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qƒ$Zy·a;y *

º[zaZgŠz:6,ZäìwŠZâZVgz\
)u¦Ô¤/JÍDqƒúŠèZãŠ}zegZVgZ÷(

Abstract:

In his 14 points on the vernacular language, the author

establishes his thesis that the language in currency (=lingua

franka) in the IndoDPak region is actually Punjabi since the

region is historically known by this name, and its' written

form is known as Hindi in India and Urdu in Pakistan. He

builds his point of view on the threshold of regional survey

while defining the Punjab territory and on the quantum of

scripts' commonlty and language typology (SVO), and

agrees that the Hindi has its specific script viz Devanagari,

Urdu has IndoDPersoDArabic (to which he names as

HindFarBi), and the Punjabi has Gurmukhi&Shahmukhi. He

argues that the conventional script of Urdu is rapidly

decaying but there's no such danger to the scripts specific to

Punjabi. 

Keywords: Punjab, Punjabi, Language, Doaba, Likhati

Roop (Written Form), Likhawat (Writing System),

Indo-Perso-Arabic Script (HindFarBi), Font.
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Wy~Â[ÂVªV‚gc*Vz§V²!za7>Vt]ŠZZ´y™yzZá

èItB3©5é GEGVŠ}_.¬DWy~ (3) mCVŠc*VZýCV11Vzaƒ0+c*VÍX
ZÎ)Wy]zZáŠy(za1àYyzZài!*y‚gc*VâV™Wg„ƒz}ÏD
‚g}Zz„i!*y1−}z~ƒyÐÔªLL¬@i!*yóóX

\+AŸè EEjZöâV
Xp£z~è<ØŠ~ Lingua Mundo WÄßzc* Universal Language

gzZe$zaZöÉ!*g}z~²AôE7:ŠH©ZzÃ̧ðF,À™yzZÑz~ƒz}Çc*
z~ƒz}ÏX mixing Dcode 7c*VZzÃ̧ð

i!***VŠ~âVÃyZ}c*V‚gc*V11VŠ~uŠZg1à²-=çGXH~Z}8-=ç EGXH~ZuZ}? X2

i!*yŠ~@*gõ!*g}#èFNEYy™yzZáÎÑZyZöÉ**wZ·t7™Š}©
²-=çGXH~i!*yze~Z}DƒŠ~âVZ}ÔZD~Z(;5é GXEVÎÑZ**V**w5WVX
ZtÉz~égÄzZàZ}©~i!***VŠ~#èFNEYy™yzZ1VŠ~ÉÈg„V
zZV**VāH@*VŠ~YVZCÙH]ZLZ	yŠ~1àâV}.Zð1àW5Z
Z}ÔDZöŠú}zaZz{‡Zãƒz}c*V²!c*VŠ-ôŠ~Š-**¤/~ÔÃð�Ût

7gyZX
Zö»Ñ]Š}ƒÂV¬ZK̈ã�h}Š~1àŠ}**wDZzxVŠc*VZzÑŠZV X3

**wDÙZgZV11VDDÙZgZVi!***V0Šc*Vµ45é YJGV8-<é EEXVŠ}Fg8-ÔFîVD
FŒV3X~i!***VŠ}QuyŠ~@*gõâVDZzxVŠ}zaŠ}$+Ñƒ

(ŠZqòWVXÃ,̂{Š~#èFNE 2017 D�ÛtDzN*0+g}zaÃ,̂{#$Š}Ãb)
YyŠ}_.âV!*\DZzÑŠŠ~i!*yza�ÛtƒYyzazzaŠZâjwD

(4) Zz@~6,zglZ}X
¢8ZuuZutZ}X÷Z Mother Tongue ~'zZVāâŠg~i!*yÂV%ZŠ X4

1Yz}@*V First Language ìwìāZ™âŠg~i!*yÂV%ZŠ«i!*y
&Native ZtÉ²AôEziyg5~Z}X~'VzZV©ZÝi!*yW!*ði!*y)

(Z}8-=ç EGXH~^ZLâjwD6,zglÂV]À£åZZ}X Vernacular Language

ZtâVŠ~i!*yÂVz7~z~ƒ]»å~Z}ÔD‚DZÒƒ0+~Z}X‚D
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âzZV(VâVßgc*Vz~ZzxVi!***VzaŠ+µ&45é FJGV38-=ç EGXHc*V1¿CVšxŠZgÔ
ægÄD»xWzyzZ1V3X

(1847 ZgŠzi!*yŠ~Ñz¬]c*Zz@}9.è EME(āð EMVŠ}!*g}za~ªVu¦) X5

(Š} 1900 (Du¤/*Í)½"5é GES 1880 Š}ÃbŠZÔD9uegÖÑb)
(Š}Ãb 2002 (DpZz·i™c*) 1952 ÃbŠZ‡bÏÔ6,‚÷áyZ/S)

ŠZ‡bWVX)ZtÉ™sZ}©ā»[SŠZÃtegÖÑbD¤/*ÍŠ}
ÃbŠ~„ÂWZ}].zVāpZz™r#ŠZÃtŠ‹Šg!*gÂVŠzg6,ZVW>ÞWà

ZgŠzi!*yŠ}!*g}zaZ}X(
(5) u¦Š}_.ZgŠzC,i!*yZ}X :5.1

uegÖÑbDuYg`Z',Zë¤/*ÍŠ}ā}ZgŠzIè!*ÑðŠzW"D :5.2

(6) f!gzdôŠ~i!*yŠZZ~Z8-Z}X
»[SŠ}ā}ŠgZzh~ŠzgÂVz~ªVZö%æELZWzarZ1àŠZgZ`ÏX :5.3

(Compilation 6,Z™@*VŠZ¸Z°~eJç©]ÂVz7ZZ}D@*d)�hãÔ
(X6,Z™Ci!***Vza Possessive Z}**Vā¥h)z7-,Ô$Àô N6,âÔ$+Ñzã

Z7Š~åVZ7gÄÆSui!*yŠZ]ŠzYi!*yza$+1Y]»åZZ}ÔZz{Zöj
āZ(;5é GXEVŠZ"2.ç EEGeà)F,µ3ïGELè~(Zuz}XgZ`DŠOxŠ}

(Ÿ5Òè
FGEŠ}**w

**wZu‚11àŠZZ3Ñiòƒ0+ZZ}X¸z,6,Z™@*VŠZãCŠ~eJçDZuÏÔ
6,Zö‚11àDm˜å}ÂV:}õDQF,ÂVŠÄ"5¾æ GG—~£´ºŠZ
g8-Yc*g„D—~£´ºŠZÔ—~|ZCŠZÔ—~ŠDbŠZXYVZZözeg

(**wÏāZz{ Centre of Gravity ŠJgZŠZmZ(<å GX}(ÏDpD%°æEL…)
�ÏXZ`Š~ZgŠzƒz}c*y~ÔZtZzÐZ~‚11àŠZâZVgz\Z}TŠZ1N*
Ôiâäzaµ7½5é FGÏXDWyWyDZ(<å GX}D›þŠ}ā}ā}Š~
1àŠZg8-9.5é EGÔ»gyZ}Ï©›þgZ`ŠJãÏX²!ÃgÏDF,ÅŠ}éä
DZ0+ÓãpÄäZöâVƒgz÷áw™Š@*XZ(;3ð GXEVZgŠzÈßzc*y~ÔZ(<å GXc*V

(7) Åš5é NEGVõzg}¹z@*VŠ‡c*V3©Z¸Zu5D
(£4-ö FG

Hi!*yZ}X
(8) eZËpZz·i™c*Š}ā}ZgŠzº!ŠZ—gz\Z}X :5.4

Q6,f™´4/õGGi!*yŠ}‚g}ÎÑZ**VŠ~§ZV~z~ZgŠzâVFi!***VŠZ5\c* :5.5
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(Urdu is NOT a language of the military camp) Î7fZ
÷}f‚Š}_.Wgc*ð{0+Zyza÷áï˜VYyzZ1V‚gc*Vi!***V :5.6

)8-<é EEXVzaZôm,~DXàz~÷áï3(SÃZÝÂV7$¹Ò5é EGVD**VZ~ZgŠz
Dy~Dƒg6,Z™Ci!***V©]aV$¹Ò5é EGV3X©]Š~DSu©y

Z~z7~Z}X~Zö—ãbŠZ‡bWVāŠgZzh~ŠzgÂVªVZö%æELZW
zarZ1à1àY0+~ÏYVZZHVŠ}g‚zZáÍfD7**VÍX

(Typology ZöÉâVZô'Î3z}āº!ÔZgŠzDy~SÃs})
XSOV Šc*Vi!***V3ª

÷}ìw_.T§ZVZgŠz)c*y~(ŠZ¢~eÜZö™Æƒc*āŠ‹ :5.7

gZ].JãÏD**wZ~Iè!*ÑðŠzW"Š}WwŠzZáÍÔ!*ÇZ,§ZVZ~
º[Š}E@ŠzW")ŠzW/gOÔŠzW/èÔŠzW/�|‚¤/ÔŠzW/!*g~DŠzW/
$iï ELG(Š}WwŠzZá‚gc*Vz]45éGEVŠZçÙÔpDD(4%œ/ÑƒgÔgZ].Jy
ƒyŠ~zz™ÆZs‚gc*V11VÑƒggZ].JyŠ}‚L—ãeJ‘za
e˜Óåc*Vµ45é YJGVDZ(<å GX}**wZ~ÑƒgŠZ(ÏDpD%œ/8-=ç EGXHZ‚Š‹0ŠH
ÏXTzYÑƒgDZ(<å GX}WáŠzZáŠ~i!*yZuze~(4(D
gZ].JãJ-Z7,~DÜsÄzZŠ[Š~D£ò1VŠ~i!*y**Vg„>V
¢zg@*VzYŠzZài!*yz~0ˆÔDZtrº!ŠZ—gz\ƒc*ÔªZgŠzX
÷}f‚_.ÉÀŸ3íEzgÏZuDƒði!*y8-=ç EGXH~Š‹Š~gZ].Jãi!*yÂVfgZ :5.8

z7~Z}DZ(;3ð GXEVZuz7~gzZe$uÐY0+ZZ}XDÉÀŸ3íEÂV—g}1LD
ezŠ(ÏpDD�Y�0gÄzZáDeƒ6,Zä�R%œ/ÔÛgäz~ZK
i!*yDZLW\âVëZ1XŠzWÒVŠ~2ÌzZŠðƒyŠ~zz**wZ(;5é GXEV´ªV
Šc*V11VŠ~2Ìz~zZŠðƒðDZt&½5é FGVbc*Vi!***V0µ45é YJGVXº!øw
uZ«)„ÏgZ].Jy·zw7gŠ~gc*4DMyŠ~Mã(Ô�SÔ7̂;g~Ô
È‡g~ÔCÙc*â~Ôz){Ô§ZVŠc*Vi!***VŠ‹gZ].JãÂVŠzgƒyŠ~zz**wZK

ZK(DzZƒZzŠ·V(£Ò5é FNGVDZKÙ|#ÍZẦV(Vg„VXZtz7~É
Z}©Zö‚g}¿zaëœ~Š}(ÏS�häz~ZCz0*c*Z}X
ZtÉf‚zagÄzZàZ}©v»V&ÿFN&4èEEEŠ~zz**w‚ŠzWÒVŠ}ā}g‚ :5.9
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zZ1VW!*Šc*VŠZ¦gî7½5é FGZ}Zöj‚ZgŠzŠ~2ÈòŠ}ñçqQD
ŠzWÒVŠ~É!*]Dƒ0+~Z}6,ZgŠzc*£z~i!*yŠ}

(£Òè FME(£Òè FNEc*ZW,!*g}
].zVÉrŠ~Z}DZte:c*Zt_5ëEYLéZ`ÃðÁ7ŠgZX
º[Š~i!*yZgŠzY,ƒð?÷~Îa_.Z(<å GX}Šz�Z[3Xª�Z[ X6

pZz·i™c*™r#ŠZZ}LLZgŠzº!»’k,~gz\ìóóXZ(;5é GXEVàVZ7ZVŠ~
gKµÑíâV].zVz~ÎjZözaZu™*ÃWðXqƒúŠèZã

r-A
÷G

²;5å XE}3©LLZgŠz',`¸÷áÆ£«~º!!*<mMãÐ˜&Òï IGLŒÛS
)ZgŠz',`¸÷áŠ}£«zaº!{m™Mã**w1>Ø±ð YNhJ (9) gBbìXóó

Dā}ŠZmg5~Z}(X6,ZãZgŠzâV7,ÛDZtº!„Y~Z}X6,Zã
ZgŠzŠ}pÐVza1>Ø‚g}Z7ZzƒZ~$Óå}38-=ç EGXH}Z`z~º!

\+AŸè EE1Þ
(Š}ZgŠzŠ} Platts zZáÉ§ZVYyŠ}3XZíDZt1Ìˆ©&Ò54ø FGH)

$å NH|gÌZ�zaŠzZ1VäZ(<å GX}zaVº!Š}Z7FñD9Zz~V
ZgŠzŠ}Ñë¯c*!CÙÄDZ\kZ}āi!*yâV0*u7F,™yzZáZ(;5é GXEV™@*
ŠO@*zZVä·@WiZŠJ-Š}Å©Œé EEVâVº!ÂV0*u´45éGG!ZÝzaZt�R
zec*ðŠZXÏXyz*yÂVó]™ÆWyzZ1VâV**V�Sza×ÃWƒ0+Z
Ï**Vº!zaXgZt†VD‚6,Z*Vƒ×VXLLZ

+A.è
E
EELZ÷á“ïGL_ÅïELÆ{

Š}´4/õGGÁ»g{m™]g742.ç FGFHâVez1#-Aô F
E
E**w7,ï**wZt§hu (10) º[óó

%æEHLuŠzgƒY0+~Z}X
º[Š~i!*yZgŠzY,ƒð?Z(<å GX}!*g}za÷~ŠzYgZñZtz}©T :6.1

§ZVÃgÏŠ}ZMZgŠ}Šzgza%Yu»gäÃgÏâVZC1ÏZzÐ§ZVZ~
ZgŠzŠ}Šz§ZMZgzaÛgu»gäDˆŠ}ß»Väz~ZgŠzâVZC1Z}X
ZzÐZMZgŠ}ŠJÆŠ~±~Z}©Z`º[Šc*Vywúg@*Vz~ZgŠz1ÜI

™Šc*V3**Vāº!X$h4è
GN
G¸z,Zö'×Z`âVÝòŠ}ŠzgŠ}Zˆµ²~

za$+wY**Èßzc*²AôEz~Xº[za·zw7gŠ~gc*4DMyŠ~MãzgŠHV
6,Z*V�RDqÁg‚zZ1Vi!***Vz~ZöŠJÆ0*gzVZgŠzƒµ45é YJGVDº!
Å:B5é XEGVJ-z~ZgŠzËhˆX

�S�d$Š~UUŠc*V@*gÙVŠ}¼—*C_¬**w÷~ZtgZñµ :6.2
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ì©�SDº!ZÝzaZu¸xDZui!*y3DZ(;5é GXEVz[g�ÛtÜs
(ŠZìXZt1àic*Š{ZZözZDZ}ā�|Šgc*D«gŠ} Dialect 1à)

**wZ}DZöåVŠ}ßv—~ËŠzu~åVYÆ7gìYVZZzxV
âV0*ãDig&i}Šc*V$™.5é

EGVŠ~zz**wó]Š~ßh7©X�Si!*yza
uZ«**ßV1LezŠDÍhJ×ƒyŠ~zzz~Z·Z~ìX�|QDŠJhzc*V
Šc*VŠJhZVŠ~ZuzzZtz~ìāŠJhzc*VŠc*VifVza¼7ÏQ¢ZX
�SDº!Š}Su¸xZDSui!*yƒyŠZo]ZtìāZS-£xDÑà
Nh~´ªVzßVŠ~yZã´ªVzaŠZ4ƒyzZáŠgc*ñ�|Š}†!
,}D1àYyzZàyÃi!*yCÙŠ‚VÃJVŠ}1zVðh}‹¢**w
psƒ0+~ƒðuZ«&4èEEEÂVˆÞŠ}7,ZQD�SŸza$+wY0+~
ìXº[zazÌzZáŠgc*ñ�|DZz@}‚g}_oŠgc*zZVŠ},}
ß»VŠ~Z·Z~i!*yZ`z~ñ�ŠZ}XZS-Š}7,ZQDzÌzZÑHŠgc*ñ�|
ÑwD†[Š}[gZug»z^Ï2VZôm,Š~zYðgw}ÑíäD
ˆza›>Š~Ó#Öza¯ðˆñR,z}ä0*^Š@*XŠgc*ñ�|Š}Zzk
0*gÜsŠzéÑwzwi!*yŠ}**wZ(<å GX~pÄz~psƒY0+~Z}X
~'zZV©ZgŠzŠ~Úº!Dƒg‚gc*V0*ÎãDyz*ãi!***V X7

)º!Ô7̂;g~ÔuZ«Ô�SÔ�cÔ_ÔCÙc*â~ÔÈ‡g~Ôz){(�d$Š}
Òp**w1¥V‡c*V3XIè!*ÑðŠzW"Šc*V6,Z*Vi!***VäZgŠzâVÀ
Š@*D0*17(XZ(<å GX~ÚÛgÔ]gDZz@}WwŠzZá;((ŠzW"Ï
ZzðVŠc*Vi!***VDZzxVŠc*V@*lCVZLZL´‡ðŠZ],c*Vza1SŠk,
g„VDZýCV·gZVŠ‡c*Vg·VXkHdy**w8-=ç EGXH~‹k!*CÙWƒ0+~Z}Zz{
i}zaVZ~jˆy~Z}ZöjCÙi!*yzaZL2ÈVŠZÎZŠ!*¹gyZ
Z}XZu1N*8-=ç EGXHZ£Zz6,}âjwzaYÆÑc*YñZz{ZLjgzÝƒZ0*ãD

áß}ÇDYVz~Šz}ÇDVz~Ô6,Zz@}góVzaÔ\VzaÔ(£Õä FNV
zaÔÎZŠza�Ût¢zg9YñÇX¸̈zgÐÅ©Œé EEVDˆggÄzZá÷á²âV
z~ÃgÏŠ~wU*"$™yj5†Z/ZXŠ™**\ÏX
i!*yŠ}%yŠ~zzZ(<å GX}zaŠzuc*Vi!***VŠ}Å©Œé EEVŠZW**7>Vi!*yŠZ X8

15 Y2020 '†g~X�y 84 ÔÚÑg{� 2 ÔÑg{ 42¢ LLLLLLLLÅÅÅÅ`̀̀̀óóóóóóóó



ªÂV!*CÙƒY**Dgzi%{¢zg@*V7gc*V™yŠ}‡.Þ:gxZ}XŠzYi!*y
8-=ç EGXH~i0+{ƒz};—~%Š}âVpy  Š}ÂÜsZzki!*yzaWƒ0+}3

zŠ·i!*yZK/7g~™Æ%Š~Z}DZz@}ÂVF4 ÑðX  Š~1LÞ£7
i!***VaZƒY0+c*V3XÑHi!*y%̂D²-=çGXHZvyƒc*?ÉÑHŠ}%y**w
Zz@}Dz~%‰?ÑHŠ}%y1zVÑHäÉ²!DZzkÂVˆZôm,~
âVZLfV**wÃZ+{AŠZñµ7Š@*?Z™ZgŠzäÃðÃZ+{qDaŹ45éGGZ}
DÀâV].zVZt%}ÏD9z~Z(<å GX}Di0+{g‚ÐXi!*yZui0+{z�Š
ƒ0+~ìÔZtaZƒ0+~ìÔzŠ̃å~ìÔ�ZãŠc*V·gZVD�0z30+~ìÔ
ŠzØVi!***V**wÅ©Œé EEVŠZz0*g™Š~ìÔ1>Ø‚gc*V11VâVÀŠg~ìÔ0*−~

&åENHSƒ0+~ìÔ±9Z0+~ìÔ¼ªŠZzÞ¦/ZgŠ~ìÔ%Y0+~ìX 7‡~ìÔ
9£å FHY0+~ìXi!***V%Šc*V3**VāExX  Legacy i!*yÉƒz}D

(!*g}za÷~&bZtìāZtÜsØt Language Purism Óg‹i!*y) X9

Š~ÉZ}XZgŠzy~Š~VwßbDZt×ÂV´z{Ãðeg{7©²!D
ÃgÏÂVWñƒñZ7ZVäZgŠzâVÃZ+{Š@*X‚Z·Z~ÁZôm,~™g„
Z}Xz‰ÜŠZë^g„Z}ZöjÀâVZtÁìi!*yz~™]»å~Z}X÷~

YŠ~#èFNEYyŠ}_.ZgŠzzaZözY%æELZW0*uzyŠc*V´‡ð 2011

ZgŠzzaZôm,~Å©Œé EEV (11) (i!***V÷áï3X 47 11V**w•ÂV•ù7à)
j)e$>VÐ]ŠZgztÜsZz{ßÅg5}38-<é EEXVŠ}ā}Zôm,~Š}
Wƒy**wZgŠzzañ�Š²!DÃgÏZ7ZVDZ~^ï MHzZÏXŠr÷á„**w
zhyzZáZ7@*i{pyƒ0+}38-=ç EGXH}i!*yâVâZV‚{Šg}3Xâ,D
ze}!›45é EGVzazgDYyzZáZ7ZVâVªŠbe‰ZZ}OñZöŠ}©

Supplement of 1àc*i!*yD6,ZãeŠg0*ðǵXZz±i«çEeäZKeÖc*Vza
0*Æyz*ãZôm,~âVZ‹Š~ZugzZe$ð1Z}D Indian English 

(âVYV7ðÉ45åGE}?â,Šzg Urdish (c*ZgŠl) Hinglish Z°41ºÒø XEI)
Š~ßhâVðŠc*Vƒc*VZgŠzZCaÑc*V!***$+wg„Z}X‚**VÜsgzðZ7

(z~1àYyÑÏÔ Urdchin !*‡°{ZEwƒyÐ>V1>Ø
9£4-ö FG

G
QgŠ̀)

DßÅz&
ÀŸè GEÐāZ(<å GX}jZgŠzŠ~ªŠZg–z^Z~zg»~©ƒñÏXZt
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Éc*Šg6e‰~Z}āZz±i«çEeäyz*ã11VŠ}ÜsZ7ZVâV"54è
EJG>V

âVgzZe$t (Indo-Muslim Language Culture) ‚e}Z0+ÓC—ã×
´45éGGZ}X
wz½{âV5y**wZ7F,KM0*ƒ0+}DZ7ZVŠ~’k,~°&–z&̂ X10

ZÅZ0+~Z}XZgŠzŠZªzZÑ$å NHy (Drawing of the Writing) h2$&gÌZ�
Z}8-=ç EGXHZ²!ÔÃgÏÔ‡ZãD²AôE%æELni!***V Indo- Perso- Arabic gÌZ�

§ZVBÂVlpzw:Y0+ZZ}XZgŠzâVZ¤/gzðc*ìY0*ãc*F,Åc*åðÔ
5ðz){Z7ZVza:YñDZ}lpÂVB0*ÐèYñÏ;Z(;3ð GXEVgÌ
Z�ªh2$ŠZ$+Ñƒ¼ZVÐXi!*yŠZ1T‚g}gÌZÄBŒé EVza:Y**
Z(<å GX}öD‡&ÿELZEwƒyŠ~¶KãZ}Xi0+{i!*yŠ~–z^z~i0+{
ƒ0+~Z}DZ(<å GX}zaZ˜q]yc*Vgyc*V3XZgŠzŠ~–z^za
Z&bƒ0+~g„Z}X~¢zg]àDi!*yŠ~–z^zaZ&bDp~
ŠzzZVŠZ×zZÑ;VX

za�Ût (Change of Script) D–z^$+Þ (Transliteration) Z7$+Þ :10.1

Z}XT§ZV‡ZãZ7ZV8-<é EEXVâV·Š~&šu&aÃgh2$W5}3D
i!***V:VY0+c*V3Ô Hebrew, Yiddish, Ladino, Mozarabic 8-<é EEXVza

J-²!zaèY0+~ÏDZ`gzðwÃV 1948 DT§ZV¸÷áZ&+zk
zaÔDT§ZVyz~âVFÎ‚ÑV"5¾æ GGÃg(ñƒñgÌZ�za:Y0+Z
g„Z}Ô!*ÇZ,§ZVZgŠzâVz~KV„i!***VŠc*V–zN*Vza:Y]»åZ

¯zbDZt$¨ÿ
EG
Lw°Z}DZŠ-**¤/~za (Romanize) Z}XZgŠzâVgzâã

ÉÀŸ/õGDZtgÌZ�Š~p~Z}ÔZ(<å GX~zz©yz~i!*yDŠ-**¤/~gÌZ�
âVªVz~zg»ƒc*Z}XZ(;3ð GXEV™Zk',i+D;$eŠZ�Ût™ßzXZ7ZVŠ~
Ü8-=ç EGXH~i!*yza1ÌYñZz@}zaZz{Z7"p45å XNEZZ}Ô].zVāgÌZ�
$+Þ**wpñ�ŠgyZZ}XD**áZtÉc*Šgì©wÃVŠ~Ü¬xîgDÂ

(1869 1ÞÉ½5é YGVªÈj1ÌY0+~Z}XwÃVŠ~Ü!*g}~u¦Z£{V)
Š}zegZVD§$©5é GGGVŠZqòWVÔā8-=ç EGXH~i!*y7,ïza7Wƒ0+~Zz~VZK

Ãðzs±ð N‚wªV~Zui (12) °zaš̂É¢8e‰ZZ}X

17 Y2020 '†g~X�y 84 ÔÚÑg{� 2 ÔÑg{ 42¢ LLLLLLLLÅÅÅÅ`̀̀̀óóóóóóóó



¢zg]jZgŠzâV•ÂV•!*gZVi!***VŠ}wz½{za�Zc*ÏX
Vowels ÷~ÎaŠ}_.ZgŠzŠ}ç|gÌZ�Š~Zuze~ƒ~ÉZöza :10.2

)$¨ÿ
EG
L Transliteration ŠZS²Z[za›‹Z}**VÆZ7ZV**wXZöjZgŠzza

)Üâ+(za�Ût7ƒ0*0+ZXVwŠ}îgDÂ Transcription w°(D
rR,Z$h¾æ

E
BZ}].āZöŠ~ mukammal LåóâVgzðwzsza

ƒz}ÏXº!Š~¤/íkŠ~Ztp!¾wZ}āZöŠ} mkml R,Z$hÔ.ç
EHc
zaS²Z[Z7ZVzaŠ‡}3X
÷~Îa_.ZgŠzÃ.$DZzkzaági+Z"5Í-ö GEHZz{»gy38-<å EGX}**wZgŠz :10.3

Š~gzðzaZ7ZVŠ~$+àÔgÌZ�Š}$+ÑƒÂV$ˆZ}XŠzZ0*Ðyz~
âVz&ÀŸ/õ GG©Zz{±i�çZVZgŠzŠ}Å©Œé EEVâVZKi!*yza¦™Š~ˆ6,gÌZ�
ps7´45éGGXgzðWÑgzÑZz**Z~g„»V‚e~ZgŠzŠ}**wX
CÙi!*yŠ~Ãð$å NH{k¢zgy~Z}8i�ç EZV6,Zä¡ÒiŒ45é

E
GEVŠ~‡ZãZ}c*V :10.4

8i�ç EZVyz~j‚Š-ôŠ~Š-**¤/~ZCjˆXZö§bZgŠzŠZçygÌZ�
Z}MV~yÃg!)yz~XÃgÏX²!(IzZVX Arabic DPersoDIndo

ZgŠzŠZyÃg!gÌZ�‚1>Øç}Š}ā}Z}XZZgŠzâVÜsZ,gÌ :10.5

Z�J-Z~özŠgyŠHDÔ÷}ìza!-ö LHÔZtªÂV(,~
9£4-ö FG

G!*CÙƒÆZz6,~
ƒYñÏXZöŠ}£«zaº!âVÃðX7ZXº!âVZ÷á{í
zar‚âVZz3z}ÂZöâV¤/íza™Wá‚g~Š*za

²£Îæ}ƒñ
3XXZgŠzDZzkŠ~ç{kâVì**Vāº!DZöŠc*VÉ45é FGVâVX

(DZgŠzŠ}wz½{Z"3ïEGI¼Z0+}3X Alphabet -**ãwz½{ZÖÒ) X11

(ì Static ÷~Îa_.CÙze~i!*yŠ~§ZVZgŠzwz½{Š~1z~Yæ)
Z}:Z[\]^_&`a 38 (ÔDZ(;5é GXEVŠ~®ZŠ Dynamic **VāÃu)

bc&Šef&ghij&klmn&opqr&stuv&wxyz&{|Y~}XZgŠz
Š}jZEwƒyzZáwz½{Š~2ÌªVZ~(,~ic*Š{Z}ZöjZöza
ƒgzZŠJ¢zg~7X‚gWzZiZVZgŠzŠ~pzgC3DZ(;5é GXEVŠ~2ÌŠ~Ãðu
7ÔZz{Zöj©WzZiŠZģìŠ~¯z^**wZ}–z^**w7X¢zg]zY
£z~1ÞzZàWzZiŠ~ßC,Š~úÒÏjoƒwz½{**wï5Æ
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ZEw™¢8eGZZ}Xwz½{‚gc*VŠ~ßh7Ô;×WzZiZVŠ~ßh£ò
Z}Xwz½{ŠZģi!*y**wZ}].zVÆ;×WzZiZVŠZģ11V**wZ}X
%z,&Àc*VŠ}Ãðw½{T*7Y]»åZXZ}z,c*]Š{Ã.$ìÔ X12

8-=ç EGXHZZuzYzaZuZ~ƒ]»åZìXZgŠzZ7ŠjFÃ.$ñ�Š38-<é EEXVza
&D¬�g3X÷}f‚_.¬ÉZ}Zz{Zöj©ZözaV

Š~tŠ~Qy7ƒ0+~XZ(<å GX}£«za&zar½"5é GESæïZ}X
(za�Ûtǵ¢zg~ìX& Calligraphy (Dæï) Writing –z^)

ŠZÄc*ŠWc*Z: (13) Šc*VÍÑ×VZDZözYZŒxÍ÷á²ZŒZv
w&»ìQk"ìEGLp’Åi³
ëÂ»�ÛƒVZ¤/È}:ƒVSkÑxÆ

÷~ÎaŠ}_.Z˜q]ŠZF,ÀZu‰w'ØtZ}XDŠ}CÙ̂ŠZZu X13

ZCÅ©Œé EEVŠZfí{Dejgk45å XNEZZ}DZtDZzÐ**wx2c*Y0+ZZ}XD
âV¢zgZKi!*yza Body of Knowledge Š}£z~ˆŠ~"2.ç EEGD"2.ç ENEG

eJw1Yz}6,ZzkˆŠZ**VDZzkŠ~Z˜q]âVZzÐ§ZVZ~g‚Š@*
Yz}8i�ç EZVZz{¬@RD:V11VYg„VƒzyX
i!*yZz{Z}8-=ç EGXH~úZx1−~Z}XZ¼7-zc*DÎ̄zc*zaZt�Ût1>Ø X14

¢zg~Z}©Î̄zc*DúZxZK%èŠZÉD1wg„y~Z}XÎ]Òk5é IGã
�`8-=ç EGXH~i!*y1wg„Z}DZKi!*yâVT–z^zaÉg„Z}ZzƒZ~
i!*yzZŠ[ŠZWzZ0g„Z}XÈDX¢zg

r-A
÷GgppeG}36,gzðZgŠzŠZ

ªƒYyz~zz**w4è XNE1>Ø‚g}Z7ZVzaf&i&n&pDk&m&_D
b&{z¾{ŠZ�Ût»yZYg„Z}ÔZz{Zöj©Z(;5é GXEVZ7ZVŠc*VWzZiZVZu
74k5é EGGV3XeZË&Š@{VäZgŠzŠ}¼wz½{âV%Š{Ñ÷áVZ-,7

Î]Òk5é IGãZgŠz1SgzðwÃVzaèYg„Z}XZ·Z~‚$ZgŠz (14) WyÏX
Z}DZ·Z~Î]Òk5é IGã–z^ZgŠzŠZâZV]Š{Z}XÎ]Òk5é IGyzaZzÐ§ZV
gƒz8i�ç EZVÎ]Òk5é IGãgy}3!
Zö*yâVZgŠzÂVº!zaF,À™äŠZªegZÅ»g™yD~»[Z Î:
%̈Ô¼gZ‹ÔÍḡ7†¤/�f$»Ò]¥/|ŠZ]¦/ZgWVX

19 Y2020 '†g~X�y 84 ÔÚÑg{� 2 ÔÑg{ 42¢ LLLLLLLLÅÅÅÅ`̀̀̀óóóóóóóó



References:

* Incharg PTCL Traning Centre, Multan

1- https :&& en.wikipedia.org&wiki&Maratha_Empire

2- Quraan Majeed-31:2

3- As Above, 4:14

4- Faiza Butt- Urdu main Lisaani Tehqiq (Lahore: Magrabi Pakistan Urdu

Akadmi, 2017)16-17.

LLZq-ºm—ã¤/z{~6,zgŠ{aÃi!*yZzgZkÅ¸Z°2ð7YCÉẐLâjw
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eZËIZ£b *

†Z°Ý **

°æ
YNz**7-Š~�cà^ð NúD‰.ÞzZg/!*g}zeg

Abstract:

Global warming is the biggest challenge of the current

century. It has not only affected us ecologically but proved

a danger to human's life on earth. The experts are busy in

creating awareness about it worldwide. A careful study of

our mystic heritage leads us to the concerns of the Sufis

about this futuristic menace. This article is an effort to

highlight the traces of hints of global warming found in the

work of Baba Guru Nanak Sahib.

Keywords :::: Global warming, Affected, Ecologically,

Creating awareness, Futuristic, Heritage, BABANANAK,

ñ�Š{œ~ŠZƒÂVzeZX‰.ÞzZg/ìXT0*gzV:ÜsZK̈**V**w
:æENH}K%æEN~§ZVOW,ƒñ>VZK̈ã§CQDz~n{ÁZW,Z]z&

ÀŸè GEzaMgì3X
ZkjZá**wâCÙ+ä7g~™*zaYïg~Š~îÑzq™g¿Z}Xp].zVZ°ZL
ß°zgPzwó{0*äMV@*Vð{YZZ}āZz{MzyzZáAVŠc*VZ(;5é GXEVZzš/ZVŠ}
YâÍXZ°Zö*yza!*!*°æ

YNz**7-Š}¯xza‰.ÞzZg/Š}jZá**w0*ñYy
zZázegZVâV‚\1zyŠ~ÃÒ1ÌìX

âV¡:™r#zaaZƒñXé/zaZ~ZL™Šc*V 1469 !*!*°æ
YNz**7-Y

dZŠ!i!***V)²!ÔÃgÏÔ©](ŠZ:ÜsDqÝ´45éGG>VZ(;5é GXEVi!***VzagjŠH
ZŠ[DƒgfVâVz~ZK™ŠZz¯c*X6,Z(;5é GXEV‚gc*VŠg!*g~11VDZ(;5é GXEVzagj

d–Zg**7-YŠ}ðŠ~745é FLEGŠZÃðQ0*Y:™[iXZzxVZKÂzŠHyŠ·yzw1ÌX
ZzxV**7-âV»gz!*gzw1zyŠZegZ´45éGGX6,  **7-Š}Z!*YZkÉâV:™nÔD

**7-äDsŠZÎŠZ™yjÀ1ÏÎZzxVZz‘́45éGGX**7-âVZkzŒg~»gz!*gzwÃð
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Šp7ÏXZöŠ}!*z�Š**7-âV÷á„Šg!*gza�Z*VŠ~gZ¿Dˆ[Â[ŠZÁ
áŠ@*ŠH6,Ztz~ËâVgZk:Wc*DZz{9£å FHÆQŠZ(VâVò[XzyÎäß»V
âVAÔzÅzÄŠOâVâVYôÔZezZezegŠJgZzZVâV

\+AŸ5é EGÔß»ðŠ}™ÄŠgŠâVZLW\
D̀c*Ô7g~™*za$Òð MZyÉ[™Š}ÍDZzxVŠ}ÜsËÉ©™Š~ÏD

ËâVuXzZàŠg]É©™Š~ÏZ(;5é GXEV‚gc*VzZg@*zZVâV
\+AŸ5é EGXŠg]Éì?È{

Ãyì?Z(;5é GXEVŠZW:zaÉ‚u*|ì?DÈ{ZL{ÛâVY,gZit™]»åZ
Z}XZ(;5é GXEV+A£é FNFVŠc*V

²AŸ5é
YN
EGVŸZVâV

\+AŸ5é EGY*Dß»ðZÐgyXQŠZ(VÂVzZ:WÆ
™@*g7gz‚c*X™@*g7gÉÏZy±3ï YLEG™y;gZVŠ~�{XZ#-āõ G

G
WÆZuâZV˜yz‚zyÂV

YâV`**™‰X 1539 ˆ7g~È{�yâV™@*g™W\
**7-YâVZuß°ÔZuÎÑZyÔZuāÔZuâ,èŠ}!*ãŠ}gz\za

D
\+AŸè EEŠZegZ´45éGGYg„Z}X6,**7-YZ(;5é GXEVd-Ÿ5é EEVuz0*VÂVªVZuZK̈yÍXD

ZuZ8-?õ EGXZK̈y8-;5é EGXEVZLzgÐ745é EJGVŠ~*.çFLGHâVZLW\D̀c*XDZkdŠ}Z8-?õ EGXQ0*Y
Ê-āõ E8-=ç EGXH}7g~ZK̈+MjÍ{�v‚XZ(;5é GXEVQ0*zZVâV

Ê-Ÿè EEÉ½5é
Y
GV!*"**7-Š}‚\

m˜å})æt(Š~„~gzZe$ñ�ŠÏ8-<å EGX}ÂVZzxV½7gÑ2QVc*XßhgZY3+ZZ}
āÑòZ#-āõ GG:}Dm˜å}Š~„~gzZe$!*g}z~É™jYz}Xm˜å}zw

ZK̈ãæyâVZu®ÿ NÔZuZ»ðŠ}gz\za
\+AŸ5é EGY0+ZZ}XD‚gc*V!k5Ò5é JGVÔZzš/ZVÔ

™3VÔƒZVâV‚e™Æßhg~ZÌŠCY0+~Z}XZ(;5é GXEVZzš/ZVŠZQ0*YŠÍÉ½5é YGV
æyŠc*V‚gc*VZóVÔgóVâVZÌŠgc*Vƒc*VZuZùÉ1ÌY0+~Z}8-=ç EGXH~ā
®ÿ NæyŠ}=Í}âV¯z}za�ƒ0+~ƒz}X].ā:}zwŠ~„~gzZe$ŠZZt'×Z`

ìāZz@}zaZuQ8-Aõ FGF™DQ8-Aõ FGFZ	yzaz‡}È}Š~£5ÂVze~ßhâV
ñCÙ}™1Y0+ZZ}XDZK̈ãæyŠc*V!*¹ßhZVâVZÅV6,zÇ™1Y0+ZZ}X9
WýCV‚gc*VZzš/ZVâVZuZ~i**w]ÑA£é NEzyŠZzZ{Ñc*Y0+ZZ}X8-<å EGX}**wƒ0+ZZtì

āF‚g}LLSixóóÀÉ45åGE}3XZtSixzz6,.ãŠZDÃðiŠ‡}3X6,²Aô NE:æFLˆ
Zt**»g{ƒÆg{Y0+}3Xëœ~zaVFzÐVŠ»VY]»åc*V38-<å EGX}za
Z(;5é GXEVLLZiâVóóŠZZuEÙ|WŠHÏXCÙZixÂVˆZz@~åVDjÃðŠzYSix»gƒ0+ZÏX
Z(<å GX}**wƒc*Ztā:}zw‚âV8hë ENI‘VŠ~Zuze~(¢.ç ELGHDÃWƒ0+~Z}6,£
gdg%Š~Ãðßg]7‚\Wƒ0+~æ,ā**7-X**7-äZK̈ãæyŠ}CÙàza
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ßhg~Z&b™yŠZeg{́45éGGXZzxVZkÉâVZLzYza™1ÏāZK̈yŠ~’Yj
¢zg~Z}āZK̈y¡åGNg]ŠZXz~™}XÉ¡åGNg]Š~’YZ~ZK̈yŠ~’YZ}X@*‘V

ZzxV::
¡åGNg]zh+%æFNZyµ545é GGEV¡åGNg]u[zeg
¡åGNg]3**ÁC(<4è FXEE¡åGNg]u[\g
¡åGNg]Y'òg4¡åGNg]Y˜y
Šg])VŠg]$+c*VŠg]âyZ÷y

(1) Šg]7y0*ã&4k2.ç EGEGŠg]ŠOC{u
**7-ä¡åGNg]âV»Ñ]Š~CÙ—zaz&ÀŸ5é GGDZ(;3ð GXEVLLY˜yóóWyX**7-

Š}Z(;5é GXEVzegZVŠZ»gyz~**7-ŠZzÞìXYV�**7-äZK̈**VŠ}âèâV#-Aô
E
GE**w \+AŸ5é EGÏDZz{Zt™‰ÍāÈNQDƒzyzZáƒÐê

ENŠZ$å NH|D+Z~#-Ÿ5é EEGY7½5é FNGÏ].ZK̈y
äZLÑ2j«zZg¡åGNg]Š}£YâVze·ÏXDZtÁƒàƒàzŠ̃åZŠHXZkÉ
âVƒgÅwÆÒáj¢zg~YZZ}ā**7-Š}™Š}²Aô NEZëzZu]âVYw1
Yz}XCÙœ~WLŴzyzZ1Vœc*VŠZ$å NH|#-£å EE~Z}6,²Aô NEœc*VÉZ(;5é GXEVœc*V
zaƒzyzZá²Aô NE$+ÑYZ8-?õ EGXƒ0+}38-=ç EGXH}āZK̈ãg45ÿ XGDZK̈ã8ïFLGéDZy!ï LH

îY\Y0+}3XZ8-?õ EGX™zaZK̈**VjßhgZZ}āZz{Z(;5é GXEV$+ÑzZVâVŒD
Z(;5é GXEV$+ÑzZVDZK̈ãæyzaZuÂZiy)',Z',~(1z}8-=ç EGXHc*V¸âVŠ}WÍZtÁ7

™Š}Zz{!ï LHY0+c*V3X**7-Š~œ~zaz~Z8-;5é EGXGVFp´Vƒ×V8-;5é EGXEVŠ~âÎ
(ÏÔèIÔ„~Ô‚³ÏX**7-YäZ(;5é GXEV‚gc*Vp´VâVZu¬xZK̈yŠ}gz\
zaCk´45éGGDZuÎÑZyŠ}uz\zaZ(;5é GXEVŠ}Q0*Y

Ê-Ÿè EEŠZzZ{Ñc*8-<å EGX}zaZz{
d-£ÿ F

ƒñX**7-YŠ}™zaƒzyzZ1yzec*V(Ïp´VzaVZuZëp~°
(Š~Ï)°zV¸â,**7-YŠ}™ÂV¬Šc*VÍ6, 1271D1096 zV)

Z(;5é GXEVŠ}ËzaƒzyzZá(Ï�hÂhZzkzY²z`DÍXZkÂVˆhÃ{VD
5ä{VŠ}±Z[âVz~Ãð1L:æFL7ƒc*Ï8-;5é EGXEVäš_0î INE7g~ŠOCâVQìÅ
Š@*ÏXD�gŠc*VŠJhZVâVÃy(£Õä EN]»åZZ}8-=ç EGXHZā**7-YŠ}ÀÂV²Aô NEzgì¬
7g~™*âVÉ4è NHEza\ÏXèIjZá**wz&À£4/õ GJGDZèGVŠ}6,egDZzxV
Š}zŠJjÌzV±c*Vµ45é YJGVT0*gzV‚bŠZÁ4è XNEkBŠ}jâ,â,Ïg¯zy
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g{ŠHÏX„~jZá**wz&À£4/õ GJG@*Vm˜å}zwWiZŠÎaQDèI0*Èc*V‡V&¿.çFGc*Vƒ
âVm˜å}zwZÅV6,zÇ™Š@*ŠHÏX].ā:} '' äÄZœ£îEG '' µ45é YJGVÍXZ#èEEL¥”Š~

zwŠzCÙ~CðzZà„âVÉQ8-B5é FGFGïg„ÏX6,:}zwz~ZK̈+MâVXZz‘Ï8-<å EGXZ
(ŠZ$å NH|D Renascence ;ÒyƒŠHZ}XZuzŠ™5ëGÉZtz~āZzxV™z`Q‚g~)

#-ô EE1ƒc*Ï6,Z(<å GX~&4->î EGEXZK̈yÔGDZÜª]DgÄŠ~Oñ¤‰ÜŠ}”wD
g¿8-<å EGX}**wÔ‚g}pãuš/âVƒgzŠJPDZK̈yZ�Åqª"5¾æ GGZ7,c*XZkÉ

(DZ(<å GX~‚g~zegŠJgZâV7´45éGGY]»åZZ} 1626D1561 Š~Š?za�ÛZ1"5½è EGE)
LLŠ~É1ÌX].ā**7-Y!íZ#DƒwâV!¹é NzyzZÑ Knowledge for power

8-;/õ EGXEóó
ƒ0+ZZ}X

(2) °æ
YNÅ±ZóÌ~egƒwâg}™ã‚g

QI‚g~É!*]ŠZC$Zt$¹Ò5é EG©**7-Š}™zaz~)bZz‘Í8-=ç EGXH}ā
Z`Š}È}Š}‚�ÛtZbÏāZzkzYZt)b£u"5¾æ GG

²Aāõ
YN
EÍDZ`**ßVZ(;5é GXEV

Š~È@*²Aô NE•ƒñÏXZö™za**7-ŠZÀƒc*DZzxVZ(;5é GXEV‚gc*V!k5Ò5é JGVŠZi
Š(ā™]™zÔ**x‡Dz&+9£½ð FLZtgzt:Üs‚âVƒwÂVŠzg™}Ç>V‚e}
gzc*VDg‚›zaÂZiyz~aZ™}ÇXZz{ÂZiyTŠ~Šg]ä‚e}ÃßV/

1ÌZ}Xæ,‚e~ñ�Š{§Cza].h+?ïñZ#ZŠñßÅic*Š{3y0*gzV%gì
3DZŠñ(£Àô EN0*gzV%gì3X**7-zNgìÍā

+A£Ò5é
FFGVœc*VzaƒzyzZà‚g~

0*gzVÏXZkâc*äF '' âc*'' z~ ''~'' 0*gzVƒðXZt ''~'' n„ZÐ43ð XJó0*gzVƒðZÐ
z&+ZV¯×VZ(;5é GXEVz&+ZVä„È}âV¡åGNg]ÂV™gZeZ´45éGGÏD4è XNEz~&45é FJGV™gc*V
‚XZÐ0*gzV„**7-YWy:

ŠzYâ×œ8ïFLGzZk»x™zŠ|Ztg"5é ELEk
ŠzYÃy¹7Ãð5)Zq-3,”Îð

(3) ŠOyU3ŠdŠzÑg~%æFNÄòðßð
**7-ä»xÔ™zŠ|ÔZtgDZ(;5é GXEV**wƒzyzZán„ŠZ»gyZ·âc*ŠÏì

8-=ç EGXH~ā‚e}8ïFLGŠZZ8-0ˆZ}X8-<å EGX}0*gzVZ°ŠzZYâVW\ÂVzÄ™zÚ
;VX6,**7-²;5å XE}‚ā‚gc*VzaZu„3,”ìŠzYÃð7ìXZHV"5¾æ GGāZtŠOC

DZÎÔ**g~D3,5',Z',‚Z(;5é GXEVŠ~',Z',~ŠZƒ»ZkÉŠ~/™ŠZZ}āZ(;5é GXEVŠ~WŠg
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1ÌYz}XZ(;5é GXEVŠ~WŠgZ·ìāāZ(;5é GXEVŠ~gy1ÌYz}XgyÂVZ·'ç NZŠìā
¡åGNg]äZ(;5é GXEVâV8-=ç EGXHZuz\Š@*Z(;5é GXEVâVZÐuz\za„g‚Š@*Yz}:āZ(;5é GXEVza
âc*zZÑ»xÔ™zŠ|Ôtg½Š@*Yz}8-<å EGX}**w®ÿ NËjÃZ+{qƒzyŠ~Oñ$©}é ENGyŠ{
ƒYzyXZùßg‹qw‚e}âjwŠ~Z}8-;3ð EGXEV¡åGNg]äZù‚ØÏāZK̈+MâV
ZtfŠgZÏāZz{ZCæyÉ§bzZñ6,‚e~™ãäZ(;3ð GXEVZùzÇhc*ìā4è XNE
Z·âjw‚e~æyŠ~fâVŠâŠy]ƒ0+ZY0+ZZ}X�,āZ�Æze}!hÒ5éGVzaV
ZuX8-<å EGXZ‚oZözY7g~™*âVZ}DT0*gzV‚e~§C:Üs™ÄD
!{545é GEGVÍg„Z}>VWñŠyzyÎägzvZz@}æyŠZz0gì3X‰.Þ

ŠZìwZ}ā Mark Z. Jacobson zZg/Z}X8-<å EGX}$å NH|!*g}
óó Humans first emitted air pollutants when they burned

wood and cleared land increasing windDblown dust. LL (4)

ª‰.ÞzZg/ŠZ$å NH|ZzŠzVZ~#-ô EEŠ@*ŠHÏ].ZK̈yä«zZgZv!*àÏD
Z(<å GX}j¥3VâVze·ÏX6,zYŠ}**w**wZK̈yŠ}Zkgz�za”]Wƒ0+~
ˆXD‰.ÞzZg/Š}»gyz~zŠ̃å}‰XZkÂVªVā‰.ÞzZg/Š}»g**V

!*g}™1Yz}@*V�É
\+AŸè EE '' ‰.ÞzZg/ '' !*g}É1ÌYz}¢zg~Y3+ZZ}ā¬

zaÎÄƒz}XZöXYg`X¡Ò5å EEHgñZ#
óó Global warming is a term that is used to refer to an

increase in EarthLs average surface temperature. It is due

mostly to the release of greenhouse gases (GHs)into the

atmosphere by humanDfuelled activities such as increased

fossil fuel consumption leading to the release of carbon

dioxide(CO2), the increasing use of automobiles, the use

of nitrogen base fertilizers, and rearing and breeding large

methaneDbelching cattle. Greenhouse gases such as carbon

dioxide, nitrous oxide, water vapor, halocarbons

chlorofluorocarbons and hydrofluorocarbons(methane),

and ozone have the capability of absorbing infrared

radiation from the EarthLs surface, thereby altering the heat

balance of the Earth LL (5)

26 Y2020 '†g~X�y 84 ÔÚÑg{� 2 ÔÑg{ 42¢ LLLLLLLLÅÅÅÅ`̀̀̀óóóóóóóó



 ÂV'ç NZŠÈN)ÈNÂV'ç NZŠ7gZâjwZ}Ô '' ‰.ÞzZg/ '' ZkÂVØ¿ā
i}Ô0*ãÔZÎÔDƒg5²Aô NE�Z(<å GX}**w:æENHc*ƒc*Z}(ŠZ@*YZ}X8-=ç EGXHZāZezZeµ4hé YGVŠ}
zŠ|Yy**wzŠ̃åZY0+ZZ}XZ(;5é GXEVµ4hé YGV**wŠgzwZg]ŠZzŠïZ~‰.ÞzZg/Z}X‰.Þ

äŠkZô0*ðì: Johan Houghton zZg/Š}»g**V!*g}
óó Thenatural greenhouse effect is due to the gases water

vapour and carbon dioxide present in the atmosphere in

their natural abundances as now on Earth. The amount of

water vapour in our atmosphere depends mostly on the

temperature of the surface of the oceans; most of it

originates through evaporation from the ocean surface and

is not influenced directly by human activity. Carbon

dioxide is different. Its amount has changed substantially –

by about thirty per cent so far – since the Industrial

Revolution, due to human industry and also because of the

removal of forests. Future projections are that, in the

absence of controlling factors, the rate of increase in

atmospheric carbon dioxide will accelerate and that its

atmospheric  concentrat ion wil l  double  from its

preDindustrial value within the next hundred years LL (6)

ZkÉ!*]ÂVZt¢F·Y]»åZìāZ(;5é GXEV»g**VŠ};ze}&?ç N»];
5V1c*VD£c*VÂV$¹Òè

E
EzZÑŠðZVZ}Zz¸Z~ZuzeZ»gyŠgCâjwŠ~n{»g~

z~Z}XªŠgóVŠZGDÍVŠZn{ƒ**X
™*zaƒzyzZà‰.ÞzZg/ZK̈**VzaaZƒzyzZàWgZx6,4DH6,4

0*gzVzŠ|g„Z}XZ(<å GX~wZz~ZK̈yZ~(£½ï ENYGgì3XZz{Zôā‰.ÞzZg/Š}
ZW,Z]ä‚e}æyâV$+wÆgÄŠ@*Z}XZt‚e}f‚Ô‚e}ŸÔ‚e}çÑ}

D‚e}zÂLâVOW,™gì3XÉZô²;5é XGY]»åZZ}ā‰.ÞzZg/Š}0*gzVZK̈ã
æy4è XNEç}za[ŠHZ}XZK̈yäŠg]Š}¯ñƒñÂxâVÃ,n{´45éGG

ZzizyŠ~ñ�Š{qªÂVŠCY]»å~Z}X (Ozone) Z(<å GX~Vw
Z(<å GX}zaÃð—7āÎg`Š}Z0+gzVz~FnŠc*V@*•g~ÃúZVŠOC
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zwWz0+c*V36,Šg]äZK̈**VâVZ(;5é GXEV@*•g~ÃúZVŠ}ZW,Z]ÂVXzyjÎg`
DŠOCz[gZueŠg@*ãƒðZ}ÔTâVZzizy6,]ŠZ**VŠ@*Y0+ZZ}XZzizy6,]
!*g}Yïg~‚âVZô$Óå~Z}ā:

óó Ozone is responsible for the temperature inversion that

defines the present-day stratosphere. This absorption is

critical for preventing UV radiation from reaching the

surface of the Earth,where it can harm life LL (7)

ŠOCQDZµ4hé YGVDŠðNÂVaZƒzyzZàWßŠÏ0*gzVZöZzizy6,]
zaZuzeZÎgZcaZƒŠHZ}XZôZßZz�ÃúZVŠ}Wzy**wZu0*Ð¤/òzŠ̃å~
Z}XDŠzYzeZ$©}é ENGyZtz~z&

ÀŸè GEzaWg„Z}āÎg`Šc*VÃúZVza0*ñYzy
zZá@*•g~ZW,Z]ŠOCõZ7,**Ñzqƒ‰38-=ç EGXH}FnŠ}¢~ãDŠzØV
ñf~Fgc*VŠ}»gy0gì3XZ(;5é GXEVŠZZuƒg$©}é ENGyZtìā/ZŠ}zŠï**w
NhZVQD¨',s&À£Óå F

Y
~Z}Dc!*VŠZ»gy0Š~Z}XÎÑZ**VŠ~7ÍðñZ#

ZuzÞZùz~WñÇ].zV{CwÔu~]dÔâ−x$ÉeJāD™ZczgÐàz~ic*Š{
',s&

À£Òè F
Y

E0*gzV«gZVŠ~ÃƒYzyÐXZkŠ~,‚âVZô$Óå~Z}:
óó The IPCC 2001 report estimates that global mean surface

temperature could rise by between 1.4 and 5.8° C by 2100,

which would mean that, in addition, global mean sea level

would rise between 20 and 88 cm by 2100. LL  
(8)

R«gŠZZöuJ-zŠ|W**Ãð¬xÉ7Z}ÉZ(<å GX}**w™*Š}F‘V
Š}!ï LHYzyŠZç{z~Z}æ,ā:

For small island nations, such as the Maldives in the Indian

Ocean and the Marshall Islands in the Pacifc, a 1 m rise in

sea level would flood up to 75% of the dry land, making

the islands uninhabitable. Interestingly, it is also these

countries, which rely on tourism, which have some of the

highest fossil-fuel emissions per head of population than

any other country in the world. However, there is a

different twist to the story if we consider nations where a
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significant portion of the population lives by river deltas;

these include, for example, Bangladesh, Egypt, Nigeria,

and Thailand. A World Bank report in 1994 concluded that

human activities on the deltas, such as freshwater

extraction, were causing these areas to sink much faster

than any predicted rise in sea level, increasing their

vulnerability to storms and floods.
(9)

ŠOCDŠgzwZg]zŠï**wñ�VzaWñgzip~ƒ0+~Z}XñÌŠ~Zù

)¡~p~ZK̈**VjF!{545é NGEGVŠZ»gyÈ~Z}æ,zg@�v0*ãŠZ•Y**Ô&B5Òý NEGn
ŠZIZ}: Mark Maslin Šc*VFgc*VŠZzŠ|Y**XZk!*g}

The impacts of climate change – including changes in

temperature, precipitation, and sea levels – are expected to

have varying consequences for the availability of fresh

water around the world.
(10)

Zk‚g~ßg]qwâVz&
ÀŸè GEÂVˆZ°Zkd/õ LHD(;-Cå FXEF};Vāi}ŠZŠgz  

wZg]zŠï**wZK̈ãæyç}zaZ}XZùç**ußg]qwÂV**7-æ,¹
ªVZ~!*Í̧XZz{ZK̈**VâVQÐz‰ÜZ~ZkÉzw&ÕäENgìÍāŠOCâVZ(<å GX~ZÝ
qªzwáY**e‰ZZ}X7DŠOCQ6,£z~æŠZgx**eƒYñÇXZ#-āõ GGZz{Zö
Z~ÉzwZ÷ág{™Š}3ā

ÎðPmñÐ@*g}Îð›"2.ç EJG�Mgì
(11) ‚ŠOCÎ7y9£Õä ENg}dàØråîù

Šzu}^´Š}Z"5Ñõ
EG{zaZuÎZwìāïØråîùXZtÎZw7

|ìāZ¤/Zùßg]qw„g„8-=ç EGXH~āìÔ@*VZ#-āõ G
GæZVŠ}²Ÿ5åGHyDŠzgŠ~

Ég‚D‚{Az~**eƒYz}ÇX
QDZ°7,|Wñ;VāZtŠgzwZg]6ðµ4hé YGVŠ}zŠï**wzŠ|g„Z}X

ÎZwZtì©ZùVç**uµ4hé YGVY,Èc*V&45é FJGV3?Zk!*g}Z%MŠ}ZuŠZg}
äZK̈ãæyŠ}Škze}ˆZ8-?õ EGXŠÐ38-;5é EGXEV0*gzV‰.ÞzZg/za!~**wzZŠJ
ƒg„Z}XZz{Zt3:
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The United Nation’s Inter-governmental Panel on Climate

Change states that the Global Warming was caused by

greenhouse gases  due to  human activi t ies.  The

composition of green house gases is 76% carbon dioxide

CO2, 13% methane,  6% nitrogen oxide and 5%

fluorocarbons. Therefore, CO2 is a significant contributor

for increasing the global temperature. Researches show

that there are eight major sectors which are annually

releasing considerable amount of Green House Gases

thereby CO2 into the air, causing global warming. They

are viz., power station (21.3%), industrial processing

(16.8%), transportation fuels (14.0%), agricultural

by-products (12.5%), fossil fuel retrieval processing &

distribution (11.3%), commercial & other sectors (10.3%),

land use & biomass burning (10.0%) and waste disposal &

treatment (3.4%).
(12)

ZHVØ¿āZK̈yäæyŠZCÙ%‰.ÞzZg/ŠZ»gy¯Š@*Z}XZz{zZ„
Sƒz}ÔÎŠZ¤/~ƒz}Ô5V1c*Vƒzyc*Vqg]‚i~ƒz}Z°CÙyZyza3,Z

Ztf‚¯c*Z}āZ°…Z~¾**Z}X¸z,‚eZæyn{ƒYz}XZ‚VZK̈**Vä#O
¾zyâVZÚ¢zg~™1Z}āZýCVWzyzZ1Vd·VjD¡~âjw!*g}ÎOD
ŠzgŠ~ÉZLæy!*g}z~ÎO9£å FHŠ@*Z}XZôØ¿ā…¾zyŠZß2ÑÓZ~‰.Þ
zZg/ŠZ»gyZ}8-;3ð EGXEV!*"**7-äCÙåVD#c*Z}XZu(0}3:

þþâwGâyÎ¸S]&åELSÀÍZc*
(13) WÄ]45é NEE7yÅ!*ãZtðg@*âc*

Zuze~Åqg]‚i~z~Z}XZtZùÅZ}8-<å EGX}**w!*¹‚gc*V
r3š5é EGVŠZÍhJ‚óZ}X**7-Š}™zaz~Zu0*ÐD!*Š÷á{â,àW!*Š™Š}ÍWK
Ó#ÖŠ~ZOò&½5é FGðjDŠzYZLŒâV&½5é FGV™yjDF,X…¾zyjXâc*V
àZVŠZzÍz~ZLW\zaZ~Ï>‰.ÞzZg/ŠZ»gyÏZz{ZôāZu0*ÐD!*gZV
ŠZze

™-BèGEEÏDŠzZ0*Ðzec*Vzec*Vâhc*VŠZQuyÏX¾qwZzk™Š~qg]‚i~
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!*g}ðh~ùYïg~‚âVZô$Óå~Z}:
DÙZg»gv 70 LLÎy´ƒZ−+Iäu»g~qgZ]ÅyÆn

Îñ¸'F,šMc*C»gvzVÅñ�Š{®ZŠÆ´z{9zioä
(14) DÙZgÝñVÃZy.y~F,šMŠÑä»ZOxHåXóó 4 ZL

Z`ZtÅ**7-Š}™ÂVF±5é YNEzŠ|̂Z}XZuŠzhZ}8-<å EGX}za‚g~  

™*÷g„Z}DZz{Zt™*Š~5ÂVQcDze~qg]¯zyŠ~ŠzhXZz{z7~ÉZ}
FZ8-?õ EGXz~38-=ç EGXH}¢ïENH0*åVDgZ]hî0+}3DFÎä**wac*VØV
34-ô XGHXàZVza&4èEEEzZ1V»ß*VZÝzaàZVÑÐŠgCâjwâVn{™Æ¯×V
Y0+c*V3X!*!***7-ZùVQjVQjVqg@*VâVz~âc*ñ{ÈÆZ(;5é GXEVâV¬gèÈ
ÆZ(;5é GXEVŠ~"5å ELEc*™ŠZZ}XDÎäe0+~Š}6,"$Ô‹c*VDYVÂVz~ËZL
â´Š~sxâVqZZ}X!*"**7-ŠZÎäe0+~âVZÌ:ŠbZÝzaZö±ð Nh~™*
âV–**Z}XZCZ(;5é GXEVzegZVŠZ6,egZKèzZgâúzaZô™Š}3X

0+c*ƒzÓŠ̃4èGEzZ\ê NƒzÓ™Š|Wc
^ºÐöŠOChƒz}pÙ™}"ìELG743ð EJG
6,"$ÎÑ¥0*ƒz}‹}ÑwaZî

(15) ÌÂVìsxWÄÛyeî
¬Šz3̂ÈVza!*"**7-0+c*)Šgc*zZV(âVÇzZVŠZ™Š|DzZYâVWcD

7g~ŠOCâV]™yŠ~‡OŠZZÖǵ45éGGZ}XŠgZÝZtƒìZVÔ´OVŠ}gz\za
W×V3X!*!***7-Z(;5é GXEV´OVgZ÷ŠOCŠ}Zzk{ØD3,zwuz\âVz&

ÀŸè GEŠ~
e{™gì38-<å EGX}DCÙZK̈yZLæyâVÎÄ**wâ0+ZZ}X].āŠzZ{za!*!*
**7-Î**Ôe0+~Ô‹}D́ŠZf™™ÆZ(;5é GXEVßZVŠ~#c*7™ŠZ\ÉZ(;5é GXEVßZV
âV�hyDZ(;5é GXEVDïâgyzZ1VDa^™ŠZ\ìX8-;5é EGXEVŠ~Zöñ{Dß2
0*gzVZti}QYhƒ0+~Yg„Z}X

‰.ÞzZg/ŠZZuƒg»gykBz~Z}XkB!*"**7-Š}™Š~ƒz}
¸z,Z`Š}™Š~ZtÎ@*g‰.ÞzZg/ŠZ»gy©È~Z}X-$â,!*gzŠÔZUÔÂ0*VÔ

ÛÔZV'.ïEEÔ;àgzX'.ïEEDƒgF6ðD§»CÏg‚8-;5é EGXEVDƒzyzZá
Š"DZEwi}Š}ŠgzwZg]âVCÙgzi¤/â0+}[3X‹zlD**Ç‚ÅD
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',‚ñYyzZ1VZV�VâV7(£Õä ENc*Y]»åZT0*gzVZzxVŠ~Zu7g~±»ƒÆ
g{ˆXÍ{**wz&ÀŸ5é GGYz}DkBŠZ»gyZK¤‰ÜâVŠzØVÂVëZzyŠZ¹Z}X**7-
ZöºŠ~DZöŠc*VZPVŠ~#c*Zô™Š}3:

h̃}0*7ÎNWÔ‚Å1Ð¾~zZ^
F,¾¾¾y‚8-"5ëGG

YÈ±è
YNEŠJ]

(16) zZYl1$]43ðJG6,¡Ô™x¾Z÷~Y]
Z#-āõ G
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Abstract:

This research article deals with symbolism in Pakistani

Punjabi short stories. Infact symbolism takes something

that is usually concrete and associates  it to something else

in order to give it a new and more significant meaning. So

Pakistani Punjabi short story writers have used literary

technique of symbolism as a powerful tool to express the

follies which are still practiced in today's society. They

observed political oppression and tyranny, religious and

economic exploitation, internal and external conspiracies,

psychological problems of society and described their

views in symbolic way. In this way they play an important

role to improve and strengthen our nation to defend their

identity.

Keywords: Symbolism, Short stories, Usually, Significant,

Literary, Practiced, Observed, Oppression, Exploitation, 
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Z1k¿ƒgZVŠc*V¹*VŠ}ùĹLHŠ~Òóóza÷áï¹ãLeðeg»VÔ
zaä́îgDLŠ7»zZVÔâV£òŠ(ŠHZ}DLLeðeg»Vóó!*CÙzVWîyzZáß»V
âVªCÙ™Š}3XŠ7»VZLŠö**w›™Š}3].āeðeg»V!*CÙzVWÆº[
Š~ŠOCzañ�Š"zgÏZë̀âVQYhŠ}3XªVDŠ7»zZVŠ}WÍeðeg
»zZVâVŒî0+}3©].̀<-Yz}Ï@*VzZ„zZyäâVpŠZ~äeZzŠ}
Š-yÐ6,Zz{7ðŠ}@*VZzkzYŠ7»V'×ZØ™Š}3:

LL].WÍ»zZVZKÉ
(Ÿ-Aõ
ENE
E©~e_DZzxVâVm|z^ŠHXZz{%æFNw

™ÆQe}D»V»V™ÆZK‚g~N*',~ZÇe1ÌÔ'ç NHÉÓ¾æZâgc*
LL!-ö LH\g-!ZtŠJhzF,á5Š~1à7f}Ô̂fâgâg5âV

47 Y2020 '†g~X�y 84 ÔÚÑg{� 2 ÔÑg{ 42¢ LLLLLLLLÅÅÅÅ`̀̀̀óóóóóóóó



&ÀöHL™9£å FHzXâVŠ~"ìFMGŠ}gZSc!Z`Ãð³zgzŠS$:$¹Ñõ ELÔvy
(28) Xvy*.çFLGHŠ-zóó

Zö¹ãzaZKŠOCÔZzkŠ~âV1àDƒ0+âVXîyjä́îgD'×Z›

g8-$ÓåZZ}XZ1k¿ƒgZVŠ~¹ãLL0*CÙz±ð N—Zì'óózakÔLwhÔ!5À£é NEVŠ}
{0+ZyÔSu0*CÙzDâVŠ~ßg~Šc*V´OVzg]Æß»ðZ0+gâV1àŠ~‚äŠ~aç N]
›îyŠ~ÃÒ1ÌˆZ}X0*CÙzSuâVDZzkŠ}!*wâVLwhÃßVXîyj'×ZØ
™ŠZZ}:

LL0*CÙzZÇ:zŠ|DâVRD!*wÃVRLz�Š…Å¹é NÉ45åGEZìRD1−Zì
LL4è XNEÂh}Lwh�}8/õ ENIŠ~1K1Kz~Å{3zyËwz~�}

(29) 3åXHOZVŠZ°æ N8-Z,!*wÔZ,âVRDZg~1àŠ~‚ä™+'óó
Zö¹ãzaSu0*ÐâV1àŠ~™«Š}hzaDŠzZ0*ÐiâäŠ~"-Š}
Üsä́Z0+ZizaÉ1ÌˆZ}X

6,z+oƒgZVŠ}ZYäLL@*wóózaß5:¯xLL?~ãCV�S³]:
²Ÿ5å
Y
H~'ËVõÆc*gozyŠ}óóZ0+g´#ÖŠ~²Ÿ5å

Y
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YNE

Abstract:

Gulzar is a literary genre of Punjabi language. In this genre

poet present na'at and biographies of other prophets. Molvi

Muhammad Muslim is founder poet of this genre in

Punjabi literature. He wrote "Ajaib-ul-Qasis" and divided

it into four parts; 1 "Gulzar-e-Adam" 2 "Gulzar-e-Musa" 3

"Gulzar-e-Sikandri" 4 "Gulzar-e-Muhammdi". All critics

admire that this Gulzar is a great capital of Punjabi

language and literature. As a poet Molvi Muhammad

Muslim presents many technical expertise in his book. In

this article the researcher discussed the doctrine of Gulzars

and found the technical beauties of Gulzars.

Keywords: Literary, Molvi Muhammad Muslim, Founder,

Gulzar-e-Adam, Gulzar-e-Musa, Gulzar-e-Sikandri,

Gulzar-e-Muhammdi.
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gçZyZZúZy *

º!i!*yŠZÎâDQ„:eZËñ‚IŠ-Z:
Š}zegZVza

Abstract:

Punjabi is one of the biggest spoken language of the world,

and it is an ancient language of this region. According to

last census (2017), Punjabi is the most spoken language of

Pakistan. The history of a language not only decides the

ancientry of a language but also it tells ups and downs of a

region. There are many theories about the origin and

growth of Punjabi. In this context Dr. Mohan Singh

Diwana illustrated an article óó The origin and growth of

Punjabi LL . This research article represent Punjabi

translation and review of Dr. Mohan Singh DiwanaLs
linguistic article óó The origin and growth of Punjabi LL ,

Which he wrote in third decade of 20th century. I divided

this article into three parts. Its first part is about the

biography of Dr. Mohan Singh Diwana. Second part

reflects light on óó The origin and growth of Punjabi LL . The

third part of this article based on Punjabi translation of that

article.

Keywords:::: Punjabi, Most spoken Language, Linguistic

article, Mohan Singh Diwana, Biography, Introduction,

Origin, Growth, Translation. 

eZËñ‚IŠ-Z:ŠZ**Vº!i!*yDZŠ[Š~$å NH{@*gõŠ}jZá**wƒ
ÂVQvDZëZ}XW\÷á²Ô¹ã»gÔegZ)ógÔ*yógÔ@*gõŠZVÔÎŠ.gÔÅ™gD
0*gÄÍXZzxVŠ~,Š}‚g}jZáx3X6,ZzxVŠ}Å™g~D0*g¿±5é YNEV
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�|~º!÷á²~

Abstract:

The land of Punjab and Sindh is land of Saints and

Mystics. Here the aspect of Mysticism is always visible in

poetry. The folks of Punjab and Sindh are loving, Peaceful

and they preach humanity is every era. In this research

article our attempt has been made to explore the punjabi

poetry in sindh, from the Kalohorra period to British age.

Hazrat Sachal Sarmast, Rohil Faqeer, Faqeer Baidal

Sindhi, Mohsin Bekus, Hussain Dadeer Nanak Yousaf and

Hamal Khan Laghari are remarkable names of Punjabi

Poetry is the above mentioned periods. 

Keywords:  Sindh, Saints, Mysticism, Visible, Folks, Loving,

Peaceful, Humanity, Kalohorra, Hazrat Sachal Sarmast,

Rohil Faqeer, Faqeer Baidal Sindhi, Mohsin Bekus, Hussain

Dadeer Nanak Yousaf, Hamal Khan Laghari 
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ûÆ¬6,Z%<Ì‰XW\�SÔuZ«Ôº!ZzgZgŠzi!*âVÆ‡ŠgZæx÷á²¸X
W\Æ®z„6,2‚N»úc*VZW,ìXW\Æ¯xÃeZËàk,„Ïä%A$H��S
ZŠ!1geÐ÷áùƒZì:

‹Î(?õ EXŠ~‚zyÑc*QV**á**á
Å�ÛZt÷åŠgŠzy**á**á
æ,‘É0ªZyŠx**á**á
-Šc*gZ0*gZyŠ~ðÎ**á**á

Y~aZƒñ�Si!*yÆ´z{ 1809 Ü{y¸g~gc*„í7g~½ã
W\äuZ«ÔZgŠzZzgº!i!*y~Ì÷á²~ÅìXW\»Š-ZyeZËÑj{y�a

~%A$H��SZŠ!1geä÷áùHìX 1953 äÜM»�¯xÆ**xÐ
ZkÅ÷á²~~úZòg8-úc*Vîg6,ÃW@*ìXW`Æâ�ZâVÆjZáÐ

�ÛâD÷:
LL‚gZe#-ô GESQVza²ā)å

Y
}zwzwe-yzá

Égz9Š~Ig™y¸yza’póó \ā
÷E.V�‚XÔ!54è JGE**wÔB´45éGGZ™~
§'Í0+gahÔ‰Y]W\Wc*Z‡
Yã**w].ZðŠZ¯z‰Ü7~**zÞ

ÜÃy8[PÔŠŠÔŠZì:

Y: 1860Y1778 ¢yM‚ā
¢yMÑh»:ÆÇîV~aZƒñXW\�SÔuZ«Ôº!ÔÃgÏZzgZgŠz

i!*âVÆZë÷á²¸XW\ÅZq-�g»°5±ƒ:
Š}c*g‚âVµˆ"Z(g~ c*geZeSGW>Ñðì

JgŠ}za:�ðì
›eZeJØgîc* Ih™G�Wc*

97 Y2020 '†g~X�y 84 ÔÚÑg{� 2 ÔÑg{ 42¢ LLLLLLLLÅÅÅÅ`̀̀̀óóóóóóóó



åVåV**a™ðì
¶¢Z¤/^™gZ GZzl,ZÇ:egZ

FbFb@*Vƒðì
dzg~Ñƒk** GŠ~W>Z·¢**

²l.V@*VWðì
(9) c*geZeSGW>Ñðì

Y~zÃ] 1882 Y~gzEÙ~~aZƒñZzg 1814 ËwM†ZØŠgËwM
0*ðXW\Æ'×ZggzEÙ~~ìÔM‡ŠgjËwß°),gvÔ»ïŠgz÷ZK÷á²~~ë
÷XgZi³zZgŠƒñËwZLŠzgÆ®÷á²Zzgñgc÷á²¸Xz{�|Æ¬÷á²÷
MVä,zu]Zß�Š6,�ZzgÄ~ÂÁK÷XËw÷á²~~DZQZzgâŠ{
@*gõï%Æ¬Ý÷á²¸XËwMÅº!÷á²~¹„¾wÅìT~ß5:g'×
Zzgñ]4©3ï GGGG½7g0*ðYCìXM\ä»°ÔŠzEÙ{ZzgÏw°èì:

fZ]Ì.™YNÔ!²-Ÿï EG1w:s
8-āö
EGzöÅ54øEG~z¹ÔewZŠ[Š~á

(10) zu]Š~zZŠ~~ÔW™Ôzw:gaÆzB
ËwZq-ZK»°~‚´Ð#¥ƒ™ë÷ZLÇ8[ÆŒZzg

pzgC»f™™@*ìZzgë÷øgZâ´øgZ0*%zZÑ@Zzgpzg]g[zZuìZzg
z„…¦SgZ{Š3D÷X

fZCŒÌðµ̃gZigñiÒãŠZ
÷áSŠwZzàc*gíc*āZâgâgZãŠZ
ŸZ0+ƒ~Š~zaYBgz×ÓgzqãŠZ

(11)
\Ÿh4èGzöpðßg]uZuçã

eZË‚gÝ—÷ā:
LLËwäfZ‹ZuZzgQkÆ¬ÅêLLÃg8-Zzg"gāÆZ7gzV

(12) ~.e$p!ÐÒyHìXóó
ZkÆ´z{ZzgÌ�|ÆZëÄZMVä�Si!*yÆ‚B‚Bº!Zzg

uZ«~Ì÷á²~ÅìX~÷ZâZiE~ÔMâZ[zà·{yÔ÷ZâZiÔLL**ióóM

98 Y2020 '†g~X�y 84 ÔÚÑg{� 2 ÔÑg{ 42¢ LLLLLLLLÅÅÅÅ`̀̀̀óóóóóóóó



Zzg (1882,1859) @Ze$ZƒÔM¢y¸g~Ô|]qw÷á{ÔÔËw�S»gCíÚ
÷á{·Šh+h‰ZëÄZÆ**xX÷X

References:

* Department of Pakistani Languages, Allama Iqbal Open University,

Islamabad

1- Badwi Lutaf Ullah. Muratab:Kundri Warn jo Kalaam, Rohal Faqeer, Sain

Murad Faqeer (Jaam Shoru: Sindhi Adbi Board)80.

2- As Above, 98.

3- Nawaz Ali Shoq, Dr. Muratab: Kundri Jo Kaltaar Rohal Faqeer, (Jaam

Shoru: Sindhi Adbi Board) 20.

4- Badwi Lutaf Ullah. Muratab:Kundri Warn jo Kalaam, Rohal Faqeer, Sain

Murad Faqeer , 32.

5- Ishhq Samandar, Sachal ka Kalaam, Mutarjim: Maqsood Gul, (khairpur:

Shah Lateef University, 2003) Paish Lafz

6- As Above,17.

7- Rasool Puri, Muhammad Aslam, Sachal Sarmast (Multan, Bazm-e-Saqafat, 

1977)112.

8- As Above, 116.

9- Abdul Jabar, Dr. Aik Mutalea Saraiki Shairi, (Jaam Shoru: Sindhi Adbi

Board)85.

10- Mosvi, Atta Hussain- Dewan-e-Bedil (Jaam Shoru: Sindhi Adbi Board,

1991)245.

11- As Above, 158.

12- Nabila Rehman, Dr.- Ramz Wjood Wanjawan di "Faqeer Qadir Bakhsh

Bedil da Punjabi Kalam" (Lahore: Punjab Institute of Language, Art &

Culture, 2010)34.

99 Y2020 '†g~X�y 84 ÔÚÑg{� 2 ÔÑg{ 42¢ LLLLLLLLÅÅÅÅ`̀̀̀óóóóóóóó



eZË÷á+q{y *

zZ"" **

r‹gZe»QgŠz÷á²:†Z?°x"
Abstract:

The land of the Punjab is mostly rich and cultivated with

reference to culture, civilization, history, knowledge and

literature and as a proof the presence and availability of

Punjabi Folk Songs and Romantic tales. The romantic tale

of Heer Ranjha is the most prominent and popular story of

the period of Lodhies. Due to the popularity of the qissa

Heer Ranjha, many poets of Persian, Saraiki, Sindhi, Urdu

and the punjabi languages wrote or translate this love

story. A large number of punjabi poets struggled hard to

write this qissa but Waris Shah was the mentionable

person whom creation is a Masterpiece after a period of

254 years. In urdu language Abdul Hameed Adam narreted

this tale and arranged the story and plot of the qissa

according to Waris Shah. In this article an introduction and

critical analysis of Dastan-e-Heer of Adam is presented.

Keywords: Punjab, Culutre, Heer Ranjha, Folk tale, Waris

Shah, Abdul Hamid Adam
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( 1 3 ) Øc§CVä=Í1

‹ÅÙVÅCYhÆÒy~zZg_÷á{ä7g}aäÈðK÷
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£«6,(,~izgŠZgÔYì1¿UÒyÅìX‹ÅgZL °x"ä¸ßg�wzZg_÷á{Æ
Ð5‡]Å¸,‹~’YC÷Xßv‚ŠðǺ45é NHG6,ŠJzZ1wŠï÷X‹gZeZzg0
%ZŠ�ÛZgƒYD÷X0%ZŠÂ;B7WD1‹gZeÃßvñ™°àgZzÆ0*káYD
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YCìXª#Ö»©ŠN™‹Æ!*\ägZLÐç°âāZzg¹ā!*gZ]á™Wñ:
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÷ZŠw÷~Yyì¾~
÷ZŠï÷~Wyì¾~
WÔ1ßg‹\Ä}.Z

(14) ‚BZL',Z]á™W
†Z?°x"ä®»Z!xzZg_÷á{Æ',@HìX!*\Å!*]_è NE™‹“

QÀìZzgŠzIu�Z[Šîì:
‹ÃWvµˆ_è NE™
g{ˆtÐz{aç M™ï™
1à¾gz~Ëg;ì$ðGN

!*štHÈg;ì$ðGN
$4è MGÂ;Í}ÅÑ`ƒV!*.Þ

(15) ]ÓëLgÌzgzZ`ƒV!*.Þ
‹!*\Æ‚tgZeÆ‚BCÙnÆgºÐ™s™sZïg™ŠîìXz{
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‹XRV~`Cì
^QCìZzgÇCì

W�ã7_5é NECì
ðZ#ÃðŠN0*@*ì

(17) Qk»‚tÌ¸vY@*ì
†Z?°x"ÐIÌQgŠz~r‹gZe–ŠH1�à]º!rÅìz{
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r‹ÆoZÈZzZg_÷á{»råXt0|ìāzZg_÷á{Å¹ã»�ö^¯
ìz„r‹»ZÝgz\t™1ŠHìXr7,_YO°x"Å‹6,zZg_÷á{ÅY\
ÃWCìX¿tā°x"ÅLLŠZ*È‹óóÐ˜Vº!r‹gZeÃ�Ûzr5z÷º[Å
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zg:Zk6,ŠgzrŠ*~
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eZË²Zº *

(Surrealism uZ«ZŠ[6,u"5Îæ JGEx)
ÆZW,Z]»‹c*C_·

Abstract:
Founded by the poet André  Breton in Paris in 1924,

Surrealism was an artistic and literary movement. It

proposed that the Enlightenment the influential 17th Dand

18thDcentury intellectual movement that championed

reason and individualism—had suppressed the superior

qualities of the irrational, unconscious mind. SurrealismLs
goal was to liberate thought, language, and human

experience from the oppressive boundaries of rationalism.

With this outlook, the article aims at studying the

surrealism movement in broader linguistic perspective and

also tries to count its impacts on Saraiki Literature. The

extensive study of the said literatures suggest that the

international literary critical movement has far lesser

impacts on these literatures. literature persue the truth

beyond the existing realities which comes on the surface

with crude bitterness; therefore, this movement ignites the

usage of poetic exageration and certain fixed but

juxtapository symbols to define the presented realities. The

research concluded that, while Realism and Modernism

have obvious and ample impacts on Saraiki Literature, yet

Surrealism does not carry such vital impacts on this

literature.

Keywords: Surrealism, Literary Movement, Individualism,

Human Experience, Rationalism, Linguistic, Literature,

Extensive, exageration, juxtapository, Modernism
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LLeZeZZixóóZŠ[Wg^ZzgçÑCgzb�i0+ÏÅZdZŠZgÐZ~.ƒD÷Zy
ÐZïgZzgŒz]Å’q-¶�kBxZzwÆtZW,Z]»Zq-gN*‚g›¿åXT~
çÑ}Æˆk6»ZLW\6,ÐZzg¤/Šz7ÐZOŠZJŠHåXkBxZzwÆˆ
Z#kBxŠzxÅ&4jè FGIEÍ×Vƒä'ÂçÑ}»ˆk¡i0+ÏÐ�ÛZgÅgZ{eð&+ä
ÎXçÑCZŠZgZzgpÄ˜VZkÅa,‰z;VÐŠzgñ�ŠÐ¬Å|c*pZ[
ÆZÝc*Šzu}/V~âzgZñ|Æ¦g~C{¦/,ƒðXZk§i»ª�ÛZ÷
~ZzgZ,´̧V~ic*Š{ƒZ˜VßvpÄÐZzgpDúZïÐZCģÂh`¸XQ
Šzu~{mzzt¶ā˜V˜VeZeZixÆZW,Z]¸c*QZk’q-ÐzZhßvñ�Š

¸Zy~ðic*Š{ƒðXÚw•ÐÝ¿!*¿gxeLìZzgz{àq»pZ;VÌ
ƒ@*ìXZ#âzgZñ|»gDy(,"ÎÂLLeZeZZixóóÐzZhZë¥ÁW0+g}',ìy

Y~Zµƒä»Z´y™Šc*X�LLu"5Îæ JGExóó» 1922 (äZK’q-Ð Andre Breton)
Z´yåX

u"5Îæ JGExÅ’q-ŠgZÝgzâãZzgpDg¤VÐWiZŠ~Å’q-¶T~CÙìwÔ
ÃbZzgpÃâzgZñ|Z0+Zi~7HŠHXªpZ[ÅæëªÅ|Ã7

:Guillaume Appolinaire ™**XâzgZñ|ÅZ˜bƒÐ¬ænZ7Å2.çEJ)
(ä”gs™ZðÔ1ZkìwÃZ½¦îg6,Zq-’q-Åßg]~Z0+g} 1980D1818

',ìyäZEwHXZ¤/ZkÃb»Ng_·HYñÂt�ÛZàÆÃtLL¹eóó»Zq-
¾•Š~ö4ìX²Z#îyÆìwLLZÝÅÜóóªŠ*ZzgŠ*~�¼ñ�Šì

Zzgiîg6,�¼ƒg;ìz{Zk|c*ZÝÅÜì�}Šzgñ�ŠìXu"5Îæ JGEx~Zk
|Ã0*äZzgZkJ-îÅZÐZ~¤/z„ÃÒ¶Xu"5Îæ JGExÅ°p~W0+g}',ìy»

jZ!Šïƒñ^g÷á{‡Ì˜÷:
LLu"5Îæ JGExZK{Øqª~Zq-;CpŠZ(ge$ìT»ZÖgi!*ã’k,~ÂÅßg]c*

ËZzg§jÐƒnāìw»Ç£ZCZÖg0*n1TÅªŠ]ìw™}Zzg
=zZŠgZuÆ!*[~Nzwnzxgì'×h+tā)1Cc*ZÜ¹mÐIª=z

(1) ëq»Åg~ZgZŠ{ËÌ!¿Ðâb:ƒXóó
Zk’q-»È{LL�Z̄g~ez[™®Åð™**åóóÔZŠ[~ìwÆˆ

ÅgÅ!*î&+g~c*uƒCì˜V6,ZÜª]Ô)1]Zzg§]ì.ˆzñçq',D
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YD÷:āÇÃ6ìÒy™Šc*YñXYèÇÅ¦k,¤/~/VÔgùVZzg÷zVÅ
%ƒy5ƒCìp�Z̄gÐ®Åð~ÅgÅuÐúÅ!*]ÅYCìT
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~ZŠ[zWg^ÅªCÙ~^~ŠZ4ZzgìwÆẀ¸iÃo™äÅÃÒÅˆXÇÅ

gùVÐßg]¤/~™**Zzg/VÃËZŠ!ˆ»Y)z**1ZkZ0+Zi~āz{ÇZ[
¦gÃˆl™ÆZkÅZÝ Super Realism Z½äÐ¬�Z̄g~åZzgZkÆ

ÃÒy™**ÔWiZŠ;C¿Æ�óg÷á]7™**XZk!*g}~eZËZâg‡h+CÙ',^gi+
LL»jZ!Šïƒñ˜÷: Art Now (ÅÂ[LL Herbert Read)

LLCÙ',^gi+äZÐZq-Z+’q-ŒÛZgŠc*�ð»iZztx@}ÅOñz].ZyÔ‹bÆ
(2) OñZŞ̌xZzg|ÅOñ,wÅ§sñhŠîìXóó

Z#Zq-’q-ÆÃugÁËÃc*Cp~»DgƒD÷Â’q-zÃc*]
E+&+[»DgƒYD÷XZ+„$+�Zk’q-~ÌaZƒðZzgZkÆZëÃugÁ
ßãWgZÇyZzgAÎ7wÆÃc*]ÑÅgÐÅgÅ§sß^‰ZzgZ,VäâgË
Ãc*]ÃJw™ÆZÏ»6,egHZzgZÏ6,¿cZƒñXqÑèZk’q-ÐzZûyäZC
!*‡°{Zq-g‚!ÌYg~HåXZ¹qg~Æâ¯tZ[]¦gZ]Åßg]¤/~6,Z-Zgei

ÌA1t’q-¹¢$+�Zzg"F,v�»Dgƒ̂X
u"5Îæ JGExÅ’q-Œz]6,FF’q-¶�¹Šk,0*U*"$:ƒðpt’q-Z#J-

i0+{g„ZkäZŠ[zWg^~Z|ÒCZ0+Zi~½7gzŠZg~ÅXŠvf!’rVÅ§b
Z#u"5Îæ JGExÆZW,]',RJ-ãÂ¬ZgŠzZŠ[6,7,}XZgŠzZŠ[~Zk’q-ÆÝl
6,!*]™DƒñeZËOè°˜÷:

LLf!gD**]',RvƒñÂu"5Îæ JGExÆÝlÌZgŠzZŠ[~úŠ™
WñXZke~÷ZYZzgyxgZ”�§{m‡&ÿELf™÷2Vä
u¢Ãc*]Æik,ZW,ÑÅg~Zˆ‚]ÃšÑ•)}ZÃg~

gZ”äu¢Ãc*]Åcz~~)q¢Æ … eJ%Å[Å
_.!*C)bÃÜs5´áV~„ªCÙ7HÉZˆkÅ”]Ã
7g~"!*ÅÆ‚BzZãHT~i0+ÏÅgÁ×VZq-i0+{|
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ZgŠzZŠ[~yxgZ”Æ´z{÷ZYÔWiÔYV�gZºÔ‚w−·â~ZzgZuŠZg

Q~Å÷á²~~u¢Ãc*]ÅY\5±ÅY$ËìX‚w−·â~Å÷á²~Ð
Zq-Vw5±ƒ:

¦/¸kB~y„¥1Zk!*g
=7ātË×VÌVYN
¦/¸kB~(¥1Zk!*g

( 5 ) =7āt6,Y×VÌVYN
ÇÃz�Š¯™7™**āZÐ´áVÅZYÁÐÁgìZzgZŠgZuzgzZe$Zk

Æag»g^:¶XÄLLZ1†Å÷áŠ~óóÐyxgZ”ÅÄ~VwŠ&ÀŸ/õ GG:
¿uZ`-V…Æ?
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�ZV±ÃVÅ@*1V‰Ô:ö~Øc

( 6 ) ±YVÆêÈ0*îVêugì¸!
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´‡ði!*âV~uZ«i!*yZ+zWZzg?i!*yìāT~½ãÓxÄ~
gDy�f[~Z½}0*ñYD÷Xz{gDy�ZgŠzÆfg)uZ«÷á²~»4g

¶XZy~u¢’q-ÆZW,Z]Ì÷áï÷XPuZ«ÄZY2VäyxgZ”Ô÷Z
YÔ‚w−·â~ÔYV�gZºÐˆÆ6Š!*]ÐyZVc*1Zy»ñçqc*Ñ
*yZCìXªPuZ«ÄZYäP™{!*ÑÄZYÅi}6,–ÔZ0+ZiÃZCc*1ZK§]

ZzgiF̂)bÆ‚BµgìXZyuZ«ÄZY~GZºÔ¬Ô),ŠZgÔªxÔZØÑwMÔ
gf„kz){÷áï÷XZyÅ÷á²~ÆP{âV~u¢’q-ÆzZã¶K**]z
Ãc*]ñ�Š÷XX~�Z̄g~aZƒäzZáÇìÑ]Å?Ï0*ðYCì1

eZeZZixÅ§bu"5Îæ JGExÆzZãZW,Z]�özÂZF,ÆâiƒV¹Á÷XuZ«÷á²~
~gDyÅßg]~u"5Îæ JGExZW,Z]ÑzqƒD÷Zzg|óg~6,»ƒYD÷X
GZºÅ÷á²~ÐZq-Vw5±ƒ:

āÏRyVÅk5é LGVgRV
QZV**w:ŠðÎV
āÏ;VDßgRV
āÂh,:gzÎV
ā@*NZ#-ö FEQŠ*Š}za
W\ÃVW\:$Òið LV
R`@*V¦`ÆvVÔÇzzV
R`@*Vg`Æ²£Òð LV
R`@*VZ#/õ FEQZ0+gzV$¹Òð ELV

Ä:sgk (7) R`@*VW\ÃV$Òð LV
ZkÄ~GZº�Z̄g~pZ[ÅªÃ-VÒy™@*ì˜VgzuIu»

ÎZw„aZ7ƒ@*XŒVÎZw7ìÜsZÖgìz{ÌWiZŠÄÅßg]ÔT~Šz
)1CÁÜ»»ŠZ|[7,"c*GgzZá~ÎZwaZ™@*ì1ÇZÖg0*[ì�
u"5Îæ JGExgDyz’q-»Zëz"ì:

LLug&Òiï GHqgzVZzg÷á²zV»¬ÝpZ[~C{qÝ™**F
_̈Å§sZ÷ág{™@*ìª/¿6,ÅgÅ¤/ÄÐZïgÔ
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/ZyZ *

ß°Zzg�Ø]
Abstract:

The highest virtue is one of the human beings to build a

relation in society. In social relations, action and reaction

are not one-sided but two-sided, it can be positive and

negative. With the passage of time there is lot of changes

in the society. Change is a broad concept. Sufi's has always

fostered a positive relationship in human society and kept

them in love. Sufi's instructions have become part of the

culture. Sufism is a feature of Sufi life. This is a lesson of

spirituality that can be followed to achieve goals. Peace in

society is not possible without following the teachings of

Sufism. He strengthened peace, security, love, sincerity,

equality and eradicated hatred, desire, disgust and

sectarianism to create an atmosphere of change in the

society. They played a vital role to promote the human

values in reforming the spread of Islam.

Keywords: Society, Sufi, Life, Peace, Vital role, Promote,
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The Ornamental Vocabulary of the 

Woodcarvings of Chiniot 
A Study of Indigenous and Foreign Sources 

Abstract 

The woodcarving tradition of Chiniot (Punjab) is a renowned craft of 

excellence in the world. There is a horde of exquisite and meticulously 

carved design patterns that one witnesses in various woodcarvings from 

the region, particularly as architectural embellishments. The design 

formations use a variety of motifs which are components of an 

indigenous ornamental vocabulary. However, a historical examination 

reveals that the motifs came from indigenous and foreign sources in lieu 

of various cultural transitions. This study focuses traces the journey of 

these motifs and shows their original cultural significance and use 

leading to the ornamental vocabulary of woodcarving. The study brings 

to light how migration of motifs takes place across cultures and how the 

cultural and aesthetic considerations change over time. The findings of 

the study suggest that the motifs in the ornamental vocabulary of wood 

carving in Chiniot are a result of diachronic and synchronic movement of 

cultural and artistic sensibilities. 

Introduction 

There exists a dynamic interplay between culture and crafts of a region. 

Culture provides a repository of aesthetic and functional choices in lieu 

of a shared subjectivity, which is borrowed by craft and is executed 

through a repertoire of technique and style. The products that a craft 

furnishes contribute to the same shared subjectivity from where its 

essential aesthetic and function was borrowed. Due to this interactive 

relationship, the crafts of a region depict its dominant culture and the 

culture helps in understanding the nature of crafts. This relationship 

remains intact in even if the indigenous culture of a region is influenced 

by a foreign culture. The cultural changes by incorporating new aesthetic 

and utilitarian factors while craft documents such changes through a 

complex historical process in which craftsmen, patrons, emerging styles, 

symbolism, changing needs, and exposure all play their part. In regions 
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hosting a considerable influx of cultures, crafts also undergo an 

incremental process of change. Various taste profiles become absorbed 

and hence a layered aesthetic continues to inform craft. It is interesting to 

note that once an element or convention becomes a part of and art or 

craft, it acquires a life cycle of its own. The cultural referents of a 

particular element or convention may change but the form that has 

become a part of ornamental vocabulary somehow survives albeit with a 

different meaning. This phenomenon is particularly noticeable in the case 

of incorporation of symbols and motifs in crafts. Through an oral 

transmission of skill, the symbols survive and endure extreme cultural 

changes. Therefore, analyzing crafts of a region in terms of used symbols 

provides a window into the past.  

The craft of woodcarving in the city of Chiniot is a clear example of the 

above mentioned phenomenon. The region of Punjab to which this city 

belongs, due to its geographical and strategic location, has been subject 

to an influx of foreign cultures. Chiniot is one of the oldest settlements of 

Punjab with a mention in Mahabharta. It was a part of the Achaemenid 

empire in the 6
th
 century BCE and hosted the Greek army when 

Alexander crossed the region in 325 BCE. The town remained important 

trade center in the medieval period and all of the major invaders of the 

region who came from Central Asia visited and stayed in the region.
1
 

Under Mughals, it became a significant town being at the intersection of 

major trade routes as shown in the following map depicting the gradual 

development of the routes since Babur. 

                                                        
1
Arif Hasan and Mansoor Raza, Migration and Small Towns in Pakistan (IIED, 

2009), 57. 
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Figure 1. Major trade routes intersecting the region of Chiniot (india

 

The history of the region is such that it developed a culture that absorbed 

various foreign influences. None of the foreign cultures was long lived 

except the Mughals who ruled the region for almost three centuries. 

However, the incoming cultures did leave

culture of region. The enrichment of culture due to foreign elements also 

meant development in the crafts of the region. Woodcarving being one of 

the oldest craft known to almost all major cultures must have absorbed 

the cultural amalgamation during its historical journey. As said earlier 

that once a cultural influence tangibly contributes to a tradition 

craft in the region, the new element acquires a life of its own. The 

various cultural influences therefore enriched the 

by introducing an ornamental vocabulary in a gradual manner.

indigenous elements acquired new cultural connotations and foreign 

elements were incorporated to local vocabulary. There was a two

aesthetic flow, one came from the t

present and the other was foreign that came inward at many points in 

time. The following study explores the ornamental vocabulary of the 
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woodcarving tradition of Chiniot and maintains that the underlying 

aesthetic flows feature both synchronic and diachronic movement of 

symbols and motifs. 

The Ornamental Vocabulary of Woodcarving 

The ornamental vocabulary of the woodcarving tradition of Chiniot 

includes a variety of conventions, motifs, symbols and patterns that were 

either indigenous and modified in the course of time, lesser in form and 

greater in meaning, or completely came with foreign cultures as being 

part and parcel of their ornamental vocabulary. In some cases, we 

observe that the ornamental vocabulary of woodcarving was shared with 

architectural embellishments while in other cases, it came from sculpture 

or other art forms. The following analysis takes into account some of the 

frequent motifs and symbols in the woodcarving tradition of Chiniot, 

which went through changing connotations in the history of region but 

somehow they are preserved in formal appearance.  

The Purna-Kalasa 

The purna-kalasa found mostly at the base of wooden columns in Chiniot 

is an indigenous symbol of ancient origin. It is one of the most frequently 

used symbolic form in Hindu architecture. It can be classified as symbol 

due to its religious value in ancient Indian culture which continues till 

date. The word purna-kalasa is a composite one and means a full pitcher. 

In Indian religious parlance, it is known as a symbol of abundance, 

fertility and life force.
2
 R. Nath, a renowned Indian historian, is of the 

view that it is one of the eight most revered symbols in ancient Indian art 

commemorating the richness of life.
3
The symbol formally correspond to 

a web of religious ideas. The lower part or the base of the pitcher is 

symbolically linked to earth, which again is a symbol of fertility in 

Hindu religion. The middle part of the pitcher is associated with water, 

again a fundamental life force. The neck of the pitcher is depictive of fire 

and the mouth with air, while the leaves represent the sky.
4
 The symbolic 

form therefore incorporates all the essential elements of life and also 

keeps the order intact. Apart from religious connotations which 

                                                        
2
Margaret Stutley, Illustrated Dictionary of Hindu Iconography (New Delhi: 

Munshiram Manoharlal, 2003). 
3
R. Nath, History of Decorative Art in Mughal Architecture (Motilal 

Banarsidass, 1976), 63. 
4
Pankaj Jain, Dharma and Ecology of Hindu Communities: Sustenance and 

Sustainability (Ashgate Publishing, Ltd., 2011), 172. 
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undoubtedly add significance to the symbol, various cultural rituals 

incorporate purna-kalasa. Culturally, it is believed to ward evil during 

festivities of child

doorways of Hindu households and probably found it place at the base of 

the column in Indian architecture.

devotee and the water represents truth.

component of Hindu spirituality, culture and mythology. 

The use of the symbol in woodcarving of Chiniot is not with the intent of 

invoking the essential religious connotation. The symbol 

became a part of ornamental vocabulary of woodcarving

in Hindu architecture.

temple architecture (figure 2) to pre

 

Figure 2. A pillar from Gupta period temple architecture showing 

                                        
5
Bettina Bäumer and Kapila Vatsyayan, 

Fundamental Concepts of the Indian Arts

446. 
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undoubtedly add significance to the symbol, various cultural rituals 

kalasa. Culturally, it is believed to ward evil during 

festivities of child-birth and marriage. This is why it appears in the 

doorways of Hindu households and probably found it place at the base of 

the column in Indian architecture. The pitcher also signifies the heart of a 

devotee and the water represents truth.
5
 It is therefore an integral 

component of Hindu spirituality, culture and mythology.  

The use of the symbol in woodcarving of Chiniot is not with the intent of 

invoking the essential religious connotation. The symbol probably 

became a part of ornamental vocabulary of woodcarving from its usage 

in Hindu architecture.The movement of the symbol can be traced from 

temple architecture (figure 2) to pre-Mughal mosque architecture (figure 3).

 
. A pillar from Gupta period temple architecture showing purna

kalasa at the base. 

                                                        
Bettina Bäumer and Kapila Vatsyayan, Kalatattvakosa: A Lexicon of 

Fundamental Concepts of the Indian Arts (Motilal Banarsidass Publishe, 1988), 
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Figure 3. Quwwat

It is interesting to note that the symbol entered into a different religion 

but retained a sacred 

decorative motif in the Mughal architecture as it adorns the Taj Mahal 

and Sheesh Mahal (figure 4,5) and then in a colorful depiction in the 

wooden column from Umar Hayat Mahal in Chiniot (figure 6). 

 

Figure 
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. Quwwat-ul-Islam Mosque, Qutb Complex, Delhi, India, 14th 

century CE. 

It is interesting to note that the symbol entered into a different religion 

but retained a sacred value. We find it as a secular and powerful 

decorative motif in the Mughal architecture as it adorns the Taj Mahal 

and Sheesh Mahal (figure 4,5) and then in a colorful depiction in the 

wooden column from Umar Hayat Mahal in Chiniot (figure 6).  

 
Figure 4. Stone Mosaic, Taj Mahal, Agra, India. 

 

 

 

 

 

Islam Mosque, Qutb Complex, Delhi, India, 14th 

It is interesting to note that the symbol entered into a different religion 
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and Sheesh Mahal (figure 4,5) and then in a colorful depiction in the 
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Figure 5. Base of column, Sheesh Mahal, Lahore Fort, Lahore, Pakistan.

Figure 6. Colourful

The form of the motif also underwent transitions along with its 

connotation, which for a Hindu still stands the same but for a Muslim it 

is merely decorative. The formal change is considerable but the symbol 

remains recognizable. 

from a powerful spiritual and complex metaphor to a remarkable 

decorative and design motif.
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. Base of column, Sheesh Mahal, Lahore Fort, Lahore, Pakistan.

 
Colourful and stylized purna-kalasa in Umar Hayat Mahal, 

Chiniot, Pakistan. 

rm of the motif also underwent transitions along with its 

connotation, which for a Hindu still stands the same but for a Muslim it 

is merely decorative. The formal change is considerable but the symbol 

remains recognizable. We therefore observe a journey of the symbol 

from a powerful spiritual and complex metaphor to a remarkable 

decorative and design motif. 
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The Lotus 

The lotus is usually found as a base of wooden columns or an element 

facilitating transition of column. In some places, it has been used by 

woodcarvers of Chiniot as a motif in decorative scrolls adorning chajjas. 

The lotus, like the purna-kalasa, is also an indigenous symbol deeply 

rooted in spiritual paradigm. The lotus plant found a unique and powerful 

symbolic value due to the nature of its life cycle. The plant is found in 

muddy waters, with root in earth, the stalk in water and the flower 

blossoming above the water surface. The life cycle of lotus flower 

becomes a metaphor for purity as it takes birth above the water and is 

never polluted, the flower then produces seeds which then give rise to 

other lotus plants. In Hindu religious connotation the lotus is compared 

to the Vedas due to its purity. Like the lotus, the knowledge of the Vedas 

is considered pure and unadulterated. It is also compared to Brahma in 

terms of its creative potential.
6
 It is believed that “when the divine life 

substance is about to put forth the universe, the cosmic waters grow a 

thousand-petaled lotus of pure gold, radiant as the sun”.
7
 The religious 

scriptures also associate lotus to goddess Lakshmi in the context of 

fertility and abundance.
8
 The Buddhist spiritual tradition and aesthetic 

also found lotus as a symbol of utmost significance.  

 

In Buddhist iconography, lotus is compared to Buddha to refer to the 

purity of his being. It is also compared to human heart where the 

Buddhist enlightenment takes place, while its petals are also seen as 

representative of the eight-fold Buddhist path to salvation. The lotus 

mostly appears as a pedestal upon which goddess Lakshmi or a 

bodhisattva sits or stands (figure 7, 8).  

 

                                                        
6
Ananda Kentish Coomaraswamy, History of Indian and Indonesian Art (Dover 

publications New York, 1927). 
7
Heinrich Robert Zimmer, Myths and Symbols in Indian Art and Civilization 

(Princeton University Press, 1946), 90. 
8
Anna LiberaDallapiccola, Indian Art in Detail (Harvard University Press, 

2007), 12. 
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Figure 7. Gaja-Lakshmi. Terracotta. Uttar Pradesh. 1st century BCE. 

14.6 cm height. Los Angeles County M

Figure 8. Seated Prajnaaramita, Brass inlaid with silver and copper, 7th 

Lotus retained a sacred value in the Hindu culture but with Muslim 

architecture particularly in the Mughal period, the symbol found a new 

, January.-June. 2020   9 
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14.6 cm height. Los Angeles County Museum of Art.  
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architecture particularly in the Mughal period, the symbol found a new 
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usage. It initially became a prominent visual element in architecture as it 

can be witnessed as, forming the base of a royal fountain (figure 9) or 

consistently adoring the top of the domes (figure 10) but later on it 

became a part of arabesque pattern and its usage became decorative.  

 
Figure 9. Lotus fountain, Diwan-e Khas, FatehpurSikri, India. 

 
Figure 10. Inverted lotus on the Dome of Taj Mahal, India. 

It is interesting to note that the Persian and Central Asian ornamental 

vocabularies included lotus as a motif much before the arrival of 

Muslims in the Subcontinent. Lotus as a motif can be observed in the 

remains of monuments such as Taq-e Bostan(figure 11) and it was one of 

the major motifs used in metal work that reached its zenith in Timurid 

period. It was frequently used as a decorative motif in Persian 

architecture. It seems that both traditions, the Indian and the Persian, 

coincided with Mughals. The usage that is more than decoration may be 

attributed to the local significance of lotus, while the decorative usage 

seems to be a continuation of the Persian tradition. The movement of the 
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motif seems to be composite. In the woodcarvings of Chiniot, lotu

appears at the base of the columns

initial usage formed the pedestal for the divine 

decorative feature of a column. 

Figure 11. Lotus under the feet of Mehr god, 4

Figure 12. Lotus used as decorative element used as base of column at 

The Bell 

The presence of bell motif in the woodcarvings of Bhera and Chiniot 

certainly represent an indigen

in Hindu religion since ancient times. It is associated to sound, which is 

, January.-June. 2020   11 

motif seems to be composite. In the woodcarvings of Chiniot, lotuskalasa 

appears at the base of the columns (figure 12). The symbol that in its 

initial usage formed the pedestal for the divine transformed into a 

decorative feature of a column.  

 
. Lotus under the feet of Mehr god, 4

th
 century CE, Taq-e 

Bostan, Iran. 

 
. Lotus used as decorative element used as base of column at 

Chiniot, Pakistan. 
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certainly represent an indigenous continuity. Bell has a significant place 

in Hindu religion since ancient times. It is associated to sound, which is 
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considered to be the fundamental source of creation. Sound in ancient 

Indian culture is known as Nadabrahma and identified with creator of the 

universe.
9
 It is a combination of Ahat Nada and Anahata Nada. The latter 

which is unstruck sound is considered to be the mystic realization of the 

universal order
10

, or the sound of silence.
11

 This dual conception of 

sound has fostered a spiritual significance and therefore each temple has 

a bell installed on the gateway of inner sanctum. The sound of the bell is 

considered as a means of invoking gods. The Hindu deities such as Kali 

and Siva carry a bell. Similarly bell is considered as one of the twelve 

weapons of Durga.
12

In Buddhist iconography, the bell symbolized the 

voice of Buddha.
13

It was believed since ancient times that ringing the 

bell would protect from evil. 

The bell motif has been a component of indigenous ornamental 

vocabulary since the beginning of the first millennium. The carvings on a 

beam from Amarvati show the use of bell motif (figure). The stone 

railings from Bharhut also display the bell motif used in series (figure). 

The symbol seems to merge into the Muslim repertoire at the Qutub 

complex where columns from Hindu temples were reused (figure). The 

Shah Rukn-e Alam mausoleum also displays the use of bell motif 

(figure). By 15
th
 century, the bell motif was incorporated in woodcarving 

as wooden doorway of the tomb of Mauj Darya in Pak Pattan, Punjab 

shows the use of motif. It is not surprising that the motif continued in the 

woodcarvings of Chiniot as a part of indigenous ornamental vocabulary. 

However, the connotation of the motif changed in the Muslim culture. 

The spiritual connotation was initially an influence as we find it being 

used in mausoleums but in the 18
th
 and 19

th
 centuries, the motif also 

adorned residences purely in decorative spirit. 

 

                                                        
9
Peter Lavezzoli, The Dawn of Indian Music in the West (A&C Black, 2006), 

17. 
10

N. Ramanathan, Musical Forms in Saṅgītaratnākara (Sampradāya, 1999), 417. 
11

The Wire, Undercurrents: The Hidden Wiring of Modern Music (Bloomsbury 

Academic, 2002), 62. 
12

Stutley, Illustrated Dictionary of Hindu Iconography, 50. 
13

ThichNhatHanh, Stepping into Freedom: An Introduction to Buddhist 

Monastic Training (Parallax Press, 1997), 73. 
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Figure 13. Carvings on the beam of Amarvati, India. 

 
Figure 14. Bell motif from stone relief, Bahurat, India. 

 
Figure 15. Bell motif at the Qutb Complex, India. 
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Figure 16. Bell motif at the tomb of Shah Rukn-e Alam, Pakistan. 

 
 

Figure 17. Bell motif in the preserved doorway from Chiniot, Lahore 

Museum, Pakistan. 

The Tree of Life 

The ‘Tree of Life’ is an ancient motif and corresponds to a variety of 

mythological ideas in major belief systems of the world. All the basic 

features that are associated with trees such as growth, and bearing fruits 

assumed a metaphorical dimension invariably across cultures and this the 

reason why Tree of Life became a cross-cultural motif.
14

In most cases, it 

represented three worlds interacting with each other. The roots referred 

to the underworld, the trunk signified earth while the leaves represented 

heavens.
15

However, there have been slightly different cultural 

interpretations. In China, it was believed that the fruits of the tree could 

bestow immortality.
16

The Egyptians thought that the tree connected 

                                                        
14

LalehBakhtiar, Sufi: Expressions of the Mystic Quest (Thames and Hudson, 

1976), 27. 
15

Johannes Kalter and Joerg Drechsel, The Arts and Crafts of the Swat Valley : 

Living Traditions in the Hindu Kush (Thames and Hudson, 1991), 146. 
16

Jeremy Roberts, Chinese Mythology A to Z: [A Young Reader’s Companion] 

(Infobase Publishing, 2004), 93. 
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material and spiritual worlds.
17

The Indian culture with its plethora of 

deities believed that it was a shrine of a deity.
18

Brahmins used to worship 

the tree associating it to Agni, the goddess of fire.
19

For Buddhists, it was 

connected to the idea of enlightenment and knowledge.
20

The Christians 

associated the tree of life as a symbolic manifestation of Jesus and its 

fruits as spiritual knowledge.
21

In Muslim culture, the tree assumed a 

sacred status due to its presence in paradise, planted by God.
22

In Sufi 

literature, it was associated to wisdom. The universal symbolic 

significance of the Tree of Life, understandably made it a frequent 

symbol in art. Its usage in art can be observed in ancient Mesopotamia, 

Egypt and Indus Valley civilization. 

 

In the Subcontinent, the motif appears in Hindu temple architecture in 

the 3
rd

 century BCE (figure 18) Buddhist stupa architecture (figure 19) 

and more frequently in the Sultanate period architectural embellishments. 

For instance, mosques built in the reign of Ahmad Shah display the motif 

(figure 19), represented along with a vase as the base. The carved lattice 

window of the SidiSaiyyed Mosque in Ahmedabad, built in 1573, is an 

exquisite example (figure 20). 

 

                                                        
17

Barbara S. Lesko, The Great Goddesses of Egypt (University of Oklahoma 

Press, 1999), 84. 
18

ArchanaVerma, Temple Imagery from Early Mediaeval Peninsular India 

(Ashgate Publishing, Ltd., 2012), 16. 
19

David L. Haberman, People Trees: Worship of Trees in Northern India (OUP 

USA, 2013), 72. 
20

Chris Hoffman, The Hoop & the Tree: A Compass for Finding Deeper 

Relationship with All Life (Council Oak Books, 2000), 17. 
21

Elliot R. Wolfson, Along the Path: Studies in Kabbalistic Myth, Symbolism, 

and Hermeneutics (SUNY Press, 1995), 78. 
22

Bakhtiar, Sufi, 57. 
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Figure 18. Temple Pillar 3rd century BCE,Besnagar, India. 

 

 
Figure 19. Tree of life depicted in Buddhist Stupas. 
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Figure 20. Examples from Sultanate Period mosques showing the use of 

Tree of Life. 

 
Figure 21. Motif represented in the carved lattice window of the 

SidiSaiyyed Mosque in Ahmedabad, India. 

The formal qualities are in accordance to the appearance of motif in 

Persian architecture as examples from Dome of Rock and Great mosque 

of Damascus display the motif. The Mughals also made a frequent use of 

the motif a we find it in Akbar’s tomb in Sikandara (figure), in Taj 

Mahal (figure) and at Masjid Wazir Khan (figure). The motif continued 

its journey and we also find it in Sikh period, at the gateway of 

MahrajaRanjit Singh’s Samadhi (figure).  

The motif appears in Chiniot and surrounding areas such as in Bhera in 

two forms. The Chiniot version is more akin to the formal appearance of 

the motif in Hindu art, while in Bhera it is closer to the Islamic form. In 

Chiniot we find the tree arising out of a mound instead of a vase, which 

is closer to the Hindu version of the motif (figure 3.56, 3.57). This is 
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probably due to the fact that Chiniot was a region of Hindu dominance 

before thirteenth century, it was destroyed in 14
th
 century and was rebuilt 

before Babur took control of it.
23

However, given the variety of the motif 

at different periods of time and within Islamic culture, it is difficult to 

state this with certainty. The Tree of Life motif had a journey in which 

every major culture contributed but the richest contribution came from 

Persian and Central Asian sources. 

 

The Sarv 

The Sarv motif appears in Bhera and Chiniot as a decorative motif in 

doorways and colonettes. The Sarv or Cypress tree has been one of the 

frequently used motif in the ornamental vocabulary of the world. Cypress 

has been seen as a symbol of fertility in Masopotamia
24

, of eternity in 

Greek culture, as a sign of death amongst Romans.
25

 In Islamic culture, 

the cypress tree came to symbolize tawhid or unity.At another instance, 

while describing the state of union, Rumi compares himself with cypress: 

‘In a dream I saw myself as a cypress, my face as bed of tulips, my body 

as roses and jasmine’.
26

Saadi of Sheraz also uses the cypress in a 

symbolic reference for the height of the Beloved.
27

 

 

Indeed, the motif arrived in the Subcontinent from Persian and Central 

Asian sources. However, the origin of its decorative use goes back to 

pre-Islamic Persia. For example, the stairs of Apadana façade in 

Persipolis display the use of motif in a frieze (figure).  

 

                                                        
23

James Sutherland Cotton, Sir Richard Burn, and Sir William Stevenson Meyer, 

Imperial Gazetteer of India ... (Clarendon Press, 1908), 81. 
24

John Clark Ridpath, The West Aryans (Cont.) Semites and Hamites (Jones 

Bros. Publishing Company, 1893), 324. 
25

FarrinChwalkowski, Symbols in Arts, Religion and Culture: The Soul of 

Nature (Cambridge Scholars Publishing, 2016), 14. 
26

Jalal al-Din Rumi, Mystical Poems of Rumi (University of Chicago Press, 

2010), 247. 
27

Saʻdī, Translation and Explanation of the Fifty Odes of Saadi (51-100) 

Prescribed for the Previous Examination of 1893: Together with an Account of 

the Life of Saadi, Proverbs and Figures of Speech Occurring in the Prescribed 

Odes, the Metres and Feet of the Same, Etc (Mrs. RadhabaiAtmaramSagoon, 

1893), 5. 
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Figure 22.Apadana façade in Persipolis, Iran. 

The motif became a part of ornamental vocabulary in Iran in carpet 

making and became an inevitable component of the Mughal 

aesthetic.The Mughal quarters were adorned with custom made carpets 

and tapestries echoing the same theory of art vocabulary as the 

architectural surface embellishments. The Mughal miniature paintings 

also show a frequent and favored use of the cypress motif. Similarly, it 

was used in architectural decoration such as in Taj Mahal (figure). It was 

an essential component of Mughal gardens depicting paradise and is 

usually found planted on series along the pathways. An 18
th
 century 

mausoleum of Lahore, known as Sarv WalaMaqbara, shows an unusual 

usage of the motif (figure). It is quite clear that the motif came from 

Persia and was incorporated into local vocabulary. 
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Figure 23. The use of Sarv motif in the interior of Taj Mahal, India. 

 

 
Figure 24. The use of motif in Sarv WalaMaqbara. Lahore, Pakistan. 

The Acanthus  

The journey of acanthus leaf motif from its ancient origins to the 

ornamental vocabulary of the woodcarving of Chiniot is not linear. It 

seems to be a foreign motif that came to the Subcontinent from Greece 

where it gained prominence as a decorative element in the Corinthian 

capital. In Greek culture, it had a symbolic value as it was considered to 

be protective and was known to ward off evil.
28

The decorative usage of 

                                                        
28

Robert Adam, Classical Architecture (Harry N. Abrams, 1991), 228. 
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the motif in Corinthian capital can be seen in various Greek monuments 

of antiquity such as the Tholos of Epidaurus (figure). The motif came to 

the Subcontinent with the Greek invasion. The Gandhara art that came 

into being with an amalgamation of Greek and Indian elements. In 

Gandhara sculptures, we find both the Greeks gods and depictions of 

Buddha. The acanthus leaf appears adoring the base of stupas, however, 

due to carving in a different material, the expression is rather muted as 

compared to Greek examples. The motif however found a new 

positioning in the Subcontinent (figure). Although it appears in columns 

but it also becomes a part of canopy over Buddha’s depiction.
29

 

 

 
Figure 25. Corinthian column from the Tholos at Epidaurus, Greece. 

 

                                                        
29

Elizabeth Errington, Ancient India and Iran Trust, and Fitzwilliam Museum, 

The Crossroads of Asia: Transformation in Image and Symbol in the Art of 

Ancient Afghanistan and Pakistan (Ancient India and Iran Trust, 1992), 205. 
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Figure 26. A Corinthian column with Buddha and acanthus leaf, 

Gandhara period. 

It can be noted that the motif unlike the above mentioned ones, had a 

transition from decorative to symbolic. Another movement of the motif 

into the Subcontinent came with Mughals who drew inspiration from 

Central Asian traditions, which in turn, had their share of vocabulary 

from the Byzantine Empire and the Persian Empire. The examples of 

earlier traditions can be seen in the Dome of the Rock (figure).  

 

 
Figure 27. Acanthus leaf used in decoration at the Dome of the Rock, 7th 

century. 

The acanthus motif became a part of the ornamental vocabulary of the 

calligraphers in Iran and when Muslims from Central Asia invaded India, 
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the motif made a second contact with Subcontinent. The use of acanthus 

motif in QutubMinar is a clear evidence (figure).  

 

 
Figure 28. Acanthus ornamentation at QutubMinar, 12th century, Delhi, 

India. 

The Mughals particularly in the reigns of Jahangir and Shahjahan were 

exposed to the decorative work of Italian Renaissance, which featured 

frequent use of acanthus motif. Therefore, the exquisite and fine use of 

acanthus motif in the pietra dura of Taj Mahal is no surprise (figure).  

 
Figure 29. Acanthus motif in pietra dura of Taj Mahal, 17th century, 

Agra, India 

In the woodcarvings of Chiniot, the acanthus leaf motif can be found in 

the columns and arches with similar finesse. The movement of the motif 

started with a decorative use in Greece, transformed into a symbolic form 
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in Gandhara region and then again entered the ornamental vocabulary 

through Muslims. The Italian input contributed to the sharp and fine form 

which then continued to the woodcarvings of Chiniot where the acanthus 

leaf motif frequented arabesque patterns (figure).  

 

 
Figure 30. Acanthus in arabesque pattern, woodcarving, Umar Hayat 

Palace, Chiniot, Pakistan. 

Conclusion 

The ornamental vocabulary of the woodcarvings of Chiniot is 

characteristically decorative, however, all the motifs in their ancient and 

original usage were rooted in mythological, religious and spiritual 

traditions. It can be stated that the journey of the motifs tells the story of 

changing cultural significance. At each point in time, each motif had a 

cultural underpinning but the incorporation of the motifs into a tradition 

of craft such as woodcarving gave birth to a life cycle of motif that was 

not dictated by their spiritual or cultural connotation but by the aesthetic 

parameters of the craft. The woodcarvers are not essentially aware of the 

background or the significance of a particular motif, their focus have 

been different and that is mostly informed by aesthetic and material 

considerations for purposes of decoration. For an art historian, the 

transitions of the motif from one cultural realm to another are significant 

since these transitions provide a comparative understanding of the 

cultures, of changing values and worldviews and of changing aesthetic 

needs. Some of the motifs such as the lotus, the bell and the purna-kalasa 

were deeply rooted in the indigenous sensibility of the region. These 

motifs survived the changes in culture and assumed new meanings. The 
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more powerful the initial imprint on the local subjectivity was the more 

resilient was the motif. Since the region of the Punjab was subject to 

foreign influences whether coming from Central Asia, Persia or China, 

therefore a variety of motifs and symbols was incorporated in the 

ornamental vocabulary. However, in the absence of a woodcarver’s 

awareness about the origins of the motif and its spiritual significance, the 

only criteria that was functional in inclusion of the motif was its design 

profile. For instance, the acanthus leaf motif which is abundantly used in 

the woodcarvings of Chiniot was initially conceived in Greece due to its 

decorative potential. It is the only motif that had a secular trajectory 

accept for the use in Gandhara art. But the spiritual positioning of the 

motif could not continue beyond Gandhara period. The decorative use 

dominated with Mughals who also imported conventions from the Italian 

Renaissance. The lotus motif also went through similar transition. It was 

deeply rooted in the religious sensibility of the Subcontinent but with 

Muslims it gradually shifted to the aesthetic sensibility. The Sarv motif 

was entirely a foreign motif that came to the Subcontinent with the 

Muslims. The Tree of life motif was a universal motif and it retained a 

spiritual value in all cultures, but again, in the woodcarving tradition it 

remained decorative. We may conclude that the ornamental vocabulary 

of woodcarving in Chiniot is a result of diachronic and synchronic 

movement of motifs and in their final form, it was not their cultural 

significance but their design profile that sustained their use. 
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Growing Body Structure and its Sways on Clothing 

Panaches of Professional Punjabi Women 

 

Abstract   

This study aims to develop substantive theory explaining 

working pregnant Punjabi woman’s process of making their clothing 

decisions during this special period by using grounded theory. The study 

has explained the categories and sub- categories regardingchange in body 

structure of the working women when they are pregnant and are at work 

place. During analysis causal condition, contextual condition, intervening 

condition, action/interactional strategies of growing body structure are 

simplified. In presenting the findings, passages from the transcript of the 

interviews were also quoted and at the end of each quotation a code or 

pseudonyms were mentioned in brackets.This research study concluded 

that pregnant Punjabiwomen use different clothing strategies for their 

appearance management during pregnancy as they don’t want to be 

prominent and wants to strengthen their self-esteem. Lastlyit is 

recommended that social and psychological aspects of the changing body 

structure should also be addressed. 

Keywords:clothing, Punjabipregnant women, maternity clothing, 

physical changes 

Introduction 

Gross & Stone (2002) identified that body of the women goes 

under lot of changes during pregnancy. Robinson (2004) believes that 

growth of the pregnant body may vary from one person to another, 

depending on their body structure. However, the belly of the pregnant 

women does not show up until 12
th
 weeks. During 14-16 week their belly 

slightly comes out and this change can be adjusted by wearing loose 

clothing, but after this there is a definite need,as pointed out by Eicher& 

Lutz (2000), of precise garment to accommodate these bodily changes 

such as maternity clothing and nursing undergarments. Maternity clothes, 

according to Weiss (2007) are designed in such a way that they make the 

wearer comfortable, which is first priority of a pregnant woman and they 

fit properly and also cover the body of the pregnant women. It is 

observed that they are usually the size of the lower changes first, and 
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then later on the size of the shirt also changes.  

It is notable that choices in these maternity clothing, writes 

Robinson (2004) largely depends on the type of the commitments that 

person is having with her family and office, and they also depends upon 

dressing style of the wearer e.g. some women want to look attractive and 

formal while others dress themselves casually and comfortably. 

Maternity clothes are usually made of stretchy fabrics to accommodate 

the growing body. Apart from this, there are also some new inventions in 

maternity outfits e.g. belly belt, which is worn to extend the waist of the 

lowers, however this insert is visible with the tight fitting shirts. 

Therefore loose shirts are usually worn over them.  

 The present study has particularly focused in finding out the 

effects on clothing styles of working pregnant women with change in 

physical structure. The study explained this by developing categories and 

sub- categories of effects on clothing styles because of the change in 

body structure of pregnant women, when they are pregnant and are at 

work place.  

This study will significantly contribute in find out the clothing 

needs of the working pregnant women and it will help in knowing the 

effect on clothing style of the pregnant women. It will significantly 

contribute in giving guide line to professional women especially those 

who are working at managerial level in deciding and planning their 

clothing for special days. Additionally it will also give guidelines to 

designers while designing clothes for working pregnant women 

according to the teachings of Islam. 

2 Literature Review  

 2.1 Physiological Aspects of Clothing 

Clothing plays significant role in shaping one’s life as an 

individual as well as in group. In this way, human body and clothing are 

considered inalienable and this alienability is influenced by the living 

environment which makes human bodies as a mirror to reflect ones inner 

self.  This inner self, commented by Kaiser (1997), is formed by the 

combination of different ideas, sentiments and awareness which interact 

in making the right choice. Therefore, this inner self plays crucial role in 

one’s decision making in relation to clothing due to close proximity of 

human body (inner self) and clothing.  

It is revealed by Eicher& Lutz (2000) that clothing is 

instrumental in providing protection and beautification to human body 
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and in the same tune it provides communication and extension to human 

body. Eicher& Lutz (2000) refer the relationship between clothing and 

the movements of human body while highlighting the concept of comfort 

with dress which, in turn, depends upon the pattern of body movements. 

This concept outlines the significance of comfortable clothing and body 

movements. It brings out the concept that human body and dress are 

dovetailed and depended on each other as clothing, dress or outfits need 

body measurements to be stitched and tailored.  

2.2 Physical Changes and Need of Maternity Clothing 

It is maintained by Sterling (2000) that in the period of 

pregnancy body of the pregnant women goes under lot of physical and 

psychological changes. Physically during this period, the body size and 

shape of the pregnant women goes further away from the ideal body size 

and shape, due to increase in weight and fat during this period. These 

remarkable physical changes, taking place inside the body of the 

pregnant women during this period, have their psychological influence 

on her which requires lot of care and attention.  

It is also revealed by Sara (2003) that physical changes in the 

body structure of the pregnant women are visible in the first trimester 

e.g. the breast of pregnant women enlarges significantly during this time. 

These changes in body structure are prominent and may attract variable 

response from the public, and women may have the biggest fashion 

dilemmas as they move on with their pregnancy. Therefore in order to 

accommodate these physical changes, Robinson (2004), writes that they 

will subsequently have to make a decision either to borrowing or 

purchasing well designed special maternity clothes, to accommodate this 

and to maintain their comfort. Although, as outlined by Sara (2003) they 

may carry on their daily life after making unpleasant and uncomfortable 

alterations in the design of their dresses to accommodate the changes in 

their body structure. But, Robinson (2004) considers that maternity 

outfits which are specifically designed for the pregnant ladiesshould be 

worn in this special condition, as these women require physiological and 

psychological satisfaction. 

3. Method and Methodology 

Grounded theory was the selected methodological approach of 

this research study.The framework used by this study is given by Strauss 

and Corbin (1990, 1998). It provides the opportunity to discover how 
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pregnant women for the first time deal with phenomenon in working 

environment. 

After formal consent from the participant semi structured 

interviews were recorded. These interviews opened with the researcher’s 

brief introduction regarding the aims, and significance of the study. The 

researcher also outlined the rights to the participants to with draw 

themselves from the study at any time. Along with this, it was also 

explained to them that their confidentiality will be fully maintained 

throughout the study by using Pseudonym or codes and all the 

identifying details will not be used. As these interviews progressed, 

promptswere also used, so as have a rich and in-depth data related to the 

study. Towards the end of the interview, the participants were provided 

the opportunity to think and share any other details which they felt 

important and had missed during the interview. The rigour or 

trustworthiness of this study was also ensured in all its methodological 

dimensions or methods. 

4. Results and Discussions 

In this research study in order to explore and to make sense of 

the dynamic relationships between the categories, (which are supported 

by sub-categories) with in each phenomenon, the paradigm model 

outlined by Strauss and Corbin (1998) has been used. Along with this, 

the link between these categories and subcategories are also ordered by 

using this model. In presenting the findings, original chunks from the 

transcripts of the interviews are also quoted and at the end of each 

quotation, a code or pseudonym is supplied in brackets. The first letters 

of codes are in capital letter. The phenomenon is written in bold. While, 

categories are bold and underlined, and sub categories are written in 

italics, so they can be identified easily. 

4.1An Overview of the Phenomenon 

 

Figure1   (Hughes, 2007) 
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The first consideration of the working pregnant Punjabiwomen 

while making clothing decisions, regardless of which ever cultural, 

ethical or religious background do they belong is the recognition that 

Everything is growing. This factor has a major influence on the clothing 

choices of the pregnant Punjabiwomen; rather it can be said as the basic 

phenomenon which initiates any change in the clothing styles and 

preferences of the working pregnant Punjabiwomen. Everything is 

growing is an in vivo code drawn from the statement of women who 

work in banking sector. When mentioning the factors which influenced 

her in making clothing decisions during pregnancy, she expressed herself 

in these words, with a big laugh:  

I go to work every day so I have to Ahmm---- buy something that 

will, that I can wear every day; and at the same time the whole 

course of pregnancy---- because my tummy is growing, my waist 

line is growing,  everything is growing, --- so I have to consider 

that (Laugh)--- (TAl ). 

The statement clearly explains that while making clothing 

decisions, working pregnant Punjabiwomen may consider lot of factors; 

however the phenomenon of Everything is growing remains the major 

consideration throughout the period of pregnancy. 

The paradigm model of this phenomenon is shown below in figure2  

 
Figure 2: Everything Is Growing  

Everything is 

growing 

Change in the 

body structure 

Strengthen self -

esteem 

Appearance 

management 

Nothing in my 

Wardrobe 
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The paradigm components are illustrated in detail in table 2.1, which 

includes the categories and sub-categories involved in Everything is 

growing. 

 

Table 1.1: Everything is growing 

PARDADIGM 

COMPONENT 
CATEGORIES SUB-CATEGORIES 

 

 

Causal Condition 

 

 

 

 

 

Context  

 

 

 

 

 

Intervening Conditions 

 

 

 

Action/ Interactional  

Strategies 

 

 

 

Consequences 

 

 

 

Nothing in my 

wardrobe 

 

 

 

Change in the body 

structure 

 

 

 

 

 

At workplace 

 

 

 

Appearance 

management 

 

 

 

Strengthen self 

esteem 

Nothing fit any more 

 

Change in priorities 

 

Ahh, it started  

getting tight 

Noticed all those 

Changes  

 

Don’t want to be 

prominent  

Have to buy 

something. 

 

 

Are adjustable  

 

Nice and loose   

 

 

Feel good 

 

 look good and quite 

acceptable 

 

4.2Causal Condition: Nothing in my Wardrobe 

Nothing in my wardrobesuggests the intensity of situation, which 

working pregnant Punjabiwomen have to face when their pre-pregnancy 

figure change drastically and nothing is left in their wardrobe which can 

be worn comfortably and confidently asFa said: I couldn’t dress up in my 

old clothes(TFa). 
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Nothing in my wardrobeis an in vivo code said by Jo who works in 

non-governmental organization (NGO) while telling her problems during 

pregnancy she said: 

 When I started to realize; that nothing in my wardrobe would go 

on with me.  I had to go and find something new. Ahhh---ahhmya, 

so after--- I bought these clothes, --- at about six and half seven 

months, a shirt and a couple of new trousers ahh- they did not last 

very long; --–they got a little bit tighter as the months went on,-- 

So I made myself---some new clothes (TJo). 

This causal condition of Nothing in the wardrobe was 

experienced by almost all of the participants in different ways, one 

participant expressed this, in these words when old clothes do not fit me 

she went to buy something adjustable. While others expressed this that 

under a causal condition of changing body structure there is a Change in 

priorities asnothing fit any more. 

Table 2.2: Causal Condition: Nothing in my Wardrobe 

 

PARADIGM 

COMPONENT 

 

     CATEGORIES 

 

SUB-CATEGORIES 

 

 

   

Causal 

Condition 

 

Nothing in my 

wardrobe 

 

Nothing fit anymore  

 

Change in priorities  

 

4.2.1Nothing in my Wardrobe:Nothing fit anymore 

Nothing fit anymore is a sub- category of causal condition of 

Nothing in my wardrobe and it suggests drastic change in the body 

structure of working pregnant Punjabiwomen, that compels them to make 

some changes in the existing wardrobe and even they have to change 

their clothing styles. As most working pregnant women want to dress up 

in an acceptable manner when they are in social groups or when they are 

at their work place.  

Nothing fit any more is said by Jo, while telling with laughter that change 

in her body structure appeared at very early stage of her pregnancy and 

she realized that Nothing in my wardrobe. She said: 

To be honest around 3months, or 4 months, it started feeling very 

early, -- nothing fit any more. Everything was stretching. So, I 
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had---I noticed all those changes very quickly-- and I was very 

conscious (TJo). 

4.2.2Nothing in my Wardrobe:Change in preferences 

Change in preferences is a sub-category of the category Nothing 

in the wardrobe which is the causal condition of the phenomenon 

Everything is growing. Change in preferences suggests that during 

pregnancy, as the body structure of pregnant working Punjabiwomen 

grows, clothing preferences also changes and working pregnant women 

has to set their preferences intelligently. Change in preferences is felt 

and expressed by many participants. One of the participant, Sa while 

telling her story told the researcher that  her preferences change as she 

was very fond of embellished dress but now she feels itchy in those 

clothes and that she had feeling of Nothing in the wardrobe as  

Everything is growing. She expressed herself in these words: 

  I think my style has changed altogether. And I was very 

fond of laces braid and embellishments. Change in shirt shalwar, 

trouser and even in shoes. I was not psychologically satisfied 

with my old clothes even when they fit me. Before I wear I think 

that I will be uncomfortable at work place(TSa). 

So, casual condition of change in clothing styles and preferences 

is due to contextual situation of Change in body structureof the 

working pregnant Punjabiwoman. 

4.3 Context: Change in the Body Structure 

Change in the body structure is the contextual situation of the 

phenomenon Everything is growing. This Change in the body 

structure is inevitable, and it starts taking place sooner or later during 

pregnancy. In few women, this Change in the body structurestarts 

taking place in very early stage of the pregnancy, while in others it 

happens in the second trimester of the pregnancy. But it happens in all 

pregnant women. Women, who are working when they become pregnant, 

sometimes find the management of the clothing quite a hassle due to the 

Change in the body structure as commented by one of the participants 

with a laugh: 

The whole experience I found quite a hassle, -- because every 

time, you finally manage to find something that is fitted, within a 

couple of weeks didn’t not fit any more,, ----- and I have to go 

through the whole thing again (TJo). 
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 So as told by Jo, Change in the body structure is continuous 

throughout the period of pregnancy,that  ultimately makes the period of 

pregnancy and choice of clothing quite difficult and complicated for the 

working pregnant Punjabiwomen as Everything is growing. 

Whether earlier or later this unique experience of Change in the 

body structureis noticed and acknowledged by almost every pregnant 

woman as it compels them to make some changes in their clothing style. 

One of the participants when noticed these changes in her body structure, 

expressed herself in these words “couldn’t wear what I was wearing”, 

while another participant said Ahh it started getting tight. 

However, for some of the pregnant women, may notice these 

Change in the body structure at very early stage of pregnancy as Jo 

said that sheNoticed all those Changes very quickly. All these sub-

categories of the Change in the body structureare shown on the table 

2.3 

 

Table 2.3: Context: Change in the Body Structure 

PARADIGM 

COMPONENT 

 

CATEGORIES 

 

SUB-CATEGORIES 

    

 

Context 

 

 Change in 

the body   

structure 

 

Ahh it started  getting tight 

Noticed those Changes 

 

 

4.3.1Change in the Body Structure:Ahh it started getting tight 

Ahh it started me getting tight is an expression used by one of the 

participants, when it became impossible for her to wear her normal 

clothing any more, due to change in her body structure. However, some 

of the working pregnant women, who are pregnant for the first time, keep 

on wearing their usual clothing until it becomes impossible for them to 

wear their normal clothing any more. Ahh it started me getting tight also 

suggests that this change is sometimes not very pleasant and surprising 

for working pregnant women as stated Ca: 

 I was wearing my normal trouser for a while, --- then I realized 

that ahh, it started getting tight, so I need to change my trouser. I 
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got the elastic--- shalwarahmm—because that would be more 

comfortable (TCa). 

So, this Change in the body structure is non-stop. However this 

Change in the body structure can only be handled by developing some 

strategy which is acceptable for the working pregnantwomen and is 

according to their working environment. 

4.3.2Change in the Body Structure:Noticed all those Changes  

This sub- category suggests that some of working pregnant 

women is quite aware of this expected Change in the body 

structure,andNotice all those changes at early stage of the pregnancy. 

Noticed all those Changes is an in vivo code which was used by Jo, 

while telling with laughter that changes in her body appeared at very 

early stage of pregnancy.  She said: 

To be honest around 3months, or 4 months, it started very early, -- 

and nothing fit any more. Everything was stretching. So, I had---I 

noticed all those changes very quickly-- and I was very conscious 

(T Jo). 

So, this Change in the body structure which is a contextual 

situation of this phenomenon, in fact, is the basic motivating force to 

workout different strategies for the working pregnant Punjabiwomen to 

deal with the phenomenon Everything is growing.,Ahh, it started 

getting tight, Noticed all those Changes all suggest that changes appears 

in all pregnant women but for some working pregnant women this 

condition might become a challenge as they do want this condition to 

hinder them in their working. 

 I like the challenge; --- because I like to look for things that were 

different, and I think most women do (TCa). 

 

So, in a situation when the body is not itspre-pregnancy form and 

clothes in the existing wardrobe do not fit any more, then working 

pregnant women may say Nothing in my wardrobe as they are dealing 

with the phenomenon of Everything is growing whichis also influenced 

by the intervening condition being At workplace. 

4.4 Intervening Conditions: At Workplace 

In order to have an acceptance At workplaceworking pregnant 

women dress themselves according to working condition, social group 

with which they have to deal and religious guidelines. As most of the 

working pregnant women said they Don’t want to prominent and 
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therefore they Have to buy something to fulfill the job requirement. The 

table below shows the categories and the sub-categories of the 

intervening condition. 

Table 2.4: Intervening Conditions: At Workplace 

 

PARADIGM 

COMPONENT 

 

 CATEGORIES 

 

 

SUB-CATEGORIES 

 

     

 

Intervening 

Conditions 

 

 

 

 

At workplace 

 Don’t want to be 

prominent  

Have to buy 

something 

 
 

4.4.1At Workplace:Don’t want to be prominent 

Don’t want to be prominentAt workplaceis sub-category as Ra 

expressed her concern by saying: 

I wanted not be prominent in the eyes of the fellow staff and I have to 

consider all of them my recent boss I joined two months before it is 

easier to communicate with her (TRa). 

While Fa said: 

I didn’t want to get prominent and don’t want to get focused in the 

labour class I had to move around them I had to move between them. 

I never like they talk about me so whenever I use to go to “adda” I 

cover myself with a duppatta (TFa). 

 

 `       So some time it is the work environment that compiles that 

change their clothing style as Don’t want to be prominentAt work place 

. She said that: 

I don’t wear very tight clothes. I don’t prefer it I wear full sleeves 

with not very deep neckline and with big duppattas and long shirt 

and don’t prefer trouser I prefer shalwar (TRa). 

 

4.4.2At Workplace:Have to buy something 

Have to buy something is a sub-category of the intervening 

condition At workplacein a causal condition of Change in the body 

structure. So when the body of the pregnant women starts changing and 
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nothing fits, then they Have to buy something as they have to they have 

to be acceptable at workplace . Al said: 

I go to work every day; so I have to buy something; -----that will; -

--that, I can wear every day and at the same time---- things that 

can go for the whole course of pregnancy (TAl) 

 

This intervening condition of At workplace helped in formulating 

the action/interactional strategy of Appearance management of the 

phenomenon Everything is growing in the causal condition of Nothing 

in the wardrobe and the contextual condition of Change in the body 

structure. 

 

4.5Action/ Interactional Strategies: Appearance management 

Appearance managementis the action /interactional strategy of 

the phenomenon Everything is growing. Working pregnant women are 

able to deal with this challenge in their life mostly through Appearance 

management which is generally done by changing the style of their 

clothing. This change in appearance may also affect the personality of 

the wearer to some extent. Some of the working women are able to 

manage their appearance very successfully by not sacrificing their 

personal style of dressing. They design dresses for themselves as Ra said: 

I started with three different styles but by the end it was only one 

style that was comfortable  was the a-line one this I abandon after 

six months when my tummy become more prominent the other 

one was with bodice may be plain on the top and printed on the 

lower side  and third one was very interesting,  that design was 

given to me by my tailor that sort of the design is usually made by 

Abbais so it was like a full shirt beneath and another shirt on the 

top of it  upper shirt was with v- neckline with ribbons going all 

down and the lower one was with boat neckline the lower shirt 

was sleeve less and the upper one with sleeves (TRa).   

 

While Fasaid : 

Kaftans were very trendy and I wore them as it was also the 

fashion of time. And as the silhouette was quite boxy you don’t get 

noticed so that made me comfortable. (TFa). 

Generally, throughout the period of pregnancy, working 

pregnant women put lot of efforts for their Appearance 
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management by purchasing and altering their clothing as well as 

by wearing stretchy clothing which Are adjustable or they usually 

wear Nice and loose clothing. The table 2.5 shows the sub-

categories of category Appearance management of the 

phenomenon Everything is growing. 

Table 2.5: Action/ Interactional Strategies: Appearance management 

 

PARADIGM 

COMPONENT 
CATEGORIES SUB-CATEGORIES 

    

Action/ 

Interactional  

Strategies 

 

 

 

 

Appearance 

management 

Are adjustable.. 

 

Nice and loose.  

 
 

 

4.5.1Appearance Management: Are Adjustable 

Working pregnant Punjabiwomen are able to deal with the Change in 

the body structure by using the strategy of wearing clothes which Are 

adjustable or stretchy. As they want to manage their appearance in such 

a way that it gives them an acceptable look at their workplace and in 

their social groups and are also wants to be comfortable. They believe 

that stretchy clothing Are adjustable as well as comfortable, and these 

clothes can manage the appearance quite dramatically and makes 

pregnant women confident at their work place. Are adjustable, said by 

Al, while telling about her economic constraints and the Appearance 

managementstrategies. She said with laughter that I thought: 

I need to buy something that fit me; and at the same time—that are 

adjustable; isn’t it adjustable—because I will be growing, it is not 

like that--- I can’t buy clothes every now and then; -- because it is 

temporary (TAl) 

4.5.2Appearance Management:Nice and loose 

When Everything is growing during the period of pregnancy for 

Appearance managementsome of the pregnant working Punjabiwomen 

use the strategy of wearing Nice and loose clothing.Nice and loose is a 

common approach of Appearance managementof the pregnant women 

in this way they are able to conceal the Change in the body structure. 
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This gives them a sense of relief and satisfaction Fa, when talking about 

her strategy for Appearance management, said: 

I also wore tunics and kaftans as those were the trendy 

clothes at that time (TFa). 

For Appearance managementRa wore Nice and loose frocks. She said: 

Frocks were very helpful and when had a small tummy it used to 

conceal it through layers and that was one of the reason that I had 

those frocks (TRa). 

While  Ca said 

     Mainly trousers I would have u know you would really need to 

wear loose trousers (TCa). 

However, some of the pregnant women do their Appearance 

management through Nice and loose clothing may be because of their 

religious teaching or moral or ethical values. Al is a working pregnant 

woman and she was not interested in showingChange in the body 

structurewhen Everything is growing. So, she used the tactic of 

wearing Nice and loose clothing for Appearance management. 

4.6Consequences: Strengthen Self -Esteem 

Strengthen self esteem is the consequence of theAppearance 

management.By Strengthen self esteemthe Punjabipregnant women are 

able to build courage and it assists them to work confidently at their 

workplace, in the causal condition of Nothing in my wardrobe.  

Along with this, thereStrengthen self esteem makes them feel good. 

Table 2.6 shows categories and sub-categories of the consequences. 

Table 2.6:  Consequences: Strengthen Self -Esteem 

 

PARADIGM 

COMPONENT 

CATEGORIES SUB-CATEGORIES 

   

 

Consequences 

 

 

Strengthen self 

esteem 

feel good 

look good and quite 

acceptable 

 

 

4.6.1 Strengthen Self -Esteem:  Feel Good 

Working pregnant women use different strategy of Appearance  

management to deal with the phenomenon of Everything is growing  

which helps them in  Strengthen  self esteem and therefore they Feel 
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good and these feelings are important for the working Punjabiwomen At 

workplace to work effectively.  Feel good is a sub-category of the 

category Strengthen Self esteem. These words are used by one of the 

participants of the study Fa, while telling that she likes wearing dresses 

and she has done her Appearance managementby wearing such styles 

of dresses which helped her in maintaining her personal style of dressing 

At workplace.Fa who is a fashion designer said: 

I believe in this when you are dressed up nicely you feel 

comfortable and you feel confident and for my kind of job I have 

to comfortable and confident and been focused all the time to my 

design (TFa). 

4.6.2Strengthen Self- Esteem: Look Good and Quite acceptable 

Working pregnant women when they use their strategy of 

Appearance managementand are successful in getting the recognition 

At work placehelps in Strengthen self esteem as they feel they look 

good and are Quite fashionable. These feelings of looking good and 

Quite fashionable are the main driving force which gives a feeling of 

courage and acceptance to the working pregnant women At workplace. 

Therefore these working Punjabipregnant women are able to continue 

their work throughout the period of pregnancy when they are facing with 

the causal condition of Nothing in the wardrobe which they 

successfully managed through Appearance management . 

Sa feels that she was Quite fashionable during her pregnancy and 

therefore she was very much acceptable at her workplace. So, the 

development of such positive feelings in working pregnant women helps 

in building positive attitudes towards work and pregnancy, as Look good 

and quite fashionable both of them are positive feeling which help them 

in working confidently. As Fa said   

 I was wearing what is suitable for me and I was quite 

fashionable (TFA) 

Whereas as Su said 

I bought some clothes I felt quite nice. They were 

comfortable and I felt I look good in them (TSU). 

5. Conclusion 

It is concluded that working Punjabipregnant women definitely 

believes that the whole course of pregnancy is quite hard for them 

especially in last trimester as the changes in  body structure are inevitable 

and this they come to know when they are unable to wear normal sized 
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clothing. However they tried to accommodate this change in body 

structure in their normal clothes as far as possible but when they do not 

fit in their old and normal clothing then they change their style of 

clothing. It is also concluded that working Punjabipregnant women start 

with different styles but at the end only those dresses are worn by these 

working pregnant women who are comfortable. 

` It us also concluded that this change in body structure continues 

throughout the period of pregnancy and working Punjabiwomen find it 

quite a hassle. They limit themselves to limited clothing although they 

make wardrobe extensions and manage their appearance by wearing such 

clothing which can accommodate their body change and raise their self-

esteem. 
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Modality of Conditional Sentences in 

Punjabi Language 
 

Abstract: 

The current study aims at describing conditional sentences in 

Punjabi language. There is abundant research on the formation 

and description of Conditional sentences in world’s languages 

but there is study available to describe the phenomenon in 

Punjabi language. Punjabi language is spoken mostly in 

Pakistan and India and some other parts of the countries as 

well. In India, it is written in Gurmukhi script but in Pakistan 

Shahmukhi script that is a variant of perso-arabic script is used. 

In Indian perspective there are researches available about 

different linguistic aspects of this language but in Pakistan 

there is the dearth of research about its linguistic analysis. The 

study was started to answer the questions that how the 

conditionals are showing epistemic, deontic and commissive 

meanings and what level of hypotheticality is used in Punjabi 

conditionals. Though there are different terminologies used for 

the two parts of a conditional sentence but as the study oriented 

towards grammatical aspect so the researcher used the 

terminologies of protasis (if-clause) and apodosis (then-clause). 

The study concluded that a high degree of hypothecality can be 

shown in epistemic modals but for the deontic the problem is 

low degree of counterfactuality.Commissive conditionals show 

the commitment of speaker but that is only in realis mode of 

speech and irrelis meaning cannot be shown through 

commissive modality. Overall, we can say that Punjabi 

language is very rich in its morpho-syntax and that aspect 

needs to be researched upon; for which the higher education 

commission should allocate sufficient funding so that not only 

Punjabi language but also other indigenous languages could be 

explored for their rich linguistics. 
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1. Introduction 

 Conditional sentences show two propositions namely antecedent 

and consequence that means ‘if P …. then Q’(Comrie, 1986). There are 

multiple terms which are used in different literatures for both the 

propositions like antecedent and consequence, dependent and main 

clause and protasis and apodosis. As this work is totally written from 

grammatical point of view so the terms given by traditional grammarians 

will be used that is for ‘If clause’ protasis and for ‘then clause’ apodosis.   

 Punjabi is an Indo-Aryan language and spoken in Pakistan and 

Indian regions. It is written in Shahmukhi script in Pakistan and in India 

Gurumukhi script is used by the Sikh community. Lewis claimed that 

there are 88 million speakers of Punjabi, due to which it takes the 

position of 13
th
 most widely spoken language in the world (2009) but as 

per another study by Lewis, Simons &Fennig (2016), Punjabi is ranked 

10
th
 as a most widely spoken language in the world and it has around 100 

million speakers in the world. It is written from right to left and it has 16 

diacritical marks, 49 consonants, and 16 vowels (Malik, 2006). Akhtar 

(1999) argued that there are different dialects of Punjabi spoken in the 

Pakistan but Majhiis the standard dialect spoken in and around Lahore 

region of Punjab. Shackle (2003) claimed that it behaved like other Indo-

Aryan languages. He noted that Punjabi is the combination of two 

Persian words punj(five) and aab (rivers/waters), which means it is a 

land having five rivers. 

 Conditional sentences have been explored from different 

perspectives like from the glasses of reference of time, from the point of 

view of aspect, and from mood perspective as well, collectively in 

syntactic literature this is called TAM model. Besides that philosophical 

side is also investigated but its modular aspect is not yet been looked at. 

Linguistics considers modality as a system which allows a speaker to 

express his/her general intention or belief about the said proposition in 

terms of its being true, desired, obligatory or actual. Modality has 

different kinds but for the purpose of this article only the two kinds of 

modality: epistemic, and deontic are going to be discussed. Epistemic 

modality indicates the necessity and possibility of any piece of 
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knowledge; whereas deontic modalityis related with the necessity and 

possibility regarding free to act like permission, ability and duty etc. 

2. Research Objectives: 

The study aims at the following objectives: 

1. To explore the behavior of conditional sentences of Punjabi 

language in epistemic, deontic and commissive modality. 

2. To analyze conditional statements of Punjabi language with 

regards to dismantling affixation and rightward dislocation. 

3. Research Questions: 

 The study will answer the following questions: 

1. What is the behavior of conditional sentences of Punjabi 

language in epistemic, deontic and commissive modality? 

2. How the conditional statements in Punjabi language are 

dealing with dismantling of affixation and rightward 

dislocation? 

4. Epistemic conditionals 

 The statements in which the apodosis part of the clause shows 

epistemic meaning from speakers side by the use of modal verbs. The 

categories like future, perfective and imperfective participle, subjunctive, 

perfective participle with imperfective in the end and habitual present 

can be used in epistemic conditionals then clause. In the following 

examples, hypotheticality at an enhanced level is shown in the sentences 

of Punjabi language. The first example shows there is no hypotheticality; 

but in the second example hypotheticality is shown at the highest degree 

and its variants given in the other examples as well. Look at the 

examples of Punjabi epistemic conditionals,  
 

� ��� �  ��	 
� (1) 

PRS.AUX.3PL Do.3PL.IMPFV Exertion Students If Gloss 

 � �� ���� �  
 3PL.PRS.AUX Be.3PL.IMPFV Pass Then Gloss 

If students work hard, they pass. (generally)          Translation 
 

��� ��������� ���� ���� ���� 
� (2) 

Be.3SG.M.FUT pass 

then 

Do.3PL.M.IMPFV Exertion 

he 

If Gloss  

If he works hard, he will pass. 
 

�� ���� �� �� �� � �� 
� (3) 
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Be.3SG.SUBJ Pass Then Do.3SG.SUBJ Exertion He If  Gloss 

If he works hard, he will pass.  Translation 
 

���� ���� � � � ���  
� (4) 

Be.2PL.FUT Pass Then Do.3SG.PFV Exertion He-

ERG 

If  Gloss 

If he works hard, he would pass.  Translation 
 

�� ���� � ��� � �� 
� (5) 

Be.SG.IMPFV Pass Then Do.3SG.IMPFV Exertion He If  Gloss 

If he had worked hard, he would have passed.  Translation 
 

���� � �� � � ���  
� (6) 

Pass Then AUX.SG.IMPFV.F Do.F.SG.PFV Exertion He-ERG If  Gloss 
 

  ���     

                 

AUX.SG.M.IMPFV 

Be-SG.PFV.M

  

 Gloss 

If he works hard, he will pass.  Translation 

5. Deontic conditionals 

 Class of deontic conditionals consists of those statements which 

carries the meaning of deontic class of conditionals furthered by a 

speaker in apodosis part of the clause. In the deontic conditionals of 

Punjabilanguage, hypotheticality of all degrees can be shown but there is 

no possibility of counterfactuality used in protasis part of conditional 

sentence. The issue can only be cleared through the examples. Now look 

at the following deontic conditionals of Punjabi language: 
 

�� ������������� � ��  � �! ���  
� (7) 

Go.2PL.IMP House his Then AUX.SG.PRS Invite.SG.PFV He-ERG If Gloss 

If he hasinvited you, go to his house.  Translation 
 

� � ���� �� �� �! �� 
� (8) 

Go.2PL.IMP House His Then Invite.3SG He If  Gloss 

If he invites, (then) go to his house.  Translation 

 The highest degree of hypotheticality cannot be given by 

imperative in apodosis part in a deontic modal sentence of Punjabi 

language because in such type of sentence, the protasis part has the 

meaning of counterfactual. To use such type of case, the sentence types 

showing wishes through deontic mood is used in place of using 
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imperative mood like the example (9) of Punjabi language is showing in 

the following: 

� ���� �"
#  �$ � %�� �! ���  
� (9) 

House Her You Then Invite.F.IMPFV She If  Gloss 

  %  �&' � #��  

  PST.AUX.SG.M. Must Go.INF Gloss 

Had she called on, you must have visited her home.  Translation 
 

6. Commissive conditionals 

 In commissive conditional sentences speakers’ commitment to 

the listener/hearer is shown in the apodosis part of conditional clause. 

The following examples showing conditional sentence of Punjabi 

language, the commitment of the speaker is shown. The examples given 

in the following lines can also be called realis conditionals as the name 

given by Greenberb in 1986. Now observe the meaning of Punjabi 

conditionals with commissive meaning in the given examples: 
 

�(�� ) � � �* +, �� 
� (10) 

He.DAT I Then Come..FUT.2PL Lahore.F He If Gloss 

  � ���-� . /�
0
1����   

  FUT.M Show.1SG Mosque Badsha

hi 

 Gloss 

If he comes to Lahore, I will show him the Badshahi Mosque. Translation 
 

) � � ���* +, �� 
� (11) 

I Then PRS.PL Come.2PL Lahore.F He If Gloss 

  � ���-� . /�
0
1���� �2��3��  

  FUT.M Show.1SG Mosque Badshahi them.DAT Gloss 

If he comes to Lahore, I will show him the Badshahi Mosque. Translation 

7. Discussion: 

 Epistemic modal verbs are showing the kind of meaning shown 

in Punjabi conditionals. We can only observe that the protasis part of 

conditional clause is only conveying speaker’s beliefs and the amazing 

thing is that the beliefs of the speakers are without knowledge of 

meaning. That might be the reason of using if marker to introduce 

protasis clause because without using this it cannot show the speaker’s 

knowledge, the knowledge about the antecedent known by the speaker. 

Yet in case of a sentence showing counterfactuality, the knowledge of 

speaker can play a very important role. The reality is, that 

counterfactuality in protasis has a foundation of contrary knowledge or 



 

 

 

 

“Khoj” Vol. 84, January.-June. 2020  48 

beliefs of the speakers.Moreover, meaning based on the speaker’s wills 

and wishes are conveyed through subjunctive and that is additional with 

the element of belief. However, protasis does not carry presumptive 

modal meanings. Furthermore, protasis does not carry meaning of 

deontic modals.  

8. The relationship between the protasis and the apodosis in Punjabi 

 Normally in other languages if clause comes before then clause 

but in Punjabi it is also possible that if -clause be dislocated to rightward 

because then marker in Punjabi can be used for starting the proposition 

and that is for some particular pragmatic goals. So, it is necessary at this 

point of the article to look at the relationship between if and then clause 

in Punjabi language conditional sentences. It would be very interesting to 

look the attachment pattern of if and then clauses in Punjabi language. As 

per the viewpoints of traditional grammarians both conditional clauses 

have a syntactic coordination in which if can be called a conjunction. So 

in traditional grammar that if-clause should be considered an adverbial 

clause. There are syntacticians who support this point of considering if 

clause equivalent to an adverbial. They based their decision on VP-

ellipsis phenomenon used in conditional sentences and that particular 

idea is contrary to consider conditional sentences as simple coordination 

or coordinated construction (Portner, 2009). 

 So, conditional clauses are adverbial clauses and nothing else 

(Oranskaya, 2005). Now the problem is that there is no detailed research 

available on conditionals of Urdu as it is a known fact that in an adverb 

clause the adverbial complementizer can be removed and there is no 

change happen in the meaning but that is nearly impossible in Urdu to 

remove if-clause and that is without change in meaning so semantically it 

is not possible though syntactically it is possible.Even in the cases of 

Urdu reduced conditionals (if-clause is presupposed) where then clause 

is used in natural native discourse (Jhonson-Laired, 1986).Yet, there is 

another proposal, according to which, conditionals are same as 

correlative constructions; where,the proposal of Dayal (1996) in Urdu 

language, is quite convincing and same can be true for Punjabi too. 

 Schlenker (2001) has given another idea to deal with the 

semantic aspect of conditionals. He argued that protasis should be 

considered as definite plurals hence must be dealt with the condition C of 

Binding theory but there are opposing views to this idea as well. That is 

the reason that after various attempts from different schools of thoughts, 
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the syntactic representation of the conditionals is still at stack and 

considered a challenge in the syntax. Till now, there is no single theory 

which can claim a particular solution to the complex nature of 

conditionals in syntax, nor any indisputable idea has been furthered in 

this regard, it would be pertinent to say that conditional reasoning is still 

a myth in front of scholars as they consider it very peculiar to languages. 

If-clause, in the eyes of scholars/syntacticians, is believed to be a 

foundation in conditional statement when conditional sentences to be 

accepted as a whole and there is no way around to deal this clause by 

considering it a complementizer (Haimen, 1978). We know that both 

propositions presented in a conditional statement are internally linked or 

interdependent, which means no one can exist without existence of the 

other proposition whether in overt or covert presence (Masica, 1991). If 

we consider conditional sentence as a proposition logically proceeded, 

we have to accept that antecedent furthered in the consequence or in the 

language of logic P implies Q. The statement is true because of the 

argument on the other side and that truth cannot be disturbed whether P 

in logic is true or false and same is for the Q that is true or false. 

9. Conclusion: 

 After all this discussion, it is now clear that conditional 

sentences are behaving the same in epistemic, deontic, and commissive 

moods in Punjabi language. Their patterning, rightward dislocation, and 

argument structure is quite the same except some of the morphological 

dismantling of affixation. The sequence of Apodosis, and Protasis is also 

same. We can say that conditional sentences of Punjabi behave the 

same,but one thing is still missing as we have only analyzed their 

modality and other aspects are still explorablee their pragmatic modeling, 

or TAM structure, they might be waiting for some other researcher. 

10. Recommendations: 

 The study recommends that there should be sufficient funding 

from Higher Education Commission to work on indigenous languages as 

this rich asset of our local languages is still unexplorable. There should 

be new projects started to work on local languages and in this respect our 

universities could play a vital part. The linguistics scholars should be 

encouraged to explore linguistic structure of local languages so that the 

world could see the hidden treasure which could be presented before the 

world by the help of local research, university administration and higher 

education commission. 
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Sikh Archaeological Sites in Muzaffarabad 

Division 

Abstract 

Kashmir is the beautiful country from the earliest time. God 

almighty has green many blessing to this land and for this reason it is 

called Promised Land, it has rich treasure of civilization, culture, Art and 

heritage which change its social life Kashmir has long dynastical and 

historical significance of different tribes e.g.Hindu, Buddha, Muslim, 

Sikh and Dogra which rule over Kashmir. This study explores the 

historical things to fill the gap and compile a comprehensive account of 

Sikhs and emphasize the causes which are unfamiliar still. The 

Sikhexpansion transported a lot of attributes in Kashmir. This study 

reveals their cultural impact and Sikh rise and fall of in Kashmir Sikh 

archeological sites in Muzaffarabad are the glory and manifestation of 

the past and represent the rich culture which their forefather owns. These 

archeological sites narrated the splendid past and true realization of 

bright future. These sites workmultidimensionally like is projection area, 

promotion of tourism, encouraging the socio-economic status and 

infrastructure development. These archeological sites can contribute their 

important role. These sites are preserving and supervisebut Govt. and 

local authorities, because these are not only significant ruins but also 

effortless source of income. 

Keywords. Jammu & Kashmir, Muzaffarabad Ranjit Singh, Sikh, 

Muslim, Archeological sites.  
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Introduction 

Kashmir is a land which is famous for its natural beauty, 

scenery, and glory throughout the world, it’s scenic sports, beautiful 

valleys, high snowy clad mountains, rivers, evergreen fields, attractive 

lakes, springs, dense forests and beautiful resorts enhance its splendored 

the rich source of great attractions for tourists. It is place to enjoy the 

natural beauty, trout fishing, big and small games and hunting in 

summer. 
1

The total area of the state is 84471sq Miles. The state of Jammu 

and Kashmir bounded from the North west by Afghanistan, North East 

by china and from the south surrounded by Indian states 

HimachalPradesh and Punjab and from the west by Khyber Pakhtunkhwa 

Pakistan. 

The state of J&K has its unique geostrategic position in 

southAsia. It has adjoining boundaries with Afghanistan, Tajikistan, 

India, Pakistan, and china. It made the state very organically, 

diplomatically and for the martial pint of view which gives Kashmir a 

matchless geostrategically location and importance unequalled to any 

other country on the globe.
2
Today it denotes a large area that includes 

Indian held Kashmir, Azad Jammu Kashmir, Gilgit Baltistan and 

Aksaichin din and trans Karakorum tract. In ancient time Kashmir was 

an important center of Hinduism, Buddhism and Shaivism. Islamization 

in Kashmir took place during 13
th
 to 15

th
 country and led to the eventual 

decline of Hinduism in Kashmir. In 1939, Shamir became the first 

Muslim ruler of Kashmir, inrushing the Shamir dynasty.
3
 For the next 

centuries Muslim monarchs ruled Kashmir, including the Mughal 

Empire, who ruled form 1586 until 1752, and the afghan Durrani Empire, 

which ruled from 1752 until 1819, the Sikh under Maharaja Ranjit Singh 
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annexed Kashmir, in 1846, after the Sikh defeat in the first Anglo-Sikh 

war. The treaty of Lahore was sighed upon the purchase of the region 

from the British under the treaty of Amritsar, the Raja of Jammu, Gulab 

Sigh became the new ruler of Kashmir. The rule of his descendant, under 

the paramountcy of British crown lasted united 1947.
4
 When the former 

princely state became a disputed territory, administrated by three country 

India, Pakistan, and china. The state of J&K was extremely diverse and 

historically powerful kingdom. Azad Jammu and Kashmir, a part of 

Kashmir & region administrated by Pakistan. Its boarders the Pakistani 

provinces of Punjab and Khyber PakhtoonKhawa to the south and west 

respectively, Gilgit-Baltistan to the north, and the Indian union territory 

Jammu and Kashmir to the east.
5
 

Muzaffarabad is the capital city of Azad Jammu &Kashmir. 

Muzaffarabad is situated at the junction of river Neelum and Jhelum. 

This city was founded by sultan Muzaffar khan in 1652 and was named 

after him. Before Muzaffarkhan it was known as “Chikkri behak or a 

mountain.”
6
 It is called as the city of rivers and four valleys. Neelum, 

Jhelum, Kunhar and kohola soon after the foundation of the city was laid 

people from the surrounding lands started to settle here. The culture, 

civilization and traditions of these people depict, the Kashmiri culture. In 

this way, intermixing of various culture and civilization gave birth to a 

new civilization.
7
 In the past Muzaffarabad, was considered as a passage, 

an inn, and a transit camp. However, the fact is that it is located on the 

routes of Kashmir valley, Punjab, Afghanistan, Russia, and China have 

always absorbed civilization and culture. Since the ancient time, 

Muzaffarabad has been the main trading market for central Asia, china 

Afghanistan, Pakistan, and Middle East.
8
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There were to routes form Punjab to Kashmir. One was Bhimber 

and Kotli which was difficult and the second one was bit easier from 

Muzaffarabad to Uri which is still used. The importance of this route has 

been recognized by many foreign tourists. During Mughal Rule, 

Muzaffarabad become an important encampment, where Mughal 

Emperors, their wives, princes, tourists, wealthy people, poets, and 

businessmen were styed. People like Chinese tourist HuenTsang, Al 

Beruri the famous Arabic Historian and tourist, most of the conquerors, 

scholars, traders, Allama Muhammad Iqbal, ShahHamdani used to enter 

Kashmir through Muzaffarabad. That is why, Muzaffarabad is also called 

Bab – ul Kashmir. This city is also mentioned in the religions sacred 

books of Hindus andBudhashence Muzaffarabad is a blessed City.
9
 

Maharaja Ranjit Sigh 

He was born on 13 Nov 1780 in Gujranwala. He was the son o 

Mahan Sigh, head of one the twelve Sikhs confederates better known as 

Sikh Missals, on the death of his father, Ranjit Succeeded to the 

confederacy known as Suker Chakia. He was known as “Sher-e-Punjab. 

He was the leader of Sikh Empire, which ruled North West Indian 

subcontinent in the early half of the 19
th
century.

10
 

Sikh rule in Kashmir 

After the five centuries of Muslim rule under the Shahmiri, 

Chak, Mughals and afghan dynasty Kashmir fell to the conquering 

armies of Sikhs Singh under Ranjit Sigh of Punjab. As the Kashmiris had 

suffered under the afghan, they initially welcomed the new Sikh rulers.  

Sikh Empire 

The Sikh empire (also Sikh Khalsa Sarkar) was a state 

originating in the Indian subcontinent, formed under the leader ship of 

maharaja Ranjit Sigh, who established a secular empire based in the 
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Punjab it existed from 1799, when Ranjit Singh capture Lahore, to 1849 

and was forged on.
11
 

Sikhism 

Sikhism was born in the Punjab Area of south Asia, which now 

falls into the present day states of India and Pakistan, the main religions 

of the area at that time were Hinduism and Islam. The 6
th
faith began 

around 1500 A.D. When Guru Nanak began teaching a faith that was 

quite distinct from Hinduism and Islam. He was one of the greatest 

religious innovators of all time and founder of the Sikhism. His birth is 

celebrated by Sikhs on 14
th
 April by Nanak Calendar.  

Sikh Gurus 

Sikhism was established by ton gurus, divine spiritual 

messengers, over the period from 1469 to 1708.  

The Garanth Sahib 

The sacred Book by the Sikhs is the Guru Garanth Sahid. The 

word Grantham is a Sanskrit, Meaning a book code or section. 

Sikhs 

Originally the Sikhs were a peaceful sect of altruistic views. The 

word Sikh a Punjabi and derived from Sanskrit chisya meaning a 

disciple.
12
 Sikh is a very brave nation of sub-content the foundations of 

the Khalsa from a collection of autonomous Sikh missals. At its peak in 

the 19
th
 century, the Sikh empire extended from the Khyber Pass in the 

west, Tibet in the east and from Mithankot in the south to Kashmir. In 

the north religiously diverse making it 19
th
 most populous country at the 

time. It was the last major region of the Indian subcontinent to be 

annexed by British. After Ranjit Sigh’s death in 1839, the empire was 

severely weakened by internal divisions and political mismanagement. 

This opportunity was used by the British East Indian Company to launch 
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ht Anglo – Sikh war. Kashmir was also a tributary of the Sikh empire 

based in Lahore durbar, ruled thorough a separate governor. In Sikh 

period II following governors ruled over Kashmir. So the princely state 

of Jammu and Kashmir came into being in 1846 after the first Anglo-

Sikh war.     

r# 
Name of The subedhar Tenure Year 

. 
Miser Diwan chand 04 month 1819 

. 
Dewan moti Ram 01 year and 02 months 1819-1820 

. 
Hari Sigh Nallva 02 years 1820-21 

. 
Dewan Moti Ram 03years 1822-25 

. 
Dewan Chonilal 02 years 1825-1827 

. 
Dewan Krippa Ram 04years 1827-1831 

. 
Bhaman singh Ardali 01 years 1831-1832 

. 
Raja sheer Singh 02 years 1832-1834 

. 
Karnal Mahan Singh 07 years 1834-1831 

0. 
Sheikh Gulam Muhaiud Din 04 years 1841-1846 

1. 
Sheikh Imam Din 06 months 1846

13
 

Inter religious harmony in community 

Before partition of Hindu the followers of three religions in 

Muzaffarabad Division were Muslims, Hindus, and Sikhs. They had no 

quarrel with each other. There was no concept of hatred base on 
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religion.
14
They never had a fight over religious matters and live together 

like brothers. Friendship and deep love were among the followers of 

three religions. They used to celebrate Eid, holy, Baisakhi and Diwali 

Together. The interaction and living conditions between them was very 

good. They were together in joy and sorrow. Sikhs and Muslims had 

deep and strong societies. They dealt with each other in all over matters 

of life. Religion has never been a hindrance in their social life. So values 

were alive and well. They were very peaceful and moral people. Hindu, 

Muslim and Sikh used to attend each other weddings and happy 

celebrations. This type of people was not found by searching who 

understood the pain and sorrow of their society and spread happiness 

during peace time in Muzaffarabad. Division, relations between Muslims 

and non-Muslim were very friendly and sincere. If there were occasions 

of joys and sorrow, they would take part in ritual and transactions. 

Muslim, Hindu, and Sikh women also had a deep love with each other.
15
 

But Alas, the viscous circle of politics in sub-continent has 

engulfed our society as well our social system was destroyed. When 

Pakistan was established, their relations began to be strained people who 

lived in love with each other now began to fear each other. Sikhs and 

non-Muslims living in Muzaffarabad Division They felt that they should 

leave the area now. So it was that these Sikhs and Hindus migrated 

toward India.  

Sikh archeological sites of MuzaffarabadDivision 

Muzaffarabad is the capital city of the Azad Jammu and 

Kashmir. This city has its own ancient history and Muzaffarabad has 

many historical secrets hidden inside it. This city has been as important 

place for the last five thousand years due to its centrality. Numerous 
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historic buildings in this city tell the story of the past in modern language 

some of which are noteworthy.  

Gurdwara Sixth Padshahi, Gojra 

A Gurdwara is a place of assembly and worship for Sikhs. In 

Muzaffarabad, the town of Gujjar tribe “Gojra” is famous for its Mughal 

inn and Sikh Gurdwara Chhati Padshahi. This city is very blessed for the 

Sikhs because “GuruNanak” the founder of Sikhsism came to Kashmir in 

1517 A.D. he came from Bara Mulla to Hassan Abdal Viu Muzaffarabad. 

The other Sikh “Gurus Gurushiri,” “Guru Arjum Devjee”, and “Guru 

Hari Raye” also came to Kashmir.
16
 There are ten Guru in Sikhism and 

their time is called Padshahi. Their name are as follows. 

r.# 
Name of Sikh Guru Year 

. 
Guru Nanak Dev 1469-1539 

. 
Guru Angad Dev 1539-1552 

Guru Amardas Sahib 1552-1574 

Guru Ram Das 1574-1581 

Guru Arjan Dev 1581-1606 

Guru Hargobin Jee 1606-1644 

Guru Her Raye 1644-1661 

Guru Hari Krishna 1661-1665 

Guru Bahadar 1665-1675 

0 
Guru Gobind Sigh 1675-1707

17
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The sixth Guru of Sikhs “Hargobin Gee” came to Kashmir with 

Emperor Jahangir and remained in Mughal Empire. But on this return, he 

came to Muzaffarabad thorough Uri Chakothi and Stayed here for a few 

days at Gojira where in his memory a two-story Gurdwara awe built by 

“Hari Singh Nalva” Governor Kashmir. In the magnificent building of 

Gurdwara Sahib daily religious deewan were celebrated. The Sikh 

famous festival of Baisakhi and guru porab were also celebrated every 

year with great pomp and these festivals were attended by Sikh all over 

India and Punjab. From this Gurdwara Sikhs used to take out Guru 

Hergobin’s annual precession and music was arranged, and celebrations 

were held. Hindus and Muslim also participating in this procession along 

the Sikhs. In this Gurdwara Sikh’s used to recite their holy book “Guru 

Garanth Sahib” and give their religious sermons. 

Guru Hargobind jee 

He was born in 1595. He was the son of guru Arghin. He 

ascended the throne at the age of eleven. He was very fond of martial arts 

from his childhood. He was very handsome and young. He was also 

skilled in religious and worldly affairs. He was known as a soldier saint. 

Guru organized a small army explaining that the extreme violence and 

pacifism would only encourage evil. So, the principles of Miri-Piri were 

established. He was first of the Guru to take up arms to defend the faith. 

He was first of the Guru to take up arms to defend the faith. He lived a 

luxurious life. He died at the age of 40 and after the partition of Kashmir 

a police head quarter was setup near this building. So consequently it 

went under the direct protection of AJ&K police and police have restored 

the religious sanctity of the building. There is tomb of an unknown 

person in the premises of the Gurdwara building and about it is a local 

myth that this is the tomb of very kind and pious Sikhs. It looks as a 
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beautiful as it was in its glorious past. Hopefully that the Archeology 

Department of Azad Jammu & Kashmir Government. will soon open this 

building for the public and that the new generation will be aware of its 

glorious past. This building of Gurdwara is a very valuable historical 

assets for us like the rest of the world and other historic buildings in 

Pakistan it should be declared a heritage site within UNO.
18
 

Naluchi  

Naluchi is small area located on the southern east of the 

confluences of Neelum and Jhelum River. During Sikh period in 

Kashmir in Muzaffarabad city, the Sikh settled on the bank of the Jhelum 

river in a settlement “Naluchi” named after a Sikh prince, before the 

portion of Kashmir a large population of Sikhs was living here. Beautiful 

building and mansions were built here, many of which were completely 

destroyed in 2005 terrible earthquake but now in these twin old buildings 

have been replaced by new style buildings and the Muslim population 

has taken the place of Sikh population.
19
 

Ancient Sikh caves 

In Muzaffarabad city from Neelum bridge to the upper part of 

the central jail a few caves from the ancient time have been found that 

have been excavated by men. These caves were the home to the Sikh 

Sahdu Sanat (saints) who had migrated from Poonch. They were the rich 

bedi and Sahani group of Teddi. Near these caves, the mansions of these 

rich Sikh were also built. Their lands were from Neelum bridge to tanga 

stand and they had great influence over what they owned. These lands 

were also use for agriculture. These caves used as inn and food (Langar) 

which was arranged by these Sikh Sanat for travelers and poor. “Sigh” 

was also played by these saints. Central jail and its surrounding lands 

were once the prosperity of these rich Sikhs. But after the partitions of 
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Kashmir these caves were inhabited by the “Kohistani Migrants”. In 

2005 terrible earthquake these cave were completely destroyed. But the 

remains of these caves can be found till date and these remains are a 

memorial of these hospitable Sikh saints.
20
 

Sikh township Domel 

Domel means a joining point of two rivers. At Domel in 

Muzaffarabad there was a large population of Sikhs. In this township 

there was a large population of Sikhs. In this township there was a bazar 

at that time. A bridge was constructed on river Jhelum by Sikhs. There 

Sikh were businessmen and farmer. They lived a simple life. At Domel a 

holy bath was taken by Sikhs at river Jhelum as it was a part of their faith 

that in this way their sins where forgiven. In Domel the religious festival 

of “Baisakhi” was celebrated magnificently here. The famous European 

tourist E.F. Knight during his visit to Muzaffarabad also attended this 

festival. According to him a large number Sikh were participated in this 

festival. He also enjoyed this festival. It was a flourishing town of Sikhs. 

But after partition of Kashmir these Sikhs migrated from Muzaffarabad 

to Punjab and only Muslims remained in Domel.
21
 

The Sikh Cantonment 

In 1827, “Zabardast Khan” the Sultan of Muzaffarabad Collected 

a sizable force and declared his independence. The Sikh governor of 

Kashmir “Dewan Kripa Ram” came down with a large khalsa Army to 

suppress the revolt. After a fierce battle between them he defeated the 

Zabardast khan. Zabardast khan had, therefore, no way out, but to offer, 

as a temporary measure, his allegiance to the Sikh Darbar.
22
 “Kirpa 

Ram” made Muzaffarabad head quarter of Sikhs and a permanent 

cantonment of Sikh army. A Dharamshala, was also contracted by him 
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for the Khalsa Soldiers. Whose vestiges can be found at the rear of 

Neelam Cinema Muzaffarabad.
23
 

Sikh Fort Plate 

The Sikh fort at the bank of river Jhelum is a notice able place. 

The fort sill remembers the past, keeping its history alive. This fort was 

constructed by “Chak dynasty to strengthen their defense. After the chak 

this fort remain under the control of the Mughals, Afghans, Sikhs the 

Dogra’s. “Hari Sing Nalva”, the Sikh governor of Kashmir captured 

Muzaffarabad in 183AD. The fort building was badly damaged. Hari 

Singh Nalva, renovated this fort and restored its beauty and glory.
24
 It 

was made a strong fort to strengthen their defence from the Hazara side. 

At that time Sikh. Army used to hunt rabbit, here. This fort still has 

history of centuries buried in it. The soldier of hari Sigh Nalva was paid 

in the form of commodities that is why they were called commodity 

soldiers. The area of “plate” link to the fort was distributed among the 

Sikh army for their livelihood. Later on, this fort was reserved as a 

historical heritage by the Archeological Department of Azad Jammu & 

Kashmir Government. A beautiful quest house and museum and cafeteria 

was also constructed here by Archeology Department. The structure of 

this fort was damaged badly in the earthquake 2005.
25
 

Fateh Garh Fort 

Sikh Rulers also constructed a Fateh Garh Fort which is location 

at “Dubbar Shaheeed Gali” due to its defensive importance. The ruler 

Bamba Family of Muzaffarabad had many battles with Sikhs. So, this 

fort was sent on fire by Bamba chiefs, now the ruins of this fort are also 

gone.
26
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Imperial Route  

The Dubb Gali route between Muzaffarabad and Hazara has 

been used for transportation since from the ancient time. This route was a 

common link between Gandhara and Kashmir. During the Sikh period, 

many facilities were provided on this road which made it an important 

road. This old road is still functional and used as a tourist spot between 

Muzaffarabad and Bararkot.
27
 

Sojan Singh Mansion, Chella 

Sojan Singh was a rich man of Muzaffarabad city. He had built a 

magnificent mansion for himself. This mansion was considered one of 

the best buildings of that time. In which there was every kind of facility. 

This mansion area is located in the premises of AJ&K University Chella 

Campus. The remains of these mansion were destroyed in 2005 

earthquake.
28
 

Sikh Mansions and shops in Muzaffarabad 

There are many Sikh mansions and shops in Muzaffarabad city. 

Sikh built their building, mansions, and shops with stones. While the 

house of the Muslims were made of Mud. The Khawaja and main bazar 

still have remains of some shops owned by Sikh owners which were built 

by carving stones. Most of them are in their original conditions. Stoermer 

mansions of Sikhs can be seen in Naya Muhalla, MochiGalli and Madina 

Market. Some well-known mentions are lala Goyyan Chand Amla, Laal 

Haveli and Zamurd Sharif house. Most of these were turned into ruins 

after the 2005 earthquake.
29
 

Sikh Forts in Muzaffarabad Division 

Several Sikh forts were built in the Muzaffarabad division. Sikhs 

were a brave and gallant nation. The Sikhs Khalsa government of 
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Kashmir established numerous new small forts regarding their strength 

and safety. The location of these forts are as follows. 

• The Kahuri Fort  

• The Dana Fort  

• The Assari Fort  

• The Garhi Duppata fort  

• The Chakar fort 

The building of these forts was made of mud, and with the 

passage of time unfortunately the ruins of these forts have been lost or 

destroyed.
30
 

Sikh Settlements in Muzaffarabad Division 

After the occupation of Muzaffarabad city and division in 1930 – 

Sikhs from Punjab had settled in various places in Muzaffarabad 

Division. Here are some of them like Tandali, Talukan chatter class, 

Chikar, Chinari, Hattian, Ambor, Dimishi, Pahtikhah, Kardalah, Dana, 

Parsaccha, Tettwal, Sarrarh, Abhiyal, Rarru, Sabnar, Seeri, Aalrha, 

Gartha, Hassanabad, Dhanni, Khala, Racha, Kealgaran, Lamnian, 

Rashian, and Miani Bandi. After the migration of Sikhs, these areas are 

now Muslim sttlements. But their remains are still present in these 

areas.
31
 

Sikh Dhiarees (Guest seating)  

Many Dhiarees of Sikhs were in Muzaffarabad division where 

they made various division through the panchayat. The panchayat was 

held and here people used to happy gossip while they smoked Huqqa 

also but unfortunately, after their departure their traces has also gone. 
32
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Bagla Sikhan/Ait Yassa  

This village is located at a distance of 55 km from Muzaffarabad 

city. It is a lush green and beautiful place. Wealthy Sikh families had 

lived here. They ran business along farming. In this village Sikh made 

water channels for irrigation which can be seen till present. During the 

partition of Kashmir these Sikh migrated from here. They ran business 

along farming. In this village Sikh made water channels for irrigation 

which can be seen till present. During the partition of Kashmir these Sikh 

migrated from here toward Punjab. There were few buildings of these 

Sikhs. But these buildings were completely destroyed by te 2005 

earthquake. When the Lahore and India bus Service was started many 

Sikh came to revisit this village. Now only Muslims are living here. The 

government has re-named this place Ait yassa. It is incorrect to change 

old name as history is destroyed in this way.
33
 

Sikh High School Chikar 

Chikar is a very beautiful scenic and mountains located on the 

ancient midway between Kohala and Hattian. Before partition of 

Kashmir, Muslims as well as Sikhs also lived here. There was no school 

for the education of Children. Realizing the need for education. “Mr. 

Akali Kour Singh” who was a trader social worker and politician of the 

region. He started an educational campaign. People raised money for his 

educational campaign and as a result the Chikar High school was built. 

In this way educational activities were restored in Chikar. On this basis 

Akali Kour Singh was given the title of “Sir Syed of Sikhs.” He was very 

respectable person among the Sikhs and the Muslims. The old school 

building was destroyed in 2005 earthquake. But people still remember 

these educational services of Akali Singh.
34
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Patika Sikhan/Muslimabad 

It is situated at 20km from Muzaffarabad. Before Partition, it had 

a healthy population of Sikhs community in this area. Who were 

migrated here from Balakot. These Sikhs were businessmen and trader. 

They used to trade with Garhi Habibullah and Abbottabad via 

Galligoloti. This village was a Business hub. They were wealthy and 

lived a lavish and luxurious life. It was a very prosperous area. A 

Dharamshala was also built here, where various religious festivals were 

celebrated. It was center f boom. Most of them were also associated with 

farming. For irrigation purposes they made water channels that are still 

here. After the partition of subcontinent most of these Sikhs migrated to 

India and now the total population of this village is Muslim. The Sikhs 

who remained here they became Muslim. Their descendants now live in 

this area, Muzaffarabad, and Karachi. Some Sikhs from India came here 

before 2005 earthquake to see their native place. They met the locals and 

asked about the places of their ancestors. They were happy to see these 

places as if they had found new life. There is no doubt that the love of 

homeland is a very lovely thing. This love of the Muslim, Sikh and 

Hindu of the past is now found only in stories.
35
 

Sikh ruins In Garhi Dupatta  

Garhi Dupatta was a famous town and bigger central market 

located on both sides of Jhelum river. Right side of the river is called 

Hattian Dupatta and left side is called a Garhi Dupatta. Before partition, 

the total population of Hattian Dupatta consisted of Hindus Sikhs and 

Muslims. These people live together with great love and affection. This 

town was very famous for its religious tolerance. The people of this town 

were very respectful for each other. Many Sikhs were resisdent here and 

most of them were belonged to the Jaat family.
36
 There was also a Sikh 
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Gurdwara in this area where the religious book of Sikhs “Gara Granth 

Sahib” was recited daily. Many shops and houses in Hattian Duppata 

were the property of these Sikhs. These buildings were made with the 

local stones and burnt lime for strength them. This town had also a bazar 

which was the center of trade. The famous European tourist “Barren 

Charles Huegal” also explore this area. He wrote about a Sikh mud fort 

named as “Tupotta.” In which Sikh troops lived. The presence of this fort 

is the manifestation of this areas, military importance but there are no 

traces of this fort now.
37
 In this village a well was also belongs to the 

Sikhs, in its surrounding they used to celebrate the festival of “Baisakhi”. 

Muslims and Hindus also participated in it. Meeting, processions and 

speeches were also held in this festival and the Hattian Dupatta Bazar 

was lightened up with lamps. A bridge made up of goat leather was built 

on Jhelum river to connect Hattian Dupatta and Garhi Dupatta. It was 

used for transportation. After revolution of 1947, the Sikhs migrated to 

India and only the Muslim population was left here. In the 2005 

earthquake, these ancient historical building were destroyed, and the 

remaining were demolished to build modern stylish houses. Future 

generations will see new cultural colors in their own eyes, if we do not 

preserve this historical heritage, then who will protect our historical 

assists.  

Sikhan Da Bagh Kardila  

This garden of Sikh people is located at Kardila, Miani Bandi 

Village. In this area a large Sikh’s population was living here. They were 

very brave and hospitable unfortunately, after partitioning these Sikh 

migrated to Indian Punjab. Now the total population of this village is 

Muslim.
38
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Bhagat Singh Mansion 

Bhagat Sindh was famous businessman of Muzaffarabad. He run 

the furnisher business. He was owner of wood factory. In Muzaffarabad, 

there was a beautiful and magnificent mansion of Bhagat Singh. This 

mansion was considered one of the best building of that time. This 

mention area is located in the premises of forest Department near bank 

road Muzaffarabad. The remains of this mention were destroyed in 2005 

earthquake.
39
 

Guph Road  

Guph Road was constructed beneath the sliding area of 

Muzaffarabad city. Just above the Bhagat mansion. On the upper bank of 

the road in the sliding land Sikh Sadhu dug up the small cave for the 

religious activities.
40
 

Conclusion 

Muzaffarabad division is a beautiful place for tourists. There are 

very historical and important tourist places, but there is no government 

patronage and in the time of tension, these places are out of tourists due 

to Indian shelling. The Azad Jammu &Kashmir Government should take 

concrete steps to attracts tourists to these places and provide them all the 

facilities. This will boost the tourism industry in Azad Jammu &Kashmir 

and give the government some foreign exchange. There are numerous 

holy and historical building of Sikhs in Muzaffarabaddivision, then these 

Sikhs should be allowed to come here. So, they can see these holy places 

with their own eyes. In this way, it will give an opportunity to understand 

each other culture and promote Doom and Archeological tourism. The 

government of Azad Jammu &Kashmir and local authorities should 

declare these sites as national assert and took measures for their 

repairmen and preservation.   
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