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ﻣﻮﺿﻮﻋﺎﺕ ﺍﻟﻘﺼﺔ ﺍﳌﺼﺮﻳﺔ ﺍﳌﻌﺎﺻﺮﺓ

ﰲ ﻣﻨﻈﻮﺭ ﺃﻋﻤﺎﻝ ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ

•

ﺩ .ﺣﺎﻓﻆ ﻋﺒﺪﺍﻟﻘﺪﻳﺮ
Abstract
Ihsan Abdul Quddoos is a contemporary Egyptian
novelist and short story writer. He is much admired in the
Arab world. He penned hundreds of stories focusing on
the obstacles in the advancement of the Egyptian society.
He has covered almost all the topics like poverty, moral
deprivation, problems of women, love, married life,
patriotism, comparison among religions, politics, adultery
and drinking etc. This paper elaborates the topics of the
contemporary Egyptian literature in the light of the stories
written by Ihsan Abdul Quddoos.

ﺍﻷﺩﺏ ﻣﺮﺁﺓ ﺍﺘﻤﻊ ﺍﻟﺬﻱ ﻳﺨﻠﻖ ﻓﻴﻪ ﻭﻳﻨﺒﺜﻖ ﻣﻨﻪ ،ﻭﻳﻌﻜﺲ ﻛﻞ ﻣﺎ ﻓﻴﻪ ﻣﻦ ﻗﺒﺢ
ﻭﺣﺴﻦ ،ﻭﻳﻌﺎﰿ ﺍﳌﺸﺎﻛﻞ ﺍﻟﱵ ﺗﻌﻮﻗﻪ ﻋﻦ ﺍﻟﺘﻘﺪﻡ ،ﻭﻫﺬﺍ ﻫﻮ ﺍﻟﻔﺮﻕ ﺍﻷﺳﺎﺳﻲ ﺑﲔ ﺍﻟﺘﺎﺭﻳﺦ
ﻭﺍﻷﺩﺏ ﺣﻴﺚ ﺃﻥ ﺍﻷﻭﻝ ﻗﺪ ﻳﺼﺪﻕ ﻭﻗﺪ ﻻ ﻳﺼﺪﻕ ،ﺑﻴﻨﻤﺎ ﺍﻷﺩﺏ ﻫﻮ ﺗﻌﺒﲑ ﺻﺎﺩﻕ ﻋﻦ
ﺍﺘﻤﻊ ﺍﻟﺬﻱ ﻳﻨﺒﻌﺚ ﻣﻨﻪ ،ﻭﻋﻦ ﺍﻟﻌﺼﺮ ﺍﻟﺬﻱ ﻳﻜﺘﺐ ﻓﻴﻪ ،ﻭﻫﺬﺍ ﻣﺎ ﳚﻌﻞ ﺍﻷﺩﺏ ﳏﺒﺒﺎ ﻟﺪﻯ
ﺍﻟﻨﺎﺱ ﺃﻛﺜﺮ ﻣﻦ ﺍﻟﺘﺎﺭﻳﺦ ﺭﻏﻢ ﺃﻥ ﻛﻠﻴﻬﻤﺎ ﻳﺴﺠﻞ ﻧﻔﺲ ﺍﻷﺣﻮﺍﻝ ﻭﺍﻟﻮﻗﺎﺋﻊ ،ﻭﻛﺬﻟﻚ ﺣﺎﻝ
ﺍﻷﺩﺑﺎﺀ ،ﻓﻜﻞ ﻣﻦ ﻳﺮﻛﺰ ﺍﻫﺘﻤﺎﻣﻪ ﻋﻠﻰ ﺍﻟﻘﻀﺎﻳﺎ ﺍﻟﱵ ﺗﻘﻠﻖ ﺍﺘﻤﻊ ﻭﻳﺘﻨﺎﻭﻝ ﺍﳌﺸﻜﻼﺕ ﺍﻟﱵ
ﻳﻌﺎﱐ ﻣﻨﻬﺎ ﺷﻌﺒﻪ ﻭﻳﻀﻊ ﻳﺪﻩ ﻋﻠﻰ ﻧﺒﻀﺎﺕ ﻗﻠﻮﺏ ﺍﳉﻤﺎﻫﲑ ﻳﺮﺍﻩ ﺍﻟﻘﺮﺍﺀ ﻗﺮﻳﺒﺎ ﻣﻦ ﺃﻧﻔﺴﻬﻢ
ﻓﻴﻘﺮﺃﻭﻧﻪ ﺃﻛﺜﺮ ﻣﻦ ﺍﻵﺧﺮﻳﻦ ،ﻭﻫﺬﺍ ﻣﺎ ﺟﻌﻠﻨﺎ ﳔﺘﺎﺭ ﺍﻟﻘﺎﺹ ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ﳕﻮﺫﺟﺎ
ــــــــــــــــــــــــــــــــــــ
• ﺍﻷﺳﺘﺎﺫ ﺍﳌﺴﺎﻋﺪ ،ﻗﺴﻢ ﺍﻟﻠﻐﺔ ﺍﻟﻌﺮﺑﻴﺔ ،ﺟﺎﻣﻌﺔ ﺑﻨﺠﺎﺏ ،ﻻﻫﻮﺭ
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ﳌﻌﺎﳉﺔ ﺍﻟﻘﻀﺎﻳﺎ ﺃﻭ ﺍﳌﻮﺿﻮﻋﺎﺕ ﺍﻟﱵ ﻛﺘﺒﺖ ﺣﻮﳍﺎ ﺍﻟﻘﺼﺺ ﺍﳌﺼﺮﻳﺔ ﺍﳌﻌﺎﺻﺮﺓ ﻷﻥ ﻗﺼﺼﻪ
ﻗﺪ ﺣﻘﻘﺖ ﳒﺎﺣﺎ ﲨﺎﻫﲑﻳﺎ ﻛﺒﲑﺍ ﰲ ﻣﺼﺮ ﺧﺎﺻﺔ ﻭﺍﻟﻌﺎﱂ ﺍﻟﻌﺮﰊ ﻋﺎﻣﺔ ،ﻭﻻ ﳜﺘﻠﻒ ﺍﺛﻨﺎﻥ ﰲ
ﺃﻧﻪ ﻛﺎﺗﺐ ﻋﻤﻼﻕ ،ﻗﺮﺃﺗﻪ ﺍﳌﻼﻳﲔ ﰲ ﲨﻴﻊ ﺃﳓﺎﺀ ﺍﻟﻌﺎﱂ ﺍﻟﻌﺮﰊ ،ﻭﻗﺪ ﻛﺘﺐ ﻋﻨﻪ ﳒﻴﺐ ﳏﻔﻮﻅ
ﰲ ﺭﺳﺎﻟﺔ ﺇﻟﻴﻪ:
"ﻟﻚ ﰲ ﺍﻷﺩﺏ ﺟﻮﻻﺕ ﻭﺻﻮﻻﺕ ﺟﻌﻠﺘﻚ ﺃﺣﺐ ﺍﻟﻜﺘﺎﺏ ﺇﱃ ﺍﻟﻌﺮﺏ"(1).
ﻭﻳﻘﻮﻝ ﺍﻟﺪﻛﺘﻮﺭ ﺍﻟﻄﺎﻫﺮ ﺃﲪﺪ ﻣﻜﻲ:
"ﻻ ﺃﺟﺪ ﻛﺎﺗﺒﺎ ﺗﺼﺪﻕ ﻋﻠﻴﻪ ﻣﻘﻮﻟﺔ "ﺍﻟﻔﻦ ﺻﻮﺭﺓ ﻋﺼﺮﻩ" ﻛﻤﺎ ﺗﺼﺪﻕ
ﻋﻠﻰ ﺃﺩﺏ ﺇﺣﺴﺎﻥ ،ﻓﺒﲔ ﺻﻔﺤﺎﺕ ﻣﺎ ﻛﺘﺐ ﳒﺪ ﻣﺼﺮ ﺍﳌﻌﺎﺻﺮﺓ
ﻛﻠﻬﺎ ،ﰲ ﺷﱴ ﺻﺮﺍﻋﺎﺎ ﻭﺗﻨﺎﻗﻀﺎﺎ ،ﺍﻟﻔﻜﺮﻳﺔ ﻭﺍﻟﺴﻴﺎﺳﻴﺔ
ﻭﺍﻻﺟﺘﻤﺎﻋﻴﺔ ،ﰲ ﺍﻟﺮﻳﻒ ﻭﺍﳌﺪﻳﻨﺔ ،ﺑﲔ ﺍﻟﻌﻤﺎﻝ ﻭﺍﻟﻔﻼﺣﲔ ،ﻭﺍﻷﻏﻨﻴﺎﺀ
ﻭﺍﻟﻔﻘﺮﺍﺀ ،ﻭﺍﻟﺸﺒﺎﺏ ﻭﺍﻟﺸﻴﻮﺥ ،ﻭﺍﻟﺮﺟﺎﻝ ﻭﺍﻟﻨﺴﺎﺀ ﻋﻠﻰ ﺍﻟﺴﻮﺍﺀ،
ﻣﺼﺮ ﻛﻠﻬﺎ ﻫﻨﺎﻙ ﰲ ﺃﺩﺏ ﺇﺣﺴﺎﻥ ﺗﺘﺰﺍﺣﻢ ﰲ ﺍﻟﺸﻮﺍﺭﻉ ﻭﺍﳌﻴﺎﺩﻳﻦ،
ﻭﺍﳌﺪﺍﺭﺱ ﻭﺍﳌﺼﺎﻧﻊ ﻭﺍﳊﻘﻮﻝ ،ﺗﻌﻴﺶ ﻭﺗﺘﺤﺮﻙ (2)"...
ﻓﻨﺤﻦ ﻓﻴﻤﺎ ﻳﻠﻲ ﻣﻦ ﺍﻟﺴﻄﻮﺭ ﻧﻠﻘﻲ ﺃﻭﻻ ﺿﻮﺀﺍ ﻳﺴﲑﺍ ﻋﻠﻰ ﺣﻴﺎﺗﻪ ﰒ ﻧﺘﻨﺎﻭﻝ ﺗﻠﻚ
ﺍﳌﻮﺿﻮﻋﺎﺕ ﺍﻟﱵ ﺗﻨﺎﻭﳍﺎ ﺇﺣﺴﺎﻥ ﰲ ﻣﻌﻈﻢ ﻗﺼﺼﻪ.
ﻭﻟﺪ ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ﺳﻨﺔ 1919ﻡ ،ﻭﻧﺸﺄ ﻭﺗﺮﰉ ﰲ ﺑﻴﺖ ﻣﺜﻘﻒ ﺣﻴﺚ
ﻛﺎﻥ ﻭﺍﻟﺪﻩ ﳏﻤﺪ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ﻣﻬﻨﺪﺳﺎ ﻛﻤﺎ ﺃﻥ ﻭﺍﻟﺪﺗﻪ ﻓﺎﻃﻤﺔ ﺍﻟﻴﻮﺳﻒ -ﺭﻭﺯ ﺍﻟﻴﻮﺳﻒ-
ﻛﺎﻧﺖ ﳑﺜﻠﺔ ﻭﺻﺤﻔﻴﺔ ﺷﻬﲑﺓ ،ﺑﻌﺪ ﺍﳊﺼﻮﻝ ﻋﻠﻰ ﺍﻟﺪﺭﺍﺳﺔ ﺍﻻﺑﺘﺪﺍﺋﻴﺔ ﲟﺨﺘﻠﻒ ﺍﳌﺪﺍﺭﺱ
ﺍﻟﺘﺤﻖ ﲟﺪﺭﺳﺔ ﻓﺆﺍﺩ ﺍﻷﻭﻝ ﺍﻟﺜﺎﻧﻮﻳﺔ ﻭﺣﺼﻞ ﻋﻠﻰ ﺷﻬﺎﺩﺎ ﺳﻨﺔ 1938ﻡ ،ﻭﺑﻌﺪ ﺫﻟﻚ ﺩﺧﻞ
ﳎﺎﻝ ﺍﳊﻘﻮﻕ ﻭﲣﺮﺝ ﰲ ﻛﻠﻴﺘﻬﺎ ﺳﻨﺔ 1942ﻡ ،ﰒ ﺑﺪﺃ ﻳﻌﻤﻞ ﻛﻤﺤﺎﻡ ﻭﻟﻜﻨﻪ ﱂ ﻳﻨﺠﺢ ﰲ
ﻫﺬﺍ ﺍﳌﻴﺪﺍﻥ ،ﻓﺘﺮﻙ ﻣﻬﻨﺔ ﺍﶈﺎﻣﺎﺓ ﻭﻭﻫﺐ ﻧﻔﺴﻪ ﻟﻠﺼﺤﺎﻓﺔ ﻭﺍﻷﺩﺏ.
ﺃﺣﺐ ﺍﻣﺮﺃﺓ ﺑﺎﺳﻢ "ﻟﻮﻻ" ﻋﻨﺪﻣﺎ ﻛﺎﻥ ﰲ ﺍﻟﺴﻨﺔ ﺍﻟﻨﻬﺎﻳﺔ ﰲ ﻛﻠﻴﺔ ﺍﳊﻘﻮﻕ،
ﻭﺗﺰﻭﺟﻬﺎ ﺑﻌﺪ ﺣﺼﻮﻟﻪ ﻋﻠﻰ ﺍﻟﻠﻴﺴﺎﻧﺲ ،ﻭﺍﻟﱵ ﻭﻟﺪﺕ ﻟﻪ ﺍﺑﻨﲔ ﳏﻤﺪ ﻭﺃﲪﺪ.
ﺍﺷﺘﻬﺮ ﺇﺣﺴﺎﻥ ﻛﺼﺤﻔﻲ ﻋﻤﻼﻕ ﻭﺃﺩﻳﺐ ﻛﺒﲑ ،ﳛﺘﺸﺪ ﺃﺭﺷﻴﻔﻪ ﺍﻟﺼﺤﻔﻲ ﺑﺂﻻﻑ
ﺍﳌﻘﺎﻻﺕ ﺍﻟﱵ ﻫﺰﺕ ﻗﻠﻮﺑﺎ ﻭﻋﺮﻭﺷﺎ ،ﻛﺎﻥ ﺑﻄﻞ ﺍﻟﺼﺤﺎﻓﺔ ﻭﻓﺤﻠﻬﺎ ،ﺑﺪﺃ ﺣﻴﺎﺗﻪ ﻛﻤﺨﱪ
ﺻﺤﺎﰲ ،ﻭﺑﻌﺪﻩ ﻛﻜﺎﺗﺐ ﻟﻠﺘﺤﻘﻴﻘﺎﺕ ﻭﻛﺎﺗﺐ ﻟﻠﻤﻘﺎﻻﺕ ﺍﻟﻔﻨﻴﺔ ﻭﺍﻻﺟﺘﻤﺎﻋﻴﺔ ﻭﺍﻟﺴﻴﺎﺳﻴﺔ،
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ﻭﻣﺎﺭﺱ ﻛﻞ ﺍﳌﻨﺎﺻﺐ ﺍﻟﺼﺤﻔﻴﺔ ﻣﻦ ﳏﺮﺭ ﻋﺎﺩﻱ ﺇﱃ ﺳﻜﺮﺗﲑ ﲢﺮﻳﺮ ﺇﱃ ﺭﺋﻴﺲ ﺍﻟﺘﺤﺮﻳﺮ،
ﻭﺻﺎﺣﺐ ﺩﺍﺭ ﺻﺤﻔﻴﺔ ،ﻭﺻﺎﺭ ﺑﻌﺪ ﺗﻨﻈﻴﻢ ﺍﻟﺼﺤﺎﻓﺔ ﺭﺋﻴﺴﺎ ﻠﺲ ﺇﺩﺍﺭﺓ ﺃﻛﺜﺮ ﻣﻦ ﺻﺤﻴﻔﺔ
ﻳﻮﻣﻴﺔ ﻛﱪﻯ(3).
ﰲ ﻋﺎﻡ 1987ﻡ ﺃﺻﻴﺐ ﺇﺣﺴﺎﻥ ﺑﻐﻴﺒﻮﺑﺔ ،ﻭﻭﺟﺪ ﺍﻷﻃﺒﺎﺀ ﻟﺪﻳﻪ ﻋﻴﺐ ﺧﻠﻘﻲ ﰲ
ﺍﻷﻭﻋﻴﺔ ﺍﻟﺪﻣﻮﻳﺔ ﰲ ﺍﳌﺦ ..ﻣﻮﻟﻮﺩ ﻣﻌﻪ ..ﻭﺑﻌﺪ ﺑﻀﻌﺔ ﺷﻬﻮﺭ ﰲ ﻧﻔﺲ ﺍﻟﺴﻨﺔ ﺭﺍﺡ ﰲ ﻏﻴﺒﻮﺑﺔ
ﻗﺼﲑﺓ ﻣﺮﺓ ﺃﺧﺮﻯ ،ﻭﰲ ﻋﺎﻡ  1989ﺭﺍﺡ ﺇﺣﺴﺎﻥ ﰲ ﺍﻟﻐﻴﺒﻮﺑﺔ ﻣﺮﺓ ﺎﺋﻴﺔ ،ﺗﻮﰲ ﺇﺛﺮﻫﺎ ﰲ
ﺍﻟﻴﻮﻡ ﺍﳊﺎﺩﻱ ﻋﺸﺮ ﻣﻦ ﻳﻨﺎﻳﺮ ﺳﻨﺔ 1990ﻡ.
ﻭﺣﻴﺎﺓ ﺇﺣﺴﺎﻥ ﺍﻷﺩﺑﻴﺔ ﺣﺎﻓﻠﺔ ﺑﺈﻧﺘﺎﺟﺎﺕ ﺃﺩﺑﻴﺔ ﻣﺜﻤﺮﺓ ﰲ ﺻﻮﺭ ﳐﺘﻠﻔﺔ ﻣﻦ
ﺍﻟﺮﻭﺍﻳﺎﺕ ﻭﺍﻟﻘﺼﺺ ﺍﻟﻘﺼﲑﺓ ﻭﺍﳌﻘﺎﻻﺕ ﺍﻟﺼﺤﻔﻴﺔ ﺍﻟﺴﺎﺧﻨﺔ ،ﺻﺪﺭ ﻣﻦ ﺳﻦ ﻗﻠﻤﻪ ﻣﺌﺎﺕ
ﻣﻦ ﺍﳌﻘﺎﻻﺕ ﺍﻟﺴﻴﺎﺳﻴﺔ ﻭﻋﺪﻳﺪ ﻣﻦ ﺍﻟﺮﻭﺍﻳﺎﺕ ﻭﺍﻤﻮﻋﺎﺕ ﺍﻟﻘﺼﺼﻴﺔ ﺍﻟﱵ ﺃﺩﺗﻪ ﺇﱃ ﺍﻟﺴﺠﻦ
ﺃﻛﺜﺮ ﻣﻦ ﻣﺮﺓ ،ﻛﻤﺎ ﺃﻥ ﺃﻋﺪﺍﺀﻩ ﺍﳌﺘﻀﺎﻳﻘﲔ ﻣﻦ ﻣﻘﺎﻻﺗﻪ ﻭﻗﺼﺼﻪ ﺍﻟﺴﺎﺧﻨﺔ ﺣﺎﻭﻟﻮﺍ ﺍﻏﺘﻴﺎﻟﻪ
ﻣﻦ ﺣﲔ ﺇﱃ ﺣﲔ ،ﻭﺃﺻﺎﺑﺘﻪ ﺃﺣﻴﺎﻧﺎ ﺟﺮﻭﺡ ﻫﺎﺋﻠﺔ ﺣﱴ ﺃﻥ ﺃﻫﻠﻪ ﻓﻘﺪﻭﺍ ﺃﻣﻞ ﺣﻴﺎﺗﻪ ﺇﻻ ﺃﻧﻪ ﳒﺎ
ﻣﻦ ﳐﺎﻟﺐ ﺍﳌﻮﺕ ﰲ ﻛﻞ ﻣﺮﺓ .

ﻣﻮﺿﻮﻋﺎﺕ ﻗﺼﺺ ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ
ﺍﺳﺘﻘﻰ ﺇﺣﺴﺎﻥ ﻣﻮﺿﻮﻋﺎﺗﻪ ﻣﻦ ﻣﺸﻜﻼﺕ ﺍﻟﺸﻌﺐ ،ﻭﻧﻘﺪ ﺍﻟﻌﺎﺩﺍﺕ ﺍﻟﺒﺎﻟﻴﺔ

ﻟﻠﻤﺠﺘﻤﻊ ﻭﺗﻘﺎﻟﻴﺪﻩ ﺍﳌﺘﺮﺳﺒﺔ ﺍﻟﻌﻘﻴﻤﺔ ،ﻓﺎﻟﻘﻀﺎﻳﺎ ﺍﻟﱵ ﺃﺛﺎﺭﻫﺎ ﺇﺣﺴﺎﻥ ﰲ ﺃﻋﻤﺎﻟﻪ ﻭﺟﻌﻠﻬﺎ
ﻣﻮﺿﻮﻋﺎ ﳍﺎ ﻗﻀﺎﻳﺎ ﺳﻴﺎﺳﻴﺔ ﻭﺍﺟﺘﻤﺎﻋﻴﺔ ،ﺇﻧﻪ ﺻﻮﺭ ﺑﻴﺌﺎﺕ ﻭﻣﺸﻜﻼﺕ ﻭﺷﺨﺼﻴﺎﺕ ﻧﺪﺭ ﺃﻥ
ﺍﺭﺗﺎﺩﻫﺎ ﻗﺎﺹ ﺁﺧﺮ ﻗﺒﻠﻪ ..ﻣﻦ ﺑﻴﺌﺔ ﺍﻟﻌﺼﺒﻴﺔ ﻭﺍﳊﺮﻣﺎﻥ ﺍﻟﻘﺎﺳﻲ ﺍﳌﻔﺮﻭﺽ ﻋﻠﻰ ﺑﻌﺾ
ﺍﺘﻤﻌﺎﺕ ﺍﻟﻌﺮﺑﻴﺔ ﺍﳌﻨﺘﺠﺔ ﻟﻠﻨﻔﻂ) (4ﻭﺑﻴﺌﺔ ﻋﻤﺎﻝ ﺍﳌﻄﺎﺑﻊ) (5ﻭﺑﻴﺌﺔ ﺳﻜﺎﻥ ﺍﳌﻘﺎﺑﺮ ﻣﻦ
ﺍﻷﺣﻴﺎﺀ) (6ﻭﺑﻴﺌﺔ ﺍﻟﻴﻬﻮﺩ ﺍﳌﺼﺮﻳﲔ) (7ﻭﺑﻴﺌﺔ ﻣﻬﺠﺮﻱ ﺍﻟﻘﻨﺎﺓ) (8ﻭﺑﻴﺌﺔ ﺍﳌﺼﺮﻳﲔ ﺍﻟﻌﺎﻣﻠﲔ ﰲ
ﻏﺰﺓ ﺑﻌﺪ ﺍﺳﺘﻴﻼﺀ ﺍﻻﺳﺮﺍﺋﻴﻠﻴﲔ ﻋﻠﻴﻬﺎ) (9ﻭﺍﳌﻘﺎﻭﻣﺔ ﺍﻟﻔﻠﺴﻄﻴﻨﻴﺔ).(10
ﻭﻫﺬﻩ ﺍﻟﻘﻀﺎﻳﺎ ﺍﻟﱵ ﻋﺎﳉﻬﺎ ﺻﺎﺣﺒﻨﺎ ﰲ ﻗﺼﺼﻪ ﻣﺸﺎﻛﻞ ﻓﺮﺩﻳﺔ ﻣﺘﻮﻟﺪﺓ ﻣﻦ ﻭﻗﺎﺋﻊ
ﺧﺎﺻﺔ ﻳﺘﺼﻞ ﺑﻌﻀﻬﺎ ﺑﺎﻟﻐﺮﺍﺋﺰ ﻭﺑﻌﻀﻬﺎ ﺑﺎﻟﺘﺠﺎﺭﺏ ﺍﳌﻮﺭﻭﺛﺔ ﻭﺑﻌﻀﻬﺎ ﺑﺎﻟﻌﻘﺪ ﺍﻟﻨﻔﺴﻴﺔ ﺍﻟﱵ
ﺗﻜﻮﻧﺖ ﻧﺘﻴﺠﺔ ﻟﻈﺮﻭﻑ ﻣﻌﻴﻨﺔ ،ﻭﻟﻜﻨﻬﺎ ﰲ ﺍﻟﻨﻬﺎﻳﺔ ﻣﺸﻜﻼﺕ ﺗﻨﺒﻊ ﻣﻦ ﻇﺮﻭﻑ ﻭﺍﻗﻌﻴﺔ
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ﳏﻴﻄﺔ ،ﺗﺘﻌﺪﻯ ﳎﺮﺩ ﺍﳊﺎﻻﺕ ﺍﻟﻔﺮﺩﻳﺔ ﺇﱃ ﺃﻥ ﺗﻜﻮﻥ ﻣﺸﻜﻼﺕ ﻋﺎﻣﺔ ﳝﻜﻦ ﺃﻥ ﺗﺮﻯ ﻓﻴﻬﺎ
ﺃﻣﺮﺍﺽ ﻧﻔﺴﻴﺔ ﺍﺟﺘﻤﺎﻋﻴﺔ.
ﻓﻨﺤﻦ ﻓﻴﻤﺎ ﻳﻠﻲ ﻣﻦ ﺍﻟﺴﻄﻮﺭ ﻧﺘﻨﺎﻭﻝ ﺑﻌﺾ ﺍﳌﻮﺿﻮﻋﺎﺕ ﻭﺍﻟﻘﻀﺎﻳﺎ ﺍﻟﱵ ﺗﻨﺎﻭﳍﺎ
ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ﰲ ﻗﺼﺼﻪ ﺑﺸﻲﺀ ﻣﻦ ﺍﻟﺘﻔﺼﻴﻞ.

ﻗﻀﻴﺔ ﺍﳊﺐ
ﰲ ﺑﻌﺾ ﻗﺼﺼﻪ ﺗﻨﺎﻭﻝ ﺇﺣﺴﺎﻥ "ﺍﳊﺐ" ﻭﺣﺎﻭﻝ ﺇﻟﻘﺎﺀ ﺍﻟﻀﻮﺀ ﻋﻠﻰ ﺃﻥ ﺍﳊﺐ ﺫﻭ
ﻗﻮﺓ ﺟﺒﺎﺭﺓ ﻭﻳﺼﻨﻊ ﻣﻌﺠﺰﺍﺕ ﺗﻜﻮﻥ ﻓﻮﻕ ﺇﺩﺭﺍﻙ ﺍﻟﻌﻘﻞ ،ﻓﻔﻲ ﻗﺼﺘﻪ "ﻣﻨﺘﻬﻰ ﺍﳊﺐ" –
ﻋﻠﻰ ﺳﺒﻴﻞ ﺍﳌﺜﺎﻝ -ﺗﻠﻐﻰ ﺍﳉﺤﻴﻢ ﺑﺴﺒﺐ ﺑﻄﻠﺔ ﻫﺬﻩ ﺍﻟﻘﺼﺔ ﺍﻟﱵ ﻻ ﺗﺴﺘﻄﻴﻊ ﺃﻥ ﺗﺴﻤﻊ ﺃﻧﲔ
ﺃﺻﺤﺎﺏ ﺍﳉﺤﻴﻢ ﻭﻫﻲ ﰲ ﺍﳉﻨﺔ) (11ﺇﺎ ﻗﺼﺔ ﻗﺪﻳﺴﺔ ﻻ ﺗﺴﺘﻄﻴﻊ ﺃﻥ ﺗﺮﻯ ﺃﺣﺪﺍ ﻣﺼﺎﺑﺎ
ﺑﺄﱂ ،ﻭﻻ ﲡﺪ ﺳﻌﺎﺩﺓ ﺇﻻ ﰲ ﺳﻌﺎﺩﺓ ﺍﻵﺧﺮﻳﻦ ﻭﻻ ﲡﺪ ﻃﺮﻳﻘﻬﺎ ﺇﻻ ﻭﺳﻂ ﺍﳌﻌﺬﺑﲔ ...ﺗﻘﻀﻲ
ﻋﻤﺮﻫﺎ ﺗﻌﻴﺶ ﺑﲔ ﺍﻟﺪﻣﻮﻉ ﻭﺍﻷﻧﲔ ﻭﺍﻟﺼﺮﺍﺥ ﻭﺍﳊﺮﻣﺎﻥ ﻭﺍﳉﻮﻉ ﻟﺘﺤﻴﻠﻬﺎ ﺇﱃ ﺻﻔﺎﺀ
ﻭﺍﺑﺘﺴﺎﻡ ﻭﺷﺒﻊ ﻭﻣﺮﺡ ..ﺑﻌﺪ ﻣﻮﺎ ﺗﺪﺧﻞ ﻫﺬﻩ ﺍﻟﻘﺪﻳﺴﺔ ﺍﳉﻨﺔ ،ﻭﻓﻴﻬﺎ ﺗﺴﻤﻊ ﺷﻴﺌﺎ ﻛﺄﻧﻪ
ﺍﻷﻧﲔ ..ﻳﺄﰐ ﻣﻦ ﺑﻌﻴﺪ ،ﻓﺘﺴﺄﻝ ﻣﻼﻙ ﺍﳉﻨﺔ ﻋﻨﻪ ،ﻓﻴﺨﱪﻫﺎ ﺑﺄﻧﻪ ﺻﺮﺧﺎﺕ ﺍﳌﺬﻧﺒﲔ ﻭﻣﺼﺪﺭﻫﺎ
ﺍﳉﺤﻴﻢ ،ﻓﺘﻠﺢ ﻋﻠﻰ ﺍﳌﻼﻙ ﺇﻟﻐﺎﺀ ﺍﻟﻨﺎﺭ ...ﻭﺍﻟﻌﻔﻮ ﻋﻦ ﲨﻴﻊ ﺍﳌﺬﻧﺒﲔ ،ﻭﻋﻨﺪﻣﺎ ﻻ ﺗﻌﻄﻰ ﻣﺎ
ﻳﺮﺿﺎﻫﺎ ﺗﻠﺢ ﻋﻠﻰ ﺍﻟﻌﻴﺶ ﰲ ﺍﳉﺤﻴﻢ ﻭﺳﻂ ﺍﳌﺬﻧﺒﲔ ،ﻓﺘﺪﺧﻞ ﺍﻟﻨﺎﺭ ،ﻭﺗﺼﺒﺢ ﺍﻟﻨﺎﺭ ﺑﺮﺩﺍ
ﻭﺳﻼﻣﺎ ﻋﻠﻴﻬﺎ ،ﻭﺍﶈﺘﺮﻗﻮﻥ ﺣﻮﳍﺎ ﳚﺪﻭﻥ ﺷﻴﺌﺎ ﻣﻦ ﺍﻟﺮﺍﺣﺔ ﻋﻨﺪﻣﺎ ﺗﺘﻘﺮﺏ ﺇﻟﻴﻬﻢ ﻓﺘﺮﺟﻊ ﺇﱃ
ﺍﳉﻨﺔ ﻭﲡﻤﻊ ﺃﻫﻠﻬﺎ ﻭﲡﻌﻠﻬﻢ ﻳﺴﻤﻌﻮﻥ ﺫﻟﻚ ﺍﻷﻧﲔ ﻭﺍﺣﺪﺍ ﺗﻠﻮ ﻭﺍﺣﺪ ،ﻓﻴﺪﻋﻮﻥ ﺍﷲ ﺃﻥ ﻳﻌﻔﻮ
ﻋﻨﻬﻢ ﻭﻳﻐﻔﺮ ﳍﻢ ،ﻭﻳﺬﻫﺒﻮﻥ ﻛﻠﻬﻢ ﺇﱃ ﺍﻟﻨﺎﺭ ،ﻭﺑﺪﺧﻮﳍﻢ ﺍﻟﻨﺎﺭ ﺗﻨﻄﻔﺊ ﺍﻟﻨﺎﺭ ﻭﻳﻘﻒ ﺍﻷﻧﲔ..
ﻭﺗﻌﻠﻮ ﺍﻟﺒﺴﻤﺎﺕ ﻭﺟﻮﻩ ﺍﳌﻌﺬﺑﲔ ..ﻭﻳﻘﻮﻝ ﺍﳌﻼﻙ ﻷﺧﻴﻪ :ﻫﻞ ﲰﻌﺖ ﺑﺎﳋﱪ" ﻳﻘﻮﻝ ﺃﻱ
ﺧﱪ؟ ﻳﻘﻮﻝ ﺍﳌﻼﻙ ﺍﻷﻭﻝ :ﻟﻘﺪ ﺻﺪﺭ ﻗﺮﺍﺭ ﺇﳍﻲ ﺑﺈﻟﻐﺎﺀ ﺍﳉﺤﻴﻢ.
ﻭﻫﺬﺍ "ﻓﻬﻤﻲ" ﺍﻟﺴﺎﻓﻞ ﺍﳊﺸﺎﺵ ﻭﻻﻋﺐ ﺍﻟﻘﻤﺎﺭ ﻭﺍﻟﻜﺬﺍﺏ ﻭﺍﻟﻨﺼﺎﺏ ﰲ ﻗﺼﺘﻪ
"ﻋﺮﻳﺲ ﻷﺧﺘﻪ" ﻳﺘﺮﻙ ﻫﺬﻩ ﺍﻟﻌﻴﻮﺏ ﻛﻠﻬﺎ ﻣﻦ ﺃﺟﻞ ﺍﳊﺐ) (12ﻭﻣﺜﻠﻬﺎ ﻗﺼﺘﻪ "ﻓﺘﺤﻴﺔ ﰲ
ﻟﻨﺪﻥ" ﺍﻟﱵ ﺑﻄﻠﺘﻬﺎ ﺗﻐﲑ ﺍﲰﻬﺎ ﻭﲢﻔﻆ ﺑﻌﺾ ﺳﻮﺭ ﺍﻟﻘﺮﺁﻥ ﻭﺗﻜﻮﻥ ﻣﺴﺘﻌﺪﺓ ﺃﻥ ﺗﺸﻬﺮ
ﺇﺳﻼﻣﻬﺎ ﻣﻦ ﺃﺟﻞ ﺣﺒﻴﺒﻬﺎ ﺍﳌﺴﻠﻢ) (13ﻭﰲ ﻗﺼﺘﻪ "ﺍﷲ ﳏﺒﺔ" ﻳﻌﺘﻨﻖ ﺍﻟﺒﻄﻞ ﺍﻟﻘﺒﻄﻲ ﺍﻹﺳﻼﻡ
ﻣﻦ ﺃﺟﻞ ﺣﺒﻴﺒﺘﻪ ﺍﳌﺴﻠﻤﺔ (14).ﻭﰲ ﻗﺼﺘﻪ "ﺗﺰﻭﺟﺖ ﳒﻤﺔ" ﻳﻌﺘﺰﻝ ﺍﻟﺒﻄﻞ ﺍﻟﺼﺤﺎﻓﺔ ﻣﻦ
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ﺃﺟﻞ ﺣﺒﻴﺒﺘﻪ "ﺧﲑﻳﺔ" ﺍﳌﻤﺜﻠﺔ ،ﻭﻫﻮ ﻳﻈﻦ ﺃﺎ ﻻ ﲢﺒﻪ ﻛﺈﻧﺴﺎﻥ ،ﺑﻞ ﲢﺒﻪ ﻛﺼﺤﻔﻲ ﻳﻜﺘﺐ
ﻋﻦ ﺍﻟﻔﻦ ﻭﺍﻟﻔﻨﺎﻧﺎﺕ ،ﻭﺍﳊﺒﻴﺒﺔ ﻫﻲ ﺍﻷﺧﺮﻯ ﺍﻟﱵ ﺗﺘﺮﻙ ﺍﻟﺴﻴﻨﻤﺎ ﺣﺒﹰﺎ ﻟﻪ ﻋﻨﺪﻣﺎ ﺗﺴﻤﻊ ﻋﻦ
ﻗﺮﺍﺭ ﺍﻋﺘﺰﺍﻟﻪ ﺍﻟﺼﺤﺎﻓﺔ(15).

ﻗﻀﻴﺔ ﺍﻟﻔﻘﺮ
ﻣﻦ ﺍﻟﻘﻀﺎﻳﺎ ﺍﻟﱵ ﺗﻌﺮﺽ ﳍﺎ ﺇﺣﺴﺎﻥ ﰲ ﻗﺼﺼﻪ ﻭﺍﳌﻮﺿﻮﻋﺎﺕ ﺍﻟﱵ ﻋﺎﳉﻬﺎ ﰲ
ﻛﺘﺎﺑﺎﺗﻪ "ﻗﻀﻴﺔ ﺍﻟﻔﻘﺮ" ﺍﻟﱵ ﻫﻲ ﺃﻡ ﺍﻟﻘﻀﺎﻳﺎ ،ﻭﻣﻦ ﺍﻟﻘﺼﺺ ﺍﻟﱵ ﺗﻨﺎﻭﻟﺖ ﺟﺎﻧﺒﺎ ﻣﻦ ﺟﻮﺍﻧﺐ
ﻗﻀﻴﺔ ﺍﻟﻔﻘﺮ "ﺃﺣﻼﻡ ﺍﺑﻦ ﺍﻟﺸﺤﺎﺫ" ﻭ"ﺍﳍﺰﳝﺔ ﻛﺎﻥ ﺇﲰﻬﺎ ﻓﺎﻃﻤﺔ" ﻭ"ﻣﻬﻨﺔ ﺍﻷﻏﻨﻴﺎﺀ" .ﺇﻧﻪ ﰲ
ﻫﺬﻩ ﺍﻟﻘﺼﺺ ﺃﻟﻘﻰ ﺿﻮﺀﺍ ﻋﻠﻰ ﺗﻠﻚ ﺍﻟﺮﺯﺍﺋﻞ ﺍﻟﱵ ﳚﻌﻞ ﺍﳉﻮﻉ ﺍﻹﻧﺴﺎﻥ ﺃﻥ ﻳﻘﺪﻡ ﻋﻠﻰ
ﻓﻌﻠﻬﺎ ،ﻋﻠﻰ ﺳﺒﻴﻞ ﺍﳌﺜﺎﻝ ﻧﺮﻯ ﺍﻟﺸﺤﺎﺫﻳﻦ ﰲ ﻗﺼﺔ "ﺃﺣﻼﻡ ﺍﺑﻦ ﺍﻟﺸﺤﺎﺫ" ﻳﺸﻮﻫﻮﻥ
ﺃﻭﻻﺩﻫﻢ ﺑﺒﺘﺮ ﺃﻋﻀﺎﺋﻬﻢ ﻟﻴﺤﻘﻘﻮﺍ ﺍﻟﻨﺠﺎﺡ ﰲ ﺣﻴﺎﻢ ﻛﺸﺤﺎﺫﻳﻦ ،ﻭﻫﺬﺍ "ﻣﻨﺼﻮﺭ" ﺑﻄﻞ
ﻫﺬﻩ ﺍﻟﻘﺼﺔ ﻳﺒﺪﺃ ﻳﻔﻜﺮ ﰲ ﺃﻥ ﻳﺘﺮﻙ ﻫﺬﺍ ﺍﻟﻌﻤﻞ ﺍﻟﻮﺿﻴﻊ ﻭﻳﻄﻤﻊ ﰲ ﺃﻥ ﺗﻜﻮﻥ ﻟﻪ ﻣﻜﺎﻧﺔ
ﳏﺘﺮﻣﺔ ﰲ ﺍﺘﻤﻊ ﻣﻊ ﺃﻧﻪ ﺷﺤﺎﺫ ﻭﺍﺑﻦ ﺷﺤﺎﺫ ،ﺇﻻ ﺃﻥ ﺍﻟﻔﻘﺮ ﳛﻮﻝ ﺑﻴﻨﻪ ﻭﺑﲔ ﻣﺎ ﻳﻘﺼﺪﻩ،
ﻭﻳﺴﺪ ﺳﺒﻴﻠﻪ ،ﻓﻴﻘﻮﻡ ﺑﺎﺭﺗﻜﺎﺏ ﻣﺎ ﻳﺴﺘﻄﻴﻊ ﺃﻥ ﻳﺮﺗﻜﺒﻪ ﻣﻦ ﺍﳉﺮﺍﺋﻢ ﻣﻦ ﺍﻟﺴﺮﻗﺔ ﻭﺍﻟﻨﺸﻞ
ﻭﺍﳋﺪﺍﻉ ﻟﺘﺤﻘﻴﻖ ﻣﻨﺸﻮﺩﻩ.

ﻗﻀﻴﺔ ﺭﺟﺎﻝ ﺍﻟﺪﻳﻦ
ﺗﻨﺎﻭﻝ ﺇﺣﺴﺎﻥ ﰲ ﺑﻌﺾ ﻗﺼﺼﻪ ﺃﻭﻟﺌﻚ ﺍﻟﺬﻳﻦ ﻳﺴﺘﺨﺪﻣﻮﻥ ﺍﺳﻢ ﺍﻟﺪﻳﻦ ﻭﺍﻟﺸﺮﻉ
ﳌﺼﺎﳊﻬﻢ ﺍﻟﺸﺨﺼﻴﺔ ﻭﻳﻔﺴﺮﻭﺎ ﺗﻔﺴﲑﺍ ﺷﺨﺼﻴﺎ ،ﺇﻧﻪ ﰲ ﻣﺜﻞ ﻫﺬﻩ ﺍﻟﻘﺼﺺ ﺣﺎﻭﻝ ﺭﻓﻊ
ﺍﳊﺠﺎﺏ ﻋﻦ ﻭﺟﻮﻩ ﺭﺟﺎﻝ ﺍﻟﺪﻳﻦ ﻭﺍﻟﺸﻴﻮﺥ ﺍﻟﺬﻳﻦ ﻳﻨﻬﺒﻮﻥ ﺍﻟﻌﻮﺍﻡ ﺍﻟﺴﺎﺫﺟﲔ ﺑﺎﺳﻢ ﺍﻟﺪﻳﻦ
ﻭﺍﻹﺳﻼﻡ ،ﻭﻳﻠﻌﺒﻮﻥ ﲟﻌﺘﻘﺪﺍﻢ ﻣﺴﺘﻐﻠﲔ ﺳﺬﺍﺟﺘﻬﻢ ،ﻭﻭﺟﻪ ﻧﻘﺪﺍ ﻻﺫﻋﺎ ﺇﻟﻴﻬﻢ ،ﻓﻬﺬﺍ ﺑﻄﻞ
ﻗﺼﺔ )ﺑﺪﻭﻥ ﺍﻻﺳﻢ( "ﻭﺳﻘﻂ ﻗﺒﻞ ﺃﻥ ﻳﺼﻞ ﺇﱃ ﺍﳉﻨﺔ" ﻳﺘﺰﻭﺝ ﺍﶈﺘﺮﻓﺎﺕ ﺍﻟﺮﺍﻗﺼﺎﺕ ﰲ
ﺍﻟﻨﻮﺍﺩﻱ ﻭﺍﻟﺼﺎﻟﻮﻧﺎﺕ ،ﺍﻟﻼﰐ ﻻ ﻳﻬﻤﻬﻦ ﺃﻥ ﻳﻌﺮﻓﻦ ﺇﺳﻢ ﺍﻟﺮﺟﻞ ﺍﻟﺬﻱ ﻳﺄﺧﺬﻫﻦ ﻭﻳﺄﺧﺬﻥ
ﻣﻨﻪ  -ﺇﻣﺮﺃﺓ ﺗﻠﻮ ﺍﻷﺧﺮﻯ) -ﺑﺪﻭﻥ ﺣﺴﺎﺏ( ،ﻋﻠﻰ ﺃﻧﻪ ﻳﻄﻠﻘﻬﺎ ﺑﻌﺪ ﺑﻀﻌﺔ ﺃﻳﺎﻡ ،ﻓﺈﺫﺍ
ﻗﺒﻠﺖ ﺗﺰﻭﺝ) ،ﻭﻛﻠﻤﺎ ﻛﺎﻥ ﻳﺴﺄﻝ ﻋﻦ ﻋﻤﻠﻪ ﻫﺬﺍ ﻛﺎﻥ ﻳﻘﻮﻝ :ﺃﻧﺎ ﻻ ﺃﺩﺭﻱ ﺇﻻ ﺃﻧﲏ ﺃﺿﻊ
ﺍﻟﻄﺒﻴﻌﺔ ﺍﻟﺒﺸﺮﻳﺔ ﰲ ﺻﻴﻐﺘﻬﺎ ﺍﻟﺸﺮﻋﻴﺔ( ﻭﻫﺬﺍ ﺍﻟﺒﻄﻞ ﺍﳌﺘﺰﻣﺖ ﺑﺎﻟﺸﺮﻳﻌﺔ ﰲ ﻣﻔﻬﻮﻣﻬﺎ ﺍﳋﺎﻃﺊ
ﻳﻨﺘﺤﺮ ﰲ ﺎﻳﺔ ﺍﻟﻘﺼﺔ(16).

30
ﻛﻤﺎ ﺃﻥ ﻗﺼﺔ "ﺳﺎﺭﻗﻮﺍ ﺍﻷﺣﻼﻡ" ﻗﺼﺔ ﺷﻴﺦ ﻏﺮﻳﺐ ﻗﺎﺩﻡ ﻣﻦ ﺑﻼﺩ ﻏﺮﻳﺒﺔ ،ﳛﺘﺮﻣﻪ
ﺃﻫﻞ ﺍﻟﻘﺮﻳﺔ ﺍﻟﺴﺎﺫﺟﻮﻥ ﳌﺎ ﻟﻪ ﻣﻦ ﻛﺮﺍﻣﺎﺕ ،ﻭﻟﻜﻦ ﻳﻜﺘﺸﻒ ﰲ ﺎﻳﺔ ﺍﻟﻘﺼﺔ ﺃﻥ ﻫﺬﺍ ﺍﻟﺮﺟﻞ
ﻻ ﻳﻌﺪﻭ ﺃﻥ ﻳﻜﻮﻥ ﻟﺼﺎ ﺳﺮﻕ ﺫﻫﺐ ﺍﻷﺳﺮﺓ ﺍﻟﱵ ﺍﺳﺘﻀﺎﻓﺘﻪ ﰲ ﺑﻴﺘﻬﺎ ﻭﺭﺣﻞ(17).
ﻭﲤﺎﺛﻠﻬﺎ ﻣﻮﺿﻮﻋﺎ ﻗﺼﺘﻪ "ﺷﺒﺎﻙ ﻛﻠﻬﺎ ﺛﻘﻮﺏ" ﻭﻫﻲ ﻗﺼﺔ ﻳﻬﻮﺩﻱ ﳜﺪﻉ ﻛﻼ ﻣﻦ
ﺍﳌﺴﻠﻤﲔ ﻭﺍﳍﻨﺎﺩﻛﺔ ﻣﺘﻈﺎﻫﺮﺍ ﺃﻣﺎﻡ ﺍﳌﺴﻠﻤﲔ ﺑﺄﻧﻪ ﻣﺴﻠﻢ ﻭﺃﻣﺎﻡ ﺍﳍﻨﺎﺩﻛﺔ ﺑﺄﻧﻪ ﻫﻨﺪﻭﻛﻲ ﺭﻏﻢ
ﺃﻧﻪ ﻳﻬﻮﺩﻱ ﺍﻋﺘﻘﺎﺩﺍ(18).

ﺍﳊﻴﺎﺓ ﺍﻟﺰﻭﺟﻴﺔ
ﰲ ﺑﻌﺾ ﻗﺼﺼﻪ ﺗﻨﺎﻭﻝ ﺇﺣﺴﺎﻥ "ﺍﳊﻴﺎﺓ ﺍﻟﺰﻭﺟﻴﺔ" ﻭﺃﻟﻘﻰ ﺍﻟﻀﻮﺀ ﻋﻠﻰ ﺑﻌﺾ
ﺟﻮﺍﻧﺒﻬﺎ ﺃﺛﻨﺎﺀ ﺗﻨﺎﻭﻟﻪ ﺍﳉﻨﺲ ﺃﻭ ﻋﻘﺪﺓ ﻣﻦ ﻋﻘﺪﺍﺕ ﻧﻔﺴﻴﺔ ﻛﻤﺎ ﻧﺮﻯ ﰲ ﻗﺼﺘﻪ "ﺍﻟﻘﻂ..
ﺃﺻﻠﻪ ﺃﺳﺪ") (19ﰲ ﻫﺬﻩ ﺍﻟﻘﺼﺔ ﻳﻜﻮﻥ "ﳒﻴﺐ" ﺍﻟﺰﻭﺝ ﺷﺎﺑﺎ ﻣﺘﺰﻣﺘﺎ ﻋﻨﻴﻔﺎ ﻗﺎﺳﻴﺎ ﻏﻴﻮﺭﺍ ﺇﱃ
ﺣﺪ ﺷﺪﻳﺪ ،ﻳﻐﺎﺭ ﻋﻠﻰ "ﻧﻮﺍﺭﻩ" ﺯﻭﺟﻪ ﻣﻦ ﻧﻈﺮﺓ ﻋﺎﺑﺮﺓ ..ﻣﻦ ﻟﻔﺤﺔ ﻫﻮﺍﺀ ﺗﻄﲑ ﺛﻮﺎ،
ﻭﺗﻜﺸﻒ ﻋﻦ ﻗﻄﻌﺔ ﻣﻦ ﳊﻤﻬﺎ ،ﻭﺍﻟﺰﻭﺟﺔ ﺗﻌﻴﺶ ﻣﻌﻪ ﻭﺃﻧﻔﺎﺳﻬﺎ ﺗﻀﻴﻖ ،ﻓﺘﻔﻜﺮ ﰲ ﺃﻥ ﺗﺴﻌﻰ
ﺇﱃ ﺍﻟﻄﻼﻕ ،ﻭﺗﻜﺎﺩ ﺍﻟﺰﻭﺟﺔ ﺃﻥ ﺗﻄﻠﺐ ﺫﻟﻚ ﻟﻮﻻ ﺍﺑﻨﺔ ﺧﺎﳍﺎ "ﺻﻔﻴﺔ" ﺍﻟﱵ ﺗﻔﺘﺢ ﳍﺎ
ﻃﺮﻳﻘﺎ ....ﻭﺗﺘﻔﻘﺎﻥ ﻋﻠﻰ ﺧﻄﺔ ،ﻭﻫﻲ ﺃﻥ "ﺻﻔﻴﺔ" ﺳﺘﺰﻭﺭﻫﺎ ﰲ ﺑﻴﺘﻬﺎ ﻭﺗﻐﺎﺯﻝ "ﳒﻴﺐ"
ﻭﺗﺸﺠﻌﻪ ﻋﻠﻴﻬﺎ ..ﻭﺗﺘﻌﻤﺪ "ﻧﻮﺍﺭﻩ" ﺃﻥ ﺗﺘﺮﻛﻪ ﳍﺎ ..ﻭﲣﻠﻲ ﳍﺎ ﺍﳉﻮ ...ﰒ ﺑﻌﺪ ﺃﻥ ﻳﻘﻊ
"ﳒﻴﺐ" ...ﻭﰲ ﺍﻟﻠﺤﻈﺔ ﺍﳌﻨﺎﺳﺒﺔ ﺗﻀﺒﻄﻪ "ﻧﻮﺍﺭﻩ" .ﻭﺬﺍ ﺍﻟﻄﺮﻳﻖ ﲡﻌﻞ "ﻧﻮﺍﺭﻩ" ﺯﻭﺟﻬﺎ ﻗﻄﺎ
ﺑﻌﺪ ﺃﻥ ﻛﺎﻥ ﺃﺳﺪﺍ.
ﻭﻣﺜﻠﻬﺎ ﻗﺼﺘﻪ "ﺃﺭﺟﻮﻙ ﺃﻋﻄﲏ ﻫﺬﺍ ﺍﻟﺪﻭﺍﺀ" ﻧﺮﻯ ﻓﻴﻬﺎ ﺍﻟﺰﻭﺝ "ﻋﺰﻳﺰ" ﻣﺪﻣﻨﺎ
ﻟﻠﻨﺴﺎﺀ ،ﻭﺍﻟﺰﻭﺟﺔ "ﻣﺎﺟﺪﺓ" ﺗﻌﺮﻑ ﺫﻟﻚ ﻭﻟﻜﻨﻬﺎ ﻻ ﺗﺴﺘﻄﻴﻊ ﺳﻮﻯ ﺃﻥ ﺗﻘﻠﻖ ،ﻭﺑﺴﺒﺐ
ﻗﻠﻘﻬﺎ ﺗﺼﺎﺏ ﲟﺮﺽ ﻭﺁﻻﻡ ،ﻓﺘﺬﻫﺐ ﺇﱃ ﺍﻷﻃﺒﺎﺀ ،ﻭﰲ ﺍﻟﻨﻬﺎﻳﺔ ﺗﺬﻫﺐ ﺇﱃ ﺍﻟﻄﺒﻴﺐ ﺍﻟﻨﻔﺴﺎﱐ
"ﺍﻟﺪﻛﺘﻮﺭ ﻣﺼﻄﻔﻰ" ﺍﻟﺬﻱ ﻳﺼﻒ ﳍﺎ ﺍﻟﻌﻼﺝ ﻭﻫﻮ ﺃﻥ ﻋﻼﺟﻬﺎ ﰲ ﺃﻥ ﺗﻜﻮﻥ ﳍﺎ ﺣﻴﺎﺓ ﺧﺎﺻﺔ
ﻣﺜﻞ ﺯﻭﺟﻬﺎ ﺣﱴ ﺗﺴﺘﻄﻴﻊ ﺃﻥ ﺗﺸﻌﺮ ﺑﺎﺳﺘﻘﻼﻟﻴﺘﻬﺎ .ﺗﺒﺤﺚ ﻣﺎﺟﺪﺓ ﻋﻦ ﺭﺟﻞ ﺗﻜﻮﻥ ﳍﺎ
ﻋﻼﻗﺔ ﻣﻌﻪ ﻭﺃﺧﲑﺍ ﺗﻘﺮﺭ ﺃﻥ ﻳﻜﻮﻥ ﺍﻟﺪﻛﺘﻮﺭ ﻣﺼﻄﻔﻰ ﻧﻔﺴﻪ ﻋﻼﺟﻬﺎ ﻭﻳﻮﺍﻓﻖ ﺍﻟﻄﺒﻴﺐ(20).
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ﺍﳊﺐ ﻟﻠﻮﻃﻦ
ﺇﻧﻪ ﺟﻌﻞ "ﺍﻟﻮﻃﻦ ﻭﺣﺒﻪ" ﻣﻮﺿﻮﻋﺎ ﻟﺒﻌﺾ ﻗﺼﺼﻪ ،ﻭﻣﻦ ﺍﻟﻘﺼﺺ ﺍﻟﱵ ﺗﺘﻨﺎﻭﻝ
ﻫﺬﺍ ﺍﳌﻮﺿﻮﻉ "ﻋﻮﺩ ﺍﻟﻘﺼﺐ" ﻭ"ﺍﻟﺪﻣﻮﻉ ﺍﻟﺴﻮﺩﺍﺀ" .ﻓﻔﻲ ﻗﺼﺔ "ﻋﻮﺩ ﺍﻟﻘﺼﺐ" ﻻ ﻳﺮﻯ
"ﻣﺎﻧﻮﻳﻞ" ﺣﺮﺟﺎ ﰲ ﺃﻥ ﻳﺬﻫﺐ ﺇﱃ ﺍﳊﻘﻮﻝ ﻭﻳﻘﻄﻊ ﺍﻟﻘﺼﺐ ﻋﻨﺪﻣﺎ ﻳﺮﻯ ﺃﻥ ﻭﻃﻨﻪ ﰲ ﺣﺎﺟﺔ
ﺇﱃ ﺫﻟﻚ ﻣﻊ ﺃﻧﻪ ﺃﺳﺘﺎﺫ ﺟﺎﻣﻌﻲ ﻭﻻ ﻳﻌﺮﻑ ﺷﻴﺌﺎ ﻋﻦ ﺍﻟﻌﻤﻞ ﰲ ﺍﳊﻘﻮﻝ ﺃﻭ ﻗﻄﻊ ﺍﻟﻘﺼﺐ،
ﻛﻤﺎ ﺃﻥ ﺑﻄﻠﺔ ﻗﺼﺔ "ﺍﻟﺪﻣﻮﻉ ﺍﻟﺴﻮﺩﺍﺀ" ﻧﺮﺍﻫﺎ ﲢﺐ ﺣﺒﻴﺒﻬﺎ ﺣﺒﺎ ﺷﺪﻳﺪﺍ ،ﻭﻟﻜﻨﻬﺎ ﻋﻨﺪﻣﺎ
ﺗﻌﺮﻑ ﺃﻥ ﺣﺒﻴﺒﻬﺎ ﺟﺎﺳﻮﺱ ،ﻭﺃﻥ ﺍﳊﻜﻮﻣﺔ ﺗﺮﻳﺪ ﺍﻟﻘﺒﺾ ﻋﻠﻴﻪ ﺗﻨﺴﻰ ﺣﺒﻬﺎ ﻭﺗﺴﺎﻋﺪ
ﺍﳊﻜﻮﻣﺔ ﰲ ﺫﻟﻚ ،ﻓﺤﺒﻴﺒﻬﺎ ﻳﺼﺒﺢ ﰲ ﻋﻴﻨﻴﻬﺎ ﻋﺪﻭﺍ":ﻟﻘﺪ ﺍﻧﻘﻠﺐ ﰲ ﺧﻴﺎﱄ ﺇﱃ ﻋﺪﻭ...
ﺇﻧﺴﺎﻥ ﳐﻴﻒ..ﺑﺸﻊ ..ﳚﺐ ﺃﻥ ﺃﺣﺎﺭﺑﻪ ..ﻭﺃﻗﺘﻠﻪ(21) "....

ﺍﳌﻘﺎﺭﻧﺔ ﺑﲔ ﺍﻷﺩﻳﺎﻥ
ﻗﺎﺭﻥ ﺇﺣﺴﺎﻥ ﰲ ﺑﻌﺾ ﻗﺼﺼﻪ ﺑﱭ ﺍﻷﺩﻳﺎﻥ ﻭﺧﺎﺻﺔ ﺑﲔ ﺍﻹﺳﻼﻡ ﻭﺍﻟﻴﻬﻮﺩﻳﺔ،
ﻭﺫﻟﻚ ﻋﻠﻰ ﺃﻟﺴﻨﺔ ﺷﺨﺼﻴﺎﺕ ﻗﺼﺼﻪ ﻣﺜﻞ ﻗﺼﺘﻪ "ﻛﺎﻧﺖ ﺻﻌﺒﺔ ﻭﻣﻐﺮﻭﺭﺓ" ،ﺇﺎ ﻗﺼﺔ
"ﻧﺎﻫﺪ" ﻓﺘﺎﺓ ﻣﺴﻠﻤﺔ ﻣﺼﺮﻳﺔ ﺗﺰﻭﺟﺖ "ﺷﺮﻳﻒ ﻛﻮﻫﲔ ﺍﳍﻨﺪﺍﻭﻱ" ﻳﻬﻮﺩﻳﺎ ﻣﺼﺮﻳﺎ ﺑﻌﺪ ﺃﻥ
ﺃﻋﻠﻦ ﺇﺳﻼﻣﻪ ﻟﻴﺘﺰﻭﺟﻬﺎ ،ﻭﻟﻜﻨﻬﺎ ﺑﻌﺪ ﺍﻟﺰﻭﺍﺝ ﺃﺩﺭﻛﺖ ﺣﻘﻴﻘﺔ ﺇﺳﻼﻣﻪ ﺍﻟﺰﺍﺋﻒ ،ﻭﻣﺪﻯ
ﻋﻼﻗﺘﻪ ﺑﺈﺳﺮﺍﺋﻴﻞ ،ﻭﰲ ﺍﻟﻨﻬﺎﻳﺔ ﻗﺮﺭﺕ ﺍﻻﻧﻔﺼﺎﻝ ﻋﻨﻪ .ﻭﻫﺬﺍ ﻗﺮﺭ ﺍﻋﺘﻨﺎﻕ ﺍﻟﺪﻳﺎﻧﺔ ﺍﻟﻴﻬﻮﺩﻳﺔ
ﻣﻦ ﺟﺪﻳﺪ (22).ﺇﻧﻪ ﰲ ﻣﺜﻞ ﻫﺬﻩ ﺍﻟﻘﺼﺺ ﺣﺎﻭﻝ ﺇﻟﻘﺎﺀ ﺍﻟﻀﻮﺀ ﻋﻠﻰ ﻋﻘﻠﻴﺔ ﺍﻟﻔﺌﺔ ﺍﻟﻴﻬﻮﺩﻳﺔ
ﺍﻟﱵ ﺗﻌﻴﺶ ﲟﺼﺮ ،ﺇﻢ ﻳﺨﻔﻮﻥ ﺩﻳﺎﻧﺘﻬﻢ ﻭﻳﻌﺘﻨﻘﻮﻥ ﺍﻹﺳﻼﻡ ﺇﺫﺍ ﺍﻗﺘﻀﺘﻪ ﻣﺼﺎﳊﻬﻢ
ﺍﻟﺸﺨﺼﻴﺔ ﺇﻻ ﺃﻢ ﻳﻬﻮﺩ ﻣﻦ ﺍﻟﺪﺍﺧﻞ ﻭﺃﺷﺪ ﺍﻟﻨﺎﺱ ﻋﺪﺍﻭﺓ ﻟﻠﺬﻳﻦ ﺁﻣﻨﻮﺍ.

ﻗﻀﻴﺔ ﺍﳍﺠﺮﺓ
ﺗﺮﻛﺖ ﻫﺰﳝﺔ ﺍﻟﻌﺮﺏ ﻣﻦ ﺇﺳﺮﺍﺋﻴﻞ ﻋﺎﻡ  1967ﺁﺛﺎﺭﺍ ﻛﺒﲑﺓ ﻭﻋﻤﻴﻘﺔ ﻋﻠﻰ ﺣﻴﺎﻢ
ﺑﻌﺎﻣﺔ ﻭﻋﻠﻰ ﺃﺩﻢ ﲜﻤﻴﻊ ﺃﻟﻮﺍﻧﻪ ﺑﺸﻜﻞ ﺧﺎﺹ ،ﻓﻨﺮﻯ ﺍﳌﻌﺎﺭﻙ ﺍﳊﺮﺑﻴﺔ ﺗﻈﻠﻞ ﻣﻮﺿﻮﻋﺎﺕ
ﺃﻏﻠﺐ ﺍﻟﻘﺼﺺ ﺍﻟﻌﺮﺑﻴﺔ ،ﻛﻤﺎ ﳒﺪ ﺍﻟﻘﺎﺻﲔ ﻳﺄﺧﺬﻭﻥ ﺍﳌﻮﺿﻮﻋﺎﺕ ﻣﻦ ﺍﳊﻴﺎﺓ ﺍﻟﺪﺍﺧﻠﻴﺔ
ﻟﻠﺒﻠﺪﺍﻥ ﻭﻳﺴﻠﻄﻮﻥ ﺍﻷﺿﻮﺍﺀ ﻋﻠﻰ ﺗﻠﻚ ﺍﻷﺳﺒﺎﺏ ﺍﻟﺴﻴﺎﺳﻴﺔ ﻭﺍﻻﺟﺘﻤﺎﻋﻴﺔ ﻭﺍﻟﻨﻔﺴﻴﺔ ﺍﻟﱵ
ﻛﺎﻧﺖ ﺃﺳﺎﺱ ﺍﳍﺰﳝﺔ ،ﻭﺍﻟﱵ ﺗﻌﺎﱐ ﻣﻨﻬﺎ ﳎﺘﻤﻌﺎﺗﻨﺎ ﺍﻟﻌﺮﺑﻴﺔ ﰲ ﺃﻳﺎﻣﻨﺎ ﻫﺬﻩ ،ﻭﻳﻜﺸﻔﻮﻥ ﲜﺮﺃﺓ
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ﻭﻗﺴﻮﺓ ﻋﻦ ﺍﻟﻘﺮﻭﺡ ﺍﻟﻔﺎﺳﺪﺓ ﰲ ﺍﺘﻤﻊ ﺍﻟﻌﺮﰊ ﻭﺭﺍﺋﺪﻫﻢ ﳒﻴﺐ ﳏﻔﻮﻅ .ﻓﺎﻟﻘﺼﺺ ﺍﻷﺧﲑﺓ
ﻤﻮﻋﺔ ﻗﺼﺼﻪ ﺍﻟﻘﺼﲑﺓ "ﲢﺖ ﺍﳌﻈﻠﺔ" ﺧﲑ ﻣﺜﺎﻝ ﳍﺬﺍ ﺍﻟﺼﻨﻒ)(23
ﺃﻣﺎ ﺻﺎﺣﺒﻨﺎ ﺇﺣﺴﺎﻥ ﻓﺈﻧﻪ ﺃﻳﻀﺎ ﺟﻌﻞ ﺣﺮﺏ 1967ﻡ ﻭﻫﺰﳝﺔ ﺍﻟﻌﺮﺏ ﻣﻮﺿﻮﻉ
ﻗﺼﺼﻪ ،ﻭﺗﻨﺎﻭﻝ ﺎ ﺍﳌﺴﺎﺋﻞ ﻭﺍﳌﺸﺎﻛﻞ ﻣﻦ ﺍﻟﻔﻘﺮ ﻭﻓﻘﺪ ﺍﻷﺣﺒﺎﺀ ﻭﻫﺘﻚ ﺍﻷﻋﺮﺍﺽ ﻭﻋﺪﻡ
ﺍﻫﺘﻤﺎﻡ ﺍﳊﻜﻮﻣﺔ ﻭﺍﳊﻴﺎﺓ ﺑﺪﻭﻥ ﺍﻟﺒﻴﻮﺕ ،ﻭﻫﺬﺍ ﻗﻠﻴﻞ ﻣﻦ ﺫﻟﻚ ﺍﻟﻜﺜﲑ ﺍﻟﺬﻱ ﻋﺎﻧﺎﻩ
ﺍﳌﻬﺎﺟﺮﻭﻥ ﺍﻟﺬﻳﻦ ﻫﺠﺮﻭﺍ ﻣﻦ ﺃﻭﻃﺎﻢ ﺗﺎﺭﻛﲔ ﺃﺭﺿﻬﻢ ﻭﻛﻞ ﻣﺎ ﻣﻠﻜﺖ ﺃﻳﺪﻳﻬﻢ .ﻓﻔﻲ ﻗﺼﺘﻪ
"ﺍﳍﺰﳝﺔ ﻛﺎﻥ ﺍﲰﻬﺎ ﻓﺎﻃﻤﺔ" -ﻋﻠﻰ ﺳﺒﻴﻞ ﺍﳌﺜﺎﻝ -ﻋﺎﰿ ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ﻗﻀﺎﻳﺎ
ﺍﳌﻬﺎﺟﺮﻳﻦ ﺍﻟﺬﻳﻦ ﺍﺿﻄﺮﻭﺍ ﺇﱃ ﺗﺮﻙ ﺑﻴﻮﻢ ﺑﺴﺒﺐ ﺣﺮﺏ1967ﻡ .ﺻﺪﺭﺕ ﻫﺬﻩ ﺍﻟﻘﺼﺔ
ﺳﻨﺔ 1968ﻡ ،ﻭﺗﻨﺎﻭﻟﺖ ﺍﳍﺰﳝﺔ ﰲ ﺷﻜﻞ ﺟﺪﻳﺪ ،ﻓﻘﺪ ﺻﻮﺭ ﻓﻴﻬﺎ ﺗﺼﻮﻳﺮﺍ ﻏﺎﻳﺔ ﰲ ﺍﻟﺪﻗﺔ
ﻣﺪﻯ ﺍﳊﲑﺓ ﻭﺍﻟﻀﻴﺎﻉ ﻭﺍﻟﺘﺸﺮﺩ ﺍﻟﺬﻱ ﻋﺎﺵ ﻓﻴﻪ ﺃﻫﺎﱃ ﻣﻨﻄﻘﺔ ﺍﻟﻘﻨﺎﺓ ،ﺍﻟﺬﻳﻦ ﻫﺎﺟﺮﻭﺍ ﻣﻦ
ﺑﻴﻮﻢ ﺭﻏﻤﺎ ﻋﻨﻬﻢ ﺗﺎﺭﻛﲔ ﻓﻴﻬﺎ ﺃﻣﺘﻊ ﻭﺃﻋﻄﺮ ﺍﻟﺬﻛﺮﻳﺎﺕ!! ..ﻓﻔﺎﻃﻤﺔ ﺑﻄﻠﺔ ﺍﻟﻘﺼﺔ ﻣﻬﺎﺟﺮﺓ
ﻣﻦ ﺍﻟﺴﻮﻳﺲ ﻫﺪﻡ ﻣﱰﳍﺎ ﰲ ﺍﳊﺮﺏ ﻭﻳﺌﺴﺖ ﻣﻦ ﺍﳊﺼﻮﻝ ﻋﻠﻰ ﺷﻘﺔ ﺑﻌﺪ ﺍﻧﺘﻈﺎﺭ ﻃﻮﻳﻞ
ﻋﺎﺷﺘﻪ ﻣﻊ ﻭﻋﻮﺩ ﳉﻨﺔ ﺍﻻﲢﺎﺩ ﺍﻻﺷﺘﺮﺍﻛﻲ ﺍﳌﺸﺮﻓﺔ ﻋﻠﻰ ﺍﳌﻬﺎﺟﺮﻳﻦ ﻭﻳﺴﻔﺮ ﻫﺬﺍ ﺍﻻﻧﺘﻈﺎﺭ
ﻋﻠﻰ ﺻﺎﻟﺔ ﻭﺍﺣﺪﺓ ﻣﻦ ﺑﻨﺎﺀ ﺍﳌﺪﺭﺳﺔ ﺗﻌﻴﺶ ﻓﻴﻬﺎ ﻫﻲ ﻭﺯﻭﺟﻬﺎ ﻭﻭﻟﺪﻫﺎ ﻭﺑﻨﺘﻬﺎ ﻣﻊ ﺛﻼﺙ
ﻋﺎﺋﻼﺕ ﺃﺧﺮﻯ ﺣﻴﺚ ﻳﺼﺒﺢ ﻛﻞ ﺷﻲﺀ ﻣﻜﺸﻮﻑ ﻓﻼ ﻳﻮﺟﺪ ﺎ ﺷﻲﺀ ﺗﺴﺘﺮ ﻛﻞ ﻋﺎﺋﻠﺔ
ﻧﻔﺴﻬﺎ ﺑﻪ ﻓﻴﻬﺮﺏ ﺍﻟﺰﻭﺝ ﻭﻻ ﲡﺪ ﻫﻲ ﻣﻔﺮﺍ ﻣﻦ ﺃﻥ ﺗﻌﻤﻞ ﻟﺘﻌﻮﻝ ﺃﻭﻻﺩﻫﺎ ﻓﺘﺴﺎﻓﺮ ﺇﱃ
ﻣﺼﺮ ،ﻭﰲ ﺍﻟﺒﺪﺍﻳﺔ ﻻ ﲡﺪ ﻋﻤﻼ ،ﻓﺘﻀﻄﺮ ﺇﱃ ﺑﻴﻊ ﺟﺴﺪﻫﺎ ،ﻭﰲ ﺎﻳﺔ ﺍﳌﺸﻮﺍﺭ ﲡﺪ ﻋﻤﻼ ﰲ
ﺇﺣﺪﻯ ﺍﻟﺸﻘﻖ ﺍﳌﻔﺮﻭﺷﺔ ﺍﻟﱵ ﻳﺘﺒﺎﺩﻝ ﻋﻠﻴﻬﺎ ﺍﻟﻌﺪﻳﺪ ﻣﻦ ﺍﻟﺴﻜﺎﻥ ﺍﻟﺬﻳﻦ ﻳﻌﺘﱪﻭﺎ ﺣﻘﺎ ﳍﻢ
ﻓﻬﻲ ﺟﺰﺀ ﻣﻦ ﺍﻟﺸﻘﺔ(24) .
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ﺍﻟﺴﻴﺎﺳﺔ
ﻭﻣﻦ ﻣﻮﺿﻮﻋﺎﺗﻪ ﺍﶈﺒﺒﺔ ﻣﻮﺿﻮﻉ ﺍﻟﺴﻴﺎﺳﺔ ﺃﻳﻀﺎ ،ﻛﺎﻥ ﺇﺣﺴﺎﻥ ﲝﻜﻢ ﻭﻇﻴﻔﺘﻪ
ﺻﺤﻔﻴﺎ ﺳﻴﺎﺳﻴﺎ ،ﻳﻜﺘﺐ ﰲ ﺍﳌﻮﺿﻮﻋﺎﺕ ﺍﻟﺴﻴﺎﺳﻴﺔ ،ﻫﺰ ﻗﻠﻤﻪ ﻋﺮﻭﺵ ﺍﻟﻜﺜﲑﻳﻦ ،ﻭﻛﻠﻤﺎ ﻛﺎﻥ
ﺇﺣﺴﺎﻥ ﳚﺪ ﺑﺎﺏ ﺍﻟﺼﺤﺎﻓﺔ ﻣﻐﻠﻘﺎ ﻋﻠﻴﻪ ،ﳚﻌﻞ ﺍﻟﻘﺼﺔ ﻭﺳﻴﻠﺔ ﻟﻠﺘﻌﺒﲑ ﻋﻦ ﺁﺭﺍﺋﻪ ﺍﻟﺴﻴﺎﺳﻴﺔ.

ﺇﻧﻪ ﺧﻼﻝ ﺗﻨﺎﻭﻟﻪ ﻫﺬﺍ ﺍﳌﻮﺿﻮﻉ ﰲ ﻗﺼﺼﻪ ﻋﱪ ﻋﻦ ﻓﻜﺮﻩ ﺍﻟﺴﻴﺎﺳﻲ ،ﻭﺃﻟﻘﻰ
ﺿﻮﺀﺍ ﻋﻠﻰ ﺍﻟﺴﻴﺎﺳﺔ ﺍﻟﻮﻃﻨﻴﺔ ،ﻛﻤﺎ ﺃﻧﻪ ﻛﺸﻒ ﺍﻟﺴﺘﺎﺭ ﻋﻦ ﺧﺒﺚ ﺍﻟﺴﻴﺎﺳﲔ ﺍﻟﻜﺒﺎﺭ
ﻭﺍﻟﺪﺑﻠﻮﻣﺎﺳﻴﲔ ﻭﻋﻦ ﺃﻋﻤﺎﳍﻢ ﺍﻟﻘﺒﻴﺤﺔ ،ﻭﰲ ﻛﺜﲑ ﻣﻦ ﺍﻷﺣﻴﺎﻥ ﺭﺑﻂ ﺍﻟﺴﻴﺎﺳﺔ ﺑﻘﻀﻴﺔ
ﺍﳉﻨﺲ ،ﻓﺄﻏﻠﺐ ﺍﻟﺴﺎﺳﺔ ﻧﺮﺍﻫﻢ ﰲ ﻗﺼﺼﻪ ﻣﻨﻐﻤﺴﲔ ﰲ ﺍﻟﻔﺴﻖ ﻭﺍﻟﻔﺠﻮﺭ ،ﻭﻣﻦ ﺍﻟﻘﺼﺺ
ﺍﻟﱵ ﺗﺘﻨﺎﻭﻝ ﻫﺬﺍ ﺍﳉﺎﻧﺐ ﻣﻦ ﻓﻨﻪ ﻗﺼﺼﻪ" :ﺃﺻﺤﺎﺏ ﺍﻟﺴﻮﺍﺑﻖ" ﻭ"ﺍﻟﺮﺍﻗﺼﺔ ﻭﺍﻟﺴﻴﺎﺳﻲ"
ﻭﺍﳌﺴﺠﻮﻥ ﺍﻟﺴﻴﺎﺳﻲ ﻭﺍﻟﻠﺺ" ﻭ"ﺍﳍﺰﳝﺔ ﻛﺎﻥ ﺍﲰﻬﺎ ﻓﺎﻃﻤﺔ" ﻭ"ﺣﱴ ﻻ ﻳﻄﲑ ﺍﻟﺪﺧﺎﻥ"
ﻭ"ﳏﺎﻭﻟﺔ ﺇﻧﻘﺎﺫ ﺟﺮﺣﻰ ﺍﻟﺜﻮﺭﺓ" ﻭ"ﻟﻦ ﺃﺗﻜﻠﻢ ﻭﻟﻦ ﺃﻧﺴﻰ" ﻭ"ﺍﻟﺼﻴﺪ ﰲ ﲝﺮ ﺍﻷﺳﺮﺍﺭ"
ﻭ"ﺁﺳﻒ ﱂ ﺃﻋﺪ ﺃﺳﺘﻄﻴﻊ" ﻭ"ﺍﻟﺰﺟﺎﺟﺎﺕ ﺍﻟﻔﺎﺭﻏﺔ" ﻭﻏﲑﻫﺎ.

ﻗﻀﻴﺔ ﺍﳉﻨﺲ
ﻣﻦ ﻣﻮﺿﻮﻋﺎﺕ ﺍﻟﻘﺼﺔ ﺍﳊﺒﺒﻴﺔ ﻣﻮﺿﻮﻉ ﺍﳉﻨﺲ ،ﺇﺎ ﻗﻀﻴﺔ ﻭﺣﻴﺪﺓ ﺗﻨﺎﻭﳍﺎ ﻛﻞ
ﻣﻦ ﺍﻟﻘﺎﺻﲔ ﺍﳌﻌﺎﺻﺮﻳﻦ –ﻗﻠﻴﻼ ﻛﺎﻥ ﺃﻭ ﻛﺜﲑﺍ -ﻓﻘﺪ ﺗﻨﺎﻭﻟﻪ ﺍﻷﺩﺑﺎﺀ ﰲ ﻗﺼﺼﻬﻢ ﺑﻜﺜﺮﺓ،
ﻭﻣﻦ ﺯﻭﺍﻳﺎ ﳐﺘﻠﻔﺔ ،ﻭﺑﺪﺭﺟﺎﺕ ﻣﺘﺒﺎﻳﻨﺔ ﻣﻦ ﺍﳉﺮﺃﺓ (25)،ﻓﺎﻟﻘﺼﺺ ﺍﻟﻘﺼﲑﺓ ﻣﻦ "ﺍﻟﻈﻞ

ﺍﻟﻜﺒﲑ" ﻟﺴﻤﲑﺓ ﻋﺰﺍﻡ ﻭ "ﺻﻮﺭ ﻣﻦ ﺣﻴﺎﻦ" ﻟﺒﻨﺖ ﺍﻟﺸﺎﻃﺊ ﻭ"ﻣﺰﺍﻳﺎ ﺍﻟﻨﺎﺱ" ﻟﻮﺩﺍﺩ
ﺳﻜﺎﻛﻴﲏ ﻭ"ﺗﻌﻠﻤﺖ ﺍﳊﺐ" ﻟﻨﻮﺍﻝ ﺍﻟﺴﻌﺪﺍﻭﻱ ﻭ"ﻳﻮﻣﻴﺎﺕ ﻫﺎﻟﺔ" ﻟﺴﻠﻤﻰ ﺍﳊﻔﺎﺭ
ﻭﳎﻤﻮﻋﺔ "ﻛﺄﺱ ﺍﳊﻴﺎﺓ" ﻹﺑﺮﺍﻫﻴﻢ ﺍﳌﺼﺮﻱ ﻭﳎﻤﻮﻋﺔ "ﺍﻟﻜﺄﺱ ﺍﻟﺴﺎﺑﻌﺔ" ﻟﺼﻼﺡ ﺍﻟﺬﻫﲏ
ﲤﺜﻞ ﻫﺬﻩ ﺍﻟﱰﻋﺔ.
ﰲ ﻣﺜﻞ ﻫﺬﻩ ﺍﻟﻘﺼﺺ ﻧﺮﻯ ﺍﳌﺮﺃﺓ ﺯﻭﺟﺔ ﻭﻋﺎﻫﺮﺍ ،ﻭﺍﻟﺮﺟﻞ ﺯﻭﺟﺎ ﻭﻗﻮﺍﺩﺍ ﰲ
ﺍﻟﻮﻗﺖ ﻧﻔﺴﻪ .ﻋﻠﻰ ﺳﺒﻴﻞ ﺍﳌﺜﺎﻝ ﺗﺰﻭﺟﺖ "ﻧﺎﻫﺪ" ﺑﻄﻠﺔ ﻗﺼﺔ "ﺩﻣﻲ ﻭﺩﻣﻮﻋﻲ ﻭﺍﺑﺘﺴﺎﻣﱵ"
ﻹﺣﺴﺎﻥ ﺃﻭﻻ ﻣﻊ ﻗﻮﺍﺩ ﻫﻮ "ﺳﻠﻴﻢ" ﺍﻟﺬﻱ ﻳﺴﻤﺢ ﻟﻌﻤﻪ ﺃﻥ ﻳﻌﻴﺶ ﻣﻌﻬﺎ ﻭﻳﻔﻌﻞ ﺎ ﻣﺎ ﻳﺸﺎﺀ،
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ﻭﺑﻌﺪ ﺍﳊﺼﻮﻝ ﻋﻠﻰ ﺍﻟﻄﻼﻕ ﻣﻨﻪ ﺗﺰﻭﺟﺖ "ﳑﺪﻭﺡ" ﺭﺟﻼ ﺃﻭ ﻗﻮﺍﺩﺍ ﺁﺧﺮ _ ﺇﻥ ﺻﺢ
ﺍﻟﺘﻌﺒﲑ -ﺇﻧﻪ ﺃﻳﻀﺎ ﻳﺮﺳﻠﻬﺎ ﺇﱃ ﺑﻴﺖ ﻋﺒﺎﺱ ﺑﻚ ﺷﺎﻛﺮ ﺭﺋﻴﺲ ﳎﻠﺲ ﺍﻹﺩﺍﺭﺓ ﻟﻴﻔﻌﻞ ﺎ ﻣﺎ
ﻳﺸﺎﺀ ،ﻭﺫﻟﻚ ﻟﻠﺤﺼﻮﻝ ﻋﻠﻰ ﺃﻏﺮﺍﺿﻪ ﺍﻟﺸﺨﺼﻴﺔ(26).
ﻭﻣﻌﻈﻢ ﺃﺑﻄﺎﻝ ﻗﺼﺺ ﺇﺣﺴﺎﻥ ﺳﻮﺍﺀ ﻛﺎﻧﻮﺍ ﻣﻦ ﺍﻟﺮﻳﻒ ﺃﻡ ﺍﳌﺪﻥ ،ﺃﻏﻨﻴﺎﺀ ﺃﻡ
ﻓﻘﺮﺍﺀ ،ﺑﺴﻄﺎﺀ ﺃﻡ ﺃﺭﺳﺘﻘﺮﺍﻃﻴﲔ ﻳﺘﺠﺮﺩﻭﻥ ﻣﻦ ﻛﻞ ﺷﻲﺀ ﺇﻻ ﻣﻦ ﺍﻟﻐﺮﻳﺰﺓ ﺍﳉﻨﺴﻴﺔ) (27ﺇﻢ
ﻻ ﻳﻘﺪﺳﻮﻥ ﺍﳊﻴﺎﺓ ﺍﻟﺰﻭﺟﻴﺔ ﻭﻻ ﳛﺘﺮﻣﻮﺎ ،ﻓﺎﳋﻴﺎﻧﺔ ﲡﺮﻱ ﰲ ﻋﺮﻭﻗﻬﻢ ﳎﺮﻯ ﺍﻟﺪﻡ ،ﺇﻢ ﰲ
ﻗﺼﺼﻬﻢ ﻭﺣﻮﺵ ﻛﺎﺳﺮﻭﻥ ﻳﻔﺘﺮﺳﻮﻥ ﺍﻟﻨﺴﺎﺀ ﻭﺍﻟﻔﺘﻴﺎﺕ ﻭﺍﻟﺼﻐﲑﺍﺕ ﻭﺍﻷﺭﺍﻣﻞ ﻭﺍﳌﻄﻠﻘﺎﺕ
ﻭﺍﳊﻮﺍﻣﻞ ﻭﺍﻟﻌﺬﺍﺭﻯ (28).ﻋﻠﻰ ﺳﺒﻴﻞ ﺍﳌﺜﺎﻝ ﻛﺎﻧﺖ ﻟﺒﻄﻞ ﻗﺼﺔ "ﺍﻟﻌﺬﺭﺍﺀ ﻭﺍﻟﺸﻌﺮ
ﺍﻷﺑﻴﺾ") (29ﳏﻤﺪ ﻋﺒﺪ ﺍﷲ ﻋﻼﻗﺔ ﻏﲑ ﺷﺮﻋﻴﺔ "ﺑﺪﻭﻟﺖ" ﻋﻨﺪﻣﺎ ﻛﺎﻧﺖ ﻣﺘﺰﻭﺟﺔ ﻣﻦ ﻏﲑﻩ
ﰒ ﻃﻠﻘﺖ ﻭﺗﺰﻭﺟﻬﺎ ،ﻭﳌﺎ ﻛﺎﻧﺖ ﻻ ﺗﻨﺠﺐ ﺗﺒﻨﺖ ﺑﻨﺘﺎ "ﺑﺜﻴﻨﺔ" ،ﻭﻋﻨﺪﻣﺎ ﻛﱪﺕ "ﺑﺜﻴﻨﺔ" ﺃﺣﺒﻬﺎ
ﻫﺬﺍ ﺍﻟﺮﺟﻞ -ﻭﺍﻟﺪﻫﺎ ﺑﺎﻟﺘﺒﲏ -ﰒ ﲪﻠﺖ ﻣﻨﻪ.
ﻭﰲ ﻗﺼﺘﻪ" ﺃﻳﺎﻡ ﰲ ﺍﳊﻼﻝ" ﻳﻘﻴﻢ "ﳎﺪﻱ" ﻋﻼﻗﺔ ﻏﲑ ﺷﺮﻋﻴﺔ ﻣﻊ "ﻋﺪﻟﻴﺔ" ﺃﺭﻣﻠﺔ
ﺻﺪﻳﻘﻪ ﻭﻫﻲ ﻻ ﺗﺰﺍﻝ ﰲ ﺃﺷﻬﺮ ﺍﻟﻌﺪﺓ .ﻭﰲ ﻗﺼﺘﻪ "ﺍﻟﺒﺤﺚ ﻋﻦ ﺍﳋﻴﺎﻧﺔ" ﻧﺮﻯ ﺍﻟﺰﻭﺝ ﳜﻮﻥ
ﺯﻭﺟﻪ ﻣﻊ ﻣﺮﺃﺓ ﺃﺧﺮﻯ ﻓﺘﺨﻮﻧﻪ ﺍﻟﺰﻭﺟﺔ ﺍﻧﺘﻘﺎﻣﺎ ﻣﻨﻪ .ﻭﺳﺠﻞ ﺗﻠﻚ ﺍﻟﻘﺼﺺ ﺍﻟﱵ ﲤﺎﺛﻞ
ﺍﻟﻘﺼﺺ ﺍﳌﺬﻛﻮﺭﺓ ﺃﻋﻼﻩ ﻟﻄﻮﻳﻞ ﺟﺪﺍ ﻣﻨﻬﺎ" :ﺃﰊ ﻓﻮﻕ ﺷﺠﺮﺓ" ﻭ"ﺩﻣﻲ ﻭﺩﻣﻮﻋﻲ
ﻭﺍﺑﺘﺴﺎﻣﱵ" ﻭ"ﺍﻟﻮﺳﺎﺩﺓ ﺍﳋﺎﻟﻴﺔ" ﻭ"ﺍﻟﻨﻈﺎﺭﺓ ﺍﻟﺴﻮﺩﺍﺀ".

ﻗﻀﻴﺔ ﺍﻟﺘﻌﻠﻴﻢ
ﺟﻌﻞ ﺇﺣﺴﺎﻥ "ﻗﻀﻴﺔ ﺍﻟﺘﻌﻠﻴﻢ" ﻣﻮﺿﻮﻋﺎ ﻟﺒﻌﺾ ﻗﺼﺼﻪ ،ﻭﺃﻟﻘﻰ ﻓﻴﻬﺎ ﺿﻮﺀﺍ ﻋﻠﻰ
ﺃﳘﻴﺔ ﺍﻟﺘﻌﻠﻴﻢ ،ﻓﻔﻲ ﻗﺼﺘﻪ "ﺃﺣﻼﻡ ﺍﺑﻦ ﺍﻟﺸﺤﺎﺫ" ﺣﺎﻭﻝ ﺇﺣﺴﺎﻥ ﺃﻥ ﻳﺜﺒﺖ ﺃﻥ ﺍﻟﺘﻌﻠﻴﻢ ﺣﻖ
ﺍﳉﻤﻴﻊ ،ﺍﻷﻏﻨﻴﺎﺀ ﻭﺍﻟﻔﻘﺮﺍﺀ ،ﺍﻟﺮﺟﺎﻝ ﻭﺍﻟﻨﺴﺎﺀ ،ﻭﻋﻠﻰ ﺍﳊﻜﻮﻣﺔ ﺃﻥ ﺗﻮﻓﺮ ﻓﺮﺹ ﺍﳊﺼﻮﻝ
ﻋﻠﻴﻪ ﻟﻠﻜﻞ ﻋﻠﻰ ﺳﻮﺍﺀ ،ﻓﻬﺬﺍ "ﻣﻨﺼﻮﺭ" -ﺑﻄﻞ ﻫﺬﻩ ﺍﻟﻘﺼﺔ -ﺍﺑﻦ ﺷﺤﺎﺫ ،ﻭﻟﻜﻨﻪ ﻻ ﻳﺮﻳﺪ
ﺃﻥ ﳛﺘﺮﻑ ﺍﻟﺸﺤﺎﺫﺓ  ،ﻓﻴﺬﻫﺐ ﺇﱃ ﺍﳌﺴﺠﺪ ﳊﻔﻆ ﺍﻟﻘﺮﺁﻥ ﺍﻟﻜﺮﱘ ﰒ ﻳﻠﺘﺤﻖ ﺑﺎﳌﺪﺭﺳﺔ
ﺍﻻﺑﺘﺪﺍﺋﻴﺔ ،ﺇﻻ ﺃﻧﻪ ﻳﻀﻄﺮ ﺇﱃ ﺃﻥ ﻳﺮﺗﻜﺐ ﺍﻟﺴﺮﻗﺔ ﻭﺍﻟﻨﺸﻞ ﻭﺍﳋﺪﺍﻉ ﻟﺪﻓﻊ ﺗﻠﻚ ﺍﻟﺮﺳﻮﻡ
ﺍﻟﱵ ﻳﻄﻠﺒﻬﺎ ﻣﻨﻪ ﺃﺳﺎﺗﺬﺗﻪ ﻷﻧﻪ ﻻ ﳚﺪ ﻣﻦ ﳝﺪ ﺇﻟﻴﻪ ﻳﺪ ﺍﻟﻌﻮﻥ ﰲ ﺫﻟﻚ(30).
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ﻛﻤﺎ ﺃﻧﻪ ﺗﻨﺎﻭﻝ ﻣﻌﺎﻳﺐ ﺍﻟﻨﻈﺎﻡ ﺍﻟﺘﻌﻠﻴﻤﻲ ﰲ ﻗﺼﺘﻪ "ﻛﺎﻧﺖ ﻏﺸﺎﺷﺔ" ،ﺇﺎ ﻗﺼﺔ
"ﻋﺒﺪ ﺍﻟﻌﺰﻳﺰ" ﺍﻟﻄﺎﻟﺐ ﺍﻟﺸﺎﻃﺮ ﺍﻟﺬﻛﻲ ﺍﻟﺬﻱ "ﻳﺆﻣﻦ ﺑﺄﻥ ﺍﻟﻐﺶ ﻫﻮ ﺣﻖ ﺷﺮﻋﻲ
ﻟﻠﻄﺎﻟﺐ" (31)،ﻭﻳﻠﺠﺄ ﺩﺍﺋﻤﺎ ﺇﱃ ﻭﺳﺎﺋﻞ ﺍﻟﻐﺶ ﰲ ﺍﻻﻣﺘﺤﺎﻥ ،ﻫﺬﺍ ﺍﻟﻄﺎﻟﺐ ﻳﻨﺠﺢ ﰲ
ﺍﳊﺼﻮﻝ ﻋﻠﻰ ﻭﻇﻴﻔﺔ ﻣﻌﻴﺪ ﰲ ﺍﻟﻜﻠﻴﺔ ،ﻭﻳﻌﲔ ﻣﺮﺍﻗﺒﺎ ﻟﻼﻣﺘﺤﺎﻥ ،ﻓﻴﺴﺎﻋﺪ "ﻋﻔﺎﻑ" -ﻃﺎﻟﺒﺔ
ﻳﻌﺮﻓﻬﺎ ﻣﻦ ﻗﺒﻞ -ﰲ ﺍﻟﻐﺶ ﻃﻮﺍﻝ ﺃﻳﺎﻡ ﺍﻻﻣﺘﺤﺎﻥ ﻋﻠﻰ ﺃﺎ ﺗﻌﻄﻴﻪ ﻣﺎ ﻳﺮﻳﺪﻩ ﻣﻨﻬﺎ ﻛﺮﺟﻞ...
ﺇﻻ ﺃﻥ ﻫﺬﻩ ﺍﻟﻄﺎﻟﺒﺔ ﲣﺪﻋﻪ ﻭﺗﻐﺸﻪ ﺑﻌﺪ ﺍﻻﻣﺘﺤﺎﻥ ﻭﻻ ﺗﻮﰲ ﺑﻌﻬﺪﻫﺎ .ﰲ ﻫﺬﻩ ﺍﻟﻘﺼﺔ ﻭﺟﻪ
ﺇﺣﺴﺎﻥ ﻧﻘﺪﺍ ﻻﺫﻋﺎ ﺇﱃ ﺍﺘﻤﻊ ﺍﳌﺼﺮﻱ ﺍﻟﺬﻱ ﻻ ﻳﺆﰐ ﺍﻷﺳﺎﺗﺬﺓ ﻣﺎ ﻳﺴﺘﺤﻘﻮﻧﻪ ﻣﻦ ﺍﻟﻮﻗﺎﺭ
ﻭﺍﻻﺣﺘﺮﺍﻡ ﻭﺍﻟﺮﻭﺍﺗﺐ ،ﻭﻫﺬﺍ ﻣﺎ ﳚﻌﻞ ﺍﻟﻄﻼﺏ ﺍﳌﺘﻔﻮﻗﲔ ﻳﻔﻀﻠﻮﻥ ﺍﻟﻌﻤﻞ ﰲ ﺍﻟﺸﺮﻛﺎﺕ
ﻭﺍﻟﺒﻨﻮﻙ ﺃﻭ ﺍﻟﺬﻫﺎﺏ ﺇﱃ ﺍﳋﺎﺭﺝ ﻋﻠﻰ ﺃﻥ ﻳﻜﻮﻧﻮﺍ ﺃﺳﺎﺗﺬﺓ ﰲ ﺍﳌﺪﺍﺭﺱ ﻭﺍﻟﻜﻠﻴﺎﺕ
ﻭﺍﳉﺎﻣﻌﺎﺕ ،ﻛﻤﺎ ﺗﻨﺎﻭﻝ ﻧﻔﺴﻴﺔ ﺃﻭﻟﺌﻚ ﺍﻷﺳﺎﺗﺬﺓ ﺍﻟﺸﺒﺎﻥ ﺍﻟﺬﻳﻦ ﻟﻴﺴﻮﺍ ﺃﻫﻼ ﻟﻠﺘﺪﺭﻳﺲ ﺇﻻ
ﺃﻢ ﻳﻨﺠﺤﻮﻥ ﰲ ﺩﺧﻮﻝ ﻫﺬﺍ ﺍﳌﻴﺪﺍﻥ ﺑﺴﺒﺐ ﻋﺪﻡ ﺗﻮﻓﺮ ﺍﻷﺳﺎﺗﺪﺓ ﺍﻷﻛﻔﺎﺀ.

ﻗﻀﻴﺔ ﺷﺮﺏ ﺍﳋﻤﺮ
ﻭﻣﻦ ﺍﻟﻘﻀﺎﻳﺎ ﺍﳌﻌﺎﺻﺮﺓ ﺍﻟﱵ ﺗﻨﺎﻭﳍﺎ ﺇﺣﺴﺎﻥ ﻭﻏﲑﻩ ﰲ ﻗﺼﺼﻪ ﻭﺟﻌﻠﻬﺎ ﻣﻮﺿﻮﻋﺎ
ﳍﺎ ﻫﻲ ﻗﻀﻴﺔ "ﺷﺮﺏ ﺍﳋﻤﺮ"" ،ﻭﻻ ﺗﻜﺎﺩ ﲣﻠﻮ ﻗﺼﺔ ﻣﻦ ﻗﺼﺺ ﺇﺣﺴﺎﻥ ﻣﻦ ﻛﺆﻭﺱ ﺍﳋﻤﺮ
ﻭﻭﺟﻮﺩ ﺍﻟﺒﺎﺭ ﰲ ﻛﻞ ﻣﱰﻝ ،ﻭﻛﺄﻥ ﲨﻴﻊ ﺍﳌﺼﺮﻳﲔ ﻋﻠﻰ ﺍﺧﺘﻼﻑ ﻣﺴﺘﻮﻳﺎﻢ ﻭﺛﻘﺎﻓﺎﻢ
ﻭﺣﺮﻓﻬﻢ ﻳﺸﺮﺑﻮﻥ ﺍﳋﻤﺮ") (32ﻭﺍﳋﻤﺮ ﰲ ﻣﻘﺪﺍﺭ ﻗﻠﻴﻞ ﱂ ﳝﻨﻊ ﻋﻦ ﺷﺮﺑﻪ ﺍﻹﺳﻼﻡ ،ﻫﺬﺍ ﻣﺎ
ﺫﻫﺐ ﺇﻟﻴﻪ –ﻋﺒﺪ ﺍﶈﺴﻦ -ﺷﺨﺼﻴﺔ ﻣﻦ ﺷﺨﺼﻴﺎﺕ ﺭﻭﺍﻳﺔ "ﱂ ﻳﻜﻦ ﺃﺑﺪﺍ ﳍﺎ" ﺭﻏﻢ ﺃﻥ
ﺍﳋﻤﺮ ﺣﺮﺍﻡ  -ﻗﻠﻴﻼ ﻛﺎﻥ ﺃﻭ ﻛﺜﲑﺍ ،-ﺇﻧﻪ ﻳﻘﻮﻝ:
"ﺇﻥ ﺍﷲ ﺣﺮﻡ ﻋﻠﻰ ﺍﳌﺨﻠﻮﻕ ﺃﻥ ﻳﻜﻮﻥ ﺳﻜﺮﺍﻥ ..ﻭﻣﺎ ﺩﻣﺖ ﻻ ﺗﺴﻜﺮ ﻓﻘﻠﻴﻞ ﻣﻦ
ﺍﳋﻤﺮ ﻳﺼﻠﺢ ﺍﳌﻌﺪﺓ  ...ﻭﺃﻧﺎ ﺃﻛﺘﻔﻲ ﺑﺎﺻﻼﺡ ﻣﻌﺪﰐ")(33
ﻛﻤﺎ ﻧﺮﻯ ﺍﳌﺮﺃﺓ ﰲ ﻗﺼﺼﻪ ﻻ ﺗﺮﻯ ﻋﺎﺭﺍ ﰲ ﺷﺮﺏ ﺍﳋﻤﺮ ﻣﻊ ﺃﺧﻴﻬﺎ ﺑﲔ ﺃﺻﺪﻗﺎﺋﻪ
ﻭﻣﻊ ﺯﻭﺟﻬﺎ ﻛﻤﺎ ﺗﻔﻌﻞ ﺑﻄﻠﺔ ﻗﺼﺔ "ﺃﺳﺘﻐﻔﺮ ﺍﷲ")(34
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ﺍﻟﺘﻘﺎﻟﻴﺪ ﺍﻟﺒﺎﻟﻴﺔ
ﰲ ﺑﻌﺾ ﻗﺼﺼﻪ ﺭﻓﻊ ﺇﺣﺴﺎﻥ ﺻﻮﺗﻪ ﺿﺪ ﺍﻟﺘﻘﺎﻟﻴﺪ ﺍﻟﺒﺎﻟﻴﺔ ﻭﺍﻷﻓﻜﺎﺭ ﺍﻟﻌﻘﻴﻤﺔ
ﺍﳌﺘﺨﻠﻔﺔ ﺍﳌﻌﺎﻧﺪﺓ ﻟﻠﺘﻄﻮﺭ ﻭﺭﻭﺡ ﺍﻟﻌﺼﺮ ،ﻭﺩﻋﺎ ﺍﻟﻨﺎﺱ ﺇﱃ ﺗﺮﻛﻬﺎ ﻭﺍﻻﺑﺘﻌﺎﺩ ﻋﻨﻬﺎ ،ﲤﺜﻞ ﻫﺬﻩ
ﺍﻟﱰﻋﺔ ﻛﻞ ﻣﻦ "ﻓﻨﺠﺎﻥ ﻗﻬﻮﺓ ﻓﻮﻕ ﺣﻠﺔ ﻣﻠﻮﺧﻴﺔ" ﻭ"ﻫﺬﺍ ﺍﻟﱪﻳﻖ" ﻭ"ﺍﻛﺘﺸﺎﻑ ﺍﻷﻟﻮﻣﻴﻨﻴﻮﻡ"
ﻭ"ﺃﺯﻣﺔ ﺍﳌﺜﻘﻔﲔ" ﻋﻠﻰ ﺳﺒﻴﻞ ﺍﳌﺜﺎﻝ ﻫﺬﺍ "ﻋﺒﺎﺱ ﺍﻟﺮﺳﺎﻡ" ﺑﻄﻞ ﻗﺼﺔ "ﻫﺬﺍ ﺍﻟﱪﻳﻖ" ﻻ ﳛﺼﻞ
ﻋﻠﻰ ﻣﺮﻛﺰ ﻣﻬﻢ ،ﻛﻤﺎ ﻻ ﺗﺘﻤﻜﻦ ﻟﻮﺣﺎﺗﻪ ﻣﻦ ﺇﺛﺎﺭﺓ ﺇﻋﺠﺎﺏ ﺍﻟﻨﺎﺱ ﻭﺍﻫﺘﻤﺎﻣﻬﻢ ،ﺭﻏﻢ ﺃﻧﻪ
ﻳﺘﺒﻊ ﺍﻷﺻﻮﻝ ﺍﻟﻔﻨﻴﺔ ﻭﻳﺘﻘﻴﺪ ﺎ ،ﺑﻴﻨﻤﺎ ﻟﻮﺣﺎﺕ "ﻋﺒﺪ ﺍﻟﺮﺅﻭﻑ"-ﺷﺨﺼﻴﺔ ﻣﻦ ﺷﺨﺼﻴﺎﺕ
ﻫﺬﻩ ﺍﻟﻘﺼﺔ -ﺍﳌﻠﻴﺌﺔ ﺑﺎﻷﺧﻄﺎﺀ ﺍﻟﻔﻨﻴﺔ ﺗﻔﻠﺢ ﰲ ﺟﺬﺏ ﺍﻫﺘﻤﺎﻡ ﺍﻟﻨﺎﺱ ﺎ ،ﻭﰲ ﺎﻳﺔ ﺍﻟﻘﺼﺔ
ﻧﺴﻤﻊ "ﻋﺒﺎﺱ" ﻳﻘﻮﻝ ﻋﻦ ﺍﺑﻨﻪ:
"ﺇﻥ ﺍﺑﲏ ﺣﺴﻨﲔ ﻳﻬﻮﻱ ﺍﻟﺮﺳﻢ...ﻭﻫﻮ ﺍﻵﻥ ﰲ ﺍﻟﺜﺎﻧﻴﺔ ﻋﺸﺮﺓ ﻣﻦ ﻋﻤﺮﻩ،
ﻭﺳﻴﻜﻮﻥ ﻓﻨﺎﻧﺎ ﻛﺒﲑﺍ ...ﺇﻧﻪ ﻻ ﻳﺘﻘﻴﺪ ﺑﺎﻷﺻﻮﻝ ﺍﻟﻔﻨﻴﺔ ،ﺇﻥ ﰲ ﺭﺳﻮﻣﻪ
ﻋﺸﺮﺍﺕ ﺍﻷﺧﻄﺎﺀ ..ﻭﻟﻜﻦ  ..ﻓﻴﻬﺎ ﺑﺮﻳﻖ(35).
ﻛﻤﺎ ﻧﺮﻯ "ﻣﺄﻣﻮﻥ" ﺑﻄﻞ ﻗﺼﺔ "ﻋﻠﺒﺔ ﻣﻦ ﺍﻟﺼﻔﻴﺢ ﺍﻟﺼﺪﺉ" ﻳﻀﺮﺏ ﺷﺨﺼﻴﺔ
ﺃﺧﺮﻯ ﻣﻦ ﺷﺨﺼﻴﺎﺕ ﺍﻟﻘﺼﺔ ﺑﺎﺳﻢ "ﺳﺒﻴﻠﺔ" ﻗﺎﺋﻼ" :ﰒ ﺍﻠﺖ ﻋﻠﻴﻬﺎ ﺿﺮﺑﺎ ،ﱂ ﺃﻛﻦ
ﺃﺿﺮﺎ ،ﻛﻨﺖ ﺃﺿﺮﺏ ﻫﺬﻩ ﺍﻟﺘﻘﺎﻟﻴﺪ"(36).

ﻗﻀﻴﺔ ﺍﻷﻧﻮﺛﺔ
ﻭﻛﺎﻥ ﺇﺣﺴﺎﻥ ﻣﻦ ﺩﻋﺎﺓ "ﺍﳊﺮﻳﺔ" ﻭﻻ ﳚﺪ ﺍﻟﻔﺮﻕ ﺑﲔ ﺍﻟﺮﺟﻞ ﻭﺍﳌﺮﺃﺓ ﻣﻦ ﻧﺎﺣﻴﺔ
ﺍﳌﺴﺌﻮﻟﻴﺔ ،ﻓﻔﻲ ﺭﺃﻱ ﺑﻄﻠﺔ ﻗﺼﺘﻪ "ﺍﻟﺰﻭﺟﺔ ﺍﻟﻌﺎﻗﻠﺔ" ﺍﻟﻌﻤﻞ ﺧﺎﺭﺝ ﺍﻟﺒﻴﺖ ﻭﻛﺴﺐ ﺍﳌﺎﻝ
ﻻﺑﺪﻱ ﻟﻠﺰﻭﺟﺔ ﺇﺫﺍ ﺃﺭﺍﺩﺕ ﺃﻥ ﺗﻜﻮﻥ ﳍﺎ ﻣﻜﺎﻧﺔ ﳏﺘﺮﻣﺔ ﰲ ﻋﻴﲏ ﺯﻭﺟﻬﺎ ،ﻭﺇﻻ ﺗﺼﺒﺢ
ﺧﺎﺩﻣﺔ ﻟﻪ ﻭﻷﻭﻻﺩﻩ ﰲ ﺍﻟﺒﻴﺖ ،ﻻ ﺃﻗﻞ ﻭﻻ ﺃﻛﺜﺮ (37).ﻛﻤﺎ ﺃﻧﻪ ﺻﻮﺭ ﰲ ﻗﺼﺼﻪ ﺍﳉﻮﺍﻧﺐ
ﺍﳌﺨﺘﻠﻔﺔ ﳊﻴﺎﺓ ﺍﳌﺮﺃﺓ ﺍﻟﻌﺼﺮﻳﺔ  :ﺩﻭﺭﻫﺎ ،ﻭﻣﻜﺎﻧﺘﻬﺎ ،ﻭﻣﺸﺎﻛﻠﻬﺎ ،ﻭﺗﻄﻠﻌﺎﺎ ،ﻭﻣﺴﺘﻘﺒﻠﻬﺎ،
ﻭﺭﻓﻊ ﺻﻮﺗﻪ ﻟﻠﺤﻘﻮﻕ ﺍﳌﺨﻄﻮﻓﺔ ﻟﻠﻤﺮﺃﺓ ﻭﺍﻧﺘﻘﺪ ﺍﳌﺴﺘﻮﻯ ﺍﳌﺰﺩﻭﺝ ﻟﻠﻤﺠﺘﻤﻊ ﺍﻟﺬﻱ ﻳﻔﻀﻞ
ﺍﻟﻮﻟﺪ ﻋﻠﻰ ﺍﻟﺒﻨﺖ ﲟﺠﺮﺩ ﻛﻮﻧﻪ ﻭﻟﺪﺍ ،ﻓﻴﺴﺘﻄﻴﻊ ﺃﻥ ﻳﻔﻌﻞ ﻣﺎ ﻳﺸﺎﺀ ﻭﻳﺬﻫﺐ ﺣﻴﺜﻤﺎ ﻳﺸﺎﺀ،
ﺑﻴﻨﻤﺎ ﳚﻌﻞ ﻧﻔﺲ ﺍﺘﻤﻊ ﺍﻟﺒﻨﺖ ﺃﺳﲑﺓ ﺧﻠﻒ ﺟﺪﺭﺍﻥ ﺍﻟﺒﻴﺖ ﺑﺪﻭﻥ ﺃﻱ ﻣﱪﺭ.
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ﺇﻧﻪ ﻗﺎﻝ ﰲ ﺇﺣﺪﻯ ﻗﺼﺼﻪ "ﻛﺎﻧﺖ ﺻﻌﺒﺔ ﻭﻣﻐﺮﻭﺭﺓ" )ﻭﺫﻟﻚ ﻋﻠﻰ ﻟﺴﺎﻥ
ﺷﺨﺼﻴﺘﻬﺎ "ﻧﺎﻫﺪ"(:
"..ﳌﺎﺫﺍ ﳜﺎﻑ ﺍﻵﺑﺎﺀ ﻋﻠﻰ ﺑﻨﺎﻢ ﻣﻦ ﺍﻟﺴﻔﺮ ﺇﱃ ﺍﳋﺎﺭﺝ ﻭﺣﺪﻫﻦ ﻭﻻ
ﳜﺎﻓﻮﻥ ﻋﻠﻰ ﺍﻷﻭﻻﺩ ..ﺇﻥ ﺷﺨﺼﻴﺔ ﺍﻟﺒﻨﺖ ﻻ ﺗﻘﻞ ﻋﻦ ﺷﺨﺼﻴﺔ ﺍﻟﻮﻟﺪ
ﺮﺩ ﺃﻥ ﻫﺬﻩ ﺑﻨﺖ ﻭﻫﺬﺍ ﻭﻟﺪ")(38

ﻗﻀﻴﺔ ﺍﻟﺰﻭﺍﺝ

ﻭﻣﻦ ﺍﳌﻮﺿﻮﻋﺎﺕ ﺍﻻﺟﺘﻤﺎﻋﻴﺔ ﺍﻟﱵ ﺗﻨﺎﻭﳍﺎ ﺇﺣﺴﺎﻥ ﰲ ﻗﺼﺼﻪ ﻣﻮﺿﻮﻉ
"ﺍﻟﺰﻭﺍﺝ" .ﺗﻨﺎﻭﻝ ﺇﺣﺴﺎﻥ ﻫﺬﺍ ﺍﳌﻮﺿﻮﻉ ﺑﻜﺜﺮﺓ ،ﻓﻜﻞ ﻣﻦ ﻗﺼﺺ "ﻫﻜﺬﺍ ﻳﺘﺰﻭﺟﻮﻥ" ﻭ"ﻟﻦ
ﺃﺗﺰﻭﺝ ﺯﻣﻴﻠﻲ" ﻭ"ﺍﻟﺰﻭﺟﺔ ﺍﻟﻌﺎﻗﻠﺔ" ﻭ"ﺃﻳﻦ ﺯﻭﺟﻲ" ﻳﺘﻨﺎﻭﻝ ﺟﺎﻧﺒﺎ ﻣﻦ ﺟﻮﺍﻧﺐ ﻫﺬﺍ
ﺍﳌﻮﺿﻮﻉ ،ﺇﻻ ﺃﻧﻨﺎ ﻧﺮﻯ ﻣﻌﻈﻢ ﺷﺨﻮﺹ ﻗﺼﺼﻪ ﻳﺴﺘﻬﺰﺅﻭﻥ ﺑﺎﻟﺰﻭﺍﺝ ﻭﻳﻨﺘﻘﺪﻭﻧﻪ(39).

ﺍﻟﺼﺮﺍﻉ ﺑﲔ ﺍﻵﺑﺎﺀ ﻭﺍﻷﺑﻨﺎﺀ
ﰲ ﺑﻌﺾ ﻗﺼﺼﻪ ﺃﻟﻘﻰ ﺇﺣﺴﺎﻥ ﺍﻟﻀﻮﺀ ﻋﻠﻰ ﺻﺮﺍﻉ ﺑﲔ ﺍﳉﻴﻠﲔ ﺟﻴﻞ ﺍﻵﺑﺎﺀ
ﻭﺟﻴﻞ ﺍﻷﻭﻻﺩ ،ﻭﻋﺮﺽ ﻛﻴﻒ ﳜﻴﺐ ﺍﻷﻭﻻﺩ ﺁﻣﺎﻝ ﺁﺑﺎﺋﻬﻢ ﻭﻳﻨﺴﻮﻥ ﻓﻀﻠﻬﻢ ﻋﻠﻴﻬﻢ ،ﻓﻼ
ﻗﻴﻤﺔ ﻟﻠﺼﻌﻮﺑﺎﺕ ﺍﻟﱵ ﻳﻮﺍﺟﻬﻬﺎ ﺍﻟﻮﺍﻟﺪﺍﻥ ﰲ ﺳﺒﻴﻞ ﺗﻨﺸﺌﺔ ﺍﻷﻭﻻﺩ ﻭﺗﺮﺑﻴﺘﻬﻢ ﰲ ﻋﻴﻮﻢ،
ﻭﻳﻈﻨﻮﻥ ﺃﺎ ﻛﺎﻧﺖ ﻣﺘﺤﺘﻤﺔ ﻋﻠﻴﻬﻢ ،ﻭﻣﻦ ﻗﺒﻴﻞ ﺣﻖ ﺍﻷﻭﻻﺩ ﻋﻠﻰ ﺁﺑﺎﺋﻬﻢ ،ﻭﻟﻜﻦ ﰲ
ﺍﻟﻨﺎﺣﻴﺔ ﺍﻷﺧﺮﻯ ﻳﻨﺴﻮﻥ ﻛﻞ ﺣﻘﻮﻕ ﺁﺑﺎﺋﻬﻢ ﻋﻠﻴﻬﻢ ،ﻓﺒﺴﺒﺐ ﺍﺧﺘﻼﻑ ﺑﺴﻴﻂ ﺃﻭ ﺑﺴﺒﺐ
ﺣﺒﻬﻢ ﺍﻵﰒ ﻳﺘﺮﻛﻮﻥ ﺁﺑﺎﺀﻫﻢ ﺍﻟﺸﻴﻮﺥ ﻭﺍﻟﺒﻴﻮﺕ ،ﻭﺬﺍ ﳚﺰﻭﻥ ﺍﻵﺑﺎﺀ ﻣﺎ ﺃﺣﺴﻨﻮﺍ ﺇﻟﻴﻬﻢ.
ﻭﻣﻦ ﺍﻟﻘﺼﺺ ﺍﻟﱵ ﺗﻨﺎﻭﻟﺖ ﺟﺎﻧﺒﺎ ﻣﻦ ﺟﻮﺍﻧﺐ ﻫﺬﻩ ﺍﻟﻘﻀﻴﺔ" :ﺗﺎﺭﻳﺦ ﺣﻴﺎﺓ ﺃﺣﺪ ﺍﻟﻠﺼﻮﺹ"
ﻭ"ﳌﻦ ﺃﺗﺮﻙ ﻛﻞ ﻫﺬﺍ".

*****
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ﺍﳍﻮﺍﻣﺶ
) (1ﺃﲪﺪ ﺩﺭﻭﻳﺶ)ﺍﻟﺪﻛﺘﻮﺭ(" ،ﺗﻄﻮﺭ ﺍﻟﻜﺘﺎﺑﺔ ...ﺑﲔ ﺗﻨﻮﻉ ﺍﳌﻌﺎﻳﲑ ﻭﺗﺪﺍﺧﻞ ﺍﻷﺟﻨﺎﺱ" ﻋﺎﱂ
ﺍﻟﻜﺘﺎﺏ) ،ﻋﺪﺩ ﺧﺎﺹ( ،ﺍﻟﻌﺪﺩ ،29:ﻳﻨﺎﻳﺮ /ﻓﱪﺍﻳﺮ/ﻣﺎﺭﺱ 1991ﻡ ،ﺹ.127:
) (2ﻣﻜﻲ ،ﺍﻟﻄﺎﻫﺮ ﺃﲪﺪ)ﺍﻟﺪﻛﺘﻮﺭ(" ،ﺻﻮﺭﺓ ﻣﺼﺮ ﰲ ﺃﺩﺏ ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ" ،ﻣﻘﺎﻝ
ﺿﻤﻦ ﻛﺘﺎﺏ:ﺍﻟﻘﻮﻳﺴﲏ ،ﻧﺮﻣﲔ ،ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ﺃﻣﺲ ﻭﺍﻟﻴﻮﻡ ﻭﻏﺪﺍ ،ﺹ38:

) (3ﻓﺆﺍﺩ ﻗﻨﺪﻳﻞ ،ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ﻋﺎﺷﻖ ﺍﳊﺮﻳﺔ ،ﺹ.47،48:
)(4ﻛﻤﺎ ﰲ ﻗﺼﺘﻪ "ﺗﺎﺋﻪ ﰲ ﺷﻮﺍﺭﻉ ﺍﳊﺮﻣﺎﻥ" ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﻴﺔ :ﺍﳍﺰﳝﺔ ﻛﺎﻥ
ﺍﲰﻬﺎ ﻓﺎﻃﻤﺔ.
) (5ﻛﻤﺎ ﰲ ﻗﺼﺘﻪ "ﰲ ﺣﺐ ﻗﻄﻌﺔ ﻣﻦ ﺍﳊﺪﻳﺪ" ﺿﻤﻦ ﻧﻔﺲ ﺍﻤﻮﻋﺔ.
) (6ﻛﻤﺎ ﰲ ﻗﺼﺘﻪ "ﺃﻧﺎ ﻻ ﺃﻛﺬﺏ ﻭﻟﻜﲏ ﺃﲡﻤﻞ" ﺿﻤﻦ ﻧﻔﺲ ﺍﻤﻮﻋﺔ.
) (7ﻛﻤﺎ ﰲ ﻗﺼﺘﻪ "ﺃﻳﻦ ﺻﺪﻳﻘﱵ ﺍﻟﻴﻬﻮﺩﻳﺔ" ﺿﻤﻦ ﻧﻔﺲ ﺍﻤﻮﻋﺔ.
) (8ﻛﻤﺎ ﰲ ﻗﺼﺘﻪ "ﺍﳍﺰﳝﺔ ﻛﺎﻥ ﺍﲰﻬﺎ ﻓﺎﻃﻤﺔ" ﺿﻤﻦ ﻧﻔﺲ ﺍﻤﻮﻋﺔ.
) (9ﻛﻤﺎ ﰲ ﻗﺼﺘﻪ "ﻟﻦ ﺃﺗﻜﻠﻢ ﻭﻟﻦ ﺃﻧﺴﻰ" ﺿﻤﻦ ﻧﻔﺲ ﺍﻤﻮﻋﺔ.
) (10ﻛﻤﺎ ﰲ ﻗﺼﺘﻪ "ﺍﻟﻌﺠﻮﺯ ﻳﺸﺘﺮﻱ ﺍﻟﺴﻼﺡ" ﺿﻤﻦ ﻧﻔﺲ ﺍﻤﻮﻋﺔ.
) (11ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ :ﻣﻨﺘﻬﻰ ﺍﳊﺐ.
) (12ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ" ،ﻋﺮﻳﺲ ﻷﺧﱵ" ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ :ﺑﺌﺮ ﺍﳊﺮﻣﺎﻥ.
) (13ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ" :ﻓﺘﺤﻴﺔ ﰲ ﻟﻨﺪﻥ" ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ" ﺳﻴﺪﺓ ﰲ
ﺧﺪﻣﺘﻚ ،ﺹ.197:
) (14ﻧﻔﺲ ﺍﳌﺼﻨﻒ" ،ﺍﷲ ﳏﺒﺔ" ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ :ﺍﻟﻮﺳﺎﺩﺓ ﺍﳋﺎﻟﻴﺔ.
) (15ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ" ،ﺗﺰﻭﺟﺖ ﳒﻤﺔ" ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ :ﺑﻨﺖ ﺍﻟﺴﻠﻄﺎﻥ.
ﻭﻣﻦ ﺍﻟﻘﺼﺺ ﺍﻷﺧﺮﻯ ﺍﻟﱵ ﺗﻨﺎﻭﻟﺖ ﺟﺎﻧﺒﺎ ﻣﻦ ﺟﻮﺍﻧﺐ ﺍﳊﺐ ﻗﺼﺘﻪ " :ﺍﻣﱪﺍﻃﻮﺭﻳﺔ
ﻣﻴﻢ" ﻭ"ﺣﻨﺎﻥ ﺑﻨﺖ ﺍﻟﺴﻠﻄﺎﻥ"ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ :ﺑﻨﺖ ﺍﻟﺴﻠﻄﺎﻥ ﻭ"ﺍﳊﺐ
ﻭﺍﻟﻔﻦ" ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ :ﳌﻦ ﺃﺗﺮﻙ ﻛﻞ ﻫﺬﺍ.
) (16ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ" ،ﻭﺳﻘﻂ ﻗﺒﻞ ﺃﻥ ﻳﺼﻞ ﺇﱃ ﺍﳉﻨﺔ" ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ:
ﺍﳍﺰﳝﺔ ﻛﺎﻥ ﺇﲰﻬﺎ ﻓﺎﻃﻤﺔ.
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) (17ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ" :ﻋﻘﻠﻲ ﻭﻗﻠﱯ".
) (18ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ :ﺁﺳﻒ ﱂ ﺃﻋﺪ ﺃﺳﺘﻄﻴﻊ.
) (19ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ :ﺍﻟﻨﺴﺎﺀ ﳍﻦ ﺃﺳﻨﺎﻥ ﺑﻴﻀﺎﺀ.
) (20ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ ﺯﻭﺟﺎﺕ ﺿﺎﺋﻌﺎﺕ.
) (21ﻧﻔﺲ ﺍﳌﺼﻨﻒ" :ﺍﻟﺪﻣﻮﻉ ﺍﻟﺴﻮﺩﺍﺀ" ،ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ :ﺳﻴﺪﺓ ﰲ ﺧﺪﻣﺘﻚ،
ﺹ.163:
) (22ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ" :ﻛﺎﻧﺖ ﺻﻌﺒﺔ ﻭﻣﻐﺮﻭﺭﺓ" ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ:ﻛﺎﻧﺖ
ﺻﻌﺒﺔ ﻭﻣﻐﺮﻭﺭﺓ ،ﺹ.37 -5:
) (23ﳏﻤﺪ ﺩﻛﺮﻭﺏ" ،ﺁﺛﺎﺭ ﻫﺰﳝﺔ ﺣﺰﻳﺮﺍﻥ ﰲ ﺍﻟﻘﺼﺔ ﺍﻟﻌﺮﺑﻴﺔ ﺍﻟﻘﺼﲑﺓ" ،ﺍﻵﺩﺍﺏ،
ﺑﲑﻭﺕ ،ﺍﻟﻌﺪﺩ ﺍﻟﻌﺎﺷﺮ ،ﺍﻛﺘﻮﺑﺮ1969ﻡ ،ﺹ.8:
) (24ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ" ،ﺍﳍﺰﳝﺔ ﻛﺎﻥ ﺍﲰﻬﺎ ﻓﺎﻃﻤﺔ" ،ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ:
ﺍﳍﺰﳝﺔ ﻛﺎﻥ ﺍﲰﻬﺎ ﻓﺎﻃﻤﺔ ،ﺹ.73-55:
) (25ﺗﻨﺎﻭﻝ ﻛﻞ ﻣﻦ ﳒﻴﺐ ﳏﻔﻮﻅ ﻭﳏﻤﻮﺩ ﺍﻟﺒﺪﻭﻱ ﻭﳛﲕ ﺣﻘﻲ ﻭﻳﻮﺳﻒ ﺇﺩﺭﻳﺲ ﻋﻼﻗﺔ
ﺍﻟﺮﺟﻞ ﺑﺎﳌﺮﺃﺓ ﻣﻦ ﺯﻭﺍﻳﺎ ﳐﺘﻠﻔﺔ ﻭﺑﺪﺭﺟﺎﺕ ﻣﺘﺒﺎﻳﻨﺔ ﻣﻦ ﺍﳉﺮﺃﺓ .ﺃﻧﻈﺮﻭﺍ :ﻏﺎﱄ

ﺷﻜﺮﻱ)ﺍﻟﺪﻛﺘﻮﺭ( "ﻗﺼﱵ ﻣﻊ ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ" ﺇﺑﺪﺍﻉ ،ﺍﻟﻌﺪﺩ ﺍﻟﺜﺎﻟﺚ ﻭﺍﻟﺮﺍﺑﻊ،
ﻣﺎﺭﺱ /ﺍﺑﺮﻳﻞ 1990ﻡ ﺍﳌﻮﺍﻓﻖ ﺷﻌﺒﺎﻥ /ﺭﻣﻀﺎﻥ 1410ﻫـ ،ﺹ .8:ﺑﻞ ﻋﺪﺩ ﺍﻟﻜﻠﻤﺎﺕ
ﺍﻟﱵ ﲣﺪﺵ ﺍﳊﻴﺎﺀ ﰲ ﻗﺼﺺ ﳒﻴﺐ ﳏﻔﻮﻅ – ﰲ ﺭﺃﻱ ﺗﻮﻓﻴﻖ ﺍﳊﻜﻴﻢ -ﺃﻛﺜﺮ ﺑﻜﺜﲑ ﻣﻦ
ﺗﻠﻚ ﺍﻟﻜﻠﻤﺎﺕ ﺍﳌﻮﺟﻮﺩﺓ ﰲ ﻗﺼﺺ ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ..ﻭﻟﻜﻦ ﺍﻟﺸﻬﺮﺓ ﺫﻫﺒﺖ ﺇﱃ
ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ .ﺃﻧﻈﺮﻭﺍ :ﻓﺘﺤﻲ ﺳﻼﻣﺔ" ،ﺗﺮﺍﻛﻤﺎﺕ ﺍﻟﺘﺠﺮﺑﺔ ﺍﻻﺟﺘﻤﺎﻋﻴﺔ ﻋﻨﺪ

ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ" ﻋﺎﱂ ﺍﻟﻜﺘﺎﺏ) ،ﻋﺪﺩ ﺧﺎﺹ( ،ﺍﻟﻌﺪﺩ ،29:ﻳﻨﺎﻳﺮ /ﻓﱪﺍﻳﺮ/ﻣﺎﺭﺱ

1991ﻡ ،ﺹ.63:

) (26ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ" ،ﺩﻣﻲ ﻭﺩﻣﻮﻋﻲ ﻭﺍﺑﺘﺴﺎﻣﱵ" ،ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ:
ﺩﻣﻲ ﻭﺩﻣﻮﻋﻲ ﻭﺍﺑﺘﺴﺎﻣﱵ.
) (27ﻋﻠﻰ ﺳﺒﻴﻞ ﺍﳌﺜﺎﻝ ﺃﻧﻈﺮﻭﺍ ﻗﺼﺘﻪ" :ﺁﺳﻒ ﱂ ﺃﻋﺪ ﺃﺳﺘﻄﻴﻊ" ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ:
ﺁﺳﻒ ﱂ ﺃﻋﺪ ﺃﺳﺘﻄﻴﻊ.
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) (28ﺳﻬﻴﻠﺔ ﺯﻳﻦ ﺍﻟﻌﺎﺑﺪﻳﻦ ،ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ﺑﲔ ﺍﻟﻌﻠﻤﺎﻧﻴﺔ ﻭﺍﻟﻔﺮﻭﻳﺪﻳﺔ ،ﺹ.335:
) (29ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ  :ﺍﻟﻌﺬﺭﺍﺀ ﻭﺍﻟﺸﻌﺮ ﺍﻷﺑﻴﺾ.
) (30ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ :ﻛﺎﻧﺖ ﺻﻌﺒﺔ ﻭﻣﻐﺮﻭﺭﺓ.
) (31ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ" ،ﻛﺎﻧﺖ ﻏﺸﺎﺷﺔ" ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ :ﻭﺗﺎﻫﺖ ﺑﻌﺪ
ﺍﻟﻌﻤﺮ ﺍﻟﻄﻮﻳﻞ ،ﺹ.62
) (32ﺳﻬﻴﻠﺔ ﺯﻳﻦ ﺍﻟﻌﺎﺑﺪﻳﻦ ،ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ﺑﲔ ﺍﻟﻌﻠﻤﺎﻧﻴﺔ ﻭﺍﻟﻔﺮﻭﻳﺪﻳﺔ ،ﺹ.259:
) (33ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ،ﱂ ﻳﻜﻦ ﺃﺑﺪﺍ ﳍﺎ ،ﺹ.78 :
) (34ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ "ﳌﻦ ﺃﺗﺮﻙ ﻛﻞ ﻫﺬﺍ".
) (35ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ" ،ﻫﺬﺍ ﺍﻟﱪﻳﻖ" ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ :ﻻ ﻟﻴﺲ ﺟﺴﺪﻙ،
ﺹ. 252 :
) (36ﻧﻔﺲ ﺍﳌﺼﻨﻒ ،ﻋﻠﺒﺔ ﻣﻦ ﺍﻟﺼﻔﻴﺢ ﺍﻟﺼﺪﺉ ،ﻋﻠﺒﺔ ﻣﻦ ﺍﻟﺼﻔﻴﺢ ،ﺹ.32:
) (37ﻭﻣﻦ ﺍﻟﻘﺼﺺ ﺍﻟﱵ ﺗﻨﺎﻭﻝ ﻓﻴﻬﺎ ﺇﺣﺴﺎﻥ ﻫﺬﻩ ﺍﻟﻘﻀﻴﺔ ﻗﺼﺘﻪ "ﺍﻟﺰﻭﺟﺔ ﺍﻟﻌﺎﻗﻠﺔ" ﺿﻤﻦ
ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ :ﺑﻨﺖ ﺍﻟﺴﻠﻄﺎﻥ.
) (38ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ" :ﻛﺎﻧﺖ ﺻﻌﺒﺔ ﻭﻣﻐﺮﻭﺭﺓ" ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ :ﻛﺎﻧﺖ
ﺻﻌﺒﺔ ﻭﻣﻐﺮﻭﺭﺓ ،ﺹ.6:
) (39ﻋﻠﻰ ﺳﺒﻴﻞ ﺍﳌﺜﺎﻝ ﺗﻘﻮﻝ ﺑﻄﻠﺔ ﻗﺼﺔ "ﺍﳊﺐ ﻭﺍﺘﻤﻊ" ﺍﻟﱵ ﺗﺮﻓﺾ ﺃﻥ ﺗﺘﺰﻭﺝ ﺣﺒﻴﺒﻬﺎ
ﻭﺗﺮﻳﺪ ﺃﻥ ﺗﻌﻴﺶ ﻣﻌﻪ ﺣﻴﺎﺓ ﺁﲦﺔ ﺑﺪﻭﻥ ﺯﻭﺍﺝ" :ﺩﻋﻮﻧﺎ )ﻫﻲ ﻭﺣﺒﻴﺒﻬﺎ( ﺃﻳﻬﺎ ﺍﻟﻨﺎﺱ..
ﻻﺗﻔﺴﺪﻭﺍ ﺣﱯ ..ﻻ ﺗﻔﺴﺪﻭﺍ ﻫﻨﺎﺋﻲ ..ﻭﺇﺫﺍ ﺍﻋﺘﱪﰎ ﺣﱯ ﺣﺮﺍﻣﺎ ،ﻓﻬﺬﻩ ﺍﻟﻮﺭﻗﺔ ﺍﻟﱵ
ﻳﻜﺘﺒﻬﺎ ﺍﳌﺄﺫﻭﻥ ﻟﻦ ﲡﻌﻠﻪ ﺣﻼﻻ ..ﺇﺎ ﻭﺭﻗﺔ ..ﳎﺮﺩ ﻭﺭﻗﺔ ..ﻭﺍﳊﻼﻝ ﻭﺍﳊﺮﺍﻡ ﻟﻴﺴﺎ
ﳎﺮﺩ ﺳﻄﻮﺭ ﺗﻜﺘﺐ ﻋﻠﻰ ﻭﺭﻕ" )ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ" ،ﺍﳊﺐ ﻭﺍﺘﻤﻊ" ﺿﻤﻦ
ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ :ﺑﻨﺖ ﺍﻟﺴﻠﻄﺎﻥ ،ﺹ (206:ﻭﺗﻘﻮﻝ ﺑﻄﻠﺔ "ﺃﺳﺮﺍﺭ ﺍﳌﻬﻨﺔ"..." :
ﻗﺪ ﺃﺗﻔﻖ ﻣﻊ ﺭﺟﻞ ﻋﻠﻰ ﺃﻥ ﳝﺘﻠﻜﲏ ﻟﻴﻠﺔ ﻭﺍﺣﺪﺓ ﻭﻗﺪ ﺃﺗﻔﻖ ﻣﻌﻪ ﻋﻠﻰ ﺃﻥ ﳝﺘﻠﻜﲏ
ﺍﻟﻌﻤﺮ ﻛﻠﻪ ..ﻛﻞ ﺷﻲﺀ ﻟﻪ ﲦﻦ ..ﲦﻦ ﻣﺎﱄ ﻭﲦﻦ ﺍﺟﺘﻤﺎﻋﻲ ..ﻭﺍﻟﻔﺮﻕ ﺑﲔ ﺍﻣﺘﻼﻙ ﻟﻴﻠﺔ
ﻭﺍﻣﺘﻼﻙ ﺍﻟﻌﻤﺮ ﻛﻠﻪ ﺃﻱ ﺍﻟﺰﻭﺍﺝ ،ﻫﻮ ﺍﻟﻔﺮﻕ ﰲ ﺍﻟﺜﻤﻦ ..ﻻ ﺗﺘﺼﻮﺭ ﺃﻥ ﺍﻟﺰﻭﺍﺝ ﻟﻴﺲ
ﻋﻤﻠﺔ ﲡﺎﺭﻳﺔ ..ﺇﻧﻪ ﳎﺮﺩ ﻋﻤﻠﻴﺔ ﲡﺎﺭﻳﺔ ..ﻭﲨﻴﻊ ﺍﻷﺩﻳﺎﻥ ﻭﺍﻟﻘﻮﺍﻧﲔ ﺗﻨﻈﻤﻪ ﻛﻌﻤﻠﻴﺔ
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ﲡﺎﺭﻳﺔ "..ﺃﻧﻈﺮﻭﺍ :ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ" ،ﺃﺳﺮﺍﺭ ﺍﳌﻬﻨﺔ" ﺿﻤﻦ ﺍﻤﻮﻋﺔ ﺍﻟﻘﺼﺼﻴﺔ:
ﺍﻟﻌﺬﺭﺍﺀ ﻭﺍﻟﺸﻌﺮ ﺍﻷﺑﻴﺾ ،ﺹ .237-236:ﻭﺗﻘﻮﻝ ﺑﻄﻠﺔ ﻗﺼﺔ "ﺍﻟﺰﻭﺟﺔ ﺍﻟﻌﺎﻗﻠﺔ"
"ﺇﻥ ﺍﻟﺰﻭﺍﺝ ﻣﺴﺄﻟﺔ ﺍﻗﺘﺼﺎﺩﻳﺔ ﳏﻀﺔ ..ﺭﺟﻞ ﻳﺪﻓﻊ ..ﻭﺍﻣﺮﺃﺓ ﺗﻌﻄﻲ ﻧﻈﲑﻣﺎ ﻳﺪﻓﻌﻪ"
ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ" ،ﺍﻟﺰﻭﺟﺔ ﺍﻟﻌﺎﻗﻠﺔ" ﺑﻨﺖ ﺍﻟﺴﻠﻄﺎﻥ ،ﺹ.376:

ﺍﳌﺼﺎﺩﺭ ﻭﺍﳌﺮﺍﺟﻊ
 .1ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ،ﺁﺳﻒ ﱂ ﺃﻋﺪ ﺃﺳﺘﻄﻴﻊ ،ﺑﺌﺮ ﺍﳊﺮﻣﺎﻥ ،ﺑﻨﺖ ﺍﻟﺴﻠﻄﺎﻥ،
ﺩﻣﻲ ﻭﺩﻣﻮﻋﻲ ﻭﺍﺑﺘﺴﺎﻣﱵ ،ﺍﻟﺮﺻﺎﺻﺔ ﻻ ﺗﺰﺍﻝ ﰲ ﺟﻴﱯ ،ﺯﻭﺟﺎﺕ ﺿﺎﺋﻌﺎﺕ،
ﺳﻴﺪﺓ ﰲ ﺧﺪﻣﺘﻚ ،ﺻﺎﻧﻊ ﺍﳊﺐ ،ﻋﻠﺒﺔ ﻣﻦ ﺍﻟﺼﻔﻴﺢ ،ﻻ ﻟﻴﺲ ﺟﺴﺪﻙ ،ﱂ ﻳﻜﻦ
ﺍﺑﺪﺍ ﳍﺎ ،ﺍﻟﻨﺴﺎﺀ ﳍﻦ ﺃﺳﻨﺎﻥ ﺑﻴﻀﺎﺀ ،ﺍﻟﻨﻈﺎﺭﺓ ﺍﻟﺴﻮﺩﺍﺀ ،ﺍﻟﻘﺎﻫﺮﺓ ،ﻗﻄﺎﻉ ﺍﻟﺜﻘﺎﻓﺔ،
ﺩﺍﺭ ﺃﺧﺒﺎﺭ ﺍﻟﻴﻮﻡ ،ﺑﺪﻭﻥ ﺫﻛﺮ ﺍﻟﺴﻨﺔ.
 .2ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ،ﻛﺎﻧﺖ ﺻﻌﺒﺔ ﻭﻣﻐﺮﻭﺭﺓ ،ﺍﻟﻄﺒﻌﺔ ﺍﻟﺜﺎﻧﻴﺔ1996 ،ﻡ.
 .3ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ،ﳌﻦ ﺃﺗﺮﻙ ﻛﻞ ﻫﺬﺍ ،ﺍﻟﻘﺎﻫﺮﺓ ،ﻣﺮﻛﺰ ﺍﻻﻫﺮﺍﻡ ﻟﻠﺘﺮﲨﺔ
ﻭﺍﻟﻨﺸﺮ ،ﺍﻟﻄﺒﻌﺔ ﺍﻻﻭﱃ1420 ،ﻫـ1999/ﻡ.
 .4ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ،،ﻭﺗﺎﻫﺖ ﺑﻌﺪ ﺍﻟﻌﻤﺮ ﺍﻟﻄﻮﻳﻞ ،ﺍﻟﻄﺒﻌﺔ ﺍﻷﻭﱃ1998،ﻡ.
 .5ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ،ﺍﳍﺰﳝﺔ ﻛﺎﻥ ﺍﲰﻬﺎ ﻓﺎﻃﻤﺔ1419 ،ﻫـ1998/ﻡ.
 .6ﺃﻣﲑﺓ ،ﺃﺑﻮ ﺍﻟﻔﺘﻮﺡ)ﺍﻟﺪﻛﺘﻮﺭﺓ( ،ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ﻳﺘﺬﻛﺮ ،ﺍﳍﻴﺌﺔ ﺍﳌﺼﺮﻳﺔ
ﻟﻠﻜﺘﺎﺏ1982 ،ﻡ.
 .7ﺭﻓﻌﺖ ﻛﻤﺎﻝ )ﺍﻟﺪﻛﺘﻮﺭ( ،ﺑﻨﺎﺕ ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ﰲ ﺍﻟﻌﻴﺎﺩﺓ ﺍﻟﻨﻔﺴﻴﺔ،
ﺍﻟﻘﺎﻫﺮﺓ ،ﺩﺍﺭ ﺃﺧﺒﺎﺭ ﺍﻟﻴﻮﻡ1999 ،ﻡ.
 .8ﺳﻬﻴﻠﻪ ﺯﻳﻦ ﺍﻟﻌﺎﺑﺪﻳﻦ ﲪﺎﺩ ،ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ﺑﲔ ﺍﻟﻌﻠﻤﺎﻧﻴﺔ ﻭﺍﻟﻔﺮﻭﻳﺪﻳﺔ،
ﺍﳌﺪﻳﻨﺔ ﺍﳌﻨﻮﺭﺓ ،ﺩﺍﺭ ﺍﻟﻔﺠﺮ ﺍﻹﺳﻼﻣﻴﺔ ،ﺍﻟﻄﺒﻌﺔ ﺍﻷﻭﱃ1411 ،ﻫـ1990/ﻡ.
 .9ﺷﻮﻗﻲ ﺿﻴﻒ)ﺍﻟﺪﻛﺘﻮﺭ( ،ﺍﻷﺩﺏ ﺍﻟﻌﺮﰊ ﺍﳌﻌﺎﺻﺮ ﰲ ﻣﺼﺮ ،ﺍﻟﻄﺒﻌﺔ ﺍﻟﺜﺎﻣﻨﺔ،
ﺍﻟﻘﺎﻫﺮﺓ ،ﺩﺍﺭ ﺍﳌﻌﺎﺭﻑ ،ﺑﺪﻭﻥ ﺗﺎﺭﻳﺦ.
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 .10ﺷﻮﻗﻲ ﺿﻴﻒ)ﺍﻟﺪﻛﺘﻮﺭ( ،ﺍﻟﺒﺤﺚ ﺍﻷﺩﰊ :ﻃﺒﻴﻌﺘﻪ ،ﻣﻨﺎﻫﺠﻪ  ،ﺃﺻﻮﻟﻪ ،ﻣﺼﺎﺩﺭﻩ،
ﺍﻟﻘﺎﻫﺮﺓ ،ﺩﺍﺭ ﺍﳌﻌﺎﺭﻑ1972 ،ﻡ.
 .11ﻋﺒﺪ ﺍﻟﻘﺪﻳﺮ ،ﺍﳊﺎﻓﻆ ،ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ﻭﺳﻌﺎﺩﺕ ﺣﺴﻦ ﻣﻨﺘﻮ ،ﺩﺭﺍﺳﺔ
ﻣﻘﺎﺭﻧﺔ ﰲ ﺣﻘﻞ ﺍﻟﻘﺼﺔ ﺍﻟﻘﺼﲑﺓ ،ﲝﺚ ﺍﻟﺪﻛﺘﻮﺭﺍﻩ ،ﺟﺎﻣﻌﺔ ﺑﻨﺠﺎﺏ ،ﻻﻫﻮﺭ،
ﺑﺎﻛﺴﺘﺎﻥ2007 ،ﻡ.
 .12ﻓﻮﺯﻱ ،ﳏﻤﻮﺩ ،ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ﺑﲔ ﺍﻻﻏﺘﻴﺎﻝ ﺍﻟﺴﻴﺎﺳﻲ ﻭﺍﻟﺸﻐﺐ
ﺍﳉﻨﺴﻲ ،ﺍﻟﻘﺎﻫﺮﺓ ،ﻣﻜﺘﺒﺔ ﻣﺪﺑﻮﱄ ،ﺍﻟﻄﺒﻌﺔ ﺍﻷﻭﱃ1408 ،ﻫـ1988/ﻡ.
 .13ﺍﻟﻘﻮﻳﺴﲏ ،ﻧﺮﻣﲔ ،ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ﺃﻣﺲ ﻭﺍﻟﻴﻮﻡ ﻭﻏﺪﺍ ،ﻣﺼﺮ ،ﺩﻳﺎﺳﻴﻚ،
ﺍﻟﻄﺒﻌﺔ ﺍﻷﻭﱃ1991،ﻡ.
 .14ﳏﻤﺪ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ،ﺣﻜﺎﻳﺎﺕ ﺇﺣﺴﺎﻥ ﻋﺒﺪ ﺍﻟﻘﺪﻭﺱ ،ﻣﻜﺘﺒﺔ ﺍﻷﺳﺮﺓ2000 ،ﻡ.
 .15ﻣﻜﻲ ،ﺍﻟﻄﺎﻫﺮ ﺃﲪﺪ)ﺍﻟﺪﻛﺘﻮﺭ( ،ﺍﻟﻘﺼﺔ ﺍﻟﻘﺼﲑﺓ ﺩﺭﺍﺳﺔ ﻭﳐﺘﺎﺭﺍﺕ ،ﺍﻟﻘﺎﻫﺮﺓ ،ﺩﺍﺭ
ﺍﳌﻌﺎﺭﻑ ،ﺍﻟﻄﺒﻌﺔ ﺍﻟﺜﺎﻧﻴﺔ 1978 ،ﻡ.
 .16ﺍﻟﻨﺴﺎﺝ ،ﺳﻴﺪ ﺣﺎﻣﺪ)ﺍﻟﺪﻛﺘﻮﺭ( ،ﺍﲡﺎﻫﺎﺕ ﺍﻟﻘﺼﺔ ﺍﳌﺼﺮﻳﺔ ﺍﻟﻘﺼﲑﺓ ،ﺍﻟﻘﺎﻫﺮﺓ ،ﺩﺍﺭ
ﺍﳌﻌﺎﺭﻑ ،ﺑﺪﻭﻥ ﺫﻛﺮ ﺍﻟﺴﻨﺔ.
 .17ﺍﻟﻮﺭﻗﻲ ،ﺍﻟﺴﻌﻴﺪ)ﺍﻟﺪﻛﺘﻮﺭ( ،ﺍﲡﺎﻫﺎﺕ ﺍﻟﺮﻭﺍﻳﺔ ﺍﻟﻌﺮﺑﻴﺔ ﺍﳌﻌﺎﺻﺮﺓ ،ﺍﻻﺳﻜﻨﺪﺭﻳﺔ،
ﺍﳍﻴﺌﺔ ﺍﳌﺼﺮﻳﺔ ﺍﻟﻌﺎﻣﺔ ﻟﻠﻜﺘﺎﺏ ،ﺍﻟﻄﺒﻌﺔ ﺍﻷﻭﱃ1982 ،ﻡ.
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ﻣﻌﺎﻭﻳﺔ ﳏﻤﺪ ﻧﻮﺭ ﺃﺩﻳﺒﹰﺎ ﺳﻮﺩﺍﻧﻴﹰﺎ
ﺩ .ﺣﺎﺭﺙ ﻣﺒﲔ

•

Abstract
Muawia Nor Muhammad is a great name of Sudani
Arabic literature. He graduated in English language and
literature. He may be named the first in Sudan who
inclined toward modernity and followed the western
writers. It is why his writings got influenced by the
western thoughts and techniques which may be perceived
through his works. He wrote both in English and Arabic.
There are many short stories and novels on his credit.
Besides creative writings, he also translated several
literary works into Arabic.

ﻭﻟﺪ ﻣﻌﺎﻭﻳﺔ ﳏﻤﺪ ﻧﻮﺭ ﰲ ﻋﺎﻡ 1909ﻡ ﰲ ﺣﻲ ﺍﳌﻮﺭﺩﺓ ﺑﺄﻡ ﺩﺭﻣﺎﻥ ﺃﻭ ﲜﺰﻳﺮﺓ
ﺗﻮﺗﻰ ﻟﺪﻱ ﻣﻘﺮﻥ ﺍﻟﻨﻴﻠﲔ )ﺍﻟﻨﻴﻞ ﺍﻟﻸﺯﺭﻕ ﻭ ﺍﻷﺑﻴﺾ( ﰲ ﺃﺳﺮﺓ ﻋﺮﻳﻘﺔ ﺍﻷﺻﻞ ﻭﻏﻨﻴﺔ .ﻭﻛﺎﻥ
ﻭﺍﻟﺪﻩ ﳏﻤﺪ ﻧﻮﺭ ﻣﻦ ﻛﺒﺎﺭ ﲡﺎﺭ ﺃﻡ ﺩﺭﻣﺎﻥ ﻭ ﻛﺎﻥ ﳝﺘﻠﻚ ﺍﻷﺭﺍﺿﻰ ﺍﻟﺰﺭﺍﻋﻴﺔ ﲜﺰﻳﺮﺓ ﺗﻮﺗﻰ
ﻭﻛﺎﻧﺖ ﺃﻣﻪ ﺍﻟﻄﺎﻫﺮﺓ ﳏﻤﺪ ﻋﺜﻤﺎﻥ ﺣﺎﺝ ﺧﺎﻟﺪ ﻣﻦ ﺍﻷﺳﺮﺓ ﺍﻟﻌﺮﻳﻘﺔ ﺑﺄﻡ ﺩﺭﻣﺎﻥ .ﻭﻛﺎﻥ ﺟﺪﻩ
ﻷﻣﻪ ﺃﻣﲑﹰﺍ ﻣﻦ ﺃﻣﺮﺍﺀ ﺍﻟﺪﻭﻟﺔ ﺍﳌﻬﺪﻳﺔ ﻭﻛﺎﻥ ﺫﺍ ﻣﻜﺎﻧﺔ ﻭﻧﻔﻮﺫ .ﻛﺎﻥ ﻣﻌﺎﻭﻳﺔ ﺛﺎﱏ ﺃﺑﻨﺎﺀ ﳏﻤﺪ
ﻧﻮﺭ ﻣﻦ ﺯﻭﺟﺘﻪ ﺍﻟﺜﺎﻧﻴﺔ ﺍﻟﻄﺎﻫﺮﺓ ﳏﻤﺪ ﻋﺜﻤﺎﻥ ﺣﺎﺝ ﺧﺎﻟﺪ ﻭﻛﺎﻥ ﺷﻘﻴﻘﻪ ﺍﻷﻛﱪ ﺷﺮﺣﺒﻴﻞ
ﻭﺃﺧﻮﺍﺗﻪ ﺁﺳﻴﺎ ،ﻋﺎﺗﻜﻪ) ،(1ﺯﻳﻨﺐ ﻭ ﻣﺎﺭﻳﺎ .ﻭﻗﺪ ﻣﺎﺕ ﻭﺍﻟﺪ ﻣﻌﺎﻭﻳﺔ ﻋﻨﺪﻣﺎ ﻛﺎﻥ ﺍﻟﻄﻔﻞ ﰲ
ﻋﺎﻣﻪ ﺍﻟﻌﺎﺷﺮ ﻓﻜﻔﻠﻪ ﺃﺧﻮﺍﻟﻪ ﻭﻣﻦ ﺑﻴﻨﻬﻢ ﺍﻟﺪﺭﺩﻳﺮﻯ ﳏﻤﺪ ﻋﺜﻤﺎﻥ ﺍﻟﺬﻯ ﻛﺎﻥ ﻣﻦ ﺍﻟﺮﻋﻴﻞ
ﺍﻷﻭﻝ ﻣﻦ ﺍﳌﺘﻌﻠﻤﲔ ﰱ ﺍﻟﺴﻮﺩﺍﻥ .ﻓﻘﺪ ﻛﺎﻥ ﺃﻭﻝ ﺳﻮﺩﺍﱐ ﻳﺘﻮﱃ ﻣﻨﺼﺒﹰﺎ ﻗﻀﺎﺋﻴﹰﺎ ﺭﻓﻴﻌﹰﺎ ﺇﺫ
ــــــــــــــــــــــــــــــــــــ
• ﺍﻷﺳﺘﺎﺫ ﺍﳌﺴﺎﻋﺪ ،ﻗﺴﻢ ﺍﻟﻠﻐﺔ ﺍﻟﻌﺮﺑﻴﺔ ،ﺟﺎﻣﻌﺔ ﺑﻨﺠﺎﺏ ،ﻻﻫﻮﺭ
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ﻛﺎﻥ ﺃﻭﻝ ﻗﺎﺽ ﶈﻜﻤﺔ ﻋﻠﻴﺎ ﰲ ﺗﺎﺭﻳﺦ ﺍﻟﻘﻀﺎﺀ ﺍﻟﺴﻮﺩﺍﱏ ﻛﻤﺎ ﻛﺎﻥ ﻣﻦ ﺍﻟﺮﻭﺍﺩ ﰲ ﺍﳊﺮﻛﺔ
ﺍﻟﻮﻃﻨﻴﺔ ﰲ ﺍﻟﺴﻮﺩﺍﻥ ﺣﱴ ﺍﺧﺘﲑ ﺑﻌﺪ ﺍﺳﺘﻘﻼﻝ ﺍﻟﺴﻮﺩﺍﻥ ) 01ﻳﻨﺎﺋﺮ 1956ﻡ( ﻋﻀﻮﹰﺍ ﰲ
ﳎﻠﺲ ﺍﻟﺮﺋﺎﺳﺔ).(2
ﻧﺸﺄ ﻣﻌﺎﻭﻳﺔ ﺑﲔ ﺃﻓﺮﺍﺩ ﻫﺬﻩ ﺍﻷﺳﺮﺓ ﺍﻟﱵ ﺗﻨﺘﻤﻲ ﻷﺳﺮﺗﲔ ﻋﺮﻳﻘﺘﲔ ﺑﺄﻡ ﺩﺭﻣﺎﻥ
ﻭﺟﺰﻳﺮﺓ ﺗﻮﺗﻰ ﻓﻘﻀﻰ ﺃﻭﻝ ﺳﲎ ﺣﻴﺎﺗﻪ ﰱ ﺍﻟﺘﻨﻘﻞ ﺑﻴﻨﻬﻤﺎ ،ﻓﺄﺳﺮﺗﻪ ﻛﺎﻧﺖ ﺗﻘﻴﻢ ﺑﺄﻡ ﺩﺭﻣﺎﻥ
ﻟﻜﻨﻬﺎ ﲤﺘﻠﻚ ﺑﻴﺘﹰﺎ ﺑﺘﻮﺗﻰ ﺗﺮﺣﻞ ﺇﻟﻴﻪ ﰱ ﺃﻭﻗﺎﺕ ﺍﻟﺰﺭﺍﻋﺔ.ﻭﻛﺎﻧﺖ ﺣﻴﺎﺓ ﻣﻌﺎﻭﻳﺔ ﻋﺎﺩﻳﺔ ﰲ ﺃﻭﻝ
ﻣﺪﺍﺭﺝ ﺣﻴﺎﺗﻪ ﻓﺪﺧﻞ "ﺍﳋﻠﻮﺓ ") (3ﻓﻴﻬﺎ ﺗﻌﻠﻢ ﻣﺒﺎﺩﻯﺀ ﺍﻟﻘﺮﺍﺀﺓ ﻭ ﺍﻟﻜﺘﺎﺑﺔ .ﻭ ﻗﺪ ﺃﻇﻬﺮ
ﻣﻌﺎﻭﻳﺔ ﻗﺪﺭﹰﺍ ﻛﺒﲑﹰﺍ ﻣﻦ ﺍﻟﻔﻄﻨﺔ ﻭ ﺍﻟﺬﻛﺎﺀ ﻭﺣﺼﻞ ﻋﻠﻰ ﺍﻟﺮﻋﺎﻳﺔ ﻭﺍﻻﻫﺘﻤﺎﻡ ﻣﻦ ﻣﻌﻈﻢ ﺃﻓﺮﺍﺩ
ﺍﻷﺳﺮﺓ ﰒ ﺍﻧﺘﻘﻞ ﺇﱃ ﻣﺪﺭﺳﺔ ﺃﻡ ﺩﺭﻣﺎﻥ ﺍﻷﻭﻟﻴﺔ ﻭﻓﻴﻬﺎ ﻭﺍﺻﻞ ﲡﻮﻳﺪﻩ ﻟﻠﻘﺮﺍﺀﺓ ﻭﺍﻟﻜﺘﺎﺑﺔ ﻣﻦ
ﰒ ﺍﻧﺘﻘﻞ ﺇﱃ ﺍﳌﺪﺭﺳﺔ ﺍﻟﻮﺳﻄﻰ ﻭ ﻇﻞ ﺎ ﰲ ﺎﻳﺔ ﺍﻟﻔﺼﻮﻝ ﺍﳌﺪﺭﺳﻴﺔ ﰒ ﺣﺼﻞ ﻋﻠﻰ ﺍﻟﻘﺒﻮﻝ
ﰲ ﻛﻠﻴﺔ ﻏﺮﺩﻭﻥ) (4ﻭﻫﻨﺎ ﺑﺪﺃ ﺣﺒﻪ ﻟﻠﺒﺤﺚ ﻭﺍﻟﺘﺤﺼﻴﻞ ﰲ ﺍﻷﺩﺏ ﻳﺒﺪﻭ ﻭﺍﺿﺤﹰﺎ ﻭﺃﺧﺬ
ﻳﺪﺧﺮ ﻛﻞ ﺩﺭﻫﻢ ﳛﺼﻞ ﻋﻠﻴﻪ ﻛﻰ ﻳﺸﺘﺮﻯ ﺑﻪ ﻛﺘﺒﹰﺎ .ﻛﺎﻥ ﻳﻜﺘﺐ ﰲ ﺍﻟﺼﺤﻒ ﻭﺍﻼﺕ
ﺑﺎﻟﺴﻮﺩﺍﻥ ﻣﻨﻬﺎ ﺟﺮﻳﺪﺓ ﺍﳊﻀﺎﺭﺓ .ﻭﻛﺘﺐ ﻛﺜﲑﹰﺍ ﻣﻦ ﺍﳌﻘﺎﻻﺕ ﻭﺍﻟﺘﺮﺍﺟﻢ ﻣﻦ ﺍﻷﺩﺏ
ﺍﻹﳒﻠﻴﺰﻯ ﺑﺎﻷﲰﺎﺀ ﺍﳌﺴﺘﻌﺎﺭﺓ ﻣﺜﻞ "ﻣﻄﺎﻟﻊ" ﻭ "ﺃﺩﻳﺐ ﺻﻐﲑ" .ﻗﺪ ﺗﺮﺟﻢ ﻫﺬﻩ ﺍﳌﻘﺎﻻﺕ
ﳌﻌﻈﻢ ﺍﻷﺩﺑﺎﺀ ﺍﻹﳒﻠﻴﺰ ﻓﺄﻛﺪﺕ ﻛﺘﺎﺑﺎﺗﻪ ﺣﺒﻪ ﻟﻸﺩﺏ ﺍﻹﳒﻠﻴﺰﻯ ﻭﻣﻘﺪﺭﺍﺗﻪ ﺍﻟﻔﺎﺋﻘﺔ ﰲ ﺍﻟﺴﺮﺩ
ﻭﺗﻘﺼﻲ ﺍﳊﻘﺎﺋﻖ ﰲ ﻣﻨﺎﻗﺸﺘﻪ ﻟﻠﻘﻀﺎﻳﺎ ﺍﻷﺩﺑﻴﺔ.
ﻏﺮﺱ ﺃﺳﺎﺗﺬﺗﻪ ﺣﺐ ﺍﻷﺩﺏ ﺍﻹﳒﻠﻴﺰﻯ ﰲ ﺫﻫﻨﻪ ﻻﺳﻴﻤﺎ ﺃﺳﺘﺎﺫﻩ ﺇﺩﻭﺭﺩ ﻋﻄﻴﻪ)(5
ﺍﻟﺬﻱ ﺃﺻﺒﺢ ﺻﺪﻳﻘﹰﺎ ﻟﻪ .ﻳﺼﻒ ﺍﺩﻭﺭﺩ ﻋﻄﻴﻪ ﻣﻌﺎﻭﻳﺔ ﻭﺻﻔﹰﺎ ﺟﻴﺪﹰﺍ ﰲ ﻛﺘﺎﺑﻪ ﺑﺎﻟﻠﻐﺔ
ﺍﻹﳒﻠﻴﺰﻳﺔ" :ﻋﺮﰊ ﻳﺮﻭﻱ ﻗﺼﺘﻪ" ﺍﻟﺬﻯ ﺻﺪﺭ ﰲ ﻟﻨﺪﻥ ﻋﺎﻡ 1946ﻡ .ﻭﻳﻌﺮﻑ ﺇﺩﻭﺭﺩ ﻋﻄﻴﻪ
ﺃﻧﻪ ﻃﺎﻟﺐ ﺫﻛﻲ .ﻭﳛﻜﻲ ﺍﺩﻭﺭﺩ ﻋﻄﻴﻪ ﺃﻳﻀﹰﺎ ﺟﺬﺏ ﻣﻌﺎﻭﻳﺔ ﻻﻫﺘﻤﺎﻣﻪ ﺣﻴﻨﻤﺎ ﻛﺎﻥ ﻳﺮﺩﺩ
ﻣﻘﻄﻮﻋﺎﺕ ﻣﻦ ﺃﺩﺏ ﺑﺮﻧﺎﺩﺷﻮ ﻭ ﺍﻧﺎﻃﻮﻝ ﻓﺮﺍﻧﺲ ﻓﻈﻦ ﺃﻧﻪ ﻳﺮﻳﺪ ﺍﻟﺘﺒﺎﻫﻲ ﻭﺍﻟﻔﺨﺮ ﺃﻣﺎﻡ
ﺯﻣﻼﺋﻪ ﺑﺒﻌﺾ ﺍﳌﻌﻠﻮﻣﺎﺕ ﺍﻟﺒﺴﻴﻄﺔ ﺣﱴ ﺍﺧﺘﱪﻩ ﻓﻌﺮﻑ ﻓﻴﻪ ﻓﻬﻤﹰﺎ ﻋﻤﻴﻘﹰﺎ ﳌﺎ ﻳﻘﻮﻝ ﻭ ﺃﺩﺭﻙ
ﻼ ﺑﺎﻫﺮﹰﺍ(6).
ﺃﻧﻪ ﺃﻣﺎﻡ ﻧﺎﻗﺪ ﺫﻛﻰ ﻳﻨﺘﻈﺮ ﻣﺴﺘﻘﺒ ﹰ
ﺇﻥ ﺍﻹﺩﺍﺭﺓ ﺍﻹﳒﻠﻴﺰﻳﺔ ﰲ ﺫﻟﻚ ﺍﻟﻌﻬﺪ ﻛﺎﻧﺖ ﲢﺪﺩ ﻟﻠﺸﺒﺎﺏ ﻧﻮﻉ ﺍﻟﺪﺭﺍﺳﺎﺕ
ﺍﻟﻌﻠﻴﺎ ﺍﶈﺘﻢ ﻋﻠﻴﻬﻢ ﺗﻠﻘﻴﻬﺎ ،ﺑﻌﺪ ﺩﺭﺍﺳﺘﻪ ﺍﻟﺜﺎﻧﻮﻳﺔ ﻣﻦ ﻛﻠﻴﺔ ﻏﺮﺩﻭﻥ ﺳﻨﺔ 1927ﻡ ،ﺣﺪﺩﺕ
ﳌﻌﺎﻭﻳﺔ ﺩﺭﺍﺳﺔ ﺍﻟﻄﺐ ﰲ ﻣﺪﺭﺳﺔ ﻛﺘﺸﻨﺮ ﺍﻟﻄﺒﻴﺔ) (7ﻭﺍﻻﻟﺘﺤﺎﻕ ﺬﻩ ﺍﳌﺪﺭﺳﺔ ﻛﺎﻥ ﺣﻠﻤﹰﺎ
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ﻃﺎﳌﹰﺎ ﻟﻜﻞ ﺷﺎﺏ ﰱ ﺍﻟﺴﻮﺩﺍﻥ ﳌﺎ ﺗﺘﺎﺡ ﳋﺮﳚﻴﻬﺎ ﻣﻦ ﻣﻜﺎﻧﺔ ﻋﺎﻟﻴﺔ ﻭﻣﺮﻛﺰ ﻣﺮﻣﻮﻕ ﻭ ﺭﺍﺗﺐ
ﻭﻓﲑ ﻟﻜﻦ ﻣﻌﺎﻭﻳﺔ ﻛﺎﻥ ﻣﻦ ﻃﻴﻨﺔ ﺃﺧﺮﻯ .ﺇﺫ ﺳﺮﻋﺎﻥ ﻣﺎ ﺟﺎﻫﺮ ﺑﻌﺰﻭﻓﻪ ﻋﻦ ﺍﻻﻟﺘﺤﺎﻕ
ﲟﺪﺭﺳﺔ ﺍﻟﻄﺐ ﻭ ﻣﺎ ﺗﺘﻴﺤﻪ ﺃﻣﺎﻣﻪ ﻣﻦ ﻣﺴﺘﻘﺒﻞ ﻭ ﺿﺎﺀ ،ﺫﺍﻛﺮﹰﺍ ﺃﻧﻪ ﳛﺐ ﻣﻮﺍﺻﻠﺔ ﺩﺭﺍﺳﺎﺗﻪ
ﺍﻷﺩﺑﻴﺔ ﺍﻟﱵ ﻋﻠﻖ ﺎ ﻭﺍﻟﱵ ﲤﺘﻠﻚ ﺷﻐﺎﻑ ﻗﻠﺒﻪ ﻭ ﻭﺟﺪﺍﻧﻪ .ﻭﻛﻤﺎ ﻛﺎﻥ ﻣﺘﻮﻗﻌﹰﺎ ﺃﺣﺪﺙ
ﻼ ﺑﲔ ﺫﺍﺗﻪ ﻭﳏﻴﻂ ﺃﺳﺮﺗﻪ ﻭ ﻛﺎﻥ ﺍﳉﻤﻴﻊ ﻳﺘﺴﺎﺀﻟﻮﻥ ﻋﻦ
ﻋﺰﻭﻓﻪ ﻫﺬﺍ ﻋﻦ ﺩﺭﺍﺳﺔ ﺍﻟﻄﺐ ﻫﺎﺋ ﹰ
ﻣﺎﻫﻴﺔ ﻫﺬﺍ ﺍﻷﺩﺏ ﺍﻟﺬﻱ ﻳﻔﻀﻠﻪ ﻋﻠﻰ ﺍﻟﻄﺐ ﻭ ﺍﳌﺴﺘﻘﺒﻞ ﺍﻟﻌﺮﻳﺾ .ﻭﲢﺖ ﺿﻐﻂ ﻋﻨﻴﻒ ﻣﻦ
ﺃﻫﻠﻪ ﻭﺃﺳﺎﺗﺬﺗﻪ ﻭ ﺯﻣﻼﺋﻪ ﺍﳔﺮﻁ ﻣﻌﺎﻭﻳﺔ ﰲ ﻛﻠﻴﺔ ﺍﻟﻄﺐ ﲜﺴﻤﻪ ﻓﻘﻂ ﻓﻘﺪ ﻛﺎﻧﺖ ﺭﻭﺣﻪ
ﻮﻡ ﰲ ﺁﻓﺎﻕ ﺑﻌﻴﺪﺓ ﻛﻞ ﺍﻟﺒﻌﺪ ﻋﻦ ﻛﻞ ﻣﺎ ﻳﺘﺼﻞ ﺑﺎﻟﺪﺭﺍﺳﺎﺕ ﺍﻟﻄﻴﺒﺔ .ﻭﻻ ﻧﺒﺎﻟﻎ ﺇﺫﺍ ﻗﻠﻨﺎ ﺃﻥ
ﻣﻌﺎﻭﻳﺔ ﻛﺎﻥ ﺃﻭﻝ ﺳﻮﺩﺍﱐ ﻳﺘﺼﻞ ﺍﺗﺼﺎﻻﹰﺣﻘﻴﻘﻴﹰﺎ ﺑﺮﻭﺡ ﺍﻟﻐﺮﺏ ﻭﺃﺩﺏ ﺍﻟﻐﺮﺏ .ﻟﻨﺘﺼﻮﺭ
ﻣﻌﺎﻭﻳﺔ ﻧﻮﺭ ﺍﻟﺬﻱ ﻛﺎﻥ ﻳﻌﻴﺶ ﰲ ﺑﻴﺌﺔ ﺟﺎﻫﻠﺔ ﱂ ﺗﺄﺧﺬ ﺇﻻ ﺍﻟﻴﺴﲑ ﻣﻦ ﺃﺳﺒﺎﺏ ﺍﳌﻌﺮﻓﺔ
ﻭﻣﺴﻜﻨﻪ ﰲ ﺃﻡ ﺩﺭﻣﺎﻥ ﻭ ﺣﻮﻟﻪ ﺃﻣﻪ ﻭﻋﻤﺎﺗﻪ ﻭﺧﺎﻻﺗﻪ ﻭﻛﻠﻬﻦ ﳏﺠﺒﺎﺕ ﻭﻋﻘﻮﳍﻦ ﻻ ﺗﻌﻲ ﻣﻦ
ﺍﳊﻴﺎﺓ ﺇﻻ ﻣﻔﺎﻫﻴﻤﻬﺎ ﺍﻷﻭﻟﻴﺔ ﻭﺍﻟﱵ ﻛﺎﻧﺖ ﻻ ﲣﺮﺝ ﻋﻦ ﻧﻄﺎﻕ ﺍﻟﻌﺎﺋﻠﺔ ﻭ ﺗﻘﺎﻟﻴﺪﻫﺎ ﻭﻧﻮﺍﻣﻴﺴﻬﺎ
ﻣﺜﻞ ﺍﻟﺰﻭﺍﺝ ﻭﺍﻟﻄﻼﻕ ﻭﺍﳌﻮﺕ ﻭﺍﳊﺰﻥ ﻭﻏﲑ ﺫﺍﻟﻚ ﻭ ﻳﻘﻀﲔ ﺑﻘﻴﺔ ﺳﺎﻋﺎﻦ ﰲ ﺍﺟﺘﺮﺍﺭ
ﺍﻷﺳﺎﻃﲑ ﻭﺍﳋﺮﺍﻓﺎﺕ .ﻟﻨﺘﺼﻮﺭ ﻭﺳﻂ ﺑﻴﺌﺔ ﻛﻬﺬﻩ ﻭﻗﺪ ﻋﻠﻘﺖ ﺑﺮﻭﺣﻪ ﻭﺍﺳﺘﺒﺪﺕ ﺑﻮﺟﺪﺍﻧﻪ
ﺃﻓﻜﺎﺭ ﺟﲔ ﺃﻭﺳﱳ) (8ﻭﺗﻮﻣﺎﺱ ﻫﻜﺴﻠﻰ ﻭﻏﲑﳘﺎ ﻣﻦ ﻣﻔﻜﺮﻱ ﺍﻟﻘﺮﻥ ﺍﻟﺜﺎﻣﻦ ﻋﺸﺮ.
ﻗﺪ ﻭﺍﺻﻞ ﻣﻌﺎﻭﻳﺔ ﺩﺭﺍﺳﺘﻪ ﺍﻟﻄﺒﻴﺔ ﻣﺪﻯ ﻋﺎﻣﲔ ﻭﺃﻇﻬﺮ ﺧﻼﳍﻤﺎ ﺗﱪﻣﹰﺎ ﲟﻨﺎﻫﺠﻬﺎ
ﻭﻛﺎﻥ ﻛﺜﲑﹰﺍ ﻣﺎ ﻳﻠﺠﺄ ﻷﺳﺘﺎﺫﻩ ﺍﺩﻭﺭﺩ ﻋﻄﻴﺔ ﻭﻳﻜﺜﺮ ﻣﻦ ﺳﺆﺍﻟﻪ ﻋﻦ ﺍﳉﺎﻣﻌﺎﺕ ﺑﺎﳋﺎﺭﺝ
ﻭﻣﻨﺎﻫﺠﻬﺎ ﻭﺷﺮﻭﻁ ﺍﻟﻘﺒﻮﻝ ﻭ ﻣﺼﺮﻭﻓﺎﺗﻪ ﺍﻟﺪﺭﺍﺳﻴﺔ.ﻭ ﰱ ﻧﻔﺲ ﺍﻟﺰﻣﻦ ﻛﺎﻥ ﻳﻘﺮﺍﺀ ﻣﻘﺎﻻﺕ
ﻋﺒﺎﺱ ﳏﻤﻮﺩ ﺍﻟﻌﻘﺎﺩ ﻭﳏﻤﺪ ﺣﺴﲔ ﻫﻴﻜﻞ ﺍﻷﺩﺑﻴﺔ ﰲ ﺍﻟﺼﺤﻒ ﻭﺍﻼﺕ ﺍﳌﺼﺮﻳﺔ ﻭﺃﺭﺳﻞ
ﺍﳌﻘﺎﻻﺕ ﺍﻟﻨﻘﺪﻳﺔ ﺇﱃ" ﺍﻟﺴﻴﺎﺳﺔ ﺍﻷﺳﺒﻮﻋﻴﺔ"ﻟﻠﻨﺸﺮ ﺑﲔ ﺳﻨﱵ 1927ﻡ ﻭ 1928ﻡ ﻭﰲ ﺗﻠﻚ
ﺍﳌﻘﺎﻻﺕ ﺗﻈﻬﺮ ﺁﺛﺎﺭ ﺍﻟﻘﺮﺍﺀﺓ ﻭﺍﻻﻃﻼﻉ ﻓﻴﻤﺎ ﻳﻨﻘﻠﻪ ﻣﻦ ﺁﺭﺍﺀ ﺍﻟﻜﺘﺎﺏ ﺍﻟﻔﺮﳒﺔ ﻛﺎﻣﺮﺳﻮﻥ
ﻭﻟﺴﻨﺞ ﻭﻏﲑﳘﺎ(9) .
ﻫﺮﺏ ﻣﻌﺎﻭﻳﺔ ﺇﱃ ﻣﺼﺮ ﻭﻫﻲ ﰲ ﺫﻟﻚ ﺍﳊﲔ ﻛﺎﻧﺖ ﳏﺮﻣﺔ ﻋﻠﻰ ﺍﻟﺴﻮﺩﺍﻧﻴﲔ
ﺳﻴﺎﺳﻴﹰﺎ ﻭﻛﺎﻥ ﻣﻦ ﻳﻬﺒﻂ ﻣﺼﺮ ﻣﻦ ﺍﻟﺴﻮﺩﺍﻧﻴﲔ ﻳﻌﺘﱪ ﻫﺎﺭﺑﹰﺎ ﺳﻴﺎﺳﻴﹰﺎ ﰲ ﻧﻈﺮ ﺣﻜﻮﻣﺔ
ﺍﻟﺴﻮﺩﺍﻥ ﺍﻹﳒﻠﻴﺰﻳﺔ  .ﻭﻛﺎﻥ ﻳﺴﺘﻬﺪﻑ ﺣﺮﺑﹰﺎ ﻋﺎﺗﻴ ﹰﺔ ﻟﺪﻯ ﺭﺟﻮﻋﻪ ﻟﺒﻼﺩﻩ ﻭﻣﻀﺎﻳﻘﺎﺕ ﰲ
ﺭﺯﻗﻪ ﺃﻗﻠﻬﺎ ﺣﺮﻣﺎﻧﻪ ﻣﻦ ﺣﻖ ﺍﳌﻄﺎﻟﺒﺔ ﺑﺎﻟﻌﻤﻞ ﰲ ﺍﳋﺪﻣﺔ ﺍﳊﻜﻮﻣﻴﺔ.
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ﻭﻟﺬﺍ ﺳﺎﺭﻉ ﺧﺎﻟﻪ ﺧﺎﻟﺪﳏﻤﺪ ﻋﺜﻤﺎﻥ ﺑﺎﻟﺬﻫﺎﺏ ﺇﱃ ﻣﺪﻳﺮ ﺍﻟﺘﻌﻠﻴﻢ ﻣﺒﺪﻳﹰﺎ ﻋﺪﻡ ﺭﺿﺎﺋﻪ ﲟﺎ ﺃﻗﺪﻡ
ﻋﻠﻴﻪ ﻣﻌﺎﻭﻳﺔ ﻭﺍﻋﺪﹰﺍ ﲟﻼﺣﻘﺘﻪ ﰲ ﻣﺼﺮ ﻹﺭﺟﺎﻋﻪ ﺭﺍﺟﻴﹰﺎ ﺍﻻﺣﺘﻔﺎﻅ ﻟﻪ ﲟﻜﺎﻧﻪ ﰲ ﻛﻠﻴﺔ ﺍﻟﻄﺐ
ﺭﻳﺜﻤﺎ ﻳﻌﻮﺩ ﺑﻪ ﻭﻗﺪ ﺍﺳﺘﺠﺎﺏ ﺍﳌﺪﻳﺮ ﺑﺬﻟﻚ .ﻭ ﰲ ﻣﺼﺮ ﺳﻌﻰ ﺧﺎﻟﻪ ﻟﺪﻯ ﺍﻟﻮﺯﺍﺭﺓ ﺍﳋﺎﺭﺟﻴﺔ
ﻭ ﺍﳌﺴﺆﻭﻟﲔ ﻣﺒﺪﻳﹰﺎ ﺃﻥ ﻣﻌﺎﻭﻳﺔ ﻣﺎ ﺯﺍﻝ ﺣﺪﺛﹰﺎ ﻃﺎﺋﺸﹰﺎ ﱂ ﻳﺒﻠﻎ ﺳﻦ ﺍﻟﺮﺷﺪ ﺭﺍﺟﻴﹰﺎ ﻣﺴﺎﻋﺪﺗﻪ ﰲ
ﺍﻟﻌﺜﻮﺭ ﻋﻠﻴﻪ ﻹﺭﺟﺎﻋﻪ ،ﻭ ﻗﺪ ﺍﺳﺘﺠﺎﺏ ﺍﳌﺴﺆﻭﻟﻮﻥ ﻟﺬﻟﻚ ﺇﺫ ﺳﺮﻋﺎﻥ ﻣﺎ ﺃﺗﻰ ﺑﺎﻟﻔﱴ ﳐﻔﻮﺭﹰﺍ
ﺑﺎﳊﺮﺍﺱ ﺇﱃ ﻗﺴﻢ ﻋﺎﺑﺪﻳﻦ ﺣﻴﺚ ﺍﺣﺘﺠﺰ ﻟﻴﻠﺔ ﺳﻠﻢ ﺑﻌﺪﻫﺎ ﳋﺎﻟﻪ ﺍﻟﺬﻱ ﻋﺎﺩ ﺑﻪ ﻟﻠﺴﻮﺩﺍﻥ.
ﻋﻨﺪ ﻋﻮﺩﺗﻪ ﺍﺳﺘﻄﺎﻉ ﺃﻥ ﻳﻘﻨﻊ ﺧﺎﻟﻪ ﺑﺎﻟﺴﻤﺎﺡ ﻟﻪ ﺑﺎﻟﺴﻔﺮ ﺇﱃ ﺑﲑﻭﺕ ﻭﺍﻻﻟﺘﺤﺎﻕ ﺑﻜﻠﻴﺔ
ﺍﻵﺩﺍﺏ ﺑﺎﳉﺎﻣﻌﺔ ﺍﻷﻣﺮﻳﻜﻴﺔ) (10ﻓﺮﻏﻢ ﺍﻋﺘﺮﺍﺽ ﺍﻟﺴﻠﻄﺎﺕ ﺍﻹﳒﻠﻴﺰﻳﺔ ﺍﳊﺎﻛﻤﺔ ﻭ ﺭﻏﻢ
ﻣﻘﺎﻭﻣﺔ ﻋﺎﺋﻠﺘﻪ ﻓﻘﺪ ﰎ ﻟﻪ ﻣﺎ ﺃﺭﺍﺩ ﻓﺄﺭﺳﻠﺘﻪ ﻭﺍﻟﺪﺗﻪ ﻟﻴﺘﻌﻠﻢ ﻋﻠﻰ ﻧﻔﻘﺘﻬﺎ ﰲ ﺍﳉﺎﻣﻌﺔ ﺍﻷﻣﺮﻳﻜﻴﺔ
ﰲ ﺑﲑﻭﺕ .ﻭ ﺭﲟﺎ ﻳﻜﻮﻥ ﺃﻭﻝ ﺳﻮﺩﺍﱐ ﻳﺪﺭﺱ ﻋﻠﻰ ﻧﻔﻘﺔ ﻋﺎﺋﻠﺘﻪ ﰲ ﺍﳋﺎﺭﺝ).(11
ﳌﺎﺫﺍ ﱂ ﻳﺒﻌﺚ ﺍﻹﳒﻠﻴﺰ ﻣﻌﺎﻭﻳﺔ ﺇﱃ ﺃﻛﺴﻔﻮﺭﺩ ﺃﻭ ﻛﻤﱪﺩﺝ؟ ﺇﻧﻪ ﻷﻣﺮ ﻳﺪﻋﻮ
ﻟﻠﻌﺠﺐ ﻓﻬﺎ ﻫﻨﺎ ﺷﺎﺏ ﺃﺣﺐ ﻟﻐﺘﻬﻢ ﻭ ﻧﺒﻎ ﻓﻴﻬﺎ ،ﻭﻛﺎﻥ ﻭﻫﻮ ﺻﱯ ﺩﻭﻥ ﺍﻟﻌﺸﺮﻳﻦ ﻳﺒ ﺰ
ﺍﻹﳒﻠﻴﺰ ﺃﻧﻔﺴﻬﻢ ﰲ ﺍﳊﺪﻳﺚ ﻋﻦ ﺍﻟﺪﻛﺘﻮﺭ ﺟﻮﻧﺴﻮﻥ ﻭﺷﻜﺴﺒﲑ ﻭ ﺑﺮﻧﺎﺭﺩ ﺷﻮ .ﺍﻟﻔﺮﻧﺴﻴﻮﻥ
ﻛﺎﻧﻮﺍ ﺣﺘﻤﹰﺎ ﺳﻮﻑ ﳛﺘﻔﻮﻥ ﺑﻪ ﻭ ﻳﺮﺳﻠﻮﻧﻪ ﺇﱃ ﺍﻟﺴﻮﺭﺑﻮﻥ ﰲ ﺑﺎﺭﻳﺲ ﻛﻤﺎ ﻓﻌﻠﻮﺍ ﻣﻊ ﻟﻴﻮﺑﻮﻟﺪ
ﺳﻴﺪﺍﺭ ﺳﻨﻐﻮﺭ )ﺃﻭ ﺳﻨﺠﻮﺭ( ﺍﻟﺬﻱ ﺃﺻﺒﺢ ﻣﻦ ﻛﺒﺎﺭ ﺷﻌﺮﺍﺀ ﺍﻟﻠﻐﺔ ﺍﻟﻔﺮﻧﺴﻴﺔ ،ﻭﻛﺎﻥ ﺃﻭﻝ
ﺷﺨﺺ ﻏﲑ ﻓﺮﻧﺴﻲ ﺇﻃﻼﻗﺎﹰ ،ﻳﻨﺘﺨﺐ ﻋﻀﻮﹰﺍ ﰲ ﺍﻷﻛﺎﺩﳝﻴﺔ ﺍﻟﻔﺮﻧﺴﻴﺔ .ﺃﻣﺎ ﺍﻻﺳﺘﻌﻤﺎﺭ
ﺍﻟﱪﻳﻄﺎﱐ ،ﻓﻠﻢ ﺗﻜﻦ ﻣﺘﻄﻠﺒﺎﺕ ﺍﻟﻌﻘﻞ ﻭ ﺍﻟﻮﺟﺪﺍﻥ ،ﺿﻤﻦ ﺃﻫﺪﺍﻓﻪ  .ﻭﻛﺎﻥ ﻣﻌﻈﻢ ﺣﻜﺎﻡ
ﺍﻟﺴﻮﺩﺍﻥ ﺇﳒﻠﻴﺰﹰﺍ ﰲ ﺫﻟﻚ ﺍﻟﻌﻬﺪ ،ﻣﻦ ﺍﻟﻌﺴﻜﺮﻳﲔ ﻭ ﻫﺆﻻﺀ ﻻ ﳛﺴﻨﻮﻥ ﺍﻟﻈﻦ ﲟﺘﻄﻠﺒﺎﺕ
ﺍﻟﻌﻘﻞ ﻭ ﺍﻟﻮﺟﺪﺍﻥ ﻋﻠﻰ ﺃﻱ ﺣﺎﻝ .ﻭﻻ ﺑﺪ ﺃﻥ ﻣﻌﺎﻭﻳﺔ ﺧﻠﻖ ﳍﻢ ﻣﺸﻜﻠﺔ .ﻛﺎﻧﻮﺍ ﻳﺮﻳﺪﻭﻧﻪ ﺃﻥ
ﻳﺄﺧﺬ ﻣﻦ ﻟﻐﺘﻬﻢ ﻣﺎ ﻳﻔﻲ ﺑﺎﻟﻐﺮﺽ ،ﻟﻜﻨﻪ ﺃﺧﺬ ﺍﻷﻣﺮ ﻣﺄﺧﺬ ﺍﳉﺪ ،ﻓﻐﺎﺽ ﰲ ﺃﻋﻤﺎﻕ ﺍﻟﻠﻐﺔ.
ﻭﺗﺒﺤﺮ ﰲ ﻃﻴﺎﺕ ﻭﺟﺪﺍﻥ ﺍﳌﺴﺘﻌﻤﺮﻳﻦ ﻭ ﻋﻘﻠﻬﻢ ،ﻛﻤﻦ ﻳﺒﺤﺚ ﻋﻦ ﻣﻔﺘﺎﺡ ﻟﻠﻐﺰ ،ﻭﺣﺎﺭﻢ
ﰲ ﻣﺎ ﺑﻌﺪ ﺑﺴﻼﺣﻬﻢ ﻭ ﺍﺰﻡ ،ﻷﻧﻪ ﺟﺎﺀﺑﻜﺮﺍﹰ ،ﺃﺑﻜﺮ ﳑﺎ ﳚﺐ،ﻭﱂ ﻳﻜﻦ ﺃﻣﺜﺎﻟﻪ ﻛﺜﲑﻳﻦ).(12
ﺣﺼﻞ ﻣﻌﺎﻭﻳﺔ ﻋﻠﻰ ﺷﻬﺎﺩﺓ ﺍﳌﺎﺟﺴﺘﲑ ﰲ ﺍﻷﺩﺏ ﺍﻹﳒﻠﻴﺰﻱ ﻣﻦ ﺍﳉﺎﻣﻌﺔ
ﺍﻷﻣﺮﻳﻜﻴﺔ ﰲ ﺑﲑﻭﺕ ﺑﲔ 1929ﻡ ﺇﱃ 1933م ،ﻭﻫﺬﻩ ﺍﻟﻔﺘﺮﺓ ﺃﺧﺼﺐ ﻓﺘﺮﺍﺕ ﺣﻴﺎﺗﻪ ﺍﻧﺘﺎﺟﹰﺎ
ﻭﺃﺷﺪﻫﺎ ﻓﻘﺪ ﺍﺗﺼﻞ ﺑﺎﻟﺼﺤﺎﻓﺔ ﺍﳌﺼﺮﻳﺔ ﻭﺭﺍﺳﻞ ﻋﺒﺎﺱ ﳏﻤﻮﺩ ﺍﻟﻌﻘﺎﺩ ﻣﻦ ﺑﲑﻭﺕ ﻭﻛﺘﺐ ﰲ
ﻋﺪﺩ ﻣﻦ ﺍﻼﺕ ﻭﺍﻟﺼﺤﻒ ﺍﳌﺼﺮﻳﺔ ﻛﺎﻟﺴﻴﺎﺳﺔ ﺍﻷﺳﺒﻮﻋﻴﺔ ﻭﺍﳌﻘﺘﻄﻒ ﻭﺍﻟﺒﻼﻍ ﺍﻷﺳﺒﻮﻋﻰ

47
ﻭﺍﳉﻬﺎﺩ ﻭﺍﻟﺮﺳﺎﻟﺔ ﻭﺍﳍﻼﻝ ﻭﺟﺮﻳﺪﺓ ﻣﺼﺮ ﻭﻏﲑﻫﺎ .ﻭﻛﺘﺐ ﻟﻨﻔﺴﻪ ﲝﻮﺛﹰﺎ ﺑﺎﻟﻠﻐﺔ ﺍﻹﳒﻠﻴﺰﻳﺔ
ﻣﻨﻬﺎ ﲝﺚ ﻋﻦ ﺍﻟﻨﺎﻗﺪ ﻭﺍﻟﺸﺎﻋﺮ ﺍﻹﳒﻠﻴﺰﻱ ﻣﺎﺛﻴﻮ ﺍﺭﻧﻮﻟﺪ .ﻭﳒﺪ ﰱ ﻛﺘﺎﺑﺎﺕ ﻣﻌﺎﻭﻳﺔ ﺗﺄﺛﺮﹰﺍ
ﻋﻤﻴﻘﹰﺎ ﺑﻜﺎﺗﺐ ﻓﺮﻧﺴﻲ ﺇﻣﻴﻞ ﻓﺮﺍﻧﺴﻮﺍ ﺯﻭﻻ ﻭﻛﺎﺗﺐ ﻣﺴﺮﺣﻲ ﻧﺮﻭﳚﻲ ﻫﻨﺮﻳﻚ ﻳﻮﻫﺎﻥ ﺇﺑﺴﻦ
ﻭﻛﺎﺗﺐ ﻣﺴﺮﺣﻲ ﺇﻧﻜﻠﻴﺰﻱ ﺟﻮﺭﺝ ﺑﺮﻧﺎﺭﺩﺷﻮ ﻭﺍﻟﺮﻭﺍﺋﻲ ﺍﻟﺮﻭﺳﻲ ﺍﻟﻜﻮﻧﺖ ﻟﻴﻒ
ﻧﻴﻜﻮﻻﻳﺎﻓﻴﺘﺶ ﺗﻮﻟﺴﺘﻮﻱ ﻭﺍﻟﻜﺎﺗﺐ ﺍﻟﺮﻭﺳﻲ ﻓﻴﻮﺩﻭﺭ ﻣﻴﺨﺎﺋﻴﻠﻮﻓﻴﺘﺶ ﺩﻭﺳﺘﻮﻳﻔﺴﻜﻲ
ﻭﺍﻟﺮﻭﺍﺋﻲ ﻭﺍﻟﻘﺎﺹ ﺍﻷﻣﺮﻳﻜﻰ ﺇﺭﻧﺴﺖ ﻣﻴﻠﺮ ﳘﻨﺠﻮﺍﻯ ﻭﺍﻟﺮﻭﺍﺋﻰ ﻭﺍﳌﺴﺮﺣﻲ ﺍﻟﺮﻭﺳﻲ
ﺃﻧﻄﻮﻥ ﺑﺎﻓﻠﻮﻓﻴﺘﺶ ﺗﺸﻴﻜﻮﻑ ﻭﺍﻟﺸﺎﻋﺮﺍﻹﳒﻠﻴﺰﻱ ﺟﻮﻥ ﻣﻴﻠﺘﻮﻥ ﻭﺍﻟﺸﺎﻋﺮ ﻭﺍﳌﺴﺮﺣﻲ
ﺍﻹﳒﻠﻴﺰﻱ ﻭﻟﻴﻢ ﺷﻜﺴﺒﲑ.
ﻭﰲ ﻫﺬﺍ ﺍﻟﺰﻣﻦ ﻧﻘﻴﹰﺎ ﺃﺻﺒﺢ ﺍﲡﺎﻩ ﻣﻌﺎﻭﻳﺔ ﺍﻷﺩﰊ ﻭﻇﻬﺮ ﰲ ﺇﻧﺘﺎﺟﻪ .ﻭﻇﻬﺮﺕ ﻟﻪ
ﲰﺔ ﻭﺍﺿﺤﺔ ﻳﺪﺭﻛﻬﺎ ﻛﻞ ﻣﻦ ﺗﺄﻣﻞ ﻣﻘﺎﻻﺗﻪ ﻭﺃﲝﺎﺛﻪ .ﺗﻠﻚ ﻫﻰ ﺍﻟﺮﺑﻂ ﺑﲔ ﺍﻷﺩﺏ ﻭﺍﳊﻴﺎﺓ ﺃﻭ
ﺑﻌﺒﺎﺭﺓ ﺃﺩﻕ ﺍﻟﺮﺑﻂ ﺑﲔ ﺍﻟﺸﻌﺮ ﻭ ﺍﻟﻘﺼﺺ ﻭﺑﲔ ﺩﻗﺎﺋﻖ ﺍﳊﻴﺎﺓ ﻭﺃﻋﻤﺎﻗﻬﺎ ﻓﻼﻗﻴﻤﺔ ﻟﻠﺸﻌﺮ ﻭﻻ
ﻗﻴﻤﺔ ﻟﻠﻘﺼﺔ ﺇﺫﺍﱂ ﺗﻜﻦ ﻧﺎﻃﻘﺔ ﺑﺘﻔﺎﺻﻴﻞ ﺍﻟﻮﺟﻮﺩ ﻭﺃﺳﺮﺍﺭ ﺍﻟﻨﻔﻮﺱ ﻭﺩﻗﺎﺋﻖ ﺍﻟﻌﻮﺍﻃﻒ
ﻭﺍﻟﺮﻏﺒﺎﺕ .ﺍﻷﺩﺏ ﲟﻌﻨﺎﻩ ﺍﻟﻌﻤﻴﻖ ﻟﻴﺲ ﺃﻟﻔﺎﻇﹰﺎ ﺗﺮﺻﻒ ﻭ ﻻ ﻋﺒﺎﺭﺍﺕ ﲢﻜﻲ ﻭﻟﻜﻨﻪ ﻧﻔﻮﺱ
ﲤﻮﺝ ﻭﺣﻴﺎﺓ ﺗﻀﻄﺮﺏ ﺑﺄﺣﺰﺍﺎ ﻭﺗﻔﺎﺻﻴﻠﻬﺎ.ﻫﺬﺍ ﺍﻻﲡﺎﻩ ﻫﻮ ﺍﻟﺬﻱ ﺩﻓﻊ ﻣﻌﺎﻭﻳﺔ ﺇﱃ ﺃﻥ
ﻳﻜﺘﺐ ﻗﺼﺼﹰﺎ ﻗﺼﺎﺭﹰﺍ ﺃﺷﺒﻪ ﺑﺎﻟﺼﻮﺭ ﺍﻟﻘﻠﻤﻴﺔ ﺗﺮﺳﻢ ﻣﺸﺎﻫﺪ ﳐﺘﻠﻔﺔ ﻣﻦ ﻭﻃﻨﻪ ﺍﻟﺴﻮﺩﺍﻥ ﺃﻭ
ﺗﻌﱪ ﶈﺎﺕ ﻣﺆﺛﺮﺓ ﰲ ﺗﺎﺭﻳﺦ ﺍﻟﺴﻮﺩﺍﻥ ﺃﻭﲤﺜﻞ ﺣﺎﻻﺕ ﻧﻔﺴﻴﺔ ﻷﺩﻳﺐ ﺳﻮﺩﺍﱐ ﻣﺜﻠﻪ ،ﺣﺎﻻﺕ
ﻧﻔﺴﻴﺔ ﺗﺼﻮﺭ ﺟﺎﻧﺒﹰﺎ ﻣﻦ ﺣﻴﺎﺗﻪ ﻫﻮ .ﻭﻟﻌﻞ ﻫﺬﺍ ﺍﻻﲡﺎﻩ ﻫﻮ ﺍﻟﺬﻱ ﺃﻭﺣﻰ ﺇﱃ ﻣﻌﺎﻭﻳﺔ ﺃﻥ ﻳﻨﻘﻞ
ﺇﱃ ﺍﻟﻌﺮﺑﻴﺔ ﺑﻌﺾ ﺭﻭﺍﺋﻊ ﺍﻷﺩﺏ ﺍﻟﻐﺮﰉ ﺍﻟﺬﻱ ﻳﺼﻮﺭ ﺍﳊﻴﺎﺓ ﺍﻹﻧﺴﺎﻧﻴﺔ ﺍﻟﱵ ﺗﻘﻮﻡ ﺩﻋﺎﺋﻤﻬﺎ
ﻋﻠﻰ ﻋﻨﺎﺻﺮ ﻣﺸﺘﺮﻛﺔ ﺑﲔ ﺍﻟﻨﻔﻮﺱ ﺍﻟﺒﺸﺮﻳﺔ .ﻭ ﻟﻌﻞ ﻫﺬﺍ ﺍﻻﲡﺎﻩ ﻫﻮ ﺍﻟﺬﻱ ﺟﻌﻞ ﻣﻌﺎﻭﻳﺔ
ﻳﺘﺼﺪﻯ ﻟﻠﺮﺩ ﻋﻠﻰ ﺍﻟﺬﻳﻦ ﻳﺰﻋﻤﻮﻥ ﺃﻥ ﺍﻷﺳﻠﻮﺏ ﰲ ﺍﻷﺩﺏ ﻳﺘﻨﺎﻭﻝ ﺍﳉﺎﻧﺐ ﺍﻟﺸﻜﻠﻲ
ﻭﺣﺪﻩ ،ﻋﻨﺪ ﻣﻌﺎﻭﻳﺔ ﻫﺬﺍ ﺍﻟﺰﻋﻢ ﻏﲑ ﺻﺤﻴﺢ .ﻓﺎﻷﺳﻠﻮﺏ ﺷﻜﻞ ﻭﻣﻮﺿﻮﻉ ﺃﻭ ﺻﻮﺭﺓ
ﻭﻣﺎﺩﺓ ﺃﻣﺎ ﺍﻟﻠﻐﺔ ﻭ ﺃﻟﻔﺎﻇﻬﺎ ﻭ ﺗﺮﺍﻛﻴﺒﻬﺎ ﻓﻬﻲ ﻗﺸﻮﺭ ﺗﻄﻔﻮ ﻋﻠﻰ ﺻﻔﺤﺔ ﺍﻷﺳﻠﻮﺏ ﺑﻐﲑ ﻣﺎﺩﺓ
ﻛﻤﺎ ﻻ ﺣﻴﺎﺓ ﳉﺴﺪ ﺑﻐﲑ ﺭﻭﺡ.
ﺑﻌﺪ ﺇﻳﺎﺏ ﻣﻌﺎﻭﻳﺔ ﺇﱃ ﺍﻟﺴﻮﺩﺍﻥ ﻣﻦ ﺑﲑﻭﺕ ﻛﺎﻥ ﻣﻌﺎﻭﻳﺔ ﻳﺮﻳﺪ ﺃﻥ ﻳﺪﺭﺱ ﰲ ﻛﻠﻴﺔ
ﻏﺮﺩﻭﻥ ﻭﻟﻜﻦ ﺍﻟﻜﻠﻴﺔ ﺭﻓﻀﺖ ﻃﻠﺒﻪ ﺑﺴﺒﺐ ﺗﻘﺎﺭﻳﺮ ﻗﻠﻢ ﺍﳌﺨﺎﺑﺮﺍﺕ ﺍﻹﳒﻠﻴﺰﻳﺔ ﺿﺪﻩ .ﻗﺪﻣﺘﻪ
ﺳﻠﻄﺎﺕ ﺍﳊﻜﻮﻣﺔ ﺍﻹﳒﻠﻴﺰﻳﺔ ﺍﻟﻌﻤﻞ ﺑﺮﺍﺗﺐ ﺿﺌﻴﻞ ﻻ ﻳﻨﺎﺳﺒﻪ .ﻭﰲ ﻫﺬﻩ ﺍﻟﻔﺘﺮﺓ ،ﻛﺎﻥ ﳚﻠﺲ
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ﻣﻊ ﺃﺻﺪﻗﺎﺋﻪ ﺍﻟﻘﺪﺍﻣﻰ ﻣﺜﻞ ﳏﻤﺪ ﺃﲪﺪ ﳏﺠﻮﺏ) (13ﻭﳏﻤﺪ ﻋﺸﺮﻯ ﻭﻋﺮﻓﺎﺕ ﳏﻤﺪ ﻋﺒﺪﺍﷲ
ﻭ ﺃﺭﺍﺩﻭﺍ ﻋﻠﻰ ﺇﺻﺪﺍﺭ "ﳎﻠﺔ ﺍﻟﻔﺠﺮ" ﰲ ﻋﺎﻡ 1934ﻡ ﻟﻜﻨﻪ ﺫﻫﺐ ﺇﱃ ﺍﻟﻘﺎﻫﺮﺓ ﻭﺑﺪﺃ ﺍﻟﻌﻤﻞ
ﻛﻤﺤﺮﺭﲜﺮﻳﺪﺓ ﻣﺼﺮﰒ ﰲ ﺻﺤﻴﻔﺔ ﺍﻻﺑﺸﻴﺎﻥ ﻏﺎﺯﻳﺖ ﺑﺘﻮﺻﻴﺔ ﻋﺒﺎﺱ ﳏﻤﻮﺩ ﺍﻟﻌﻘﺎﺩ ﻭﻛﺎﻥ
ﻳﻜﺘﺐ ﻓﻴﻬﺎ ﺑﻌﻨﻮﺍﻥ"ﺳﻮﺩﺍﱏ ﻳﺘﻄﻠﻊ ﺇﱃ ﺳﻮﺩﺍﻧﻪ" .ﻭﻛﺬﻟﻚ ﻛﺘﺐ ﰲ ﺟﺮﻳﺪﺓ "ﺍﳉﻬﺎﺩ"
ﻣﻘﺎﻻﺕ ﻳﻜﺸﻒ ﺎ ﻣﺴﺎﻭﻯ ﺍﻟﺴﻴﺎﺳﺔ ﺍﻹﳒﻠﻴﺰﻳﺔ ﰲ ﺍﻟﺴﻮﺩﺍﻥ).(14
ﷲ ﻣﻌﺎﻭﻳ ﹶﺔ ﻧﻮﺭ ﻣﻮﻫﺒﺔ ﻓﺎﺋﻘﺔ ﰲ ﺍﻟﻨﻘﺪ ﺍﻷﺩﰊ .ﻭ ﻗﺪ ﺻﻘﻞ ﻫﺬﻩ ﺍﳌﻮﻫﺒﺔ
ﻭﻫﺐ ﺍ ُ
ﺑﺎﻻﻃﻼﻉ ﺍﻟﻐﺰﻳﺮ ﻋﻠﻰ ﺍﻵﺩﺍﺏ ﺍﻟﻌﺎﳌﻴﺔ ،ﻓﻘﺪ ﺩﺭﺱ ﺍﻷﺩﺏ ﺍﻟﻐﺮﰊ ﻭﺍﻷﺩﺏ ﺍﻟﻴﻮﻧﺎﱐ ﻭﺍﻷﳌﺎﱐ
ﻭﺍﻟﻔﺮﻧﺴﻲ ﻣﺘﺮﲨ ﹰﺔ ﺇﱃ ﺍﻟﻠﻐﺔ ﺍﻹﳒﻠﻴﺰﻳﺔ).(15
ﻭﻗﺪ ﻛﺎﻧﺖ ﺩﺭﺍﺳﺘﻪ ﳍﺬﻩ ﺍﻵﺩﺍﺏ ﻫﻲ ﺍﻟﱵ ﺳﺎﻋﺪﺗﻪ ﻟﻴﱪﺯ ﰲ ﺍﻟﻨﻘﺪ ﻭ ﻳﺘﻤﻴﺰ ﻋﻠﻰ
ﺃﻗﺮﺍﻧﻪ ﻣﻦ ﻫﺬﻩ ﺍﻟﻨﺎﺣﻴﺔ .ﻭﺫﻛﺮ ﺍﻷﺳﺘﺎﺫ ﺃﻧﻮﺭ ﺍﳉﻨﺪﻱ ﰲ ﻣﻘﺎﻟﺔ ﻟﻪ ﻋﻨﻮﺍﺎ "ﻣﻌﺎﻭﻳﺔ ﻧﻮﺭ"
ﻧﺸﺮﺕ ﰲ ﳎﻠﺔ "ﺍﻷﺩﻳﺐ" ﺃﻛﺘﻮﺑﺮ 1963ﻡ ﻗﺎﻝ :ﺇﻥ ﻣﻌﺎﻭﻳﺔ ﻛﺎﻥ ﻧﺎﻗﺪﹰﺍ ﻣﻦ ﺍﻟﻄﺮﺍﺯ ﺍﻷﻭﻝ
ﻓﻬﻮ ﻳﻨﻘﺪ ﻛﺒﺎﺭ ﺍﻷﺩﺑﺎﺀ ﺍﳌﺼﺮﻳﲔ ،ﻭﻳﺰﻳﺪ" :ﻳﺘﻠﺨﺺ ﻋﻤﻞ ﻛﺘﺎﺑﻨﺎ ﺍﻟﻨﺎﺷﺮﻳﻦ ،ﰲ ﻣﻘﺎﻻﺕ
ﻧﻘﺪﻳﺔ ﻭﺻﻔﻴﺔ ﻋﺪﺓ ﺗﻨﺸﺮﰲ ﺍﻟﺼﺤﻒ ﺍﻟﺴﻴﺎﺭﺓ ﰒ ﲡﻤﻊ ﰲ ﻛﺘﺎﺏ ،ﻭﺗﻘﺪﻡ ﻟﻠﺠﻤﻬﻮﺭ").(16
ﻗﺪ ﺗﺄﺛﺮ ﻣﻌﺎﻭﻳﺔ ﻧﻮﺭ ﻣﻦ ﺁﺭﺍﺀ ﺍﻟﻌﻘﺎﺩ ﻭﺭﺍﺋﺪ ﺍﻻﺷﺘﺮﺍﻛﻴﺔ ﺍﳌﺼﺮﻳﺔ ﺳﻼﻣﺔ ﻣﻮﺳﻰ
ﻓﺎﻧﺘﻘﺪ ﻣﻌﺎﻭﻳﺔ ﺃﲪﺪ ﺷﻮﻗﻲ ﻛﻤﺎ ﺍﻧﺘﻘﺪﻩ ﺍﻟﻌﻘﺎﺩ ﻭﻳﺮﺍﻩ ﺷﺎﻋﺮﹰﺍ ﻻ ﻳﺘﻌﻤﻖ ﺍﳊﻴﺎﺓ ﻭ ﺩﻗﺎﺋﻘﻬﺎ ﺑﻞ
ﻳﻌﲎ ﺑﻘﺸﻮﺭ ﺍﻟﺼﻴﺎﻏﺔ ﺍﻟﻔﻨﻴﺔ ﺩﻭﻥ ﻟﺒﺎﺎ.ﻭ ﻛﺬﻟﻚ ﺍﻧﺘﻘﺪ ﺍﻟﺸﺎﻋﺮ ﺍﻟﺮﻭﻣﻨﺴﻲ ﺍﳌﺼﺮﻱ ﻋﻠﻲ
ﳏﻤﻮﺩ ﻃﻪ ﺍﳌﻬﻨﺪﺱ ﻷﻧﻪ ﺷﺎﻋﺮ ﻻ ﻳﺼﻮﺭ ﺍﳊﻴﺎﺓ ﺑﺪﻗﺎﺋﻘﻬﺎ ﻭﺃﻋﻤﺎﻗﻬﺎ).(17
ﻭﻛﺎﻧﺖ ﻋﻼﻗﺔ ﻣﻌﺎﻭﻳﺔ ﻣﻊ ﺇﺑﺮﺍﻫﻴﻢ ﺍﳌﺎﺯﱐ ﺟﺎﻓﺔ ﻭﻗﺪ ﺍﻧﺘﻘﺪ ﻣﻌﺎﻭﻳﺔ ﺍﳌﺎﺯﱐ ﻧﻘﺪﹰﺍ
ﻣﺮﻳﺮﹰﺍ ﻭﻻﺫﻋﹰﺎ ﰲ ﻣﻘﺎﻻﺗﻪ ﲢﺖ ﻋﻨﻮﺍﻥ "ﺃﺩﻳﺐ ﻣﻌﺎﺻﺮ" ﺍﻟﱴ ﻧﺸﺮﺎ ﺟﺮﻳﺪﺓ ﻣﺼﺮ ﻋﺎﻡ
1931ﻡ ﻭﻗﺪ ﺃﻭﺭﺩ ﺍﻟﺴﲎ ﺑﺎﻧﻘﺎ ﻗﻮﻝ ﻣﻌﺎﻭﻳﺔ ﻋﻦ ﺍﳌﺄﺯﱏ ﺍﻟﻨﺎﻗﺪ ﰲ ﻣﻘﺎﻻﺗﻪ ﻭ ﻳﻘﻮﻝ:
"ﺇﻥ ﺍﳌﺎﺯﱏ ﺍﻟﻨﺎﻗﺪ ﺍﻟﺒﺎﺣﺚ ،ﻻﻳﺮﺿﻴﲏ ﻭﻻ ﻳﻘﻨﻌﲏ ﻭﺫﻟﻚ ﻷﻧﻪ ﻻ ﻳﻜﻠﻒ ﻧﻔﺴﻪ
ﺍﻹﺣﺎﻃﺔ ﺍﻟﺘﺎﻣﺔ .ﻭﻫﻮﺗﻜﻠﻔﻬﺎ ﻓﻐﺎﻟﺐ ﺍﻟﻈﻦ ﻻﻳﺴﺘﻄﻴﻌﻬﺎ .ﻭﻫﻮ ﻗ ﹼﻞ ﺃﻥ ﻳﺮﻯ ﺍﻟﻮﺟﻬﲔ
ﻟﻠﻤﺴﺄﻟﺔ ﺍﻟﻮﺍﺣﺪﺓ ،ﻭﺇﳕﺎ ﻫﻮ ﻳﺮﻯ ﺍﻟﻮﺟﻪ ﺍﻟﻮﺍﺣﺪ ﻭﻟﻜﻦ ﺃﺣﺮﻯ ﲟﺜﻞ ﻫﺬﺍ ﺍﳌﺰﺍﺝ  ،ﺃﻻ ﻳﻨﺘﺞ
ﻼ ﻭ ﻻ ﺑﺎﺣﺜﹰﺎ ﻣﺘﻌﻤﻘﹰﺎ .ﻭﳝﻜﻨﲏ ﺃﻥ ﺃﺳﻬﺐ ﻭ ﺃﻭﺿﺢ ﺃﻥ ﻛﻞ ﻧﻈﺮﻳﺎﺗﻪ ﰲ ﺍﻟﻨﻘﺪ
ﻧﺎﻗﺪﹰﺍ ﻛﺎﻣ ﹰ
ﺍﻷﺩﰊ ﻭ ﺗﻄﺒﻴﻘﺎﺗﻪ ﻟﺘﻠﻚ ﺍﻟﻨﻈﺮﻳﺎﺕ ﺷﺊ ﺳﻄﺤﻲ ﻭﻫﻲ ﺃﺷﺒﻪ ﺑﺎﻹﺣﺴﺎﺱ ﺍﳋﺎﻃﻒ ،ﻭﺍﻟﺮﺃﻱ
ﺍﻟﺬﻱ ﻻ ﻳﻘﻨﻊ ﰲ ﺳﺎﻋﺘﻪ ،ﻭﻟﻜﻦ ﺃﺣﺮﻯ ﺑﻪ ﺃﻻ ﻳﺼﻤﺪ ﺃﻣﺎﻡ ﺍﻟﺘﻤﺤﻴﺺ ﻭﺍﻟﺒﺤﺚ ﺍﻟﺸﺎﻣﻞ.
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ﻫﺬﺍ ﻫﻮ ﺿﻌﻒ ﺍﳌﺎﺯﱏ ﰲ ﻛﻞ ﻣﺎ ﻗﺮﺭ ﻣﻦ ﺍﻟﻨﻈﺮﻳﺎﺕ ،ﻭﻛﺘﺐ ﻣﻦ ﻧﻘﺪ ﰲ "ﺍﻟﺪﻳﻮﺍﻥ"
ﻭ"ﺣﺼﺎﺩ ﺍﳍﺸﻴﻢ" ﻭ "ﻗﺒﺾ ﺍﻟﺮﻳﺢ" ﻓﻬﻮ ﺭﲟﺎ ﺗﺄﺛﺮ ﺑﻨﻈﺮﻳﺔ ﺧﺎﺻﺔ ﻷﻧﻪ ﻗﺮﺃﻫﺎ ﰲ ﻛﺘﺎﺏ ﺫﻟﻚ
ﺍﻟﻴﻮﻡ ﻭﺃﺣﺲ ﺑﺼﺪﻗﻬﺎ ،ﺇﺫﹰﺍ ﻓﻼ ﺑﺪ ﻣﻦ ﺗﻄﺒﻴﻘﻬﺎ ﻭﺍﻟﻌﻤﻞ ﲟﻘﺘﻀﺎﻫﺎ").(18
ﰒ ﺃﻭﺭﺩ ﺍﻟﺴﲎ ﺑﺎﻧﻘﺎ ﻗﻮﻝ ﻣﻌﺎﻭﻳﺔ ﻋﻦ ﺳﺮﻗﺎﺕ ﺍﳌﺎﺯﱏ:
"ﳚﺐ ﺃﻥ ﻧﻘﺮﺭ ﻭ ﳓﻦ ﻧﺘﺤﺪﺙ ﻋﻦ ﺳﺮﻗﺎﺕ ﺍﳌﺎﺯﱐ ،ﺃﻥ ﺍﻷﺩﻳﺐ ﺍﻟﺬﻱ ﻳﻌﺜﺮ ﻟﻪ
ﺍﻟﻨﻘﺎﺩ ﻋﻠﻰ ﺃﺷﻴﺎﺀ ﻣﺴﺮﻭﻗﺔ ﺗﻘﻞ ﻗﻴﻤﺘﻪ ﻋﻨﺪﻫﻢ ﻭ ﻟﻮ ﻛﺎﻥ ﺍﻟﺬﻯ ﺳﺮﻗﻪ ﺃﻗﻞ ﳑﺎ ﻭﺿﻌﻪ ﻫﻮ
ﻭﺇﳕﺎ ﺍﻟﺴﺮﻗﺔ ﰲ ﺍﻷﺩﺏ ﺩﺍﺀ ـ ﻭﺍﻟﺴﻼﻡ ـ ﺍﳌﺎﺯﱏ ﻣﺼﺎﺏ ﺬﺍ ﺍﻟﺪﺍﺀ ،ﻻ ﻳﺴﺘﻄﻴﻊ ﺃﻥ ﻳﻘﺮﺃ
ﻗﻄﻌﺔ ﻓﻜﻬﺔ ﲨﻴﻠﺔ ﳌﺎﺭﻙ ﺗﻮﻳﻦ ﺃﻭ ﻫﻨﺮﻱ ،ﺃﻭ ﻏﲑﳘﺎ ﻣﻦ ﻛﺘﺎﺏ ﺍﻟﻔﻜﺎﻫﺔ ﰲ ﺃﻣﺮﻳﻜﺎ ،ﺃﳌﺎﻧﻴﺎ،
ﻭﺇﳒﻠﺘﺮﺍ ﺇﻻ ﻳﺮﻛﺒﻪ ﻋﻔﺮﻳﺘﻪ ﺍﻟﺬﻱ ﺍﺳﺘﺮﺍﺡ ﺇﱃ ﻛﺘﻔﻪ ـ ﻛﻤﺎ ﻳﻘﻮﻝ  ،ﻭ ﻳﻐﺮﻳﻪ ﺑﺴﺮﻗﺘﻬﺎ
ﻭﺍﺩﻋﺎﺋﻬﺎ ﻟﻨﻔﺴﻪ .ﻭ ﻻ ﺃﺩﺭﻱ ﻛﻴﻒ ﻳﺴﺘﺴﻴﻎ ﺍﳌﺎﺯﱐ ﺫﻟﻚ ،ﻭ ﻫﻮ ﻳﻌﺮﻑ ﺃﻥ ﰲ ﺍﻟﺒﻼﺩ ﺃﻧﺎﺳﹰﺎ
ﻳﻘﺮﺃﻭﻥ ﻣﺜﻞ ﻣﺎ ﻳﻘﺮﺃ ﻋﻠﻰ ﺍﻷﻗﻞ ﻭﻫﻢ ﻻﺑﺪ ﻋﺎﺛﺮﻭﻥ ﺍﻟﻴﻮﻡ ﺃﻭ ﻏﺪﹰﺍ ﻋﻠﻰ ﻣﺎ ﻛﺘﺐ ﻭ ﺍﺩﻋﺎﻩ
ﺢ ﻫﺬﺍ ﺍﻟﺘﻌﺒﲑ ـ ﻳﺸﺒﻪ ﺍﻟﺼﻤﻎ ،ﳝﺴﻚ ﺑﻜﻞ ﺷﻲﺀ ،ﻭﻟﻜﻨﻪ
ﻟﻨﻔﺴﻪ .ﻭﻋﻘﻞ ﺍﳌﺎﺯﱐ ـ ﺇﺫﺍ ﺻ 
ﻻ ﻳﺒﻘﻲ ﻋﻠﻰ ﺷﻲﺀ! ﻭﺗﻠﻚ ﻫﻰ ﺑﻠﻴﺘﻪ ﺍﻟﱴ ﻧﻜﺒﺘﻪ ﺑﺎﻻﺧﺘﻼﺱ ﺍﻷﺩﰊ ﺭﻏﻤﹰﺎ ﻋﻦ ﺃﻧﻔﻪ").(19
ﻭﻗﺪ ﺫﻛﺮ ﺍﻟﺴﲎ ﺑﺎﻧﻘﺎ ﻣﻘﺎﻟﺔ ﺍﻟﺪﻛﺘﻮﺭ ﳏﻤﺪ ﻋﺒﺪﺍﻟﺮﲪﻦ ﺍﻟﱴ ﻧﺸﺮﺕ ﰲ ﳎﻠﺔ
"ﺍﻟﺪﻭﺣﺔ" ﰲ ﺍﺑﺮﻳﻞ 1979ﻡ ﲢﺖ ﻋﻨﻮﺍﻥ " :ﻣﻌﺎﻭﻳﺔ ﻧﻮﺭ ﻭﻧﻘﺪ ﺍﻟﺮﻭﻣﺎﻧﺴﻴﲔ ﺍﻟﻌﺮﺏ ﰲ
ﺍﻟﺜﻼﺛﻴﻨﺎﺕ" ،ﻳﻜﺸﻒ ﻓﻴﻬﺎ ﻋﻦ ﺃﺻﺎﻟﺔ ﻣﻌﺎﻭﻳﺔ ﺍﻷﺩﺑﻴﺔ ،ﻭﻣﻌﺮﻓﺘﻪ ﺍﻟﺪﻗﻴﻘﺔ ﺑﺄﺻﻮﻝ ﺍﻟﻨﻘﺪ
ﺍﻷﺩﰊ ،ﻭﺷﻔﺎﻓﻴﺘﻪ ﺍﳌﺮﻫﻔﺔ ﰲ ﺍﻟﺘﻌﺮﻑ ﻋﻠﻰ ﻣﻮﺍﻃﻦ ﺍﻟﻀﻌﻒ ﻋﻨﺪ ﺍﻟﺸﻌﺮﺍﺀ ﺍﳌﻌﺎﺻﺮﻳﻦ.
ﻛﺬﻟﻚ ﺇﳌﺎﻣﻪ ﺍﻟﺜﺮﻯ ﺑﻨﻘﺎﺩ ﺍﻷﺩﺏ ﺍﻟﻌﺮﰊ).(20
ﺫﻛﺮ ﻣﻌﺎﻭﻳﺔ ﻧﻮﺭ ﰲ ﻛﺘﺎﺑﺎﺗﻪ ﺗﻰ  .ﺍﻳﺲ .ﺃﻟﻴﻮﺕ ﰲ ﻧﻘﺪ ﺍﻟﺸﻌﺮ ﺍﻹﳒﻠﻴﺰﻯ ﻭﻫﻮ
ﺍﻟﻨﺎﻗﺪ ﺍﻷﻭﻝ ﰲ ﺍﻟﻌﺎﱂ ﺍﻟﻌﺮﰊ ﺍﻟﺬﻱ ﺫﻛﺮ ﰐ .ﺍﻳﺲ .ﺃﻟﻴﻮﺕ .ﻭﻃﺒﻖ ﰲ ﻧﻘﺪﻩ ﺍﳌﻘﺎﻳﻴﺲ
ﺍﻟﻐﺮﺑﻴﺔ .ﻭﻗﺪ ﺍﻧﺘﻘﺪ ﻣﻌﺎﻭﻳﺔ ﺷﻌﺮ ﻛﺒﺎﺭ ﺍﻟﺮﻭﻣﺎﻧﺴﻴﲔ ﺍﻟﻌﺮﺏ ﻣﺜﻞ :ﻋﻠﻰ ﳏﻤﻮﺩ ﻃﻪ ﻭﺇﺑﺮﺍﻫﻴﻢ
ﻧﺎﺟﻲ ﻭﳘﺎ ﰲ ﺃﻭﺝ ﺳﻴﻄﺮﻤﺎ ﻋﻠﻰ ﺍﻟﺬﻭﻕ ﺍﻷﺩﰊ ﻟﻠﻌﺼﺮ ﻭﺍﻧﺘﻘﺪ ﺍﻋﺘﻤﺎﺩﳘﺎ ﻋﻠﻰ
ﺍﻟﺸﻌﺮﻳﺎﺕ ﻭﺍﳓﺼﺎﺭﳘﺎ ﰲ ﺍﻟﺘﺠﺎﺭﺏ ﺍﻟﺮﻳﻔﻴﺔ ﺍﻟﻌﺎﻃﻔﻴﺔ ﻋﻦ ﺭﻭﺡ ﺍﻟﻌﺼﺮ ﻭ ﺻﻮﺭ ﺍﳌﺪﻳﻨﺔ
ﺍﳉﺪﻳﺪﺓ ﺍﻟﱵ ﺃﺻﺒﺤﺖ ﺟﺰﺀﹰﺍ ﻣﻦ ﺍﻟﺘﺠﺮﺑﺔ ﺍﻻﺟﺘﻤﺎﻋﻴﺔ ﻟﻠﺸﺎﻋﺮ ﺍﻟﻌﺮﰊ .ﻭ ﺃﻛﺪ ﻣﻌﺎﻭﻳﺔ ﺃﳘﻴﺔ
ﺍﻟﺸﻜﻞ ﻭ ﺍﻟﺼﻴﺎﻏﺔ ﺍﻟﺸﻌﺮﻳﺔ ﺃﻭ ﺍﻟﻘﺎﻟﺐ ﰲ ﺗﻌﺒﲑﻩ).(21
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ﻛﺘﺐ ﺃﺩﻳﺒﻨﺎ ﻣﻌﺎﻭﻳﺔ ﻧﻮﺭ ﻋﺪﺓ ﻗﺼﺺ ﻗﺼﲑﺓ ﻭﺍﻟﺴﲑﺓ ﻭﺍﻟﺘﺮﲨﺔ ﻭﺍﻟﺮﻭﺍﻳﺔ.
ﻭﺍﺳﺘﻌﻤﻞ ﺭﻳﺸﻪ ﺍﻟﺮﻓﻴﻊ ﰲ ﺭﺳﻢ ﺍﻟﺸﺨﺼﻴﺎﺕ ﻭ ﻳﻮﺿﺢ ﻟﻨﺎ ﺍﳌﻼﻣﺢ ﺍﻟﻄﺒﻴﺔ ﰲ ﺍﻟﺴﻮﺩﺍﻥ.
ﻭﻗﺪ ﻛﺘﺐ ﺍﻷﻗﺎﺻﻴﺺ ﺍﻟﺴﻮﺩﺍﻧﻴﺔ ﺫﺍﺕ ﺍﻟﺼﺒﻐﺔ ﺍﶈﻠﻴﺔ) .(22ﻣﺜﻞ ﺍﺑﻦ ﻋﻤﻪ ،ﻭ ﺍﳝﺎﻥ ،ﻭﰲ
ﺍﻟﻘﻄﺎﺭ ،ﻭﰲ ﺍﳋﺮﻃﻮﻡ ،ﻭﺃﻡ ﺩﺭﻣﺎﻥ ،ﻭﺍﳌﻜﺎﻥ ﻭﻏﲑﻫﺎ .ﻭ ﳒﺪ ﻓﻴﻬﺎ ﺍﻷﺳﻰ ﻭﺍﻟﺸﺠﻦ ﻭﺍﳊﺰﻥ
ﻭﺍﻷﱂ ﻭ ﰲ ﺷﺨﻮﺻﻬﺎ ﻃﺎﺑﻊ ﺍﻟﻔﻘﺮ ﻭ ﺍﻟﺒﺆﺱ ).(23
ﻭﺍﺻﻞ ﻣﻌﺎﻭﻳﺔ ﺣﻴﺎﺗﻪ ﰲ ﺍﻟﻘﺎﻫﺮﺓ ﻳﺮﺗﺎﺩ ﺁﻓﺎﻕ ﺍﻟﻔﻜﺮ ﻭ ﻳﻐﺸﻰ ﺻﺎﻟﻮﻧﺎﺕ ﺍﻷﺩﺏ
ﻼ ﺑﲔ ﺍﳌﻜﺘﺒﺎﺕ ﻭ ﺩﻭﺭ ﺍﻟﺼﺤﻒ .ﻭﺣﻴﻨﻤﺎ ﳚﻦ ﺍﻟﻠﻴﻞ ﻳﺄﻭﻱ ﺇﱃ
ﻭﻧﺪﻭﺍﺗﻪ ﻭ ﻳﻘﻀﻲ ﻳﻮﻣﻪ ﻣﺘﻨﻘ ﹰ
ﺳﻜﻨﻪ ﺍﻟﺒﺴﻴﻂ ﰲ ﻣﺼﺮ ﺍﳉﺪﻳﺪﺓ .ﻛﺎﻥ ﻣﻌﺎﻭﻳﺔ ﻳﻌﺎﱏ ﻗﻠﺔ ﺍﳌﺎﻝ ﻭﻛﺜﲑﹰﺍ ﻣﻦ ﺍﻟﻠﻴﺎﱃ ﻧﺎﻡ ﺑﺪﻭﻥ
ﺍﻷﻛﻞ .ﻭ ﱂ ﳝﺾ ﺯﻣﻦ ﻃﻮﻳﻞ ﺣﱴ ﺑﺪﺃ ﺟﺴﺪﻩ ﺍﳌﻜﺪﻭﺩ ﻳﺘﺮﻧﺢ ﲢﺖ ﻭﻃﺄﺓ ﺍﳉﻮﻉ ﻭﺍﻹﻋﻴﺎﺀ
ﻭ ﺻﺎﺭ ﺒﹰﺎ ﻟﻠﻤﺮﺽ ﻭ ﺍﻟﺪﺍﺀ .ﻭﺃﺿﺤﻰ ﻓﺮﻳﺴﺔ ﻟﻠﻮﺣﺪﺓ ﻭﺍﳍﻤﻮﻡ .ﻭ ﲤﻠﻜﻪ ﺍﻷﺳﻰ ﺣﲔ ﻇﻞ
ﻃﺮﳛﹰﺎ ﻟﻔﺮﺍﺷﻪ ﺩﻫﺮﹰﺍ ﻏﲑ ﻗﺼﲑ ﱂ ﻳﻌﺪﻩ ﺧﻼﻟﻪ ﻣﻦ ﺃﺻﺪﻗﺎﺋﻪ ﺇﻻ ﺍﻟﻘﻠﻴﻞ .ﻭﺃﺭﺍﺩ ﻣﻌﺎﻭﻳﺔ ﺃﻥ
ﻳﺮﺟﻊ ﺇﱃ ﺑﻠﺪﻩ ﻋﺴﺎﻩ ﳚﺪ ﻣﻮﺭﺩﹰﺍ ﻟﻠﺮﺯﻕ ﻳﻌﻴﻨﻪ ﻋﻠﻰ ﺍﳊﺼﻮﻝ ﻋﻠﻰ ﺩﻭﺍﺀ ﻳﺸﻔﻲ ﺳﻘﻤﻪ
ﻭﻃﻌﺎﻣﹰﺎ ﻳﺸﻔﻰ ﺣﺮ ﺟﻮﻋﻪ ﻭﻫﺒﻂ ﺍﻟﺴﻮﺩﺍﻥ .ﻭﻛﺎﻧﺖ ﺍﳊﻜﻮﻣﺔ ﺗﻨﻈﺮ ﺇﻟﻴﻪ ﲝﺬﺭ ﻭ ﺭﻳﺒﺔ ﺑﻌﺪ
ﺃﻥ ﻃﺒﻘﺖ ﺷﻬﺮﺓ ﻣﻘﺎﻻﺗﻪ ﺁﻓﺎﻕ ﺑﻼﺩﻩ ﺑﻞ ﺇﺎ ﻛﺎﻧﺖ ﺗﻌﺘﱪﻩ ﻣﻦ ﺍﳋﻄﲑﻳﻦ ﻋﻠﻰ ﺍﻷﻣﻦ ﺍﻟﺬﻳﻦ
ﳛﺴﻦ ﺍﻟﺘﺨﻠﺺ ﻣﻨﻬﻢ).(24
ﻓﺸﻞ ﻣﻌﺎﻭﻳﺔ ﰲ ﺃﻥ ﳚﺪ ﺍﻟﻮﻇﻴﻔﺔ ﺍﻟﱴ ﻳﺮﻳﺪﻫﺎ ﰱ ﺍﻟﺴﻮﺩﺍﻥ ﻭ ﺭﻓﻀﺖ ﻣﺼﻠﺤﺔ
ﺍﳌﻌﺎﺭﻑ ﻃﻠﺒﻪ ﺑﺎﻋﺘﺒﺎﺭ ﺃﻧﻪ ﻻ ﻳﻨﺎﺳﺐ ﻣﻬﻨﺔ ﺍﻟﺘﺪﺭﻳﺲ .ﺇﻥ ﻣﻘﺎﺑﻠﺘﻪ ﻣﻊ ﺍﳌﻮﻇﻒ ﺍﻟﻜﺒﲑ ﺍﻟﺬﻱ
ﻳﻘﺮﺭ ﻣﺼﲑﻩ ﻛﺎﻧﺖ ﻧﻮﻋﹰﺎ ﻣﺎ ﺳﻴﺌﺔ ﺍﳊﻆ ،ﻓﻘﺪ ﺫﻫﺐ ﻣﻌﺎﻭﻳﺔ ﻟﻠﻤﻘﺎﺑﻠﺔ ﻳﻠﺒﺲ )ﻛﺮﻓﺘﻪ(
ﺻﻔﺮﺍﺀ ﺻﺎﺭﺧﺔ ﺍﻷﻟﻮﺍﻥ ﻭﻛﺎﻥ ﳍﺎ ﺃﺛﺮﻫﺎ ﺍﻟﺴﲕﺀ ﻋﻠﻰ ﺍﻟﺒﲑﻭﻗﺮﺍﻃﻲ .ﻓﺘﺤﺪﺛﺎ ﻋﻦ ﺍﻷﺩﺏ
ﺍﻹﳒﻠﻴﺰﻯ ﻭ ﺑﻄﺮﻳﻘﺔ ﻣﺎ ﺑﺪﺃ ﻳﺘﺤﺪﺛﺎﻥ ﻋﻦ ﺟﻮﻧﺴﻮﻥ ﺍﻟﺬﻱ ﻳﻌﺮﻓﻪ ﺟﻴﺪﹰﺍ .ﺃﻣﺎ ﺍﳌﻮﻇﻒ ﺍﻟﺒﺎﺭﺯ
ﻼ ،ﻋﻨﺪﻣﺎ ﺷﻌﺮ ﺍﳌﻮﻇﻒ ﺍﻟﻜﺒﲑ
ﺍﻟﺬﻱ ﺃﺟﺮﻯ ﻣﻌﻪ ﺍﳌﻘﺎﺑﻠﺔ ﻓﻼ ﻳﻌﺮﻑ ﻋﻦ ﺟﻮﻧﺴﻮﻥ ﺇﻻ ﻗﻠﻴ ﹰ
ﺃﻧﻪ ﻻ ﺑﺪ ﺃﻥ ﻳﻘﻮﻝ ﺷﻴﺌﹰﺎ ﻟﻴﱪﺭ ﻧﻔﺴﻪ ﻭﻻ ﻳﻔﻀﺢ ﺟﻬﺎﻟﺘﻪ ﻟﺬﺍ ﻗﺎﻝ:ﺇﻥ ﺟﻮﻧﺴﻮﻥ)-1709

1784ﻡ( ﻭﻟﺪ ﻗﺒﻞ ﻳﻮﻣﻪ.ﻭﻟﻜﻦ ﻫﺬﻩ ﺍﳉﻤﻠﺔ ﺻﺪﻣﺖ ﻣﻌﺎﻭﻳﺔ ﻛﻤﺎ ﺻﺪﻣﺖ )ﻛﺮﻓﺘﻪ( ﻣﻌﺎﻭﻳﺔ
ﺍﻟﺼﺎﺭﺧﺔ ﺍﳌﻮﻇﻒ ﺍﻟﻜﺒﲑ .ﻭﳍﺬﺍ ﺍﻧﺘﻬﺖ ﺍﳌﻘﺎﺑﻠﺔ ﺑﻄﺮﻳﻘﺔ ﺳﻠﺒﻴﺔ .ﺑﻌﺪ ﻓﺘﺮﺓ ﻋﺮﺿﺖ ﻋﻠﻰ
ﻣﻌﺎﻭﻳﺔ ﻭﻇﻴﻔﺔ ﺻﻐﲑﺓ ﻛﺴﻜﺮﺗﲑ ﺍﻟﻐﺮﻓﺔ ﺍﻟﺘﺠﺎﺭﻳﺔ ﰲ ﺍﻟﺴﻮﺩﺍﻥ ﻭ ﻟﻜﻨﻬﺎ ﱂ ﺗﻜﻦ ﺗﺘﻔﻖ ﻣﻊ
ﻣﻴﻮﻟﻪ ﻭ ﱂ ﺗﺆﺧﺬ ﰲ ﺍﻻﻋﺘﺒﺎﺭ ﻣﺆﻫﻼﺗﻪ ﺍﳉﺎﻣﻌﻴﺔ ﻓﺮﻓﻀﻬﺎ ﻭ ﻗﺮﺭ ﺃﻥ ﻳﺮﺟﻊ ﻣﺮﺓ ﺛﺎﻧﻴﺔ ﺇﱃ
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ﻣﺼﺮ ﻟﲑﺟﻊ ﺳﲑﺗﻪ ﺍﻷﻭﱃ ﰲ ﻋﺎﱂ ﺍﻟﻔﻜﺮ ﻭ ﺍﻷﺩﺏ .ﻟﻘﺪ ﺃﺻﻴﺐ ﲞﻴﺒﺔ ﺃﻣﻞ ﻭ ﺻﺎﺭ ﳛﻘﺪ
ﻋﻠﻰ ﺍﻹﳒﻠﻴﺰ ﰲ ﺍﻟﺴﻮﺩﺍﻥ ﻷﻢ ﺭﻓﻀﻮﺍ ﺃﻥ ﻳﻌﻄﻮﻩ ﺍﻟﻔﺮﺻﺔ ﻟﻴﻌﻴﺶ ﻭﺳﻂ ﺃﻫﻠﻪ ﻭﺑﲏ ﻭﻃﻨﻪ.
ﻭ ﻗﺪ ﻛﺘﺐ ﰲ ﺍﻟﻘﺎﻫﺮﺓ ﻣﻘﺎﻻﺕ ﻋﺪﺓ ﻭ ﺳﺨﺮ ﻓﻴﻬﺎ ﻣﻦ ﺍﻟﺮﺟﻞ ﺍﻷﺑﻴﺾ .ﻭ ﻫﺎﺟﻢ
ﺍﳌﺆﺳﺴﺎﺕ ﺍﻟﱪﻳﻄﺎﻧﻴﺔ ﰲ ﺍﻟﺴﻮﺩﺍﻥ).(25
ﻛﺎﻥ ﻳﺸﻌﺮ ﺑﺎﻟﻐﺮﺑﺔ ﰲ ﻭﻃﻨﻪ ﻭ ﻣﻊ ﻋﺎﺋﻠﺘﻪ ﻭﻫﻜﺬﺍ ﺷﻌﺮ ﺃﻧﻪ ﻏﺮﻳﺐ ﰲ ﻣﺼﺮ ﻭﺃﻧﻪ
ﻣﺘﺠﻮﻝ ﻭﻟﻴﺲ ﻟﺪﻳﻪ ﻭﻃﻦ ﺣﻘﻴﻘﻰ ﺇﻻ ﰲ ﺣﻴﺎﺓ ﺍﻷﺩﺏ ﺍﻟﻐﺮﰊ ﺑﲔ ﺍﻟﺸﺨﺼﻴﺎﺕ ﺍﳋﻴﺎﻟﻴﺔ ﻣﺜﻞ
ﺗﻮﻣﺎﺱ ﻫﺎﺭﺩﻯ ﻭ ﺃﻟﺪﺱ ﻫﻜﺴﻠﻰ ﻭﻏﲑ ﺫﻟﻚ.
ﻭ ﺑﻌﺪ ﺃﻳﺎﻡ ﻗﻠﻴﻠﺔ ﺳﻘﻂ ﻓﺮﻳﺴﺔ ﳌﺮﺽ ﻋﻘﻠﻰ ﺳﻨﺔ 1935ﻡ ﻭﻗﺪ ﺃﺩﺧﻞ ﻣﻌﺎﻭﻳﺔ
ﻣﺴﺘﺸﻔﻰ ﺍﻷﻣﺮﺍﺽ ﺍﻟﻌﻘﻠﻴﺔ ﺑﺎﻟﻘﺎﻫﺮﺓ ﻭ ﺑﻘﻲ ﻋﺪﺓ ﺃﺳﺎﺑﻴﻊ ﺑﲔ ﻧﺎﻗﺼﻲ ﺍﻟﻌﻘﻮﻝ ﻭ ﳌﺎ ﲢﺴﻦ
ﺣﺎﻟﻪ ﺭﺟﻊ ﺇﱃ ﺑﻼﺩﻩ ﺍﻟﺴﻮﺩﺍﻥ ﳛﻤﻞ ﻣﺄﺳﺎﺗﻪ ﺑﲔ ﺟﺒﻴﻨﻪ) .(26ﻭﻟﻔﺘﺮﺓ ﻣﻦ ﺍﻟﺰﻣﻦ ﻛﺎﻥ
ﻣﻌﺎﻭﻳﺔ ﻗﺎﺩﺭﹰﺍ ﻋﻠﻰ ﺍﳊﻴﺎﺓ ﺑﺼﻮﺭﺓ ﻃﺒﻴﻌﻴﺔ ﻭ ﺃﻥ ﻳﻈﻬﺮ ﺑﺎﳌﻈﻬﺮ ﺍﻟﻌﺎﺩﻱ ﻭ ﻛﺎﻥ ﻳﺘﻠﻮ ﺍﻟﻘﺮﺁﻥ
ﺍﻟﻜﺮﱘ ﻭ ﻳﻔﻜﺮ ﰲ ﺁﻳﺎﺗﻪ ﺍﻟﺒﻴﻨﺎﺕ ﻭ ﳛﺲ ﺍﻟﻄﻤﺎﻧﻴﻨﺔ .ﻛﺎﻥ ﳝﻴﻞ ﺇﱃ ﺍﻟﻮﺣﺪﺓ ﻭﺍﻟﻌﺰﻟﺔ ﺣﻴﺚ
ﻛﺎﻥ ﻳﻘﻀﻲ ﺃﻳﺎﻣﻪ ﻭ ﺳﻜﻮﻥ ﻟﻴﺎﻟﻴﻪ ﰲ ﺍﳌﱰﻝ ﻭﺣﻴﺪﹰﺍ .ﻭﺑﻌﻴﺪﹰﺍ ﻋﻦ ﺩﻧﻴﺎ ﺍﻟﻨﺎﺱ ﻋﻠﻰ ﺃﻥ ﻣﻌﺎﻭﻳﺔ
ﳛﺲ ﺑﺎﻟﻔﺎﺟﻌﺔ ﺍﻷﻟﻴﻤﺔ ﺍﻟﱵ ﻳﻌﻴﺸﻬﺎ ﻭﻛﺎﻥ ﻳﺴﺘﻨﻔﺮ ﺃﻫﻠﻪ ﻭ ﺻﺎﺣﺒﻪ ﻛﻲ ﳝﺪﻭﺍ ﻟﻪ ﻳﺪ ﺍﻟﻌﻮﻥ
ﻭ ﻳﻌﻤﻠﻮﺍ ﻋﻠﻰ ﻋﻼﺟﻪ .ﻭﻋﻤﻞ ﺃﻫﻠﻪ ﺟﻬﺪ ﻃﺎﻗﺘﻬﻢ ﻻﻧﺘﺸﺎﻟﻪ ﻓﻌﺮﺿﻮﻩ ﻋﻠﻰ "ﺍﻟﻔﻜﻰ")(27
ﻟﻜﻦ ﻫﺬﺍ ﺍﻟﻔﻜﻰ ﱂ ﻳﻜﻦ ﺇﻻ ﺩﻋﻴﹰﺎ ﻭ ﺩﺟﺎ ﹰﻻ ﻓﺄﺧﺬ ﻳﻌﺎﳉﻪ ﺑﺎﻷﻋﺸﺎﺏ ﻭ ﺗﻼﻭﺓ ﺍﻟﻄﻼﺳﻢ ﻭ ﳌﺎ
ﻼ ﺃﺧﺬ ﺃﻥ ﳝﺰﻕ ﺟﺴﺪﻩ ﺑﺎﻟﺴﻴﺎﻁ ﺯﺍﻋﻤﹰﺎ ﺃﻧﻪ ﳜﺮﺝ ﺍﻷﺭﻭﺍﺡ ﺍﻟﺸﺮﻳﺮﺓ
ﱂ ﳚﺪ ﻋﻼﺟﻪ ﻓﺘﻴ ﹰ
ﺍﻟﻘﺎﺑﻌﺔ ﰲ ﺟﺴﺪﻩ .ﻭ ﻛﺎﻥ ﻃﺒﻴﻌﻴﹰﺎ ﺃﻥ ﺗﺰﺩﺍﺩ ﺣﺎﻟﻪ ﺳﻮﺀﺍ ﻋﻠﻰ ﺳﻮﺀ ﻓﻔﻘﺪ ﻣﻌﺎﻭﻳﺔ ﻧﻮﺭ ﻗﻮﺍﻩ
ﺍﻟﻌﻘﻠﻴﺔ ﲤﺎﻣﹰﺎ.
ﻭﺃﺧﲑﹰﺍ ﺍﻧﺘﻘﻠﺖ ﺭﻭﺣﻪ ﺇﱃ ﺑﺎﺭﺋﻬﺎ ﰲ ﺃﻭﺍﺧﺮ ﻋﺎﻡ 1941ﻡ )(28
ﻛﺎﻧﺖ ﻋﻼﻗﺔ ﲪﻴﻤﺔ ﺑﲔ ﻋﺒﺎﺱ ﳏﻤﻮﺩ ﺍﻟﻌﻘﺎﺩ ﻭ ﻣﻌﺎﻭﻳﺔ ﻧﻮﺭ ﻭﻗﺎﻝ ﺍﻟﻌﻘﺎﺩ ﻋﻨﻪ:
"ﻟﻮ ﻋﺎﺵ ﻣﻌﺎﻭﻳﺔ ﻟﻜﺎﻥ ﳒﻤﹰﺎ ﻣﻐﺮﺩﹰﺍ ﰲ ﻋﺎﱂ ﺍﻟﻔﻜﺮ ﺍﻟﻌﺮﰊ " ).(29
ﻗﺪ ﺗﺄﺛﺮ ﺍﻟﻌﻘﺎﺩ ﲟﻮﺕ ﺻﺪﻳﻘﻪ ﻣﻌﺎﻭﻳﺔ ﺗﺄﺛﺮﹰﺍ ﻋﻤﻴﻘﹰﺎ ﻭﻋﻨﺪﻣﺎ ﻛﺎﻥ ﻳﺬﻛﺮﻩ ﻳﻈﻬﺮ
ﺍﻷﺳﻰ ﻋﻠﻰ ﻭﺟﻬﻪ .ﻭﺻﻮﺭ ﺍﻟﻌﻘﺎﺩ ﺣﺒﻪ ﳌﻌﺎﻭﻳﺔ ﰲ ﻗﺼﻴﺪﺓ ﺣﺰﻳﻨﺔ ﺃﻟﻘﺎﻫﺎ ﺍﻷﺳﺘﺎﺫ ﳏﻤﻮﺩ
ﺍﻟﻔﻀﻠﻲ ﻧﻴﺎﺑ ﹰﺔ ﻋﻨﻪ ﰲ ﺟﻠﺴﺔ ﺃﺩﺑﺎﺀ ﺍﻟﺴﻮﺩﺍﻥ ﺑﻨﺎﺩﻱ ﺍﳋﺮﳚﲔ ﺑﺄﻡ ﺩﺭﻣﺎﻥ ﻭ ﺑﻜﺖ ﺍﻟﺴﻤﺎﺀ
ﻋﻠﻰ ﺑﻜﺎﺀ ﺍﻟﻌﻘﺎﺩ ﳌﻌﺎﻭﻳﺔ ﻧﻮﺭ ﻭﻫﺎ ﻫﻮ ﺭﺛﺎﺀﻩ):(30
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ﺃﺟﻞ! ﻫﺬﻩ ﺫﻛﺮﻯ ﺍﻟﺸﻬﻴﺪ ﻣﻌﺎﻭﻳﺔ

ﻓﻴﺎﻟﻚ ﻣﻦ ﺫﻛﺮﻯ ﻋﻠﻰ ﺍﻟﻨﻔﺲ ﺑﺎﻗﻴﺔ

ﺃﺟﻞ! ﻫﺬﻩ ﺫﻛﺮﺍﻩ ﻻ ﻳﻮﻡ ﻋـﺮﺳﻪ

ﻭﻻ ﻳـﻮﻡ ﺗﻜـﺮﱘ ﻭﺩﻧﻴـﺎﻩ ﺑﺎﻗﻴﺔ

ﻓﻤﺎ ﺃﻗﺼﺮ ﺍﻟﺪﻧﻴﺎ ﺍﻟﱴ ﻃﻮﻝ ﺍﻟﻀﲎ

ﺃﺻﺎﺋﻠﻪ ﻓﻴﻬـﺎ ،ﻭﺍﺷﻘـﻰ ﻟﻴﺎﻟﻴـﻪ

ﻭﻣﺎ ﺃﺿﻴﻊ ﺍﻵﻣﺎﻝ  ،ﺁﻣﺎﻝ ﻣﻦ ﺭﺃﻭﺍ

ﻣﻄﺎﻟﻌﻪ ﻓـﻲ ﻣﺸﺮﻕ ﺍﻟﻨﻮﺭ ﻋﺎﻟﻴـﻪ

ﻭﻣـﻦ ﺃﻳﻘﻨﻮﺍ ﺃﻥ ﺍﳍﻼﻝ ﺇﺫﺍ ﺑـﺪﺃ

ﻋﻠﻰ ﺍﻷﻓﻖ ﺃﺣﺮﻯ ﺃﻥ ﻳﻌ ﻢ ﻧﻮﺍﺣﻴﻪ

ﺑﻜﺎﻧـﻰ ﻋﻠﻴـﻪ ﻣﻦ ﻓﺆﺍﺩ ﻣﻔﺠـﻊ

ﻭﻣﻦ ﻣﻬﺠﺔﻣﺎ ﺷﻮﻫﺪﺕ ﻗﻂ ﺑﺎﻛﻴﻪ

ﺑﻜﺎﱏ ﻋﻠﻰ ﺫﺍﻙ ﺍﻟﺸﺒﺎﺏ ﺍﻟﺬﻯ ﺫﻭﻯ

ﻭﺃﻏﺼﺎﻧـﻪ ﲣﺘﺎﻝ ﰲ ﺍﻟﺮﻭﺽ ﻧﺎﻣﻴﺔ

ﺑﻜﺎﱏ ﻋﻠﻰ ﻣﺎ ﺃﺛـﻤﺮﺕ ﻭﻫﻰ ﻏﻀﺔ

ﻭﻣﺎ ﻭﻋﺪﺗﻨﺎ ،ﻭﻫﻰ ﰲ ﺍﻟﻐﻴﺐ ﻣﺎﺿﻴﻪ

ﻓﻀـﺎﺋﻞ ﻣﻨﻬﺎ ﳔﺒﺔ ﺍﺯﻫـﺮﺕ ﻟﻨﺎ

ﻟـﻤﺎﻣﺎﹰ ،ﻭﺃﺣﺮﻯ ﱂ ﺗﺰﻝ ﻓﻴﻪ ﺧﺎﻓﻴﻪ

ﺗﺒﻴﻨـﺖ ﻓﻴـﻪ ﺍﳋﻠﺪ ﻳـﻮﻡ ﺭﺃﻳﺘﻪ

ﻭ ﻣـﺎ ﺑـﺎﻥ ﻟـﻲ ﺃﻥ ﺍﳌﻨﻴﺔ ﺁﺗﻴﻪ

ﻭﻣـﺎ ﺑـﺎﻥ ﱃ ﺃﱏ ﺃﻃﺎﻟﻊ ﺳﲑﺓ

ﺧـﻮﺍﲤﻬﺎ ﻣﻦ ﺑـﺪﺃﻫﺎ ﺟ ﺪ ﺩﺃﻧﻴﻪ

ﻭﺇﻥ ﺍﲰﻪ ﺍﳌﻮﻋﻮﺩ ﻣﻦ ﻛﻞ ﻣﻘﻮﻝ

ﺳﻴﺴﻤﻌﻪ ﺍﻟﻨﺎﻋﻮﻥ ﻣﻦ ﻓﻢ ﻧﺎﻋﻴﻪ

ﺃﺟﻞ!ﻫﺬﻩ ﺫﻛﺮﺍﻩ ﻳﺎﻋﲔ ﻓﺎﺫﻛﺮﻯ

ﻓﺠﻴﻌﺘﻨﺎ ﻓﻴﻪ ،ﻭﻣﺎ ﺃﻧﺖ ﻧﺎﺳﻴـﻪ

ﺃﺟـﻞ! ﻫﺬﻩ ﺫﻛﺮﺍﻩ ﻣﻦ ﻧﺮﲡﻴﻬﻢ

ﻓﻴﺎ ﻃﻮﻝ ﺣﺰﻥ ﺍﻟﻨﻔﺲ ﻭﺍﻟﻨﻔﺲ ﺭﺍﺟﻴﻪ

ﻳﺎ ﻃﻮﻝ ﺣﺰﻥ ﺍﻟﻨﻔﺲ ﻭﻫﻰ ﻣﻨﻴﺒﺔ

ﺇﱃ ﺍﻟﻴﺄﺱ ﻣﻦ ﻋﺠﺰﺎ ﻭ ﻫﻰ ﺁﺑﻴﻪ

ﻭ ﻳـﺎﻃﻮﻝ ﺫﺍﻛﺮﻩ ﺳﻨﻠﻘﺎﻙ ﻛﻠﻤﺎ

ﺭﺟﻌﺖ ﺍﻟﻴﻨﺎ ﻭﺍﻟﻀﻤـﺎﺋﺮ ﺻﺎﻏﻴﻪ

ﺃﻋﻴـﺮﻭﻩ ﺑﺎﻟﺘﺬﻛﺎﺭ ﻣﺎﺿﻦ ﺩﻫﺮﻩ

ﺑـﻪ ﻋﻴﺸﺔ ﰲ ﻣﻘﺒﻞ ﺍﻟﻌﻤﺮ ﺭﺍﺿﻴﻪ

ﻭ ﺯﻳﺪﻭﺍ ﺍﻟﻨﻔﻴﺲ ﺍﻟﺪﺭ ﻣﻦ ﲦﺮﺍﺗﻪ

ﻭﺗﻜﺮﺍﺭﻫﺎ ﰲ ﺍﻟﻘﻠﺐ ﺃﻭﱃ ﻭ ﺛﺎﻧﻴﻪ

ﻓﺈﻥ ﱂ ﺗﻜﻦ ﰲ ﺍﻟﻌﺪ ﻛﺜﺮﹰﺍ ﻓﺒﺎﺭﻛﻮﺍ

ﻣﻌﺎﻧﻴـﻪ ﺣﺒـﺎﹰ،ﻭﻭﻧـﻮﺍ ﻣﻌﺎﻧـﻴﻪ

ﻋﻠﻴـﻪ ﺳـﻼﻡ ﻻﻳـﺰﺍﻝ ﻳﻌﻴﺪﻩ

ﻭ ﻳﺒـﺪﻳﻪ ﺷﺎ ﺩ ﰲ ﺍﻟﺪﻳﺎﺭ ﻭ ﺷﺎﺩﻳﻪ

*****
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ﺍﳍﻮﺍﻣﺶ ﻭﺍﳌﺼﺎﺩﺭ ﻭﺍﳌﺮﺍﺟﻊ
) (1ﻋﺎﺗﻜﺔ ﻫﻰ ﻭﺍﻟﺪﺓ ﻭ ﺭﺷﻴﺪ ﻋﺜﻤﺎﻥ ﺍﻟﺬﻱ ﺭﺗﺐ ﻣﺆﻟﻔﺎﺕ ﻣﻌﺎﻭﻳﺔ ﻧﻮﺭ.
) (2ﻣﻌﺎﻭﻳﺔ ﻧﻮﺭ :ﻣﺆﻟﻔﺎﺕ ﻣﻌﺎﻭﻳﺔ ﻧﻮﺭ ،ﺩﺭﺍﺳﺎﺕ ﰲ ﺍﻷﺩﺏ ﻭ ﺍﻟﻨﻘﺪ ﻭﻗﺼﺺ ﻭﺧﻮﺍﻃﺮ،
ﲨﻌﻬﺎ ﻭﺃﻋﺪﻫﺎ ﻟﻠﻨﺸﺮ ،ﺍﻷﺳﺘﺎﺫ ﺭﺷﻴﺪ ﻋﺜﻤﺎﻥ ﺧﺎﻟﺪ ،ﺩﺍﺭ ﺍﳋﺮﻃﻮﻡ ﻟﻠﻄﺒﺎﻋﺔ ﻭﺍﻟﻨﺸﺮ
ﻭﺍﻟﺘﻮﺯﻳﻊ ،ﺍﻟﻄﺒﻌﺔ ﺍﻷﻭﱃ1994ﻡ،ﺹ7 :

) (3ﺍﳋﻠﻮﺓ  :ﺍﳌﺮﺣﻠﺔ ﺍﻷﻭﱃ ﰱ ﺍﻟﺘﻌﻠﻴﻢ ﺍﻟﺴﻮﺩﺍﱏ ﻣﺜﻞ" ﻛﺘﺎﺏ" ﰱ ﻣﺼﺮ ﻭ ﻓﻴﻬﺎ ﻳﺘﻌﻠﻢ
ﺍﻟﻄﺎﻟﺐ ﺍﻟﻘﺮﺍﺀﺓ ﻭ ﺍﻟﻜﺘﺎﺑﺔ ﻭﺣﻔﻆ ﺳﻮﺭ ﻣﻦ ﺍﳌﺼﺤﻒ ﺍﻟﺸﺮﻳﻒ.
) (4ﺟﺎﻣﻌﺔ ﺍﳋﺮﻃﻮﻡ ﺣﺎﻟﻴﹰﺎ Gordon College :

) (5ﺍﺩﻭﺭﺩ ﻋﻄﻴﻪ ﻣﺴﻴﺤﻲ ﻣﻦ ﺳﻮﺭﻳﺎ ،ﻭﻟﺪ ﺑﻠﺒﻨﺎﻥ ﻭ ﺩﺭﺱ ﲟﺼﺮ ﰒ ﺟﺎﻣﻌﺔ ﺍﻛﺴﻔﻮﺭﺩ
ﻋﻤﻞ ﻛﺄﺳﺘﺎﺫ ﻛﻠﻴﺔ ﻏﺮﺩﻭﻥ ﰒ ﺃﺻﺒﺢ ﺭﺋﻴﺴﹰﺎ ﻟﻘﻠﻢ ﺍﳌﺨﺎﺑﺮﺍﺕ.
ﺧﻠﻴﻔﺔ ،ﳎﺎﻫﺪ ﻋﻠﻰ ﺃﲪﺪ :ﻣﻌﺎﻭﻳﺔ ﳏﻤﺪ ﻧﻮﺭ ﺣﻴﺎﺗﻪ ﻭﺁﺛﺎﺭﻩ ﺍﻟﻨﻘﺪﻳﺔ ،ﺹ14 :
) (6ﺍﳌﺮﺟﻊ ﺍﻟﺴﺎﺑﻖ ،ﺹ15 -14 :
) (7ﻛﻠﻴﺔ ﺍﻟﻄﺐ ﺣﺎﻟﻴﺎ ﲜﺎﻣﻌﺔ ﺍﳋﺮﻃﻮﻡKitchener School of Medicine :

) : Jane Austen (8ﺭﻭﺍﺋﻴﺔ ﺇﳒﻠﻴﺰﻳﺔ ) 16ﺩﻳﺴﻤﱪ 1775ﻡ –  18ﻳﻮﻟﻴﻮ 1817ﻡ(
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Hasrat- The Resistance in Himself
Dr. Muhammad Asif Qadri *

Abstract
Maulana Hasrat Mohani was an outstanding
revolutionary, a protagonist of Communism and
Socialism, an inveterate opponent of the oppressive and
exploitative imperialists, a man of principles, a
sympathetic soul and a committed poet. In an age when
most of the colonized people of the British Empire
were enthralled by Europe; worshipped it most
devotedly; could neither see with their own eyes nor
were any more left capable of thinking for themselves;
there arose a small band of resistants and
revolutionaries of whom Hasrat Mohani glittered more
prominently, opposed the British imperialism and other
exploitative classes by all possible means and gave the
usurpers a very tough time.
Throughout story of the ages, the subject ‘Conscience serves
the poet a guiding star. The thought that even in the darkest ages the
voice of conscience was never quite silenced gives hope for the future
of humanity.(1) This is what Graeme Ritchie says about Victor Hugo,
and this is so true of Hasrat Mohani. For he continued to voice his
conscience throughout his political as well as poetical career. He was
one the most fearless and committed progressive poet the Urdu world
has ever produced. He did not let politics to look like hypocrisy or to
degrade poetry to the level of mere flattery of imperialism. He did
never care for the vanity of the foreign bureaucracy. History of Urdu
poetry is a witness that despite being true Muslims and anti-British
Akbar Illahabadi and Zafar Ali Khan polluted their pen by writing
praise of the British. Hasrat did not commit this sort of sin all his life.
He was greatly inspired by some great Muslims. Almost all of
Hasrat’s critics agree that he was the very embodiment of truth and
*
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sincerity, fearlessness and straightforwardness. A couple of critics like
Sayyid Sulaiman Nadvi point out his resemblance with Abuzar
Ghaffari, one of the greatest companions of the Holy Prophet
(P.B.U.H). Doubtless it was Abuzar who had been certified by the
Holy Prophet as the “most truthful”. It was he who preached and
practised true socialism more than a thousand years before Karl Marx.
It was also Abuzar who lived and died for his principles denouncing
the accumulation of wealth. It is interesting note that Hasrat considers
himself a Communist Muslim”. His verses read:
1.
Saintliness and revolution make my religion
A sufi momin I am, a socialist Muslim.
2.
My objective is of Soviet (type), rebellion is my religion,
Despite all this Hasrat cannot avoid reciting (writing) ghazals.
These verses were presented in All India mushairas held at
Bombay (25th February, 1945) and Cawnpore (7th February 1944)
respectively. Besides, he wrote a poem Maqam-e-Ishterakiat (Status of
Socialism) which reflects merits of Socialism. Why did Hasrat like to
translate this theory into practice? Doubtlessly, it is based on
egalitarian principles of man through public policies for the public
interest. It has struck at the root of capitalism. Socialism has evolved
its economic principles on such lines as to minimize disparities
between the rich and the poor. In socialism Hasrat found an
atmosphere filled with peace and tranquility and true humanity.
Socialism, he thought, had prevented the exploitation of the poor at
the hands of the rich. The imperialists and capitalists got apprised of
the rights and might of the lower classes. It was because of this he
voices anti-exploitative thoughts openly as Abuzar Ghaffari used to do
fearlessly. The latter was one of the most vocal and fearless exponent
of non-accumulation and wider distribution of private wealth. Both of
these great Muslims passed an utterly simple and pious life, abhorring
pomp and show and denouncing the capitalists and their anti-human
attitude. The environments and conditions were entirely different in
which they had to live. How could Hasrat reconcile himself with the
growing imperialism and pro-British people irrespective of their
affiliation or association to any community or political party. Deadly
opposed to the oppression and exploitation inflicted on the slave
Indians Hasrat lived up to his convictions and practised what he wrote
in prosaic or poetic form. A deep-seated hatred of the British and a
hostile attitude to British rule developed right from the day of joining
MAO College. The trials and punishments on the part of the British
and various leaders’ arguments could cut no ice with Hasrat.
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The Government and many contemporary distinguished political
leaders felt uneasy over his activities and purely revolutionary views.
In addition to resistance verse he presented his Pan-Islamic and
virulently resistance view in an Urdu monthly Urdu-e-Mualla which
he founded in 1903 and was published intermittently until 1942.
It is interesting to compare Hasrat with Iqbal and Akbar on
account of their standpoint about Government service. Iqbal joined
Government service but he had to resign soon for he felt it a great
hurdle in his way of voicing conscience. In contrast, Hasrat did never
say yes to many tempting offers for service which came to him from
various quarters, as was customary in those days with graduates of
Aligarh College. Hasrat was a person who did not believe in having
master-slave relationship with the British, and so disdaining all these
offers, he embarked on a career as an independent journalist. Just read
these verses:
1.
We are true to our words even if our life goes,
By God! Never do we serve the British.
2.
We have sworn to get complete freedom (from the British)
How would we go to side with the British?
3.
Anybody who avoids to favour the right by adapting a
compromising attitude.
Don’t consider him your leader, do’nt trust him.
Hasrat was a man of principles. He could never fear death nor
ordeals. One cannot find any contradiction in his words and deeds.
Being a man of integrity, strong character and mystic nature he did not
do yeoman service to the British. While the foreign elements spared
no time to plunder and exploit the colonized India he continued to
encourage his compatriots against the oddities and destructive attitude
of the English. How did he morally boost up the Indians and how did
he react to the Government can be seen in his poetry.
1.
Why do you worry about enemy’s dominance, my friends!
Do’nt fear (them) for God’s grace accompanies you.
2.
Punish me, tyrant, to your heart’s content
I swear I will not show any discontent.
What a stuff he had been made up of! How much great
toleration he had developed in himself to bear hardships and face
challenges. So much so he felt it appropriate for his countrymen to
develop themselves on similar lines, so that there might spread tumult
causing patriotism among the Indians. The people who could not
strengthen the cause for achieving complete freedom were not among
his favourites that is why he had to say:
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1.

How can I fill others with a passion like mine;
I am upset by the indifference of my fellow travelers.
2. It’s good that the tyrant continues to punish us to his heart’s content,
The tumult of patriotism will surely spread as a consequence.
3.
It is of no avail if you frighten me of tyrannical imprisonment;
My devoted spirit would feel free there all the more.
4.
Well it is that little fright has been removed from Hasrat’s
heart; Which lay in the fear of the gallows.
5.
Let’s see how long will the practice of tyranny last?
The patriot spirit, how long it would remain asleep?
These and many other lines from the poet speak themselves to
show resistance level of his character. In contrast to most of his
contemporaries who were under immense terror of the Government,
the lion-hearted poet did not take any notice of the blame game played
by the British. His prison poetry tells us a detailed story of those years
when he was a jail bird. Is it not an interesting part of the story that he
wrote some 373 ghazals in prison out of about 780. In other words,
more than a half of Hasrat’s poetry was composed during
imprisonment. (2)
Words and phrases like prison, jail, internment and
imprisonment do not make prison poetry. All that is written during the
time of imprisonment falls in the category of prison literature. Hasrat’s
poetry is very rich in this context. In preface to Hasrat’s kulliyat, Prof.
Rashid Ahmad Siddiqui opines that politics deals in coal. Anybody
who is in this business colours his hands black except Hasrat. What a
great person he was! Never he hesitated to say what did he consider
right irrespective of personalities. Be it Plato or Pharaoh he would
communicate to all only in line with his principles. (3)Never did he
compromise nor wait an appropriate occasion to convey his feelings
and emotions of confrontation to his readers. His poetry consists of a
considerable number of verses about India’s freedom, patriotism,
religious topics and rebellious and revolutionary views. Some of his
lines are given below:
1.
Soul is free thought free,
The imprisonment of Hasrat’s body is of no avail.
2.
O (Hasrat) you heartily desire the salvation of Hind,
You should impede the hopelessness with great courage?
Don’t give much importance to the words of x, y or z.
Exert ijtihad with wisdom in the light of conscience.
3. Head is but a burden on your shoulders
If it is not sacrificed in the way of Allah.
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4.

Consider them just flowers made up of paper,
Which don’t have any fragrance.
I warn you o simple Indian folk
Never let yourself be affected by its spell.
5.
Full of decept through and through
Are the so-called Reforms of Montagu.
Hasrat was victimized for his anti-British political views
several times. He was sent to jail for penal servitude. Often he was in
solitary confinement, forced to work for hours at the grinding wheel,
crushing about forty kilograms of wheat a day for one year (1908). He
had to remain behind the bars time and again. If now in Aligarh jail
the next was Allahabad jail; once in Lucknow jail thence in Yaroda or
Sabarmati jails; sometimes in Faizabad, at other times in Meerut jail.
Never was it possible for the foreign bureaucracy to capture his soul.
Physically he was jailed by the imperialist officials but never
spiritually. The pages of Urdu-e-Mualla present his prison life and
verse to get his readers informed about the ups and downs in his life.
During his prison time the vendetta of the English against Hasrat did
not end with formal punishment. He had to face hunger and frustration
of various nature. Nothing could silence his conscience or stop his pen
to voice truth. The graph of his commitment and resistance continued
to rise with an increase in Government’s strict actions. Any body
without a desire to sacrifice for his nation’s sake or country’s freedom
was worthless to him. In such cases when he found his thirst for
freedom not being quenched in any political party, he kept away from
it. Even when he felt that Khilafat movement was not sincere to the
cause of freedom, he left it and joined the socialists. He joined the
communist party not without reason. He considered it to be the true
standard-bearer of freedom so he joined it to participate in the crusade
for freedom. To him what mattered most was how to wrest complete
freedom from foreign domination. His solution to this problem lay in
Soviet model of socialism. Therefore he says:
1.
Essential it is to enforce Soviet Constitution here
May it take a couple of years or more.
2.
The provision of (Soviet) constitution have been duly
recognized,
Monarchy (tzarism) has also been convinced of the dominance
of democracy.
3.
Why capitalists should not tremble with fright,
While all the people have become aware of labour’s might.
4.
Neither will remain the capitalists’ vanity,

7
Nor will be there foreigners’ tyranny.
5.
There will come a time very soon,
When nobody will monopolize labour.
6.
Why shall we spin the wheel like Gandhi?
Why should’nt we shake the globe as Lenin did.
In addition to these verses, Hasrat wrote a ghazal that starts
with the verse:
The economy clads with nature, where I live
There is fraternity and socialism where I live.
His liking for socialism and communism stimulated him to
write such poetry. He had remarked: “complete freedom is my motto,
I am a communist. Formerly I have been a nationalist but I said
farewell to nationalism since 1945. Now I believe in communism. (4)
Hasrat was the Chairman of Reception Committee in the first All India
Communist Conference held at Cawnpore in 1925. While addressing
he had clearly indicated the similarities between Islamic and
communistic values. It was no less daring for an Indian political
leader-cum-poet to ally himself to the communist party, which the
British disliked. It was one of the most resistant factor for them. In his
address, Hasrat declared, “Communism is a movement of the peasants
and workers. Some think that Communism is synonymous with chaos
and killings. We believe in non-violence as a political expediency,
while Mahatma Gandhi looks upon it as his religion. Our
independence should be based on the model of the Soviet
Government, where communism shall be the ruling political creed.”
Obviously he was a resistor and revolutionary and firm
believer in freedom for his homeland. His favourite personalities
include Lenin, Tilak and everyone who had patriotic and humanistic
feelings. He did not like those people who had ever favoured the
British. His resistance attitude against imperialism, capitalism and
tzarism was exemplary. He was in favour of forming the Indian
society a classless society. That is why he wrote socialist and
communist verse. What a dramatic scene was that when Hasrat rose on
an improvised platform in the Amanullah Park in Lucknow, and began
to harangue the audience against the English. The police lorries were
already there. At the end of his speech, the police seized him eagerly.
He laid flat on the ground, resisting to them to the maximum. He was
shouting “Long live Revolution”. The police maltreated him, put him
in one of their lorries and took him to jail. He was an open opponent
and rebel in the eyes of the British. He had to pay the price for it with
long terms of imprisonment. In that course he never wavered, and
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what is more cheerfully bore the hardships and intolerable
punishments incident to it. Following verses indicate his typical
reaction to such condemnable situations:
1. The toil of poetry goes side by side with the jail’s grinding mill;
What a peculiar nature does Hasrat possess.
2. Why do they fear anything who love to get martyred;
If they are to face just a light course of imprisonment.
3. The freedom-loving Hasrat continues to preach the right message
(to the people)
The jail is just like a madrasah (religious institution) of Faizabad.
Hasrat’s prison poetry consists of multi-dimensional colours.
One thing is certain about Hasrat’s imprisonment i.e., he was jailed as
a committed resistor every time. He belonged to the generation about
whom Sir Valentine had said that a new generation of young
Muhammadans had nevertheless been growing up who knew not
Sayyid Ahmad and regarded his teachings as obsolete,(5)
Dr.Moinuddin Aqeel appreciates Hasrat’s commitment to the cause of
freedom which made him an arch rival of the British officials. The
great Hasrat continued to fight oppressive, and exploitative imperialist
elements all his life. Why he did not inject poetry with the ingredients
of politics most of the time was mainly due to the fact that he believed
in the beautification and embellishment of poetry. He preferred to
produce verse of great aesthetic value. Moreover, he disliked to
produce poetry as a tool of propaganda or preaching. Some of his
critics label his political poetry as ‘journalistic report’ for having an
element of propaganda. He believed in producing purposive literature
but not giving up classical tradition at the same time. He was not an
historian but a poet who portrayed multifarious phases of human
passions. Ascendance to the high pedestals and reaching the highest
rank or position could not create vanity or inhuman values in his
nature. He was a truly Islamic progressive poet. He has been called the
Robert Burns of Urdu. Quite rightly so. In his address to the first PWA
(Progressive Writers’ Association) Conference held at Lucknow in
1936 he had remarked: “Our literature should interpret national
movement for independence. It should oppose imperialists and
oppressive bourgeois and favour the worker, peasants and all the
wretched people. It should reflect peoples’ problems, best desires in
such a way that their revolutionary power may be increased. And they
may unite and organize to make their revolutionary struggle a real
success.”(6)
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His address reminds me of Pottier. Both were poets of similar
type. “Internationale” was the famous proletarian song written by
Eugene Pottier, the French worker-poet in 1871. This song has been
translated into all European and other languages. This is an
international song of all Marxist and non-Marxist socialist parties of
the world. The English version of this revolutionary poetry starts with
these lines:
Arise ye starvelings (workers) from your slumbers
Arise ye criminals of want
For reason in revolt now thunders
and at last ends the age of cant.
Now away with all your superstitions
Servile masses arise, arise!
We’ll change forthwith the old conditions
And spurn the dust to win the prize
Hasrat also wanted to motivate all victims of oppression to
stand up. He knew the tyrants feared their might. Like workers of all
the world nations who adapted the song of their foremost fighter, the
proletarian poet Pottier, Hasrat also joined to sing that sort of verses.
In 1830, Pottier composed his first song, and it was called: Long Live
Liberty! In 1848 he was a fighter on the barricades in the workers’
great battle against the bourgeoisie. From 1840 onwards, he responded
to all great events in the life of France with militant songs, awakening
the consciousness of the backward, calling on the workers to unite,
castigating the bourgeoisie, and the bourgeois government of France.
He was elected a member of the great Paris Commune in 1871. He
took part in Commune’s activities. Hasrat’s poetry and political life
present a remarkable similarity with Pottier’s.
Although his contemporary figures like Mahatma Gandhi and
Iqbal were more famous comparatively, yet his writings and poetry
were a source of inspiration for both. Hasrat’s theory of Passive
Resistance preceded Gandhi’s philosophy of life and political
thoughts. He presented his theory about resistance three decade before
the birth of resistance literature terminologically. Gandhi’s theory of
Non-violence, Non-cooperation and Passive resistance came later.
However Gandhi did not admit that he was influenced by Hasrat in
this context. In contrast, he specially said these ideas were derived
from his readings of Thoreau, Tolstoy, and the new Testament, as well
as from various Hindu writings.(7) During the Congress session at
Surat in 1907 there was a split in its ranks. In this stormy session Tilak
resigned from the Congress over its moderate policies. Hasrat also
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parted company with the Congress. He presented his theory of passive
resistance during that time. That was published in Urdu-e-Mualla in
August, 1907. Its main points were:
The slave could get his national rights from his master in three
ways: first by making request just like beggars do; second by means of
bloodshed and violence apparently this option to overcome the master
does not look possible. Thus we should avoid both these ways.
Instead, we should adapt the third way i.e., the passive resistance
which cannot be harmful. And even if the passive resistors fail in their
bid they get such a power and experience which benefit them, afterall.
In the theory we find socialist element. For socialism stresses on an
evolutionary change. In contrast, communism is to bring about
revolutionary changes. During that period Hasrat was not in favour of
revolutionary struggle which might lead to bloodshed and violence in
the colonized India. Passive resistance was need of the hour in the
prevalent conditions catalyzing him to consider socialism to be
appropriate solution to the country’s problems. On such basis Sahar
Ansari calls Hasrat a socialist Muslim. (8) In 1920, Awadh Khilafat
Conference was held under the chairmanship of Mubashir Hussain
Kudwai. While appreciating success of Communists in Russia, Hasrat
declared, “The world was thirsty of guidance the Russians showed to
all the path of freedom without believing in any religion freelessly.”
Prof. Rashid Ahmad Siddiqui has also opined: He is a
Congressite, Communist and Sufi separately. No contradiction or
conflict can be found in such attitudes (of Hasrat). Hasrat would never
be seen in veil. The man who does not feel an aspect of his personality
as a weakness he does not depend on any veil. (9)
He was no doubt a progressive poet always a step ahead of
most of the members of progressive school. As he was a marked man
in the eyes of the British he had been constantly advised by his wellwishers to give up his resistance attitude and to either join the ranks of
conciliators who were mostly opportunists or become one of the proBritish moderates. All these pleadings had no effect on him, and he
continued to praise men like Tilak. His verses about Ganga Dhar Tilak
read:
1 .The people have learnt a lesson of self-confidence from you,
The enemies have become patriots now.
2. The old and the youth have become aware of the value of freedom,
The fear of gallows has gone from people’s heart.
3.The desire for India’s freedom was popularized among high and low
The tyrants lose their heart for Tilak did such great a job.
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4.

All the newspapers published articles having wonderful
contents in Hind,
That cause of frightening of the British was unveiled (by Tilak).
5.
Why the Indian shouldn’t mourn as Tilak passes away?
Balwant Tilak, Maharaj Tilak, the spearhead of free people.
What a sentimental poem he composed on Tilak! He was a
great source of inspiration for the Indian public. When Indians were in
the grip of overpowering odds, they found it hard to struggle for a way
out. At such period national leader of Tilak’s calibre ignited the fire of
hope and determination in the hearts and minds of his countrymen.
Having supreme confidence in the cause he advocated, led his
compatriots all his life. Hasrat paid homage and tribute to Tilak during
his life and after his death as well. Is it not that a resistor appreciated
another resistor for the sake of common cause of freedom? Tilak is
said to have devised the term “Swaraj” for the first time in India.
Some historians give credit to Gandhi for introducing the term. Well
that was to clearly indicate what complete freedom stood for.
Hasrat was that kind of resistors who could never be overawed
by the reverence in which imperialists or pro-British leaders were held
by their respective circles. Being a budding rebel and revolutionary he
was out and out anti-British in his attitude. During his college life he
was expelled thrice. The English Principal did all to tame his
unbridled spirit, but Hasrat proved as incorrigible and revolutionary as
ever. The rebel in his soul could never be slept nor his tongue (of pen)
sealed till the last breath of his life. Those leaders who bent before the
Government or allied themselves to it were severely criticized by
Hasrat. On the other hand, the anti-British people were very dear to
him. On the issue of upgradation of Aligarh College to University
level, Dr. Ansari and Mazharul Haque were in favour of the
Government while Abdul Kalam Azad, Maulana Muhammad Ali
Jauhar and Hasrat were entirely against the Government’s
interference. They wanted to establish a university that could be run
by the Muslims alone. Hasrat condemned the pro-British twins as
follows:
1. Though they are lion apparently yet they are faint-hearted,
His name is Muzharul Haque (embodiment of truth) but he is a
follower of batil (falsehood)
2. Today’s strangers were (our) yesterday’s friends;
That is the only blot on their skirt of justice.
In early twentieth century the Muslim leaders were of view
that the University Charter should not be approved unless its
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functioning would not be free. While Dr. Ansari and Mazharul Haque
took apologetic stand to side with the bureaucracy. Hasrat has written
the above-quoted verses on that occasion. After a short period Dr.
Ansari took a U-turn and presented his views supporting freedom
struggle for his countrymen during the annual session of the Muslim
League in 1918. He was to chair its Reception Committee. Hasrat lost
no time to praise Dr. Ansari for his patriotic feelings. His verse
speaks:
The League’s address is but to compensate his sins,
Now we have no complaint about Dr. Ansari (in this regard).
This kind of reaction from Hasrat reminds me of Albert
Cannus: “It is essential to condemn what must be condemned, but
swiftly and firmly. On the other hand, one should praise at length what
still deserves to be praised.”(10) The British policies and pro-Indian
propaganda were just to camouflage their inner motives which were
intended to prolong their rule over India. In slavery no panacea is
effective except freedom. Otherwise promises and empty words are no
more than to build castles in the air or to make slaves live in the fool’s
paradise. Hasrat has not said purposelessly:
1.
It is but a policy of the cheaters
Their thinking for better or the best is futile.
2.
There is hardly a chance of welfare in slavery.
No doubt it is difficult to get the opposites together.
Perhaps nobody among his contemporaries except Maulana
Muhammad Ali Jauhar wrote or acted for the cause of freedom with
an equal fervour; Hasrat’s resistance onslaught simply eclipsed most
of them and drew upon him the full fire of foreign bureaucracy. When
the Urdu ghazal was nearing death; and most of Indian poets began to
deviate from the path of writing in this genre, Hasrat held its flag to
the highest level. He ventilated his resistance thoughts and emotions
through this medium of communication. Under normal conditions
government is expected to do everything for the welfare of the people.
The main pupose of government is to protect the persons and
property of the subjects. This view has been called Locke’s
“nightwatchman theory of government”. What to say of British
imperial nightwatchmanship in India the patriotics like Hasrat could
not do anything except rejecting the notion of the divine right of
British King and his appointees. Locke maintains that governments
obtain their authority only from the consent of the governed. The right
of revolution is implicit in the trust arrangement. If government
violates the trust by ignoring its purpose or by using the power granted
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it for a selfish purpose, the people have a right to remove the
government, by force if necessary. (11)Locke’s defense of the right of
revolution strongly influenced Thomas Jefferson and other American
revolutionaries. Locke’s ideas penetrated to the European mainland as
well particularly to France, where they were an indirect factor leading
to the French Revolution and the French Declaration of the Rights of
Man. In undivided India, the Communist politicians and progressive
writers were greatly influenced by Russian Revolution of 1917 where
Marxism was a direct factor leading to the success for the cause and
aspirations of the proletariat.
Here the words of Sartre hold good; almost everything written
since Marx has essentially been a commentary on his philosophy.
Lawrence Kaplan has also said in his edited work “Revolutions. A
Comparative Study”: Because Marxism does merely interpret the
world but also seeks to change it, almost every important revolution in
the twentieth century has been carried out in his name. To study
revolution is therefore to deal with Marx and his influence. So far as
Hasrat is concerned he had also to unveil his inner feelings which
made him to say that he was a Communist Muslim. He was not the
only politician to get inspiration from the Russian Revolution. Ho Chi
Minh, and a large number of world renowned figures were also
inspired by it. Its greatest impact was on China where Marxism
became a political force only after the October Revolution of 1917. A
sizable number of Chinese Communists spent years at Sun Yet-sen
University in Moscow, where they became thoroughly versed in
Leninist theories of revolution. Hasrat did not spend time at a
university of any communist country. He was also not a political
philosopher or a Marxist who termed religion to be opium for the
people. But nobody will deny that the wave of Marxism served as a
catalyst for social and economic changes throughout East Europe,
Cuba, China, North Vietnam, North Korea, and Afro-Asian countries.
What an amazing combination of Islam and Marxism became part and
parcel of Hasrat’s politics and verse! Any content is bound to bulk
large; for the first aim of nearly all resistance literature is to get
something said, and only the second aim to say it well. In resistance
poetry that is usually political, as a rule, content not only counts, but
also weighs. Hasrat appeals strong to the emotions; but he does argue
as well, and argue about facts. G.D.H Cole opines:
“There is, indeed, some political literature patriotic in special that
does not stop to argue. It only appeals, or glorifies. Most political
literature is concerned with stating a case; and this includes the
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answering of a possible opposition. The more fully this is true, the
greater is the chance that the literary quality of the political writer will
go unappreciated.” (12)
Hasrat was called “Prince of ghazal-writers and Prince of
freedom fighters” as well. Keeping his political and resistance work in
view he may be called Rais-ul-Ehrar (Head of liberals) in the real
sense of the word. One may disagree with his critics who judge him as
the best poet after Mir or Ghalib. As a poet he was a mediocre.
However his sincerity of purpose, commitment and selfless and
fearless character can be saluted. Hasrat’s greatest service in his own
day was that of putting heart of courage into the depressed and
oppressed Indians. His force gave them confidence, which they
needed most of all. As a source of inspiration he reminds us of many
freedom fighters and daring literary pesonages of various countries.
Hasrat chose to mingle his politics and agitational views rather
everything that interested him. He may be more appropriately enlisted
with polito literary personages like Sartre, Paul Eluard, Aragon, Albert
Camus, Mahmud Darvesh, Muhammad Ali Jauhar etc. English poetry,
too, is redolent of politics. Similar is the case with most of other
nations’ poetry.
Doubtlessly Hasrat was a lyrist who opened the door altogether
too wide; to let political content enter into his poetic structure. Either
his monthly magazine Urdu-e-Mualla or his poetry of confrontation,
each of them made no secret of their message from the very
beginning, as they proved Hasrat to be a consistent champion of
India’s freedom. He deserves consideration for producing a
considerable number of resistance lines. Qualitatively he does not soar
very high, but he does not fall very low either. Impartially speaking he
flies a uniform medium flight.
However, nobody can dare to underestimate his revolutionary
character. He was a great politician, a great man and a resistor. He was
not a soldier, yet he wanted to act as Major-General in the ‘Army of
God’ of Ubaidullah Sindhi but in vain. Anyhow he was truly a
crusader, a resistor first and last. His commitment to the service of
truth and freedom was of rare quality. He may be ranked very high in
the category of the greatest freedom fighters, patriots, resistance artists
of the world. He knew well how to speak a true word to a tyrannical
ruler. This is what the best jehad means. No doubt it is delectable to
go with the current; difficult to swim against it. Hasrat’s choice was
always the second one. In fact, he was the “resistance” in himself.
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