. Basant therefore found its
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place in local culture as a tradition of welcoming spring season. However,
the kite flying tradition gradually transformed from a leisure activity to a
competitive one. We find initial references of kite flying tradition with
reference to the arrival of Sufis in the Subcontinent. There are instances
which are associated to NizamuddinAuliya where Basant was rigorously
celebrated.” Shah Husain uses the symbol of kite flying to explain
relationship between man and God. He says that God is Kite-Flier and the
individual souls and kites. Through the thread of His Will, He is directing
the kites, the souls.” The tradition of kite flying was a popular one in the
Mughal period as well.® However, the activity remained within the
confines of amusement.

The division of India into princely states also created the environment of
competition. Commenting on the the culture of British India and
particularly of the Muslims a study in the Asiatic Journal and its Register
for British India noted the youth of the Subcontinent would draw
pleasure from kite flying contests. The manner in which the contests took
place has been clearly spelled out in the following words written in 1832:

The neighbouring gentlemen, having provided them with lines,
previously rubbed with paste and covered with pounded glass,
raise their kites, which, when brought in contact with each air by
current of air, the topmost string cuts through the under one,
when down falls the kite, to the evident amusement of the idlers
in the streets or roadway, who with shouts and hurrahs, seek to
gain possession of the toy with as much avidity as if it were a
prize of greatest value: however, from the numerous competitors,
and their great zeal to obtain possession of it, it is usually torn to
pieces. Much skill is shown in the endeavours of each party to
keep the string uppermost, by which he is enabled to cut that of
his adversary’s kite.*

The Sikh period in the Subcontinent also fostered an environment of
competition. MahrajaRanjit Singh has been known to hold regular kite

"The Herald (Pakistan Herald Publications., 1999), 132.

2Sufis of India, Pakistan and Bangladesh (KitabBhavan, 2002), 78.

’Mohammad Azhar Ansari, Social Life of the Mughal Emperors, 1526-1707
(Shanti Prakashan, 1974), 92.

*The Asiatic Journal and Monthly Miscellany (Wm. H. Allen & Company, 1832),
213.
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festivals in which for ten days, kite flying competitions would take place.
The Mahraja, his queen, soldiers and ordinary people would wear yellow
dresses as symbols for spring arrival.’

The partition of the Subcontinent was ideological and geographical,
however, on cultural front, various traditions found their way in the
newly emerged country. The festival of Basant and the spirit of kite
flying competition remained popular in the city of Lahore, which was a
cultural hub. Previously it was a part of larger Punjab and inhered its
culture. After partition, the tradition of kite flying continued with the zeal
and zest associated to the agrarian culture of Punjab.

Wherever, kite flying became popular in the Subcontinent, it transformed
from individual amusement to a competition amongst teams and guilds. In
Lahore, as a continuity from the past, two main groups of kite flying
flourished. One group developed its skills of kite flying under the
renowned Ustad Jalal while the other was led by KhalifaHadura.
UstadJalal’s team was comprised of UstadJalal himself along withUstad
Afzal Khan, UstadBodi, UstadMehar Kala, UstadSiddique,
UstadMirDeen, UstadAltafKhan, UstadAshraf alias Piddi,
UstadWajid°AliShah, UstadFayyad, Ustad°AbdulWahid alias
WeediSayein, UstadJaved alias Chhanga, UstadParvaiz alias
BilluPehalwan, UstadHajiKhalil, UstadMir, UstadNannha, UstadBadshah
and UstadAllah Bakhsh. Whereas the other team of UstadHazura included
UstadBholaPehalwan, UstadNaseer, UstadJani, Ustad Nikka, Ustad Allah
Din, Ustad Mullah Rafique, UstadParvaiz Butt, UstadChachaNazir, Ustad
Hafiz Shahid, UstadSulaimanPiya, UstadSultan (BoorayWala) and
UstadChhimaPehalwan. The extent of the popularity and significance can
be understood from the following posters.

*NazirAhmad Chaudhry, Basant: A Cultural Festival of Lahore (Sang-
iMilPablikeshanz, 2001), 28.
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Figure 2. The Founder Groups of Kite Flying in Lahore
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These two groups exhibit a legacy spanning over two centuries. These
groups promoted organized kite flying in which small groups of expert
individuals would compete. Later on, kite flying tournaments found their
way in the culture of Lahore particularly in the Walled City. Nazir
Chaudhry noted that there were famous 'Khilaris' in Said Mitha,
Wachhowali, MachhiHata, SutarMandi, Rang Mahal, Ravi Road,
Sheranwala, Lohari, Dhobi Mandi, Qila Gujjar Singh and GawalMandi,
etc.°The competitive environment of such tournaments did not remain
limited to groups of individuals. It, in fact, seeped into homes, where on
the day of Basant, individuals would compete with their neighbours. The
environment of competition became the principal reason for
specialization in Manjha making since competition encouraged to use
sharper and sharper Manjha to cut the kites of the competitors. The
Manjha makers therefore had to come up with Manjhas with great quality
and this gave rise to the tradition of Manjha making with secrets that
lived through oral transmission of knowledge.

The Art of Dor Making

Figure 3:Dor — Charkhi and Pinna.

The dor that is used in Lahore and other regions of Punjab is prepared
from pure cotton thread. The thread which is used as its principal material
is a special thread, which is prepared from multiple thin fibers. The
number of fibers determines the strength of the door and kite fighters
select a thread on the basis of the type and size of kites they fly. The
selection of thread also depends upon the expertise of kite fighter; the
tricks he uses while competing. In Lahore, the thread that was available
after the Partition ranged from 2 to 9 fibers. Later on, new threads were

®Chaudhry, 27.
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added with 18, 25 and 30 fibers. The additional types of thread had more
tensile strength and were quite difficult to break.

With the arrival of new threads, the methods of engaging into a kite fight
also changed. Instead of the tricks an expert kite flyer used, the strength of
the thread became the reason for sustaining a kite. Initially, the threads
came from Germany and England but later on the Chinese addition
offered a greater variety to kite flyers. The popular threads from European
countries were 50 and 70 okalsay and 50, 70, and 100 squat.

India was a competitor in thread production, the Indian thread became
popular in local market in the 1980s. Amongst the notable threads 2 and 5
reech, 5, 7 and 8 panda got fame because of their good quality and low
price. Traditionally the common threads used are; 12 hiran, 50 ghora, 8
sughal (China), number 30, number 24, number 10, number 35, number
16, number 25, 12 kukkar, 7 machli (India), 50, 100 and 555 blade, etc.
These threads have their own distinct treatment of grounded glass and
color.

The tradition of kite fighting in the Subcontinent developed along a
different trajectory in comparison to that in the West. In the West, and
also in some parts of India, only a 100 meter Manjha would be used and
the rest of the thread would be just raw thread without glass grounding.
This technique was used primarily to reduce cost of kite flying and saving
fingers from getting injured. The kite fighters of Lahore, in contrast, used
a glass grounded thread or Manjha throughout. The reason was
competition in which the matter of pride for kite fighter was the number of
kites he has cut in the competition.

The groups of kite fighters that hailed from Walled City observe figure
injuries as part of the game and are the main customers for dors of sheer
cutting quality. Depending upon the type of Manjha being used the
Ustaads and Shagirds had a body of knowledge that comprised of various
tips and tricks of engaging into a Paicha (Kite Fight). The formed a
considerable clientage for Manjha makers. Moreover, when any of their
kites was cut, it would benefit the looter with best quality of Manjha
available. Interestingly, many kite fighters became Manjha makers and
vice versa. The legendary players and Manjha makers such as
UstadChannanDin and UstadJhanda contributed a great deal to the kite
fighting competitions.
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The materials and processes involved in dor making are crucial in
deciding the fate of the kite and the nature of Paicha. It also affects the
techniques of fighting and the mood of kite fighter. The main ingredients
used in dor making are the thread, grounded glass, Nishasta, color
pigments and water. Water acts as a solvent and the color is used for
beautification. The grounded glass is the most important ingredient as it
determines the cutting power of the dor. Some of the dor makers who are
not the top notch experts of the field also use ‘pitch’ of rice instead of
nashasta.

il . &

Figure 4: Material and process of dor making.
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Figure S: Thread and its stretching or Adda.

The process of dor making begins at an Adda, which is a term used for a
place where two wooden poles of equal height (each being 7 feet) are
pegged in the ground with a distance ranging from 40-50 meters. A
number of wooden hooks are fixed on these poles and then the tread is
stretched between the poles upon these hooks. Many lines of thread are
then treated. The process is traditionally called Tann Posh, which means
covering the body.

Figure 6: “Adda” and process of tann posh.

The mixture that is applied on the thread is initially Nashasta which is
diluted by water. A required color is added and then the solution is applied
on the thread by a piece of cloth dipped in the solution. This initial
treatment makes the surface of the thread even and smooth and also plays
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the role of a binding agenda for the grounded glass or Manjha which is
applied later on. Some dor makers also use Ispaghol husk as binding
ingredient.

Figure 7: Manjha — Applying on the thread.

The Manjhais prepared by mixing grounded glass with nashasta and is
applied to the thread with a certain degree of pressure generated by hands.
It is after several layers of application that a dor is finally prepared and is
left to dry. The layers of Manjha, the duration of application, the
grounding of glass, and the movement and pressure of hands in each
applied layer are the secrets that dor makers keep to themselves.

Figure 29:Wrapping doron charkhies.
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The dried dor is then wrapped around a plastic ball or Khiddu to form a
pinna or around a cylinder to prepare a charkha. The quality of the dor
depends upon the right mixing of all ingredients and the right timing of
the process involved.

The above process of traditional dor making became a lost art since the
arrival of ‘Chinese’ dor. The popularly called Chinese dor is nylon based
instead of cotton and is also cheaper. It is prepared in India but has
acquired the name Chinese Manjha probably due to low cost. It is almost
unbreakable and is therefore responsible for injuries. It's not just humans,
even thousands of birds either die or get injured due to this dor. The
material applied on the nylon string also includes metal dust, which is
considered a health hazard by many experts.

Conclusion

The tradition of kite flying developed in the Subcontinent along with the
local preferences and tastes. Initially, it was an activity that was
recreational but later on as the social fabric changed, the transformation to
kite fighting can be witnessed. The division of India into princely states
was probably the reason why a sense of competition ensued. The
completion amongst states became a major force in the Indian culture
spearheaded by Rajas and Nawabs. In this environment, the tradition of
kite flying also underwent a change and the art of dor making became
more and more important. We do not find evidence of state level
competitions but there are multiple accounts where historians mentioned
the kite fighting competitions among groups of people. The dor making
tradition developed within a competitive environment therefore it
involved professional secrecy. The dor maker became the most important
man for a kite fighter since he ensured his win in a furious competition.
Various guilds of dor makers formed in different regions across India and
introduced their signature brands. It was the unattended sense of
competition that continued in Pakistan and the last decade witnessed a
surge of nylon threads in the market. The injuries resulting from the use of
nylon based dors, the loss of human lives as a result of dor cutting their
throats is a grave concern. The ban put by government of Pakistan is
justified. If there is a need to revive the culture of kite flying and kite
fighting, a special place in the suburbs of the city should be dedicated to
prevent any loss of human life.



“Khoj” Vol. 81, July.-Dece. 2018 12

Some recent media reports had rekindled hope among fans of the festival
that once defined the city’s cultural scene that the government could allow
a ‘safe’ basant this year provided there was no major law and order
situation and protection of life was ensured during the related festivities.”
However, it did not translate into reality. Sadly, the art of dor making has
not been given proper attention by our scholars. As we enter the world of
dor makers we realize that they have preserved a serious craft that had
many innovations. The remain in a state of nostalgia with a hopelessness
about future.
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Gates of Lahore as the Major Subject for
Prominent Visual Artists of Pakistan

Abstract

Walled-city of Lahore has been famous for its twelve
Gates along with an opening, making a total of thirteen.
Akbar built the wall and Gates around the city in his
regime 1584-1598 CE to make this riverside city safe
from the invaders as well as from the local criminals. The
Mughal miniatures present few patterns of these Gates
as the backdrops however, the British period artists of
the 19th century carried out many outstanding
watercolours and lithographs displaying the architectural
details of these Gates. Later, these Gates of Lahore
became a major subject matter for many prominent
visual artists of Pakistan. This research paper aims at the
Lahore Gates in reference with the visual arts,
significantly being rendered by the prominent Pakistani
artists. The study also explores the social and cultural
patterns of everyday life within and around these Gates
in a descriptive and analytical manner. Seven prominent
visual artists have been selected for this research and
their diversified mediums of visual arts. These mediums
are Watercolour, Qil-colour, Printmaking, and Ceramics
which represent an assortment of style and technique
but aims at the common subject matter; the Lahore
Gates. The research paper has been written following the
MLA Writing Style.

Keywords: Twelve Gates, Lahore, Visual Artists, Pictures,
Mediums.
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3.1.Introduction

The historically famous old city of Lahore is marked with
remarkably constructed wall around the abode with twelve Gates and one
small opening or way out, making the count as thirteen Gates. All these
gates have specifically unique and monumental architecture. Jalaluddin
Muhammad Akbar, the great Mughal Emperor, built the wall and Gates
encompassing the city in the 16" century when he also constructed Lahore
Fort during his regime 1584-1598.

These Gates have been known with their specific names
throughout the history afterwards. Few of them survived the test of time,
and many were endeavored by the cruelty of passing eras. These Gates in
an alphabetical order are:

Akbari Gate, Bhaati Gate, Delhi Gate, Kashmiri Gate, Khizri or
Sheranwala Gate, Lohari Gate, Masti Gate, Mochi(Moti) Gate, Mori Gate,
Raushnai Gate, Shah’Alami Gate, Taxali Gate, Yakki Gate.

——

Figure.3 “A model of the walled city” (c. 1925)
Wooden model. Built to scale
Remained in the Victoria and Albert Museum for many years

After the British government took over the charge of Punjab in
1848, from the Sikhs, these Gates were neglected. Earlier, the Anglo-Sikh
wars of the 19" century also cause a great deal of damage to these Gates.
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During the Bristish Colonial period, these Gates either lost the existence
completely or partially; leaving the great heritage of Lahore unattended.
Today, the surviving Gates are; Bhati Gate, Delhi Gate, Kashmiri Gate,
Lohari Gate, RoshnaiGate, and SheranwalaGate. Whereas, the
AkbariGate, MastiGate, MochiGate, Mori Gate, Shah AlamiGate,
TaxaliGateand YakkiGate have become history.

However, the importance of these Gates, along with the fortified
Wall around the city, never diminished, even after many centuries.

Like other walled cities of the world, Lahore also reflects the rich
anthropological patterns that shape up the social, cultural and economic
lifestyle within and around the alleys of these Gates. Earlier, these Gates
were used as the entrance and exit points of the city which were closed at
nights and during the turmoil times for the defence and security reasons.
Today, these Gates, not only serve the city as the historical and
architectural landmarks but, also as the crowded centers of business, trade
and culinary to attract the foreign tourists and local visitors. Studded with
the traditional and Colonial-style imperial architecture, the surrounding of
these Gates presents the story of royal grandeur and the fall of the great
empires at the same time.

3.2.Gates of Lahore and the Visual Culture

Landscape and cityscape painting has a significant value,
generally in the art of Pakistan and specifically of Punjab. The lush green
fertile plains of Punjab, enriched with saturated vegetation, are a treat for
a landscape painter. At the same time, the historic cities, like Lahore,
present the equally involving panorama in the form of traditional and
historical architecture to the brush and canvas of the cityscape painters.

On the other hand, the city of Lahore has always been a center for
literary and artistic activities. The visual documentation of the architecture
of Lahore can be dated back to the Mughal period, where the miniature
artists of the Mughal atelier used to document everyday activities of the
royal life and lifestyle. Later under the British rule, the Lahore
architecture, for diverse reasons ranging from defense to aesthetics,
emerged as the main subject matter for the British watercolourists and
printmakers of the 19" century.
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This era marked the visual rendering of the Gates of Lahore in
various genres of the visual arts. William Simpson, William Carpenter,
Henry Ambrose Oldfield, Lady Charlotte Canning, Emily Eden and
Edwin Lord Weeks are few prominent artists, from British and American
origins, who concentrated on the Lahore scenery.

3.3.Prominent Pakistani Visual Artists and the Gates of Lahore

This tradition of capturing and documenting the architectural
assets of Lahore as the practice of visual culture and history was passed on
to the Pakistani artists after 1947, when a new sovereign state emerged on
the world map. The early patterns of art in Pakistan could be related with
the cityscape paintings of Lahore where these Gates have been given a
significant value. The later generation of Pakistani artists emphasized on
the charm and beauty of the Gates of Lahore, and focused on the life
around and within. Interestingly, many of them were born inside the old
city Lahore.

MahmoodHasan Rumi, Ajaz Anwar, Ghulam Mustafa and
Mahboob Ali are the renowned artists who, for almost the whole of their
lives, have been capturing every inch of the Walled-city Lahore. In
accomplishing this task, these artists actually rendered all the Gates of
Lahore on their canvas or paper.

These artists inspired the next generation of Pakistani landscape
and cityscape artists who carried on this tradition of exploring the
architectural and aesthetic balance of Lahore Gates; on the spot as well as
by triggering their imagination for the lost or completely destroyed Gates.

Among the contemporary generation of these painters, Zulfigar
Ali Zulfi and MunawarMohiuddin are the two artists who discovered
more shades and shadows in these fortified structures of all the Gates.
Apart from these painters, many photographers have also been falling in
love with these Gates, along with few ceramic artists. Jamil Hussain is one
such ceramic artist who tries to reproduce the patterns of these Gates in
his ceramic sculptures with an intentional quest of defining the lost or to
be lost, heritage of Lahore.
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3.4.MahmoodHasan Rumi (b. 1930)

MahmoodHasan Rumi is among the very first cityscape painters who
took the Gates of Lahore as his main subject matter. He did his diploma
from the Mayo School of Arts® Lahore, and then he studied Fine Arts at
the Sir John Cass College London. Later, he joined the Department of
Fine Arts for further enhancement of the subject. Rumi has been an
illustrator of the architecture, street life and culture of the Old-city Lahore,
through many of his solo and group exhibitions. He used both the
Watercolour and Oil-colour mediums for his detailed and descriptive
painting style.

Rumi captured all the Gates of Lahore in a work that seems more
illustrative rather than artistic. However, the documentary value of these
frames is iconic as they represent the Colonial period Lahore. The Lahore
Gates series by Rumi is based on the visual and verbal descriptions of the
British Colonial era with a flat and demonstrative approach.

“Although, the painter has intentionally created the
British time period by painting the cultural diversity
through various dresses but, the total environment of the
painting is very static and dull.” Alam (181)

However, at the same time, Rumi produced a large volume of
work on Lahore and its architectural patterns which, is a remarkable
achievement. This is one core reason that he has always been placed
among the pioneer painters of Lahore with a significant reputation and
dignity.

Intentionally or unintentionally, Rumi has presented social
patterns of the 19™ century Walled-city Lahore as an observer of the
location. His paintings of Lahore Gates showcase the native and British
people busy in everyday life according to their social status. In his
canvases, he paints a British woman with a parasol, a local woman in
ShalwarKameez’ or a wheatish complexion woman in Sari’’; to juxtapose

¥ The Mayo School of Arts became the National College of Arts (NCA) in 1958
? A local everyday dress often worn by the Muslim women

' A local long dress of India worn in everyday life with a blouse by the Hindu
women
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the opposing cultures of the west and the east, that was prevalent in the
19" century Lahore. This approach makes him a Social Realist artist.

Figure 2. “AkbariGate” (1994)
By MahmoodHasan Rumi
Watercolour on paper. 11.5x15 inches
Artist’s collection

3.5.Ajaz Anwar

Ajaz Anwar is a prolific watercolour artist of Pakistan, who has a
special ambition for Lahore and its architecture. Through his matchless
watercolours, Anwar has literally documented all the sights of the Walled-
city Lahore. His paintings are like a visual commentary on the street life,
culture and architecture of the Old-city Lahore.

Ajaz Anwar has been painting the socio-anthropological as well
as socio-architectural patterns of Lahore for the last fifty years. He is one
of those unique artists who captured all the Gates of Lahore, for more than
one time, and from more than one angle. By studying his series of
paintings on Lahore, one could find the changing patterns, evolution and
expansion of the city over a span of a half century. Everyday life,
festivities, street culture and moving or stationary vehicles, has remained
his favourite subject, within or around the Lahore Gates.

“He does not paint the old monuments or the famous
people but brings the everyday street scenes to his canvas
[paper]. Passing-by common people, tongas, rickshaws,
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street hawkers, the festival of Basant filling the sky with
colorful kites, balconies and jharokas of old buildings are
the main subjects of his paintings. These are the elements
that make the city of Lahore, and Ajaz Anwar captures
the very essence of it by highlighting its nuances.”

(Ayub 52)

The core reason for Ajaz Anwar’s love for the Gates, and the
Walled-city Lahore could be traced back to his childhood. Anwar was
brought up in these localities and this maze of narrow alleys of the Old
city remained as a cradle to him. Whereas, his father was an artist as well
who used to do caricatures; a good enough reason to train Ajaz Anwar in
drawing.

When Ajaz Anwar sought admission at the Fine Arts Department
of the Government College, he already had developed a taste for cityscape
painting. Later in 1967, at the Fine Arts Department of the Punjab
University, he took admission in MA Fine Arts. After being adept in
drawing and painting, Anwar went on to earn his PhD degree in Islamic
Architecture from Turkey. This combination of training and interest, in
painting and architecture, pushed him to explore his birth city Lahore,
throughout his life.

Ajaz Anwar inspired many of his young students when he was
teaching Islamic Architecture at the National College of Arts but more
with his high-volume of watercolours studded with every piece of Lahore
architecture.

Figure 3. “Lohari Gate” (1988)
By Ajaz Anwar
Watercolour on Paper. 24x36
Private collection
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3.6.Mehboob Ali (b. 1952)

Mehboob Ali, during his student years at the National College of
Arts, took the challenge of creating a large-scale woodcut panel; that was
the beginning of his everlasting love for this genre. On the other side,
Mehboob Ali was born and brought up inside the famous Bhati Gate;
playing in, and running through, the tangling streets.

Since his graduation, Ali has been working as a woodcut artist
with special interest in the life and sights of the Walled-city Lahore. In
this particular genre, Mehboob Ali is the only artist to have rendered all
the Gates of the Old-city Lahore. Mehboob Ali has seen the old Ravi river
dying outside the Sheranwala or Khizri Gate in his childhood, and many
of his woodcut prints have been etched with his perpetual memories.

“In his pursuit of giving tangible shape to his non tangible
observations, Mehboob Ali captured the matchless beauty
of narrow streets of the Walled City. He imprinted the
traditional, historical and colonial architectural patterns as
well as the gates of Lahore, with unusual shades of
printing inks.” (Alam 77)

If Pakistan lacks in any genre of visual arts, there are two major
disciplines; sculpture and printmaking. Both these genres require skill,
perseverance and commitment. There are few names like ShahidSajjad,
Jamil Baloch and JabbarGul in sculpture but there is a lone warrior in the
field of woodcut, and he is Mehboob Ali.

Mehboob Ali was born in the Walled-city Lahore, inside Bhati
Gate and spent his childhood wandering through the maze of narrow
streets. He along with his friends, used to run through these streets and
cross the Gates, including those which were facing the old Ravi River.

Nostalgia plays a pivotal role in Mehboob Ali’s woodcut frames
where he renders all the places, which are related to his life. Mehboob Ali
experimented with the difficult technique of woodcut where; for each
colour, the woodcut sheet has to be imposed on paper with precision in
registration. If the print is in four colours, the imposition should also four
times.
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As compared to other printmakers, Mehboob Ali’s woodcuts carry
the quality of a landscape and cityscape painter. His rendering of details of
the architecture of the Lahore Gates, as well as the life around, seems
vibrant and alive.

In a way, as a printmaker, Mehboob Ali is a continuation of the
Colonial period printmakers of the 19" century; most of them preferably
were lithographers.

Figure 4. “SheranwalaGate” (1996)
By Mehboob Ali
Woodcut. 20x15 inches
Artist’s collection

For the last forty years, Mehboob Ali has come up with
uncountable frames of woodcuts rejuvenating the Old-city Lahore and its
street culture. However, at the same time, the Gates of the Walled-city
emerged in his frames, either as the main subject or as the backdrop for a
street scene. No matter, how does he render these Gates, but in every
sense of the word, he has visually narrated the story of time passing
through these openings.

This combination of imagery, of the surviving Gates and the
imagination of the vanished ones, has been put on display in a variety of
colour schemes, which is a difficult task in printmaking as compared to
painting.
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3.7.Ghulam Mustafa (b. 1952)

Ghulam Mustafa graduated in painting from the National College
of Arts in 1972. During his student days, he started accompanying Anna
Molka Ahmed at various spots of Lahore and specifically the Walled-city.
This activity inclined young Mustafa towards the genre of landscape and
cityscape painting which he adopted for his lifelong passion and
profession. Under the scholarship of the legendary Khalid Igbal, he learnt
the techniques of Modern Realism in Landscape while Mrs. Ahmed’s
company caused him a great infatuation towards cityscape painting.

Ghulam Mustafa was also born inside the locality of Bhati Gate
and spent his early life until adolescence wandering around the Walled-
city and its thirteen Gates.

“Mustafa’s first cityscape was made while he was a
student at NCA in 1972, and shows the covered bazaar
around Wazir Khan Mosque from the roof of a high
building... The palette is very subdued, soft browns and
greys predominate, and the tangled rooflines recede
convincingly into the distance. His grandfather lived in
the Walled City and so his passion to paint its building
and streets developed naturally, he says.” (Schmitz 45)

Ghulam Mustafa earned fame in Oil-painting technique and
started capturing the traditional and historical architecture of the Old-city
Lahore on large-scale canvases. The detailed rendering and naturalistic
colour palette are the significant features of his painting style.

Among Oil-colour painters, Mustafa could be named as the first
painter to cover almost the whole Walled-city Lahore through his brush
and canvas. He captured all the twelve Gates along with one opening Mori
Gate, from diverse angles on a frequent basis.

In many of his frames, the Gates of Lahore are the main subject
matter while in numerous others; these Gates appear as the background
feature. His identity as a Painter of Lahore earned him a matchless name
in the arts of Pakistan. He is best known as the painter who skillfully
renders the lights and shades of the narrow streets of the Old-city.
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Along with the Oil-colour technique, Mustafa also developed
superlative mastery in the dry pastels. Many of his masterpieces, with the
Gates of Lahore as the main subjects, are rendered in Pastels as well.

Figure 5. “Lohari Gate” (2011)
By Ghulam Mustafa
Oil on canvas. 30x48 inches
Private collection

Ghulam Mustafa has not only explored the architectural beauty of
the Walled-city, or the Gates of Lahore, but also emphasized on the
lifestyle and street culture of the locale. Tongas, hawkers, food points,
rickshaws and other elements representing the social and anthropological
patterns of the Walled-city, are his main rudiments that he uses as symbols
of a centuries old culture.

3.8.Zulfiqar Ali Zulfi (b. 1963)

Zulfigar Ali Zulfi represents the younger generation of Pakistani
artists who fell in love with Lahore. He graduated from the National
College of Arts in Communication Design, but his natural inclination was
towards painting. Before joining NCA, he was a student of Ghulam
Mustafa at the Alhamra Arts Council where he started following his
mentor passionately.

At NCA, he was greatly inspired by the legendary landscape
painter Khalid Igbal, who strengthened Zulfi’s longing for landscapes.
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Later AbassiAbidi, the principal of NCA advised Zulfi to seek career in
painting rather than in design which he followed religiously and became a
leading landscape and cityscape painter of Pakistan.

The cityscape painting of Lahore has now become a mark of
identity for Zulfi, and he reproduced many of the subjects which his
teacher Ghulam Mustafa had already covered; however, in his own
distinct style and technique. In this pursuit, Zulfi went on to render all the
Gates of the Walled-city Lahore.

A distinguishing feature of Zulfi, is his command over rendering
the atmosphere and weather as the main element of his paintings. His
frames with meticulously painted sunshine, fog, mist, and dust in the
atmosphere, add a new dimension for the viewer where the onlooker feels
a fresh sight for the old buildings or streets. Zulfi’s cityscape paintings do
have western influences and photographic quality as a notable
characteristic, Dr. Barbara Schmitz comments on it as:

“His Masjid “Wazir Khan in Winter” [a painting]
includes two of the fabled minarets seen from a narrow
side street inhabited by a few dark forms of people and
vehicles. If the French photographer Henri Cartier-Breson
has photographed this street, it would have probably
looked much like Zulfi’s painting; the mood of a large
city coming to life in the early morning has rarely been
better portrayed, East or West.”

(Schmitz 49)

Few other painters have also presented the sunlight rays
descending on the labyrinths of the narrow streets, sprouting through the
Gates of Lahore, but Zulfi has captured the same subject in a different
approach where the atmosphere plays a vibrant role in presenting the life
and architecture of the Old-city Lahore.
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Figure 6. “Inside Lohari Gate” (2011)
By Zulfiqar Ali Zulfi
Oil on canvas, 24x36 inches
Private collection

Zulfigar Ali Zulfi also experimented with other mediums like
Watercolours and Pastels. However, the Oil-colours on canvas has always
been his forte where he is seen comfortably rendering the difficulties of
perspective and colour tonalities.

3.9.MunawarMohiuddin (b. 1965)

After earning an MFA in Graphic Design from the Fine Arts
Department of the University of the Punjab, Lahore, MunawarMohiuddin
explored that he is better a painter than a designer. His early career is
marked as a colourist landscape painter inspired by the painting
techniques of Impressionism''. However, over the years, he developed a
unique taste for the Walled-city Lahore, and he carried on numerous
cityscape frames with the exclusive architectural patterns.

In this quest, Mohiuddin explored the aesthetic value and beauty
of the Gates of Lahore, and gradually it became his favourite subject

' An art and literary movement of the West in later part of the 19" century.
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matter. In 2017, Mohiuddin has had his solo exhibition at the Minhas Art
Gallery Lahore, displaying only the Gates of Lahore. So, he enrolled
himself among the painters of Lahore, along with big names like Rumi,
Anwar, Mustafa and Zulfi, who have covered all the Lahore Gates.

Munawar has painted all the Gates of Lahore individually and
together with markets, abodes and mosques in a significantly flamboyant
colour palette. For the existing Gates, he worked on the spot whereas, for
capturing the lost or completely demolished gateways; he relied on the
images produced by his predecessors. However, in both ways, he justified
his obsession and standardized all the images under his signature
technique of a colourist.

Renowned artist and art academician MianljazulHasan
commented on Mohiuddin’s work regarding Gates of Lahore in these
words,

“...most of the 13 gates didn’t exist anymore and
Mohiuddin had recreated them on the basis of their
description in the historical books and documents.
MunawarMohiuddin has made these 13 gates eternal
through his work.”(Hasan 05)

Figure 7. “Lohari Gate; overview” (2015)
By MunawarMohiuddin
Oil on canvas, 72x24 inches
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Private collection

Mohiuddin’s interest in the heritage conservation has led him to
capture many important buildings of Lahore before they were lost
completely. He ran through the LaxamiChowk, Jain Mandir and Chauburji
in the times when Orange Train track was being laid down, and these sites
were in dire straits of being lost entirely or partially.

Mohiuddin stood at these places one by one and saved the
impressions of these sights on his canvas, creating a visual history of
Lahore for generations to come. The colourist technique and strong
imagination of the painter, add some extra aesthetic value to his paintings
of Lahore architecture.

“In an Impressionistic style, with strokes applied in
uninhabited energy and vigour, he creates a colourful
pattern of complimentary hues.” (Masud 91)

The Gates of Lahore, within the frames of Mohiuddin, present a
vibrant look rather than scenery of the lost glory. His style of painting is
just like of a storyteller, and not of a historian where, he adds some
romance, colour, sensation and personal feelings.

3.10Jamil Hussain (b. 1965)

Jamil Hussain is another MFA Graphic Design graduate of the
Department of Fine Arts, University of the Punjab, Lahore who, opted the
Ceramic Sculpture; a difficult genre of visual arts. He started his career as
a Ceramic artist with an urge to replicate the clay models of the famous
architecture of Lahore and exhibited them in his first solo exhibition under
the title of “Mit Na JayeinKahin” (Lest, they perish). He had a series of
solo shows namely “Silent Whispers-1”, “Silent Whispers-1I”, “The
Living Legends”, “The Past Lives On”, and “Forgotten Relics”; all these
exhibitions pointed out the need for conserving and restoring our national
heritage.

Jamil Hussain has exhibited his work, mainly in Lahore, Karachi
and Islamabad, but his focus has remained on the traditional, historical
and Colonial architecture of Lahore city. A substantial part of his work is
comprised of the architectural splendour of the Walled-city Lahore. He
has implied many complete and partial patterns of the Gates of Lahore in
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his ceramic sculptures and at times; he has molded the ceramic models of
Lahore Gates but, with artistic inspirations and modification. One such
work is the ‘SheranwalaGate’ which, bears main iconic features and
architectural patterns of the original SheranwalaGate. Fig. 7

Figure 8. “In inspiration of Sheranwala Gate” (2013)
Ceramic Model. H. 18 inches
Private collection

“...the artist seems to be obsessed with the traditional
architecture of the Walled City, studded with the
enchanting jharokas and balconies. Apart from the
nostalgic value, the artist again focuses on the rapidly
vanishing architectural heritage of Lahore and other
cities. Many of his pieces present a half-broken or
deteriorating state of this glorious heritage, which needs
attention.” (Alam 10)

The work of Jamil Hussain is a combination of aesthetic and
social responsibility. When Hussain presents a Gate of Lahore in his
ceramic work, he not only admires the beauty and poise of the
architectural exquisiteness but, also try to evoke the national responsibility
of cherishing the irreplaceable past of the bygone days.
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3.11Conclusion

The thirteen Gates of Lahore, 12 Gates and 1 opening, are a
landmark in the architectural history of the city. These Gates have seen the
invaders crushing to annihilate the city as well as the conquered being
expelled or executed. These Gates are the narrators of the unwritten story
of the rise and falls of the empires and the fables of a common man.

Since the times of the Mughals, these Gates have been depicted in
the miniature paintings, mainly as the backdrop of the recorded or
documented scene. During the 19" century, the British Colonial artists,
concentrated on the realistic details of these Gates through their
watercolours and lithographs.

The tradition of rendering the Lahore Gates through various
mediums of visual arts continued in Pakistan after 1947, and received
more attention from the landscape and cityscape painters.Once the visual
arts tradition became strong and expressive along with international taste
and standards, the later generations of Pakistani artists took a keen interest
in exploring the architectural and aesthetic beauty of these Gates along
with their pivotal significance in shaping the social and cultural patterns of
the surroundings.

MahmoodHasan Rumi, Ajaz Anwar, Ghulam Mustafa, Zulfiqar
Ali Zulfi, MunawarMohiuddin and Jamil Hussain are the prominent visual
artists who have rendered these Gates in their work with diversified
techniques. However, the common feature in all these artists is, the urge to
document the vanishing heritage and to evoke the compulsion for
restoring and conserving these emblems of the glory and grandeur that the
Walled-city of Lahore once possessed.



“Khoj” Vol. 81, July.-Dece. 2018 30

10.

11.
12.

13.

Bibliography

Aijazuddin, F.S. Lahore: Illustrated Views of the 19" Century.
Ahmadabad: Mapin Publishing Co.,1991.

Alam, Nadeem. “Ceramic Art: Down to earth.” Images: The Dawn 04
May 2014: 10.

—. "Igbal Hussain: Painting Life." DNA: Pakistan Today 15 February
2014:17-18.

—. "Labyrinths of colours (Ajaz Anwar)." DNA: Pakistan Today 08
March 2014: 17-18.

—. "Successful without Successor (Mehboob Ali)." PIQUE 01 March
2014: 45-47.

Anwar, Ajaz. Old Lahore. Lahore: Heritage of Pakistan Publications,
2006.

Ayub, Ali. "Ajaz Anwar." Landscapes, Cityscapes and Related
Conceptual Paintings, compiled by RahatNaveedMasud and Barbara
Schmitz, Lahore: Department of Press and Publications, 2012. 51-52.

Hasan, [jazul. “Paintings of Walled City gates on display.” The Dawn
05 May 2017: 5

Husain, Marjorie. "Landscape Symphonies (Ghulam Mustafa)."
Images: The Dawn 24 May 2015: 10.

Masud, RahatNaveed. "MunawarMohiudin." In Landscapes,
Cityscapes and Related Conceptual Paintings, by
RahatNaveedMasud, 91. Lahore: Department of Press and
Publications, University of the Punjab, Lahore, 2012.

Naqvi, Akbar. Image and Identity. Karachi: Oxford Publishers, 1998.
Schmitz, Barbara, and UzmaUsamani. Persian Paintings and
Drawings in the Lahore Museum. Lahore: Lahore Museum, 2011.
Tahir, M. Athar. Lahore Colours. Lahore: Alhamra Books by Lahore
Arts Council, 1997.



“Khoj” Vol. 81, July.-Dece. 2018 31

* Amina Cheema

Punjab’s Craft of ‘Kadha'vas an Art Form in
Pakistani Visual Arts

Abstract:

The core aim of this paper is to highlight the use of
Punjab’s oldest craft of embroidery locally known as
kadha'ras an artistic expression in visual arts. Discovering

a local and widely known craft of kadha'ras an art form

and exploring its characteristics to develop complex

creative equation of a distinct merit is visible in

contemporary Pakistani visual art. The work is produced

in Lahore which is a major social, political and cultural

seat of Punjab, the second largest province by area.

Besides discussing the characteristics of kadha't and its

cultural and emotional significance for the people of

Punjab, the paper will also shed light upon how this most

revered craft is explored by the local artist to create art

works which have won appreciation at international level.

Keywords: Punjab, Handicraft, Kadhai, Lahore, Cultural,

Emotional Significance, Local Creation.

Known as panj-ab, a land of five rivers, Punjab is one of the most
populous and prosperous province of Pakistan.Besides sharing boarders
with India, due to its strategic geographical position, Punjab also touches
all other provinces of Pakistan which include Sindh, KPK, Gilgit-Baltistan
and Balochistan. All these areas have their distinct cultural character that
probably was influential on Punjab’s taste in one way or the other to some
extent. The reign of Mughal Empire contributed a lot towards enriching
Punjab’s history. Though every province of our country has its own flavor
however Punjab is the richest and colorful when it comes to culture,
tradition, folk lore and crafts most of all.

Whether a country, a province or a town every place is known for
its specialty that marks its identity. Local craft contributes a lot towards
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marking such identity (Ahmed 106).While imbibing various streaks and
maintaining its own rich tradition, Punjab stands tall when it comes to
crafts. Among all other crafts like weaving, basketry, wood work
embroidery is extensively practicedactivity. Locally known as kadha',
embroidery falls in the oldest tradition and reflects the richness of this
province. Colonization and globalization has affected the use of material
and methods which are involved in the practice of kadha'T however there
are areas where oldest methods are still in practice. If we speak about
Punjab, pulkhari(fig: 1) is the best known method. Phulkari means flower
work. This process was very popular even before partition as some of the
surviving textiles provide the evidence (Ahmed 108).

As said earlier a craft also marks the identity of a certain region
by displaying their culture. This is also true that rural and urban kadha't
carry a very different character since the latter is always ready to absorbs
trends and fashion. In Pakistan within a province multiple types of
embroidery are in practice. Different stitches are used in different regions
and thus become the identity of that particular place. Regions and tribes
have their characteristics style through which they are known. Craft of any
area or region is a way to express their lovefor their motherland and is a
reflection of its culture. The origin of the craft of kadha'T in Pakistan are
not certain however there are few instances where an assumption could be
made that it was practiced during the time of Mohenjodaro,
Ghandaraperiod and. Historical evidences tell us that the craft got more
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intense and rich during the times of Mughals when they ruled the
subcontinent (ibid).

When we look back at history it appears that this beloved craft of
Punjab has been going through the stages. The reason involved could be
cultural, social and political. For example at one of time in history kadha't
was taken as a comfy, hand held leisure time activity whereas at other
times it was a way for women to put their share in financial matters of
their family. This craft it seems is still playing both roles along with
acquiring other multiple identities.

Kadha' is a labor intensive work that is done by usually skilled
workers known as craftsmen to have good results. It requires a person to
carry a lot of patience and a steady eye to do it. Their craftsmanship
requires a set of rules to be followed to achieve neatness and exactness of
a design.Craftsmanship is more about good design and less about good
taste. This means that activity of crafting is more concerned with the rules
that need to be followed in order to create a good design rather than
exerting the creator’s understanding of beauty and goodness. Now artist
with their understanding of creativity carry an air of nonconformity unlike
a craftsman. When this individual eccentricity is combined with good
design a new form is born. Which means artist’s free-spiritedness allows
him to wander in the realm of his imagination where he made a lot of
things possible. Then he looks around to gather whatever is required to
achieve the desired results. In this journey his eccentricities in other words
his individuality plays a major role and helps him to take decisions which
yield radical results. It is to note that this individuality also refers to the
understanding of taste which every artists of this merit has developed or
gained through experience or exposure (Sparshott 338).

Before I discuss why and how kadha'l is being used in some of
contemporary Pakistani visual art as a distinct expression, it would be
beneficiary to shed some light on creativity and its two importance
faculties art and craft. From the times of antiquity till the times of today,
creativity is one of the distinctive qualities of human race. Art and craft
are two of the three facets of man's creative capacity (Morriss Kay 158).
Art is a language of enormous breadth and its definition is still evolving
however we all know that it is intuitiveness, visionary field and expression
on which art primarily counts, whereas for crafts technical expertise is of
paramount importance. In the realm of art, human imagination and skill
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both are put together to yield an expression which is personal yet carries a
universal appeal. The work which is done in this domain is usually
appreciated for its aesthetical value and the element of beauty it carries for
the spectator. Apart from the superficial appeal of the work, emotional
resonance is another important factor which defines a work of art. Artists
are charged by an emotion and try conveying the similar feeling through
ideas and techniques to the viewer so the spectator could resonate with
that emotional intensity of the artists. And that makes art, a means of
communion also. Craft as I said earlier also carries and emotional
component. The group of artist whose work is under discussion has
brought forward that emotional side of craft to come up with an equation
which has not been locally appreciated but also won a huge applaud on
international art scene.

If we talk about art and craftsolely, they seem to be at two ends
however in between lays a whole world of variable expressions which is
invented by earlier generations. Folk art, tribal art, kitsch art, fine craft,
outsider art are to name a few. All these forms tell the story of freedom
and flexibility of creative expression which is explored over a period of
time. When a spectator looks at the work samples, which I have chosen to
discuss, the physique of the work immediately draws his attention towards
a kinship those works share with the craft of embroidery. Such an
approach where the work is done with unconventional material or method
could be referred as Modern art, the art that was produced from late 19™
cent till mid-20" century in the western parts of the world. However in
Pakistani art this approach becomes evident in early 21* cent. There are a
lot of reasons behind it however this is no place to indulge in detail since
the purpose of the paper is to highlight the reappearance of the craft of
kadha'l, and the resulting effect.

After Modern art that bloomed till 1960’s another era of art
making appeared on the art map which is named as Contemporary.
Contemporary art and contemporary approach both are still evolving.
When we say contemporary we mean radical ways of thinking and
approaches towards almost all the walks of life and art is not separated
from that. This radical approach has given the license to the maker of
contemporary art to advance in radical ways. There is a lot of fusion and
blurring of boundaries. Pakistani art scene has also been witnessing
contemporary approach especially from the turn of this century and has
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received its fair share of such a fusion. And such strong fusion of art and
craft is visible in the works of Ayesha Khalid.

One does not have to make an effort as that linkage could easily
be made when the viewer laid his initial eyes on their art pieces where
kadha'® is leading the whole creative equation. For example Ayesha
Khalid’s recent works of 2013-16 The Persian Carpert (fig:2)Kashmiri
Shawl(fig:3) and The Conversation (fig:4) show the connections with
textiles and tapestries and the techniques involved are embroidery, sewing
and needle work. Kadha'm does have a kitsch feel to it which is quite
discernable in Saba Khan’s work where she isplaying with beads, sequins,
thread and fabric.

.

Fig: 3 Kashmiri Shawl, designdaysdubai.com
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Prior to discussing the works and the use of kadha'm to yield
artistic expression it would be of paramount importance to see that what
has made these artists to get their inspiration from kadha't? What lies in
this beloved craft of Punjab that has given them enough substance to
create such works of powerful expressions? Are there any political
cultural or personal reasons to look at this local craft for inspiration?

Conventionally art is created by using paints or pigment, clay or
marble, paper or canvas and wood or plaster. However in early 20™
century there was an artist duo Picasso and Braque in Paris who thought
of using unconventional material like newspaper clips or chair canning on
to the surface of an artwork thus radically changing the art making
process. Their approach paved the way for many avantgarde ideas since
then. All artists no matter what race or nationality they belong have built
in intuitiveness. They carry an ability to innovate and extract ideas from
where a layman cannot imagine. Using kadha'm as method to create no
wonder is a radical way of thinking and linking things together however
the craft of kadhaTmust carry such a character which has facilitated the
artist to bring it into the main stream of materials and methods.

The act of kadha'T has a very symbolic feel to it. It sounds surreal
when a tiny metal needle carrying a long piece of thread waving at her
back decides to pass through a surface of fabric. With every step of
passing in and passing out of the surface no matter how soft or hard that
is, the needle with the help of a thread creates a beautiful world that might
look like a mess at the back however the front celebrates her struggle.
When a flat smooth surface of a fabric is pierced through a needle and a
thread is passed through it, a certain kind of mark making is generated. It
looks like if someone wants to leave a trace of his or her existence or
presence or passionately wants to dispense a story. Now this tells us that
one of the many qualities of craft is to express human values and show
intimacy with the culture and tradition of a particular region. Hence an
embroidered fabric becomes a diary of recording stories of struggle. That
gives this craft a notion of emotional framework which is more or less a
part of all crafts. No matter whichever way kadha't is done, this craft holds
immense cultural significance for the people of this Punjab also. Stories of
past and present are recorded on fabric with the help of thread in various
designs and pass down to the younger generation at events like marriage
or other social celebrations (Ahmed 106).
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Since crafts a born and created in the peripheries of a society
hence are less contaminated by the mainstream thoughts and ideas. This
adds an air of primitiveness and naive feel to it which surely holds a fresh
perspective when compared with the main stream materials and methods
of art making. Therefore search for novelty could be another reason.
Postmodern age which is age after computer and internet is about
absurdity. The weirder the idea, the more it will be considered creative.
Though the material used in the works of Risham Syed, Ayesha Khalid or
Saba Khan is not weird yet is uncanny for art making. By employing such
bizarre method to create their works, artists might have been trying to look
for novelty as innovation is another prime concern of any artist. Greyson
Perry speaks of this concern in this manner.

But craft is a hot word in the art world at the moment, because
people are tired ofconceptual art where the ideas aren't even that
good, ideas that wouldn't stand up outside the flimsy theatre of the
gallery (Perry).

Besides novelty, there are other dynamics which could kindle the
thoughts of an artist when it comes to the formal aspects of his creative
expression. As mentioned earlier that 9/11 has left the world with a lot of
whims that urge the notions of identity and sense of belongingness.
Another possible reason of crossover could be the pursuit for bonding
with their surroundings. They must have been searching the roots of their
past or elements which could connect them to their history. Too much
westernization of the culture which has affected the physical nature and
the character of art could be another impetus. It appears that they are
trying to induce local elements or flavor to maintain the last or losing link
with their surroundings where they live and work. Another aspect of
identity could be the identity of the artist him or herself. As with ever
growing freedom of content and form artists themselves are dwindling
between the realities of being an artist or an artisan. As McKenzie says

It’s about creative satisfaction. As an artist, I love the idea I can
make a huge painting or tiny little bracelets(Sherwin).

Sometimes the artist already has exposure to the crafts at home later
become as one his or her biggest muses. As Khalid said in one her
interview
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I was very much interested in textiles thanks to my mother. She
sewed herself and taught us how to sow, stitch, and embroider. In
our house, every girl had to learn how to do all the household
chores, but it was not a form of pressure for me. I was really
interested in learning embroidery and sewing. I used to stitch my
own clothes from a very young age. When I was in the eighth
grade, I stitched my first school uniform (Flipi)

At another instances she recalls her increased interest in them.

My life and art are interconnected. My interest, before I started
painting, was in textiles and they first entered my art in the guise
of veils, curtains and tablecloths, and pattern more generally. I enjoy
textiles in all their forms. Plus, I like doing things with my hands like
knitting, embroidery and sewing, and so it’s normal that textiles
themselves became a medium (ibid).

In her article The Pleasure and The Meaning of Making Ellen
talks about the making or the craftiness of craft.

There is an inherent pleasure in making. We might call this joie de
faire(like joie de vivre) to indicate that there is something
important, even urgent, to be said about the sheer enjoyment of
making something exist that didn't exist before, of using one's
own agency, dexterity, feelings and judgment to mold, form,
touch, hold and craft physical materials, apart from anticipating
the fact of its eventual beauty, uniqueness or usefulness
(Dissanayake).

What Ellen trying to say here is that the process of making itself is
so pleasurable that one could easily carry on without worrying too much
about the result! This could also mean she is stressing on the making part
of the craft where one sits with some material and goes through a period
of contemplation while conceiving the idea of a form he wishes to make.
He then went through the process of making it ultimately giving birth to
something which then has its own existence. The whole process according
to her gives one a distinctive sense of accomplishment. The similar joy or
pleasure must have been experienced by Khalid while creating The
Persian Carpet(fig: 2). The making part of the works must also have
provided her with some kind of meditation as the process repeats itself.
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She is comfortably continuing as the rules of that process are laid out once
in the beginning like in any other craft activity. The only thing left is to
finish the piece without worrying about the twists and turns one usually
encounters when working with paint or pigment.

Besides all these points which are discussed above the touch of hand and
handmade process comprises an idea of exclusiveness too and this is a
very crucial element to art and artists.

We all know in children books moral teaching is done via
personification. Good, bad, evil and ugliness appear in some kind of a
character. Craft also embodies multiple meaning and characteristics. The
primitive and naive feel of kadham has probably helped the artists to
establish arguments about hard phenomena like feminism and identity.
The simple look of this craft has helped them to state deeper and darker
truths.

F. E. Sparshott in his book The Structure of Aesthetics has given a
statement in the chapter Grades and Kinds. The statement could help to
determine one way of knowing how these artists have managed to use
craft as their inspiration and use it in their process of art making. He says
that craftsmanship is more about good design and less about good taste.
This means that activity of crafting is more concerned with the rules that
need to be followed in order to create a good design rather than exerting
the creator’s understanding of beauty and goodness. Now artist with their
understanding of creativity carry an air of nonconformity unlike a
craftsman. When this individual eccentricity is combined with good
design a new form is born. Which means artist’s free-spiritedness allows
him to wander in the realm of his imagination where he made a lot of
things possible. Then he looks around to gather whatever is required to
achieve the desired results. In this journey his eccentricities in other words
his individuality plays a major role and helps him to take decisions which
yield radical results. It is to note that this individuality also refers to the
understanding of taste which every artists of this merit has developed or
gained through experience or exposure. An artist’s sense of creation is like
a flower in the garden of his most prized imagination. He loves and owns
it with same passion and intensity with which he owns the whole
garden.While cherishing that flower he lets it bloom in the garden of his
creation(<w_L).
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Punjab has been witnessing the urbanism hence its craft of
kadha'thas also gone through this change. Ayesha has picked the process
of embroidering as a subject for one of her live art performance (fig: 4a &
b) in Manchester UK where she is trying to explore the difference
between the handmade and machine embroidery. However by doing so it
looks like she is reflecting back on the role industrial revolution has put on
society simultaneously exploring the themes of spirituality and self-worth.
Hence the technique itself is working as a theme in these artists’ work.
She have developed different connotations of the technique as themes to
explore the issues like feminism, empowerment, individualism, socio
cultural changes. It is so surprising to note that how she is interpreting a
tiny bit of this craft activity so eloquently. The act of leaving a needle with
a thread inserted into the fabric mimics a pause in a person’s life to sit
back, reflect and recollect energy to move on (fig: 4b). In front of the wall,
which has hand embroidered identical flowers, down on the floor, a video
is projected that shows a close up view of a machine needle embroidering
a similar flower (fig: 4a). Ayesha has used the sound of the machine
needle too to represent the sound of a bullet. To her it is similar to a sound
of a destructive activity. Her idea of using the machine needle’s sound
complements her content as if we do not look at the video we do find the
sound quite unpleasing to the senses. She has taken machine needle
activity as worthless as it is accessible to masses in comparison to the
handmade activity as the touch of a hand makes it precious. Finding
symbolism using the stages of a certain craft is really what sets her work
apart from the rest.
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There are quite clever systems of operating and working with this
craft as artistic expression. Artist has kept either the material or the
technique or both same as they exist in the original craft so the onlooker
can make use of the conventional association to establish possible
connections. For example if a flower in the craft of embroidery exists in
thread, it is kept in the similar material likewise if a common
kahsmirishawl or tunic carry the design in the form of motifs in a specific
pattern, Ayesha has maintained the analogous notion her shawl and the
jackets. In my opinion, this strategy first draws the viewer in the familiar
territory, pulls him nearer to the work and then engages him into the labor
of intellectual autopsy.

Stitch has an improvisatory quality and its repeated gestures are
like acts of reparation.this characteristicis been used in one of the video
installation (fig:5) by Ayesha Khalid where a hand is embroidering a
flower and next to this is another video where the whole act is played in
reverse. As said earlier a needle with a thread at her back going in out of a
fabric surface is akin to a woman struggling through her days in and days
out of her life. Hence the artists have created a system where they are
using a set of commonly known facts and associated gestures about this
craft of kadha'T and translating them into something more complex and
intellectual. In their works the act of threading a needle, passing a needle
through a fabric, or embroidering a flower and undoing and resulting
designs and motifs are more than just simply an act or a fact. They have
turned them into beautifully complex narratives.

Fig: 5, Ayesha Khalid, The Conversation, Muftah.org©2014

An interesting thing to note is that craft especially kadha'T is not
only a woman oriented activity but it contains a double symbolism. Every
stage of a woman leaves a mark on her soul. When a needle pierces a
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fabric it appears as if it is a mimic of a woman’s life. While doing a flower
she is reminded of herself. With red she fills the canvas of life with color
despite of all troubles and hindrances. As if the red flower is a way to
escape from the ugly truth. This state ismentioned in such profound words
in a compilation TangayJhangJandayby Prof. Sharib(w_ld).
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Getting attracted towards the practices which are traditionally
feminine e.g. sewing, stitching, embroidery and involving such practices
into art could also be their way towards exploring the role and status of
women in the society. These activities do define the nuance of a woman. It
is so amusing that a simple craft of kadha'm has become a source to state
such solid ideas like feminism for these female artists.

M Anna Fariello as quoted by Dennis Stevens says that the craft
activities like knitting, embroidery, sewing, stitching, needle work are the
product of social or communal events. She considers waves of feminism
which came one after the other a reason of establishing domestic craft
activities as main stream art mediums(Buszek 50).These craft activities
are stereotyped as feminine yet they were imbibed as a medium to express
resistance against male chauvinism and male dominance. These domestic
practices were used with all the intentions of radical force and female
activism. This equation was built gradually during the phases of feminist
movement. Each phase or wave can be categorized with a major
advancement of this phenomenon. Last wave created loosely connected
groups who were eager and did established crafting as a form of
protest(51).

When art and craft movement of early 20" century gave
importance to the value of a craftsmanship and make art an everyday
experience, craft movement of 1970’s calls for a subversive reaction in the
form of political protest against women’s liberation from a male
dominating society. 1970’s craft movement was chiefly concerned with
the mixing of the two. The two include the traditional craft practices and
the modern culture. In a way there was an effort to re-present the
traditional crafts as a means to reconnect the past and the present (ibid).
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Although by withstanding the test of time kadhaT does have a
status of its own yet however when an art practitionerengages it into the
process of her art making that does uplift the status of this craft more
either consciously or unconsciously. Hence this beloved craft of Punjab
finds its new ways and avenues to continue into the realm of art.In our
visible worlda lot of time around us we find our eyes confronting the
intersection. Some intersections are achieved by blurring the boundaries
and the resulting effect is equally pleasing to the eyes. Art is an area
where artists, since they have a license to break the rules, experiment and
take risks. Those risks and experiments at times result in beautiful
combination. Artists have always been interested in exploring
possibilities. They like to give their take on whatever comes their way. In
the beginning I mentioned that a craft of a certain area contributes towards
making its cultural identity or historical significance whereas art of a
certain area reflects the creativity and inventiveness of its inhabitants.
Although it is a known fact that craft though looked down upon when
compared with art however being a handmade entity has a worth of its
own. This touch of hand and labor which is put into the making of
kadha'televates its position. It is appreciated because of the handwork and
finesse it involves.

Artist engaging craft into their work help exploring this domain
that lay silent yet run parallel. This also helps to discover the potential
kadha'T contains. This elusive identity and multifaceted property of
kadha'tseems to be given rise to a freedom which is utilized by the artist of
21st century. I believe its mysterious and vague identity has helped the
artist to grow on creative expressions to revive a silent activity by
bringing it into main stream. Expanding horizons is always valuable. Even
the downside of kadha'm emerges as a blessing in disguise. The laid out
rules (which is a no no for an artist) in making of a certain craft activity
come forth and help the artist to start on with his abstract ideas.
Apparently it is little hard to imagine that pure and innocent craft like
kadha'icould serve as a potential source of inspiration for an artist to
create intense creative equations.As Marry Douglas says

Oftentimes, the language or values of another field are
appropriated to leverage a higher status whether craft practice
takes on the critical language of art or art absorbs certain notions
of craftsmanship (Douglas).
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