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Abstract. In this article I have endeavored to discuss

Theodor Adorno's Aesthetic theory. Adorno is perhaps the

most influential modernist Philosopher of the post second

world war era. He was very much influenced by Hegel and

Karl Marx but he did not follow them blindly. In negative

dialectic he has taken rather quite different approach from

their absolutist theories.

Though he critically examines the whole tradition of

modernity and modernism in his books such as Dialectic of

Enlightenment, Negative Dialectic etc,he remains within the

high modernist tradition. His book 'Aesthetic Theory' which

was published posthumously not only opposes the concept of

art as a profitable commodity but is also against the

nineteenth century slogan "Art for Art sake. Adorno

considers the negation of meaning in the modernist works as

meaningful from the point of view of social criticism. But the

paradox is that he continues the modernist search for

meaning. He also insists on the objectivity of Aesthetic truth.

For him authenticity and  is of not grounded in tradition. He

is of the view that authenticity must be sought in

contemporary relevance. What he means is that authenticity
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derives from an artwork's structure rather than its

representational structure. Giving importance to structural

innovation, he insists that it must be radical, fragmented and

without formal closure so that it may resist commodification.

Adorno has strongly rejected this concept of art which has

become just another element of industrial, corporate life. In

his view the ideas of truth and originality is being promoted

by the inspectors of Art, Industry are nothing more than

fakery. Adorno is deadly against the art industry which he

w i t n e s s e d  d u r i n g  h i s  s t a y  i n

America.
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