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ABSTRACT 

Ralli making is a recurrent source of living in areas of South Punjab and interior 

Sindh. The idiosyncratic complex designs of Ralli corresponds to the distinctive nature of 

the craft that this research would attempt to analyze. This research is significant as it 

focuses on the philosophy and economic perspective of Ralli crafting. This paper aims at 

comprehending the concept of shapes, types, colors and their significance in creating a 

Ralli design. Additionally, it would also intend to serve the purpose of bringing the details 

of famous craft of Pakistan at the center of attention. The qualitative method will be 

adopted for the research due to its descriptive nature. Interviews will be conducted from 

local Ralli makers of Bahawalpur as well as contemporary shapes and colors. The study 

will be conducted by visiting the sites of different Ralli craft makers, interviews and making 

process and all concerning literature and publications. The collected data is further 

examined and included to support the idea of Ralli and its forms, shapes and colors. 

Keywords: Ralli, craft, colors, design, economic perspective. 

"Ralli" are the coverlets also known as ‘rilli, rilly, rallee or rehli’ influenced by 

‘ralanna’ and ‘millana’. In Pakistan, the process of crafting Ralli quilt is unfamiliar to a 

major section of the target market precisely because of lack of publicity and due credits of 

the artisans. The complex Ralli designs are made by common craftsmen which is 

sometimes the only source of income for the labour class of Sindh. These artisans create 

complex forms at a low waged income from the vendors but it is sold on high prices 

nationally and internationally. This stretches to the Marxist perspective of study. According 

to Marxism economic and political way of forming society, the production of things is done 

by labor class. Marxist said that the Bourgeoisie (the capital owning class) attained profit 

and  the proletariat ( the working class) functioned. The same case in Ralli craft making, 

because the people of backward area of Pakistan has done such a visual representational 

work which is exported internationally but the craftsmen gained very low wages. 

Originally, the Marxist ideology does not practiced. It is cause of economical difference 

between two classes that rich become most profligate and poor become less privileged 

(Marx). 
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This study will classify based on the intrinsic and extrinsic analysis. The extrinsic 

analysis will investigate the historical data with reference to culture and religion. 

Conversely, intrinsic analysis will explore the aesthetics and form.  

Women are also very well acquainted with the expertise of Ralli making. Craft 

women inside Indus Region of the Indian subcontinent make quintessentially vibrant quilts 

with brilliant hues and striking flairs. Ralli is regularly connected with the Sufis as it 

implies their idea of modesty, by the reuse of antique cloth. Visitors convey Rallis and 

travel numerous miles to give proper respect to Sufi holy person Shah Abdul Latif Bhittai 

(Pal).  

The southern areas of Pakistan majorly Sindh, Baluchistan, and in the Cholistan 

desert on the southern border of Punjab just as in the connecting areas of Gujarat and 

Rajasthan in India excelled in Rallis crafting. The crafting takes place within Inter-religion 

labor craft women along with various castes and tribes in villages and towns make Rallis. 

Rallis are produced using pieces of cotton texture hand colored to the ideal shading. A 

standard Ralli is set around seven by four or five feet. A significant part of the texture 

originates from timeworn, used shalwar kameez, a south Asian attire typically worn in 

Pakistan and India. The most widely recognized hues in Rallis are white, yellow, orange, 

green, black, red, purple and dark blue. In any case, there are some one of a kind territorial 

and inborn dye palettes. For the underpinnings of the Rallis, the craft women regularly 

utilize old bits of splash-color, Ajrak (blue and red block produced material) or other stole 

texture (Stoddard). This research will also take account of the critical analyses of 

patchwork, applique and embroidery that is also used in contemporary traditional dresses.  

Ali Salman in his newspaper article, “The art of creating traditional ralli quilts” 

points out that Ralli making is an art dominated by women be it cushion covers, shirts and 

bed sheets. From flowery patterns to feathered creatures such as peacocks, the craft is 

integrated with various symbols to enhance every piece of art. These women are able to 

create distinctive designs out of their own remembrances and the recollection of the tales 

of their mothers. During their interview a few artisans mentioned how Ralli making is a 

time consuming carft. They said that it takes a week or more than a week for a single bed 

sheet to come out in its final form whereas it sometimes it takes more than a month to make 

a set of double bed sheet. To make the pattern, artisans don't utilize paper or any 

apparatuses. There could be an extraordinary variability of styles and patterns of Rallis 

even in a little community or village in the interior Sindh (Ali). 

The Ralli blankets commonly characterize Sindhi culture, arranged by bringing 

together old cloth pieces, especially old Ajrak. Ralli making is a method for re-using the 

textile. Firstly, the pieces of old fabric are stitched together and then later, to conceal its 

blemishes they are     interwoven over the splendid shaded sections of textile. In the recent 

times, craftswomen also use themes as extravagant interlacing while at the same time 

including beadwork or glasswork. The aesthetics of each individual piece depends upon 
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the artistic capacity and inventive ability of the artisan but one of the key requirement of 

Ralli making is teamwork where a few craftswomen sit together on floor in a circle with 

the fabric and material laid out in front of them accompanied with humming and chatting 

while creating beautiful art pieces in form of Ralli quilts. This is the most recurring routine 

in making Ralli in the interior Sindh (Ali). 

Pakistan being a multiethnic and religious diverse country rejoices a large number 

of crafts men and women with different backgrounds working together bringing their 

culture in the art paying no heed to religion and castes. The pay generation method is also 

directly proportional to the effective engagement, the efficient the work the better the 

payment (Ali).  

Rallis are produced using pieces of cotton textured fabrics, dyed manually to the 

preferred shading. A classic Ralli is around seven by four or five feet. Although there is no 

specific boundary but the mostly widely recognized shades in Rallis are red, yellow, 

orange, green, dark blue, white, black and purple. Similarly, there are some regional and 

inherited shading palettes that have been used for generations enriching Ralli with 

traditional backgrounds as for the undersides of the Rallis, the women frequently make use 

of old pieces of splash-color, Ajrak or other shawl material.  (Pal) 

In order to create a distinctive piece of work in form of Ralli there are three 

fundamental and essential style being Patchwork, Applique designs and Embroidered 

quilts. Patchwork is produced using cloth fragments that are cut into triangles and squares 

to be sewed together afterward. With the frequent use of squares and triangles, the pattern 

often become bold and give movement to the design. One of the inspirations for design 

comes out of a game board patterns. Chess type game (tukri) can be used in one pattern 

and cross pattern spaces for other pattern. Generally complete geometric patterns are 

known as tile floor or farsh. Commonly, the fringes on interwoven blankets are genuinely 

basic. Applique work in interwoven patchwork is frequently transformed in the Punjab 

region (Pal). 

 

Figure 23: Patch work of Ralli 
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Source: https://www.google.com/search?q=patchwork+of+Ralli 

Accessed: 10 January, 2020 

Furthermore, Applique designs appear in a diverse range of abstract and conceptual 

shapes. Ralli creators are well equipped with their abilities to create applique structures 

with fine lines. The applique in the middle sections of the blankets often has blocks and 

square patterns embedded in its design. Similarly, in diagonal patterns the shade of squares 

and blocks are normally placed belonging to same color family. The Rallis are generally 

appliqued with distinctive layer style in upper Sindh. Applique is carved afore it is sewn 

down with another shade of texture embedded in gaps. In case of lower Sindh significant 

time is spent in applique work with a red applique boundary on several Rallis. Most 

interwoven or applique Rallies have some applique pattern in the interlocking circles, 

cones, edges including scallops, or complex stepped square patterns particularly snowflake 

like patterns in the boarders. (Pal).  

 

Figure 24: Applique work of Ralli 

Source: https://www.google.com/search?q=patchwork+of+Ralli 

Accessed: 10 January, 2020 

Last but not the least are the Embroidered quilts include solid colored fabric, the 

embroidery form structures the designs. On a solid material base, typically dark, skilled 

workers weave a tremendous assortment of distinguishing structures, utilizing a dense 
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string that gives the impression of a printed design. Cretan stich, feather stitch, herringbone 

stitch, interlacing stitch running stitch, chain stitch and double chain are among the famous 

stitching styles of embroidery. Although, the quilters will sometimes make a blanket 

applying running join on a printed texture called a lassi (straightforward) Ralli. In upper 

Sindh, appliqué squares are some of the time substituted in a blanket with the embroidered 

blocks (Pal).  

 

Figure 25: Embroidery of Ralli 

Source: https://www.google.com/search?q=patchwork+of+Ralli 

Accessed: 10 January, 2020 

The diagonal positioning and arrangement of similar blocks is a distinguishing 

element of Ralli designing in interwoven and applique coverings. Unique Rallis made for 

weddings or endowments frequently have an assortment of ornamental decoration 

including tuft, shells, embroidery mirrors, and weaving. The applique and interwoven 

Rallis are exceptionally unique and graphical which often frequently have an extremely 

contemporary, "Optical Art" look. The applique patterns are much finer because applique 
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blocks are smaller in size. For sure, the samples are set up by cutting and folding the cloth 

through all the coatings and layers (Pal).  

As discussed previously in the study, colors have a very profound influence of in 

Ralli making. There is a broad spectrum of colors used in Ralli quilts but traditionally seven 

colors are preferred in Ralli quilts which are famously and literally translates into ‘Satrangi 

quilts’. The colours are orange, blue, black, yellow, purple, white, red, and dark green. The 

Pablo Picasso once commented that ‘colors play important role to convey messages 

symbolically’. (Geboy) 

 Even though shading scheme is highly influenced by indiviualistic perspectives 

but regardless to the personal appraoch and liberty, there are limited shading effects which 

have immense impact and significance. All the tones and shades beloginging to the color 

family of red, yellow and orange are identified as enigmetic shades. These shades not just 

offer coziness and compassion but also give away the themes of offense and voilation.  

Contrary to this, the tone and shades of blue color are symbolizes as cool themes. 

This includes all the tones and shades of blue, purple and green. These shades and tones 

simultanously represent discontent and uneasiness with dearth of uncertainties and rigidity. 

Blue is a color of sky. It allegorically represents eternity, enormity and spirituality. Green 

color is a symbol of pessimist and doubters.  White symbolizes purity and cleanliness 

Likewise, Yellow is a color of brightness and imagination. It expresses the artistic power 

and brain power. Red, in the same way, is a color of beauty and love. It symbolically 

represents the passion, wildness and blood. Sometimes these deep shades overlap and 

merge into other deep shades and tones as orange. Orange being a mixture of red and 

yellow color qualities of both colors. It symbolized by passionate people. It is the symbol 

of hotness, minority, vigor and eagerness. Correspondingly, other colors have designated 

traditional themes and moods as Black symbolize darkness. It is a color of protection, 

wisdom, sorrow and tragedy (Geboy).  
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Figure 26: Process of Ralli Making 

Source: https://defence.pk/pdf/threads/traditional-craftsmanship. 

Accessed: 10 January, 2020 

Along with the colors and styles, one essential part of Ralli making is the geometric 

sequence that enhances the beauty of the final product. Ralli (patch work) consists of 

different geometric formations. Every design incorporates a meaning. Hence in order to 

understand the meaning and implication of any Ralli formation, rather than only relying on 

the colors used, it is also important to examine the shapes and their symbolic meanings as 

shapes also have a distinct technique to represent culture and tradition. A design is an 

amalgamation of different arrangements of geometrical structures. Although, only some 

basic symmetries and formations are included in the current study (Beyer). 

Geometric data comprising of scale, alignment and reflection are collectively 

known as geometric shape. This retains a shape in its original form regardless to the 

placement even if the size, orientation or mirroring brings any change, the shape stands 

intact. Two dimensional area having distinctive peripheries are termed shapes regardless 

to their formations, structures and sizes. Although, the shapes included in Ralli are typically 

polygons which includes triangles, squares and pentagons. Some shapes are regulated by 

curves such as circle or the orbit.  

Square shapes are symbol for confidence and morality. These kinds of shapes 

represent precision of lines, angles, orders and formality. Most used formation is a 

rectangle other than square. Square and rectangles assert a theme of certainty and 

confidence with poise, strength but fairness. Ralli in South of Punjab are usually made up 

of joining different smaller sized fragments of cloths in the shape of square and secured 

through stitching (Beyer). 

A triangle is a plane figure having three sides with three separate angles that can 

either be straight or irregular. Such shapes represent power in correspondence to instability 

symbolizing stress and antagonism. It can also be extended to masculine and feminine 

energies. It can signify boundaries, belief and statute. Triangles are also believed to be a 

representation of ‘spiritual trinity’ (Beyer).   

Cross, formed by intersection of two lines, symbolizes the antiquity for crucifixion 

representing sacredness and medicine. It hints towards the passion and superiority. The 

quartet points of a cross indicate character, approach, vision and precision over life. The 

dual direction, vertical and horizontal, of a cross shape represents dualistic nature, vertical 

direction signifies power and authority and horizontal shapes depicts serenity (Beyer).  

Curved shapes represents delight, kindness and femininity. A closed round plane 

figure with boundaries consisting of equidistant points from a fixed point in continuity is 

known as circle. Circle often affiliated with the orbit, sun also representing the cycle of 

life. Circle partakes an unrestricted drive. The shape suggests control and strength. A Ralli 
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craft symbolizes life. Circles have a fullness which recommends coherence, continuity and 

unity. Circles also represents communication and protection (Beyer). 

Interestingly, every Ralli quilt recounts to an account of the natural creativeness 

and love of shading and style of the woman who makes it. Each Ralli quilt recounts the 

tale immersed in each design with strength of tradition which have been passed from a 

mother to the nest generation and from one woman to the next, maybe for a large number 

of years (Ali).  

In recent times, various organizations have taken initiative, for women involve in 

Ralli craft and production to educate them about most recent fashion, design and strategies. 

Sites of training for the craft women are also a part of many upcoming programs to set up 

a place where they can learn and reconnoiter. The thought behind these training sessions is 

to increase the experiential value of these crafts women by teaching them various Ralli 

items like handbags, design clothing, embellishments on shawls and room decorations that 

comprise of pillows, cushions, bedspread, toys and table lamps shades. Furthermore, some 

programs will guide on various showcasing channels and their items will likewise be shown 

at the hunrimela of women to get the appreciation and feedback of market and highlights 

of media (Ali) 

To conclude, contemporary trends in fashion and existing brands are now perusing 

the road to tradition through regional styles of Ralli crafts and patterns. By incorporating 

Ralli patterns, the designers are trying to generate such designs which are in contemporary 

and latest fashion trends. By decoding each design through the colors, patterns and 

formations, any Ralli craft can be decrypted.  Designers are encouraging the craft by 

honoring the culture and are simultaneously supporting poor families by providing job with 

different tasks and expertise. While according to Marxist perspective, it is the major cause 

of economical difference between two classes that rich become most extravagant and poor 

become less fortunate. 
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