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Abstract:

Punjabi language is considered among the richest
languages of the world interns of its poetry. Many of its
poets are in deep shadows of anonymity, it is the need of
the hour to bring their master pieces on the canvas of the
moden world. This research work is also an effort in this
regard. After reading the poetry of Hashim Uddin, we
noticed that he is the custodian of mystic traditions. There
are many secrets of mysticism, those are beautifully and
simply presented in his poetry. This essay is an attempt to
bring the anonymous poet in front of the literary world.

Keywords: Anonymity, Hashim Uddin, Custodian,

Traditions, Mysticism, Anonymous, Deep Shadows
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Abstract:

Kafi is classical genre of Punjabi language which was
initiated by the great poet like Shah Hussain. Later on
Syed Bulley Shah, Sachal Sarmast and Khwaja Ghulam
Fareed nourished it. Our moden poets also showed the trial
of their skills in the custodian of classical genre. The
modern poets not only retained the classical mystic version
but also described artistically current social and political
issues. In this way, Kafi transformed into recent paradigm.
A profound discussion on the Kafi of Punjabi poets and
their thinking style has been presented in current study.
Keywords: Classical, Shah Hussain. Syed Bulley Shah,
Sachal Sarmast, Khwaja Ghulam Fareed, Punjabi poets,
Genre, Kafi, Nourished
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Abstract:

The story of Yousuf and Zulekha finds its actual origin from
the Holy Quran which is narrated as "Ahsan-ul-Qassas" (The
best of Quranic Febbles). The story of Hazrat Yousuf and
Zulekha has been narrated in 03 Surah's of The Holy Quran
namely, Yousuf, Al-Inaam and Al-Momin. Imaam Ghazali
was the first person who wrote it in Arabic. After that this
real story was touched upon in different languages in poetic
and prosaic form. Based on the events of hometown 'Kinaan'
of Hazrat Yaqoob (A.S) and land of Egypt, the poets have
treated it with a local touch and flavor in such a manner that
it seems to be the story of 'Wasaib'. This research article is
an introductory study of the selected poets and their stories
who have worked on this real story in their particular styles.
Keywords: Yousuf, Zulekha, Ahsan-ul-Qassas, Imam
Ghazali, Kinaan, Wasaib.
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Abstract:

Hazrat Mian Muhammad Bukhsh was the great Sufi Poet
of Punjabi. He visited Kashmir Valley so that the elders
there could visit the religion and also the shrines of the
saints. Kashmir is like Heaven on the earth. It is also called
the blessed and promised land. It has treature of
civilization, culture, art and heritage which changes its
social life. He has exerted enormous influence on the
beliefs and mental thinkings of the people of Kashmir as a
Saint, revolutionary, patriot and poet. The simplicity of
Mian Sahib's life has deeply impressed the Kashmiris who
showed highest veneration for the Saint. He received
blessing from the religious leaders of Kashmir.

Keywords: Hazrat Mian Muhammad Bakhsh, Punjabi,
Khari Sharif, Travel, Kashmir, Muslims, Poetry, Shrines,
Blessings , Saif-ul-Malook.
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The most striking features of the Kashmir Landscape are

mighty mountains, ramparts, its beautiful lakes, rivers and

its dry Karewas.)
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Abstract:

Najm Hosain Syed is renowned punjabi critic, poet, and
Drama writer. This research artical relates to the Drama "
Sangri " of the said writer. Literature is a very important
source to analysis and to know about the history. In this artical
researcher have compared the views and thoughts of Baba
Faried (13th century) and Rosa Laxumburg (20th century).
Inspite of the difference in their time and place, this drama
approves of their very much same social approach.

Kaywords: Najm Hosain Syed, Punjabi, Renowned, Critic,

Drama writer, Sangri, Literature, Baba Faried, Social
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“And in the darkness I smile at life, as if I were the
possessor of charm which would enable me to transform
all that is evil and tragical into serenity and happiness. But

when I search my mind for the cause of this joy, I find

there is no cause, and can only laugh at myself.”(6)

LS o Sar i UF a2 UE U 1 S

USSRl (J S f L SIS S A Y Bl
N UBT S BT 578 S st ol I3 D sy UL s bafhs L 2%
UG UE L Vgl GESFe s o $i o Ui s
L/Q;a'd'ru -G UL UL o Ulss Uty & i lid s,
a'ufuﬂfvut“u“;-dwuﬁac«ﬁu”fut“fgf’m@wdﬁwJ'r'/,L-‘a
Uerere 1 b s Pl /5 G fat G Lusin i j7 U
Soli/ uj/ww, &/uﬂﬂf@u VL3t se iy e VS url sy wihnt u’%
f}d)/WVL/V/‘a/thMWfWW -u’gﬁb@dlgu/u?w'c&/
Sl 5 e R Ml LSk s s By 32 L b s B 5



67 12020 25 30285 Ao e Lo a3 Me B

Z_,g/'ta ‘3; LIyl J 9o 2y JL/O. Sédi) e st s
Sk s
D_1081 1K1 S A (b))
b S i1 S 6
L Ibns - UTdx & &2 dﬁfd(@!ut_gu{l ARSIy )
SIS TN S PRV SR 1Y S PRy
Ll e KT R S s s
(8)-“¢!ujgd!:,fu,g
FafGra eI EB U Gl (e $ 65 60 o Sos
Wl el A L u%Jtowf.‘agg Kl EhusgtuZ d
S u@ﬁdjﬁ 2B U P s Udn pe dsb3 ﬁar—)’-‘a
A s e b 1UEE5 -7 Fosl s SEFSUI I 1 i
- ugv‘(dtu.:}”%!u}"ulta u’{ﬁ.)ﬁﬁ/"lgbl)u‘.l)u’né/su?.:}“%!
-‘a,«'f’!u/{l»ﬁt,;l‘au;;?bfu&?li{,l-‘ali..t//ﬂu;’f.lgJ{Zc/“ul b b
< GBIl s G Pt K Uk fe L af sz
DR TIUS AP S RSN SIS BT I (PRI S
P ey SHEL Sl i Lot Sl & IV
e U Sy e s 615 G S g2 T G-
P Uil Sl pIULE G ULae
PAGAS



68 22020 5 3085 oS 1o/ ed3 e Tt

Iy
Associate Professor, Institute of Punjabi & Cultural Studies, Punjab
University, Lahore
Najam Hussain Syed- Aaiyan (Lahore: Sucheit Kitab Ghar, 2019)9-11.
Ameer Hassan Sajzi- Fawaid Alfwad, Hassan Sani Nizami, Khawaja (Dehli:
Urdu Akadmi, 1992)509.
Asif Khan, Muhammad- Akheya Baba Farid ny (Lahore: Pakistan Punjabi
Adabi Board, 1989)277.
Najam Hussain Syed- Sardil (Lahore: Sucheit Kitab Ghar, 2016)97.
Rosa Luxemberg, Letters from prison (Berlin:publishing house of the young
international.1923)76-77.
As Above, 55.
Najam Hussain Syed- Aaiyan,10.
As Above, 11.



69 12020 75 U85 o e 1 aEed3 Ao OB
wh
TIPS

Abstract:

The land of the Punjab is called the land of the songs. Its
folk songs are an invaluable treasure of Punjabi Literature.
“Boli” is the one of the most popular genre of the folk songs.
This is the shortest genre written in one sentence or couplet.
These are also called “short poems”. Despite its brevity,
“Boli” has the capacity to comprehensively represent every
colour of life. Despite travelling from generation to
generation in collective memories for centuries, Boliyan
have the freshness, sweetness, vigour and impact. Boli
originated in the village- almost an independent unit of a
community. Men sing it in groups during village fairs and
harvest, while women sing it in “Giddha” on weddings and
other festivities. The unrestrained deluge of sentiments of
shepherds, farmers, cottiers and labourers take an organic
shape of “Boliyan”. It teaches us about the individual and
collective consciousness of the people of Punjab. These
“Boliyan” explicitly describe our relationships, cosmetics,
ornaments, happiness, sorrow, wisdom, weathers,
cultivation, wars, peace, discriminations and dejections.
There are two types of “Boliyan” depending upon their
form, rhyme and rhythm. This Earth sprouting genre is also
very popular among the youth.

Keywords: Punjab, Boli, Folk Songs, Punjabi Literature,
Popular Genre, Giddha, Happiness, Rhythm, Relationships
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Absract:

The aim of this article is to describe that Punjabi, like all other
languages, is plenteous in the brief witty expressions that are
either aphorisms and maxims or simply the proverbs. Such
quick and clever locutions assume the level of principle or
doctrine. Proverbs are abundant in advice, manifest a
supposed truth, may anticipate something universal and aim at
some moral lesson. Our Punjabi has evolved an enormous
count of such bywords, saws and adages during its
phylogenesis. A part of proverbs and aphorisms is attributed
to Solomon in Old Testament but most proverbs are
anonymous creations of the folk. Being brief, concise and
pointed, such expressions are the souls of wit.

Keywords: Proverbs, Maxims, Doctrines, Phylogenesis,

linguistics, Brevity, Ascertained truth
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.1 Asaying, an adage, something made up'"
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O fh_ o7
g!f&fuy%qu/ﬁd)(proverb)uu/’@; d/‘jgjj/ijb,élbﬁ’rf

Short well-known saying that states a general truthor

gives advice )
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“A proverb is an aphorism )often of extreme brevity and

easier to remember (which has passed into wide currency

and become a byword”(s)
& aed ol 15 2 Aphorism 552 o s b AEE 11 ]
A SISV S TUL Uz 4t Sty b J UTUL £
-um;dx"."@)f’ful/g'ulgwnéu{ﬁd’d%ﬂ@ﬂé
I 2 Pt N T

“To attain the rank of a proverb, a saying must either
spring from the masses or be accepted by the people as

true. In a profound sense it must be Voxpopuli”(6)
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“A short pity sentence expressing a truth ascertained by

experience or observation:a sentence which briefly and

forcibly express some practical truth.”” (7)
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“Such definitions fail to distinguish precisely between
proverbs andother similar categories, such as cliches,

. B . . .
aphorism'ssententious remarks and familiar

quotations.”(lo)
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“Asaying current among people which summarizes a

situationandits own inimitable way passes some sort of

judgment on it or characterizes its essence” (1)
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“Aproverb is the remnant of the ancient philosophy

preservedamidst very many destructions on account of its

bravery and fitness for use.”(12)
(e IS UG I s 5
VI U S it e fL 2L e ud g
P @ Wbos 3 Yiky U oer & A6 Uk S
& ula'/lf&»ufgllg'&uﬁ&fu?&ﬁg) uy;)uuﬂ
Wl wwt&w’fun &gy 4141,{16;@ u’j’avﬁg
S A iin tgifﬁ;g,x Lo U U bl g U
o LS U Ut Yl fo i s LS ey
U3 by o I L
AT RUE UG A U oI s Pids b

1. “Aproverb is the interpretation of the words of the wise (Bible)
2. Short sentences drawn from long experience (Cervantes)
3. Well-known and well-used dicta framed in a sort of out of the way

from and fashion (Erasmus)

4. Proverbs may be said to be the abridgments of Wisdom (Joubert)

5. Short sentences into which, as in rules, the ancients have
compressed life (John Agricola)

6. These fragments of wisdom, the proverbs in the earliest ages serve
as the unwritten laws of morality. (Disraeli)

7. A proverb is the wit of one and the wisdom of money. (Lord John

Russell)” (14
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“Ashort saying in common use that strikingly expresses

some obvious truth or familiar experience”(23 )
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Abstract:

Balwant Singh, despite his relative obscurity as compared
to Rajinder Singh Bedi and Ahmed Nadeem Qasmi, does
shine out as a great fiction writer of Urdu literature. His
forte is depiction of his beloved Punjab.,Punjab which is
his main subject as well as his mother land. We find him in
his element when he opens the door of his imagination to
bring home to the reader the sights and sounds of the
Punjab, the flora and fauna, the way of life of ordinary yet
distinct Punjabis open up to the reader in his pages.
However, he doesn’t portray an ideal or romantic picture of
the Punjab in his short stories or in his novels. Like any
creative artist, he invites the reader to form his or her own
impressions of life of Punjabi people, he only assists them
through deft handling of his stories and smooth, suggestive
touches. Life in its myriad shades comes out alive in his
pages. Love, hatred, egoism, deception and depravity,
social and economic exploitation, sexual complexities all
have been brought out by him to create a collage of
images, at once soft and emphatic. The reader feels part of
the action as he effortlessly bring him ever nearer to his
experience. In this article, effort has been made to open the
reader to the hum drum of life of rural Punjab, with all its
beauty, intricacy and sublime charm. Only a consummate
artist like Balwant Singh, proud son of the Punjab could do
it. He has certainly made his motherland proud through his
writings.

Keywords: Balwant Singh, depiction, Punjab, Sikhism,

Ahmed Nadeem Qasmi, Fiction, Literature, Culture
s 8 Qs b L 33,1 (51986 by G I1312951912) F o
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Abstract:

The rich literary heritage of the major indigenous

languages of Pakistan has wonderful classical poetry,

created by many great sufi's of the pre-modern period,

dating from mediaeval times down to the late nineteenth

century. All these sufi's had promoted the message of

peace, love, tolerance and harmony in their classical

poetry. In this article i have discussed only two examples

of i.e Baba Bulleh Shah (1680-1757) and Shah Adul Latif

Bhittai (1689-1752) from two different cultures. Shah Latif

and Baba Bulleh Shah both has showed their deep

concerns and sorrows for social injustice and sufferings of

common man. All the two Sufi poets are the messenger of

love and harmony. Both Sufies consistently preached

message of unity, peace, tolerance, and love. Poetry of

both Sufi's is the best lesson against hatred and intolerance

and have a source of awakness against typical ideas.

Keywords: Sindh, Punjab, mystic tradition, similarities,

Bullah Shah, Shah Abdul Latif Bhitai, poetry
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*  Dr. Asma Qadri
**  Amina Cheema

Color in Context: Red as Metaphor in Visual

and Literary Works

Abstract
The paper investigates the potential of color red as a symbol/metaphor
and in the ways it is being manifested in some visual and literary works.
The examples are selected from art history, verses of Punjabi folk and of
classical poets e.g. Faridudin Masud, Guru Nanak, Shah Hussain, Bulleh
Shah, Sultan Bahoo, Damodar. Elaborating the use of red as a symbol/
metaphor in those examples sheds light on how a particular color is
deployed to convey complexed emotions and layered meanings and the
role those works and words have played in the interpretation and
establishment and continuation of meaning of red color. The study also
helps to discern the somatic and conceptual preposition of red color with
love, compassion, revolution, unity, change, fertility etc. Significant
application of color in Punjabi poetry is yet to be explored in depth. Very
few critics have laid out studies that are systematic also and deal with the
use of color more so over color red, in the words of Punjabi poets. In this
paper an attempt has also been made to understand that how poets have
deployed this color in their particular way and used it to convey their
deepest emotions and compound thoughts. The qualitative method is
used to collect empirical data.
Keywords: Punjab, Red, Land scape, Colors, Punjabi Poets, Illustration,
metaphor, Visual, Folk genre

Punjab’s reet (traditional history) has color in its roots. It’s a
land of water, blue sky, flowers of various colors yet yellow is
predominating because of sarson (mustard fields) and cultivated fields
like wheat, sugar cane and corn that change color throughout the varying
seasons of the year. Besides cultivated fields Punjab is also known for
the beauty of its flowers which have variety of colors, red among them
being abundantly available. Lahore, when the season comes, has color
red flying in the air with a road side trees commonly known as jungle
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fire. Rahat Naveed Masud, a contemporary Pakistani painter illustrates
the beauty of that time through her timeless landscape visual. Fig: 1

Fig: 1 image courtesy: Rahat Naveed Masud

Red, black, Green, yellow, blue, white etc. do exist in nature. However,
man has also been inclined towards the usage of colors. Flags of the
world, especially of the Pan Arab countries are an open example of that.
However, man must have been inclined towards this usage due to some
reasons and those reason lie in the symbolic value of colors. Besides
having a strong visual value, color also has literary orientation. In
Punjabi literature this orientation has its associations with the culture.
Punjabi poetry while carrying rich metaphorical implications has touched
hearts from centuries. Investigating color symbolism also help us deepen
our understanding of it. In all cultures around the world almost all colors
carry some meaning and have a certain symbolic value. That symbolism
is either rooted in emotions or in logic and reason. Careful investigation
of visuals and literary works helps us realize that colors are used as
conceptual metaphors. Poets and painters have used cultural alliances
and human experience associated with those colors and have generated
expressions that apparently simple yet layered deeply. Linguistic experts
have declared humans’ conceptual system which may appear ordinary in
nature, but is highly metaphoric in nature. Xie mentioned Lak off and
Johnson as

Conceptual metaphor is a product of the way human beings are and the
way they interact with their physical and cultural environments. In the
theoretical framework of conceptual metaphor, metaphor is viewed as a
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stable and systematic relationship between the two conceptual
domains(Xie).

While Nordquist writes

Conceptual metaphors are part of the common language and conceptual
precepts shared by members of a culture. These metaphors are systematic
because there is a defined correlation between the structure of the source
domain and the structure of the target domain (Nordquist)

If we apply what the scholars in above mentioned quotes are trying to
say, then we could state that using color as metaphor to express concept
is a system that already has its link rooted in its surrounding environment
where it is being used. The audience who are receiving color as a
conceptual metaphor is already familiar with its initial associations. Poets
and painters hence use it as a creative device to elaborate on compound
themes while creatingvisual or literal eloquent expressions.

Color could symbolize various states of a human being. Before the
discussion delve deep into the metaphoric nature of color red inthe
literature and visual world, it would be useful to have a look through
color as an entity and its meaning.

A color, is in fact many combinations of wavelengths of light. Nerve
cells along with our sense of sight interpret the various combinations of
light wavelengths and help our brain to recognize any color(Trafton).
Colors are studied or understood in sequence or in relation to other colors
and not in isolation. Research shows that same color could have varying
associations and those associations may not have concrete basis but
abstract. Beth Tauke writes about color in a holistic way and sums up
almost all the facets of this entity.

Color is a transient medium. It can in, on, above, after, behind, below,
beside, though, toward, under, within; but its important characteristics is
a potential for movement, particularly between. It moves between states;
between dimensions; between space; matter and time; between the
internal and the external, between human perception and the world;
between light and shadow; between the eye and the brain; between the
senses; between the imaginary, illusory, and the so called real. It
specifies notions of transparency, translucency, and opacity; of proximity
and distance (tauke).
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The objective definition of color defines it as one of the elements of art
which is produced when the light strikes an object and bounces back.
However, historical instances tell us that color has been perceived in
various connotations. In literary works color is often being used to
present a character or create an atmosphere. This helps writers to deliver
the character’s deepest emotions (Xie).Bulleh Shah in one of his kafi
writes

L}L’cjfé.Juy}jl/
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With a red dupatta (shawl), a girl is ready to become a bride yet waiting
for a beloved.

A 20™ cent French painter to convey the energy of the space made lavish
use of the red when he created his master piece The Dessert: Harmony in
Red. Fig: 2. There is no distinction left where the table ends and the wall
starts. Red here has made the artist to visualize a place without time and
space.

Fig: 2 The Dessert: Harmony in Red www.henrimatisse.com
Red color in Punjabi poetry tops the list of hierarchical order as it
provides the evidence of human existence. Red is the color of blood.
Blood is the testimony of life.

Y N R |
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Bulleh Shah, a famous kafi poet says that I am only alive because |
connected with the absolute reality. This is interesting to note that ratt in
Punjabi represents both the word color and the color red. Dead person is
devoid of any color. This could also mean that if the red is there, only
then others colors of life can exist. If we look back at the painted visuals
of Egyptian civilization, we would notice that flesh tones of figures were
painted with red color see fig:3. The pigment was made from oxidized
iron and red ocher. Even in ancient times man found red to symbolizing
life. However, evidences of red being used in negative connotation are
also available.

Fig: 3Scenes from the Tomb of Nakht, www.metmuseum.org

Fire was another important entity that is being represents with red in the
mythological imagery of old civilization. To accentuate danger or define
destruction, red was the color that could express both good and evil. It is
also noticed that the use of red color as symbol/ metaphor has also been
evolved over the centuries. If once it was the only color then later it fell
out of favor also. Michel Pastourecau a historian writes in Red: The
History of a Color,

Red is the archetypal color, the first color humans mastered, fabricated,
reproduced, and broke down into different shades.” As such, it
dominated visual culture for centuries. With the advent of the Protestant
Reformation, however, people began to view the shade as gaudy, even
immoral, and its pre-eminence began to fade. Today, both blue and green
surpass red as the West’s favorite colors.

In contemporary times ‘Red has special characteristics’ Janziz says in
The Study of Color words in Shakespere Works. Besides having
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physiological collocations, red embodies political connotations too. Later
it will be explained in the context of revolt and revolution. Throughout
visual history red color has played a vital role to express religious
anguish, sorrow or sacrifice. On the other hand, it has also been found
suitable to express political agendas as of revolution (fig:7) bloodshed,
power or wealth etc. However, the case of culture is slightly affirmative.
Love, glory, fertility, celebration etc are the things that have found
affiliation with the color red(Pastoureau).Similar use is found in Punjabi
poetry apart from few exceptions.

A very interesting contrast can be made in the way red sometimes is
being perceived in opposite ways. Creator has given us the red in the
form of blood that is the sign of life in other words the movement yet the
man has made a system where red demands inertia. A red signal
commands to be completely stopped. It also generates a gesture of
authority. On the contrary, how beautifully a Punjabi poet in a Boli has
reverted the inactivity suggested by the red signal into an eternal meeting
of lovers.

Sl e o &
Usts Iy F U e L

On the contrary to previous allegories the color does reflect respect and
protocol too when a red carpet is laid to receive the high officials or
dignitaries (Janziz).

In the world of visual arts color is an important entity. From ancient
civilization like of Egyptian, red has been used a celebratory color and an
entity to symbolize life and victory as said earlier. In Hebrew language
red color and the word blood have similar origin. Likewise, in Punjabi,
ratt has been used to represents both the color and the color red. Greek
nation associated red with the male principle unlike prehistoric era where
red had a kinship with the female energy. This connotation is still
existing in the present day Japanese culture. With the innovation of red
figure pottery painting technique, the color could stand for Greeks’
creative advancement fig:4. Red to Greek artisans could also be a symbol
of creative freedom as it allowed them to paint figure and other details in
a more realistic way than the previous method of black figure.
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Fig: 4 Greek pottery in black and ref figure technique; source
www.ancientworlmagazine.com

Mother earth, to Neolithic people, had given the life giving power
through her red ochre pigment. This could make red color come forward
as an oldest symbolic color. However, that could be debatable (Pro).
During the Upper Paleolithic period, early artists began employing the
red pigment as paint. The dusky red bison (Fig:5) dotting the cave walls
of Altamira in Spain are some of the oldest, dated between 20,000 and
14,000 BC (Cain).

2, -
Fig: 5 Bison drawing in the caves of Altamira
www.wikipedia.org
However, there has been conventions that are attached to this color
which are common all over the world. Some very common
understandings of this color are danger, threat or celebration and
festivity.
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Red through blood has come in nature. It could have had various tones
but it remains red. In visual realm there are various shades with the name
carmine, scarlet, vermilion etc and are used for their specific physical
and emotional properties. Fig: 6

Ly
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Fig:6 Shades of red

The color red is deeply interred twined into Lokreet or Punjabi folk.
There are various terms for the red like ratt, lal, ratta, suhaimparting
separate meanings and are used in relevant context. A contemporary
young writer Sana Javed writes

s ub{; & U
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In Punjabi culture one of the major connotation of color red is of
celebration and festivity. The typical Punjabi bride is born out of Red.
She wears a dress that has to be red (though there are variations now).
Her lips carry red and she is adorned with flowers which are also red, all
over. When all the reds are combined and the bride is ready she is send
off to her new house while her friends and other elderly women in the
family sing songs that are full of emotions and symbolism.

s Ju
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If we step into a folk Punjabi household we would notice that women do
embroidery and the most beautiful way to embroider something is to do
it with the red thread. If a cloth or fabric has red color, it would be
considered exclusive. Hence it represents wealth and luxury too.
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Punjabi poetry when speaks through or about red isoften suggesting the
idea of truth. Man has been given the ability to see the red that exist in
his outer world however he has not build the capacity to realize the red
that runs through his veins and his other fellow men. He has not enabled
himself to realize that band of brotherhood that he has been entrusted
with. On another instances Nanak writes and points towards the duality
of red that exists in the inner and outer of not only man but in our system
too.

cde b /".J./ ﬁ_w;
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Now here ratt represents the human blood which if put on clothes could
make them impure but Nanak satirically says that what about the those
who suck the human blood in other words kill humanity. Are they not the
ones who should be considered impure!
Punjabi classical poetry has stemmed out from Punjabi folk songs. Sufi
saints and other classical poets of Punjab extended the lexicon of Punjabi
folk and created more complexed expression. George Lak off and Mark
Johnson are prominent cognitive linguists and have shed light upon the
framework of writer’s usage of metaphors in writing that helps them to
create eloquent expressions. According to them cultural models, folk
stories, ideas based on belief system of a certain culture all come under
the commonplace knowledge. By using commonplace knowledge and
everyday metaphors, classical poets invented a new form of poetry(Ana
Laura Rodriguez).
Below is an example from folk followed by an excerpt from classical
Punjabi to elaborate how similar ideas are expressed but in a relatively in
their own distinct way.

U ZutaJu

Luwugzéﬁdﬂd}/’;,u
The above mentioned Punjabi tappa talks about a valiant woman, making
her somewhat equivalent to a legendary character of Punjabi classical
literature, Heer. Damodar Das Arora, a classical poet who immortalized
the story of Heer also paints a picture of an unfathomable women but in
an intense way who in the face of patriarchy are fearless. The mastery of
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linguistic skill had made the poet to strategically intertwine red into the
whole scenario.

ujul/!ci‘u;’/ulum JeUL
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Blood covered bodies are dropping dead on the ground like autumn
leaves falling. The fight those fearless women have fought has left the
ground as if a holy ceremony of marriage has happened. Poet says the
blood stained earth is making the feet of those fighter women as beautiful
as alta (red liquid) does for the bride. Red in 92 band of Damodur’ sheer
is representing courage, revenge, agent of change, passion, fury and
death. The use is so complex that the red is symbolizes victory and defeat
at the same time.

Speaking of red and fearless womanhood, one can find the case of Durga
that is already have strong presence in hindu religious mythology. Fig: 7
Multi armed and riding a Lion, a principle hindu goddess of war, Durga
appears either wearing red or having a red backdrop, launches her
armory after soaking in red and fears not to fight a demon that comes her
way.

Fig: 7 Durga slays the buffalo demon www.wikipedia.org
Now in above mentioned folk and classical verses, red is being used in a
particular context of a strong woman. This shows that the understanding
of the meaning that have been associated with red was already existing in
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that culture hence the poet takes the leverage and extends the meaning
and reuse them in an intense context. Nordiques calls it a linguistic
convention.

Because conceptual metaphors are drawn from a collective cultural
understanding, they've eventually become linguistic conventions. This
explains why the definitions for so many words and idiomatic
expressions are dependent on understanding accepted conceptual
metaphors.(Nordquist)

Such theoretical frame could help improve understanding of the red color
as a tool in Punjabi literature to not only express poet’s intimate feelings
but also the way red is being perceived and conceived in Punjabi culture.
Benjamin Wright and Lee Rainwater in The Meaning of Colors tate
....two ways to approach connotative effects of color generally. One is
practical and other is theoretical. Practical reasons could provide us a
point of view of in what ways people talk about color. Hence we improve
our understanding of color effectiveness in visual communication. On the
otherhand theoretically frame work help us to know more about the
relationship between perception and connotation(Rainwater).

Color red due to its multifaceted identity has been deployed to convey
complexed ideas such as fear in the form of death, change in the form of
revolution and power, feminism, love, passion, spirituality and so on.
When man observed red bleeding through a living being. The thoughts of
fear, sorrow, hunger or regeneration were released. This created one of
the major characteristics of this color and that its emotional value.
Although all colors have their own emotional value however red among
them is the most intense. Mark Rothko a 20™ cent. American abstract
expressionist put this value into good use and invaded his canvas with
varying tones and sections of red (fig: 8) to make his viewers experience
a sense of spirituality. Later his style of work was referred as color field
paintings. Color to him was a primary vehicle to express human
emotions of tragedy, destiny, ecstasy and sublimities. (Holloway).
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Fig: 8 Mark Rothko’s Untitled, 1970. National Gallery of Art,
Washington, DC
If Rothko expresses sublimity through red then Shah Hussain also seems
to be interested in investing red into a more sublime concept of nature’s
process of gradual change called sehij in Punjabi. Here Hussain takes the
metaphor of salu (bride’s red dupatta) what holds a great value for her
and what she keeps safe even after her marriage. (0> JY saale (LES)

Wl W3 I

Shah Hussain advices on having a relaxed and unconstrained approach
towards making a new relation as love cannot happen instantly. He
encourages a person to nourish and cherish s#ij, nature’s idea of gradual
change and progression.
One of the physical attributes of color is its quality of permanency and
impermanence. Some poets have taken common knowledge of plants and
flowers that leave permanent and temporary red colors. Then have
employed them as metaphors to express ideas of purity and impurity. For
example, in Garanth Sahib Nanak says(Nanak)

S gLt Hly b S,
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And Faridwhile expressing the intensity of his love for his fellowmen
writes
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Temporary and permanent side of red color is intellectually embedded
into the words of these poets. If Nanak and Farid use majith (a flowering
plant that releases permanent red color) to symbolize higher state of love
i.e. ishq then Bullah takes kasumba (red safflower that releases color
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which is temporary) to emphasize fragile and transitory nature of life
(Khan).
Ysad ouls da o 50aS Y A g
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Fig: 7Liberty Leading the People; www.wikipediacommons.org

A color that instantly signifies allegiance could be none other than the
red. It quickly launches danger or action. See a group of scarlet flags
flying among a group, one could see a revolt coming. ‘Color, as Laura
Snoad said, here in its basic form-has long been an irresistible protest
tool” (Snoad).

In the west in 18" century after the French revolution, red gained a new
identity of revolt and rebellion. The distribution of red in the famous
work (see fig: 1) of that time Liberty Leading the People by Eugene
Delacroix speaks of revolutionary sensibilities. Later as a color of
progressive movements and radical left wing. Even in Pakistan in 1970’s
we heard of the word surkhay (leftist) meaning rebellions. However, in
Punjabi classical verses, red was long back employed to express uprising.
Shah Hussain, a Punjabi Kafi poet of 16™ cent wore red to rebel against
monarchy and mullahism.

If we speak of rebellion or revolution it also takes us to the idea of
change. Nanak came to dissolve the difference or the lines that was
drawn between Hindus and Muslims. He made a diary in which he added
the sayings quotes and poetry he liked. His diary became the Garanth
(holy book of Sikhs) afterwards. Whichever guru came after Nanak he
added his poems and saying he liked or wanted to tell into Nanak’s diary
and then in 1604 A.D. Guru Arjun Singh thought of compiling the book
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now known as Garanth sahib. Each guru has used colors in literary
meaning/ orientation.
Nanak says
&S~ S YA A She
e ) o 8 Y Y S

Nanak here points towards that fact which is stated earlier. A fact that
talks about the oneness of creation. A bond all humanity shares through
the color of their blood. Nanak here uses the red of the blood to
symbolize purity and piousness. A man’s health is assured by the purity
of his blood. If the blood would be impure life cannot be guaranteed. The
only truth according to Nanak is that purity of red that may get cloudy or
impure due to the materiality or fake-ness. He says he is neither dirty nor
contaminated but only pure, validating his existence by drenching
himself into the redness of blood. Hence red could also imply purity. Just
like a plant is nothing with its roots, a living being cannot live without
blood running through his body. Earlier while discussing Damodur’
sheer, red symbolized victory and defeat at the same time. Likewise,
here, red is the color that is signifying life and death at the same time.
His words create an emotive response to this crisis of humanity which
has forgotten honesty and compassion.
Farid on the other side says

s S o on P P SPSEPPR PARTS"
Farid is known for his style of poetry that is called Dhora, an oldest form
of poetry. Though there are only two lines in a dhora yet they
encapsulate highly dense ideas. According to Farid he is left with no
blood even if someone tries to cut through his body. Complex
metaphorical use of red could further be elaborated in the later part of
dhora (Akhiya Baba Farid Nay 194)

eSS AP Ut Q) =) (B>
Ratt here is the Red of the blood, a bond that connects humanity.
However, Farid states he is being devoid of that red now after
recognizing the greater reality. His self has met the bigger truth hence he
is freed from all the chaos and confusion.
Red has also been used in negative connotation. Devils in visual or evil
in literary works is shown as one with red eyes or red head. In Egyptian
mythology god Seth was is red and is of god of death and destruction.
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However, Guru Gobind Singh has present Durga, a red dressed Hindu
goddess as someone who helps the poor the needy. That red dressed
goddess in fact could be any human’s inner voice that strengthens him to
act against all odds.
Punjabi literature has explored red through a variety of metaphoric uses
in multiple ways through various situations. If Nanak talks about the
absolute truth via calling himself ‘red’ then on the other hand the case of
change is proposed in the redness of the bride. She has to wear red as her
life is going to get changed. For her the red is the epitome of change
which is going to be a revolutionary one. Her red dupatta (scarf)
symbolizes her ability to regenerate and recreate. Hence the idea of
fertility is also embedded beautifully she doesn’t wear red dupatta she
will not be able to create. Her ability to regenerate is connected to tying
the knot. Her red dupatta signifies that new bond; a new change she is
going to get into.
Madhu Lal Hussain is 16™ literary figure of Punjab. He is considered as a
pioneer of Kafis. His words are often carry double entendre and read by
readers in both metaphoric and real love. Shah Hussain too have played
with red and have used it in his own way(78-177 G JY (a3l (LES),
SIS0 ST usS o s e o e
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I have been wandering all over the places but haven’t found the essence
of life.

Some read it as his cry to find his beloved Lal. In above verse /al stands
for the most precious. However, these verses especially designated to the
bond Shah Hussain shared with a hindu boy Madhu Lal. This is why
Hussain here expresses his failure in finding his beloved Lal. In Lahore
their burial place is same and their graves are in the same courtyard with
a single emblem that reads the name as Madhu Lal Hussain. His act of
merging his own name with that of the hindu boy was to illustrate one of
the major sufi tenant and that of the lover merging into the beloved. To
him red was a symbol of steadfastness and fortitude to advertise his
stance. Karamati reet made him wear red. He rebelled against emperor
Akbar and wore red to protest. His protest and stance led him to leave
this world when the emperor ordered his death sentence.
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When one goes through the color connotation in Punjabi classical
literature it makes him realize that when someone becomes focused and
loves only one entity then the color that appears is yellow. However, if
one comes out of that focus and starts connecting with the totality then it
becomes red. Lal between Madhu and Hussain is the bond of love and
passion which they shared not only with each other but also a unison of
races in south asia regardless of their religious ethnicities. Red through
and in the verses of Shah Hussain speaks of religious plurality.

Since prehistoric era red in the form of blood has been representing the
love and respect for god. When early humans noticed that the blood that
comes out the body every month has stopped resulting in the birth of a
new human they probably have made them understood the power of
blood. Since then they started worshipping it and offered it to the spirits
and their gods as it was the most precious thing to them. Sacrificing
ritual even in Islam witnesses a lot of red.

After navigating through resources that talks about the color red, the
history of this very color seems to be controversial. Could rather be
called multi nature. It carries complex meanings and hefty symbolism
across various cultures which is fascinating when explored. Though it
carries a substantial symbolism too in the history of world’s art. Never
the less, we have discussed that this symbolism is not limited to the field
of visual arts. It also extends its self in the realm of literature as writers
akin to artists have been communicating subliminal ideas to their readers
via use of colors. The story of Punjabi classical literature works in a
similar manner.

In a painting the choice and application of right tone decides the success
of the visual. Likewise, the skillful use of words and metaphors is the
key to success of any literary work. The expert use of color red in
Punjabi classical literature has helped the poets paint vivid pictures of
hope, fear, love and rebellion. Those poets knew the importance of
symbolism of red among their readers and have used it to enhance their
understanding of their world unfolding concepts of compassion, revolt,
change and growth.

Writers are not only aware of all the association that are linked with
colors but they also invent new. Despite of the fact that the connotation
of single color, in the case of this research red, have been shared by other
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languages and cultures also, Punjabi classical literature does have
invented its own way. Literature is being divided in to genres and
subgenres yet the use of color as metaphor is not divided but developed.
Changing trends seem not to be affecting the usage of color to extend
complexity of thought in fact it helps. The colors which are used by the
men of the pen have strong rationale. Those rationales have been
interpreted which are not very known and explored by the readers.

Color connects us. They help unite. The parallel analysis of visuals and
verses from Punjabi poetry has displayed multiple use of the red color. It
appears that those creative souls are aware of the automotive thought
process of the human mind and took out the most from the ordinary
everyday symbolism. Through a system of natural association,
psychological and physiological symbolism man in visual and literary
realms has harnessed the power of colors to recreated a shared
experience and through this the color red has construed a cross cultural
identity.

The color red was acknowledged by the Heer gave her strength to raise
voice against the norm. it was embodied by Durga aiding her to fight the
wrong and for the right. The red in the form of rage and revenge turned
Durga into Kali and was worn by the Sufis’ souls, in today’s time is
made an indicator to stop. Red in today’s world restrict us unlike the way
it has challenged previous societies creating movers and shakers in
return. However, a poem (47 J\s & 2 b ,aw)by Najam Hussain Syed, a
modern Punjabi poet could help us realize the value of Red within and
around us making us to revisit our thoughts and ideas through which we
perceive our world.
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Lexicography of Pakistani Languages: A case of
Punjabi, and Siraiki languages

Abstract:

The current study is aimed at discussing the lexicographic issues and
development of Pakistani regional languages. The case of Urdu, Punjabi,
and Siraiki are considered in detail, whereas only a slant discussion of
Pashto and Balochi language too. Pakistan is a rich country with respect
to the languages being spoken in it. There is very little work done in the
field of lexicography of regional languages. The current work has
considered the basic needs of lexicographic development of the selected
languages; for which, the researcher has analysed in detail the historical
development of dictionary making in this region. The world has become
digital and current corona pandemic has forced the people to become
online to do almost everything. In the wake of current issues and
demands, we need online platforms for our regional languages but
unfortunately, there is very less work done in this respect. Only SNLP a
society of natural language processing is working on digital scripting of
regional languages. It is suggested that more work should be done in the
computational lexicography of regional languages. Moreover, it is also
suggested that the dictionaries should be transformed as per the modern
standards of dictionary making; for which the guidance can be taken
from the concerned departments and field experts. Punjabi and Siraiki
languages are spoken by a large group of people and their dictionaries
are lacking in number and in modern conceptualization, which must be
created. Modern concepts like micro and macro structure of the
dictionary should be developed in the dictionaries of both languages. It is
the duty of our government to work for flourishing regional languages in
the shape of dictionary making.

Keywords: Lexicography, Dictionary Making, Regional languages,
Computational lexicography
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Introduction:

Pakistan is a place where many languages are spoken, it is a
multifarious community. As per the 1998 census the major languages
spoken in Pakistan are Punjabi, Sindhi, Urdu, Pashto, Balochi, Siraiki,
Hindko, and Brahvi, plus some other minor languages are also there. In
this scenario Punjabi covers major chunk to have 44.15% of speaking
community and Pushto and Sindhi are next to it, havingl15.42% and
14.10% respectively population speaking these languages. Siraiki comes
at fourth number with 10.53% people are speaking this language (Census
1998, Pakistan Statistical Bureau).

If we look at the lexicographic history in the subcontinent,
Hadley (1801) says that it has its inception in 1772, and that was the era
of bilingual lexicography. Then comes orientalists, like Shakespeare
(1817), Forbes, (1848), in Urdu, Leech (1838) in Pushto, Jukes (1900) in
Saraiki, Stack (1855) in Sindhi, and Bailey (1912) in Punjabi, who were
interested in knowing about the literatures, beliefs, and folklores of the
area. William Carey, a missionary, with Ward and Marshman surveyed
33 vernacular languagesin 1816. They committed to translate the ‘Lord’s
Prayer’ in Gujrati, Sindhi, Punjabi, Pashto, and Balochi (Grierson 1901-
21). They are only the few names as there are enough work published in
the British era, but unfortunately after the inception of Pakistan, there are
only a few names with the required efficiency and skill in this regard.

Lexicography is neither an art nor a science but in the words of
Samuel Johnson (1755) it is a harmless drudge, and because of its being
‘drudge’, most people name it a thankless job. In Pakistan there is no
obvious research culture found, though, there are some good works,
which are produced but mostly from the Pakistanis abroad.

Cabre (1991) translated by DeCesaris (1999) says, a dictionary is
said to be a product of linguistics that keep together a set of selected
words and their information. Selection and ordering in a dictionary are
called its macrostructure and the whole set of information of selected
entries microstructure. There are various kinds of dictionaries available
with respect to the language information and its serving purpose. Such is
the criterion for the classification of the dictionaries:

Information sources
Entry choice
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Form of the entry

Order of presentation of the entries

Information for the entry

Categorical information

Its definition

Examples for illustration

Semantic differentiation

Purpose

Orientation of reader

There are some special dictionaries which deviate from the norm like:
Inclination for a single profession

Nature of entries

Etymological information

Any kind of social function

Aimed for some specific group

For any special use

Dictionary making is about selection and building of an entry which is a
laborious task. It involves judgments on selecting the frequency of
information for adding to the microstructure of the dictionary. Meaning
(defining in monolingual and finding equivalent in bilingual dictionary)
determination is essential, and it is prime need in making a dictionary
(Zgusta 1971). It involves examining the culture(s) and the involved
language(s).

Lexis or lexical item of any natural language is defined by Halli
day (1964) as an “open set”, which is hard to coerce into a closed system.
Bloomfield (1933) says that “the lexicon is really an appendix of the
grammar” in consonance with the view of Trager (1949), who says,
“lexicology often passes out of the field of linguistics into meta
linguistics”. So, it means that lexicon is very much important for the
construction of a dictionary, which requires properly selected and
constructed corpora. Corpora or corpus is loosely defined as any group or
body or collection of spoken or recorded language, but now a day
McEnery & Wilson (2001) define corpus as machine readable text,
which must almost be the complete representation of a language or
variety. Following are the advantages of corpus-based approach to study

language:
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Frequency of occurrence of words and its parts of speech can be counted
through a corpus.
It makes possible to store and analyse larger data basing upon collocation
principles.
Computers are not humans, so they aren’t tired, as almost error free
construction is possible.

(Bibber, Conrad, & Reppen, 1998)

Dictionary has two main structures namely micro and macro.
The microstructure is about organizing the information in each entry for
the dictionary (Landau 2001). In microstructure, there are various views
regarding what should be included in its microstructure as headwords
and its different forms, variant spellings, pronunciation, cross reference,
parts of speech, translation equivalents, synonyms or definition, pictorial
illustration, word combination, usage labels, and examples (Ahmed,
Igbal, & Ayoub, 2014). Jackson said that macrostructure has three parts:
first is the front matter, second part is the body, and the last part is
appendices (2002).

Now, these both structures need a corpus that may be computer
coded or hand-written. In this regard, it is also important that dictionaries
are the most important database in the construction of further
dictionaries, and this situation is very much there in Pakistan, as most of
the famous dictionaries are just mere copying of the previous
construction.

Aim and Significance:

The current article is an analysis of different problems and issues
regarding lexicography of Pakistani languages. This article can help
students of lexicology to observe the issues regarding dictionary making
and how to resolve those problems. Not only, this can give a little help to
the teachers of this discipline as to be careful in teaching dictionary
making and their problems but also it would be beneficial for the
discipline as to future dictionary construction in Pakistan.

Delimitation:

The present study is delimited to discuss only four languages
Urdu, Punjabi, Sindhi and Sariaki and with a cursory remark on Pushto
and Balochi lexicography as well. Due to the financial and time related
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constraints it is not possible for the current researcher to discuss all
regional languages.
Discussion:

Zgusta (1971) enumerated four major stages in compiling a
dictionary:
material collection
entries selection
entries construction, and
entries arrangement

Basing upon Zgusta’s mentioned phases for the dictionary
construction, we can analyse different problems and issues, regarding
dictionary making in Pakistan, for the languages concerned in this article,
but before going for current dictionary making practices and related
issues, we are having a bit of introduction of these languages.

Urdu and Sindhi both belong to Indo-Aryan language family
(Cardona &Jain, 2003; Shackle, 2018).This language family is
considered the largest language family/group in Indo-European language
family. Munshi also iterated that this language group is sometimes called
‘Indic languages’ (2006: p. 626). The lexemes of Urdu have mostly been
adopted from very rich languages like Persian, Arabic, Turkish, Sanskrit
etc. As Din (2008) observes: “Urdu, like English, is a mixture of many
languages, but the sweetness of Persian is a dominant element in it” (p-
74) and Mugal (1987) quotes Jamil Jalbi: “Urdu has graciously
benefitted from almost all the languages of the Sub-continent” (p-10).
Sindhi has 52 Alphabets (Jokio, 2004) and it has some

Pushto and Balochi are Indo-Iranian Languages (Rossi, 2018;
Hussain & Khan, 2016) and some scholars attach Pushto to Indo Aryan
Family (Liljegren, 2008) but this discussion is out of premises of this
article. Pushto has 48 phonemes (David, 2013) and Balochi has 32
phonemes (Longworth,1922). Pushto has many similarities with some
other language families (Hussain & Khan, 2016; Mirdehghan, 2010).

Punjabi is regarded as one of the ancient languages of the Sub-
continent. Faridkoti (1996) seems to consider it a Dravidian language
because of “the harmony of phonemes and syntactic structure, and deep
association of diction” (p-174). According to Paul (2014): “The number
of the Punjabis scattered throughout the world is almost 10 Billion, the
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majority of which lives in Pakistan and India” (p-7). And Saraiki is a
language or a dialect is a conflict since the British, some call it a dialect
of Punjabi and some consider it another language (Shackle, 1983,
Grierson, 1901-21) even Haq (1967) claimed it as the mother of Urdu.
Now coming towards the problems of Lexicography, we again
refer Zagusta’s (1971) mentioned phases. In the first phase, there comes
collection of material. For this purpose Atkins & Randill (2008) say in
their discussion about what makes a dictionary reliable that “A reliable
dictionary is one whose generalizations about word behavior
approximate closely to the ways in which people normally use language
when engaging in real communicative act” (p. 58). Now to make a
dictionary reliable, the lexicographer needs to select words in a
deliberate manner. His selection must be very apt and up to the norms,
and that selection will be done from the lexicon' of a language. Tubingin
(1992) is against this “list of formal items” view he says that the lexicon
cannot simply be cordoned into an array of isolated and not-connected
elements. Besides that, it must have a particular structure and every
structure has some connections between the elements. If we agree to
Saussure” that language is a sign system’, the structure of a lexicon may
have two types of relation internal and external (Tubingin, 1992). Now in
our dictionaries the lexicon used most of the times is the old dictionaries
as was the discussion of researcher with Mr Shaukat Mughal a renowned
saraiki lexicographer. The sum and substance of that talk was the data
mostly used is takenin from old dictionaries, and they donot have any
citation®. But there is a problem with the script of Pakistani languages
quoted by Wali & Hussain, (2006). They noted about complications of
Urdu ‘Nastaliq 'script that each Urdu letter has its own strict rule to write

"Inherbook ModernEnglishStructureBarbara Strang (1968:215)
makesthe following remark: “While grammar is the domain of systems, lexis is
the domain of vast lists of formalitems about which rather little generalization
can be made”

’Ferdinand De Saussure, a French Linguist, who introduced the concept of
synchronic study of language in his lectures

3Language is a sign system was a concept explored in semiotics is also the
brainchild of Ferdinand De Saussure

*Citation is a short excerpt from a text, which provides evidence for a word,
phrase, usage or meaning in authentic use.
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it down. Moreover, the script is also “cursive” as well as “context
sensitive”, and it does not end on like “it has also a complex system of
mark placement and particular mechanism of justification” but this is
compilation problem, and out of this discussion.

We can say the old dictionaries are the kind of corpus and that
corpus is being used for new dictionaries. The other source of data
collection is the literary work like old as well as new Urdu, Punjabi,
Saraiki, Sindhi, Pushto and Balochi literature in poetry, and prose.
Literature of these languages is very rich and has a particular tradition. It
has a long history back in somewhat 14 or 1500 AD. Literature is a rich
source to ascertain the vocabulary and in some old literary pieces there
are the glossaries given at the end of the book just to comprehend some
of the words which may be new to the readers. Now-a-days many books
are being written in Urdu and Pushto languages but still the speed of
production of the books in the regional languages like Punjabi, Saraiki
and Balochi is a bit slow.

The current big dictionaries like “Wadi Punjabi Lught” [Punjabi:
the big Punjabi dictionary], “Urdu Lught” [Urdu: Urdu Dictionary],
“Pehli Wadi Saraiki Dictionary” [Saraiki: first comprehensive Saraiki
dictionary] and “Kifayat English to English and Sindhi Dictionary”, are
using citation as a first level and the boards of Taraqi-e-Urdu, Punjabi
Sangat, Saraiki Board are working hard to create corpus. It is worth
mentioning that under the supervision of Dr. Sarmad Hussain SNLP
(Society of Natural Language Processing) [www.snlp.org.pk] is working
on the online scripts of local languages. SNLP has working hard in this
domain despite lacking in resources and mostly shattering attitude of the
Pakistani academic intelligentsia. It is hoped that future dictionaries will
definitely benefit from online corpora. Though there are some online
dictionaries are available having a little vocabulary for translation. Most
of those online dictionaries are using roman  scripts
e.g.http://www.ijunoon.com/balochidic/
andhttp://www.eurobaluchi.com/dictionary/index.htm for Balochi. For
Pushto  http://dsal.uchicago.edu/dictionaries/raverty/, for  Saraiki
http://www.sanlp.org/saraikiM T/saraikiM T .aspx,forUrdu
http://www.hamariweb.com, for Sindhihttp:/www., and for Punjabi.
These are some of the examples.
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The second phase of dictionary making is selection of entries.
For the selection most of the time Pakistani lexicographer selects the
entry based upon their intuition. Al-Kasimi (1983) quotes that most of
the Pakistani Bilingual dictionaries try to cope with the needs of both
source and target languages. Otherwise, SL and TL have different
cultural and the students of both languages have different needs. That is
why their selection of head words is faulty.

Selection is required from two senses as dictionary is being
constructed for the comprehension or for production, which focused
upon the choices of the readers. If a dictionary is for comprehension, it
must have more entries with more senses and a dictionary for production
must have cleared different ambiguities. There are several problems
which are quite obvious regarding selection of the words as sometimes
polysemious and synonyms relations are not mentioned, which mean
there is a problem in the selection of headword. For the selection of a
headword Atkins & Randill (2008) gives this kind of process for the
selection of headword.

HEADWORD

COMMON

PEOPLE
WORDCLAS SPECIALIZED

LANGUAGES
(Atkins & Randill, 2008, p. 191)

Selection of the material in most of the Pakistani Dictionaries
shows that are just combination of words and the collection on random
basis, and the process diagrammed above is not followed in true letter

PROPER NAMES

and spirit. There are very few dictionaries available in the market, which
have words from multiple fields or at least have some fields of the
diagram mentioned. Though, there are dictionaries in the market in
almost all regional language, which are compiled for a particular
profession e.g. for medical students are available in Urdu, Sindhi, and
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Pushto but not in Punjabi or Saraiki, for legal purpose, and for business.
This is the problem that most of the time selection is bound to a
particular profession there must be dictionaries for advanced learners like
Oxford Advanced Learner, Cambridge Advanced Learner and Longman
Advanced Learner, but such kind of dictionary is not available in any
Pakistani language. As this type of dictionary is requiring a thorough
selection of words, from every nook and corner of each profession; their
judicious place in that dictionary, which is a herculean task, yet to be
accomplished.

Construction of entry is another very selective process. Worsch
(2005) proposes that nesting of headwords and complete lemmatization
should be included in a bilingual dictionary. Now when we look at the
dictionaries available in Pakistani market, they have headwords as it’s a
basic requirement but there is no nesting kind of thing available and
complete lemmatization is also missing. Parts of speech sometimes given
but they are either wrong or English tradition is used which is many a
times not understandable for the user. Actual construction, which is
bound to follow the previous dictionary making culture, is prevailing and
most of the time people are using the same errors which are committed in
old dictionaries. Thanks to the Higher Education Commission Pakistan,
now for the inclusion of lexicology as a subject in current M Phil
linguistics syllabus so that student may be aware with this emerging
field. The proof is the dissertations, which are started about lexicography
and some of the articles are now in vogue, like doctoral work of Mr
Mehmood Ahmed on the design features of Urdu-English bilingual
dictionaries in Pakistan and Mr Ali Ahmad on a study of the
developments in monolingual Urdu lexicography. Such kinds of
dissertation have paved the way for the discipline of lexicography on
firm grounds set by western scholars.

The Oxford guide to Practical Lexicography (2008) mentions
that an entry has four principal types: lexical word, abbreviation,
grammatical word, and encyclopaedic word (Atkins & Rundell, 2008).
When we look at the present work available in local dictionaries, these
have lexical entries in abundance, abbreviations, and grammatical words
in a less number and encyclopaedic words almost not available, which
mean lacking in a great extent. Ahmad (2010) says that there is no
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significant development in the Urdu dictionaries, and these are just mere
copies of previous work as current author has mentioned this fact
elsewhere.

It is a fact that arrangements of the entries are concerned with the
correct citation/corpus construction and if the first step is faulty, all the
building will be at fault. As mentioned above that dictionaries are just the
copies of previous dictionaries, asserts the fact that if the previous work
was having some lacunae the gap is still there as Ahmad (2010)
mentioned in his PhD dissertation. As Ahmed (2013) says that most of
the Urdu bilingual dictionaries have the words which are not in current
usage, and some have obsolete meanings. In that case what kind of help a
learner can have from such dictionaries. The basic problem for such
lacking, in almost all dictionaries of Pakistan in the words of Ahmad
(2013) is dictionary research or lexicographic research being a neglected
area and hardly considered worthy of scholarly interest.

Though we can say that diachronically dictionary making in
Urdu has got some developments but there is a dire need of development
in the dictionary making process in regional languages. Synchronically
regional languages are not being studied properly and dictionary making
is far behind the current practices in world of lexicography. In Saraiki
e.g. there are dictionaries like ‘Saraiki Akhaanr’ [Saraiki: Saraiki
Idioms], ‘Urdu Saraiki Mutradifat’” [Urdu: Urdu and Saraiki
Synonyms]and ‘Shaukat Al-lughaat’ [Urdu: the dictionary of Shaukat (a
name)] has copy paste tradition and there is nowhere illustration verbal
and pictorial available.Bukhari (1989), the lexicographer of the first
Punjabi-Urdu dictionary, declares: “I have no sample before me to resort
for the selection of Punjabi words” (p-7). Unavailability of lexicon is
also a problem that is the reason of mere copying the data from previous
dictionaries. Same tradition is followed by Salahuddin (2002) who
observes: “I have got help from almost all dictionaries of Punjabi
published upto now and some other dictionaries of Urdu, Persian,
Arabic, Sindhi, Hindi, Marathi, and English”(p.05).Same is the problem
with Sindhi dictionaries like Yadgar Dictionary (1988), and Kifayat’s
Comprehensive English to English and Sindhi Dictionary (2001), as in
the words of Ziauddin and Ali (2009) the lacking in these dictionaries
are: method of compilation, pronunciation and meaning description.
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More often there is no in-depth work available in the grammars
of regional languages because the people do not feel any kind of help
regarding its usage as languages are alive and people are using them.
Due to the reason, grammar is mostly neglected in the dictionaries. These
dictionaries can help to know the synonyms but there is no mentioning of
semantic variation and collocation principles. Data is collected either
from previous work or from various glossaries available at the end of
most literary creations in such languages.

Information Technology is entering in every vistas of knowledge
but in Pakistan, people are lagging-behind in this field as well. There is
only one forum which is using Information Technology for the
progression of regional languages i.e. SNLP (Society for the Natural
Language Processing Pakistan). This area is normally lacking experts but
in the field of lexicography it is almost arid land to till.

In the field of education Pakistan lies at  index (?). No
doubt there are many problems generally in the education system and
particularly in the field of linguistics, as Rehman () says that Pakistani
universities does not have any particular department to research in
linguistics. In that scenario definitely enthusiastic Pakistani students are
just limping on to find some connoisseur to work in linguistics.
Lexicography as a science or linguistic discipline has not yet been
established in any of the Pakistani higher education department. In that
case dictionary making is not established on scientific grounds. More
often the students to know the origin, grammar tag, and usage of the
word, consult to their teachers or some fellow to whom they consider a
knowledgeable fellow, the only reason that no dictionary is discussing
these things.

Basing upon such problems the suggestions are:

There should be people work on the construction of online corpora

The lexicographers must adopt current techniques and principles being
opted in the world elsewhere.

Universities must have lexicography in their disciplines, so that in the
future experts in the field may be available

Government must pay heed to the flourishing of regional languages and
its dictionaries
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e. The process of dictionary making be supervised by the experts of the
discipline.

f.  Universities should have conducted short courses, diplomas, or at least
seminars on the importance of lexicography and its principles.

g. The Situation in Urdu lexicography is much better than the regional
languages though it also needs a lot of developments.

h. The process of head-word collection and preserving must be improved so
that in near future, the dictionary makers would get benefit out of it.

i.  Saraiki and Punjabi are the languages where a lot of improvement in the
lexicography is required but it seems a hard nut to crack, as most of the
linguist didn’t consider it their cup of tea.

j-  In Urdu, Sindhi and Pushto the situation is much better than in Punjabi
and Saraiki but government must have taken steps to not only to promote
these languages but also in their dictionary making process.

k. SNLP is a private venture, such kind of project must be run under
government supervision so that online corpuses for regional languages be
available on internet for the benefit of foreigner students of Pakistani
regional languages.

It seems that in the days to come lexicography will flourish and
dictionaries of world standard be produced.
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The Pioneers of Romanticism and Realism in
the Landscape Paintings of Punjab

Abstract

The region of Punjab in Pakistan is the most fertile land of the
country. The diversity of climate and the lush green fields with five
rivers irrigating the land contribute to a visual spectacle of raw
beauty. It is no surprise that the landscape painters found the land
fascinating and in different ways tried to capture the beauty and
subtlety of the land both as a visual delight and as a symbol of
cultural identity. Broadly speaking, landscape painting in Punjab can
be seen divided in two main artistic approaches, i.e. Romanticism
and Realism. Both these approaches principally developed in the
West as art movements in the 19" century, and due to their universal
appeal seeped into the sensibility of the artists of East. This study
discusses the work of the pioneers of the two approaches in Pakistan,
namely, Ustad Allah Bakhsh and Khalid Igbal. The study shows the
unique contribution of both artists to the genre of landscape painting
in Pakistan. The study argues that although both artist’s approach
landscape from positions poles apart, nevertheless, they were
intimately connected to the cultural identity of the region.

Keywords: Landscape Printing, Punjab, Romanticism, Realism,
Cultural identity, abstractionism

Introduction

The sheer natural beauty of the landscapes has always inspired man.
Whether it was from a position of inferiority, wherein, nature
appeared to be mighty, majestic, and all powerful, or from a
perspective of superiority destined to harness nature for human
needs, there remained a constant comparison. However, regardless of
the position man has taken vis-a-vis nature, the fascination has been
never-ending. Landscape painting was born out of this fascination.
As human civilization developed, the meaning and value of
landscape acquired an aesthetic category of its own. It became a
symbol of culture and identity in addition to being an expression of
Mother Nature. The progression in the value of landscape also meant
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that there will be a corresponding development in the ways a
landscape was perceived. The history of art is punctuated with this
development in ways of seeing. These ways of seeing can be broadly
classified into two categories. One was to observe what was out there
and record it in maximum fidelity and the other was to add a
subjective disposition to it. These two categories can be observed in
all art that mankind has produced.

Landscape painting being a genre in itself can also be divided into
two categories. One draws its inspiration from the mimetic approach
to art in which the purpose is to create an illusion of reality on the
canvas, the other is subtler; it involves changing the emotional
impact of the visual by adding drama and theatricality. These
approaches can be witness across the world, wherever art flourished.
In the West, these became the seeds from which the movements of
Romanticism and Realism germinated and became powerful features
of artistic sensibility. The abundant visuals of landscape continued to
inspire artists in many cultures and at various times. Both of these
approaches met with greater opportunities to flourish in regions
where there was fertile and peaceful land and where topology of land
and climate created engaging visuals. It is not surprise that the likes
of John Constable captured the English country side due to its
simplicity, beauty and richness from a romantic perspective. By the
same token, the region of Punjab in Pakistan became a focus of
attention for landscape painters due to its sheer beauty, topology and
climate creating dramatic light. Added to this was the cultural
association of the people to its land manifest in folk literature and
poetry. The following study explores the extent of Romantic and
Realist approaches in the landscape paintings of two pioneers of the
field; Ustad Allah Bakhsh and Khalid Igbal.

Romanticism and Realism

Romanticism was principally an ideological movement that was
initially expressed in literature and then engulfed other art forms in
Europe. It was perspective that came into being as a reaction to the
socio-political, socio-economic and socio-cultural environment that
was a part and parcel of First Industrial Revolution. The mechanistic
outlook of life, increased urbanization and growing dependency of
man on machines was not welcome by sensitive factions of society.'

'Tan L. Donnachie, lan Donnachie, and Carmen Lavin, From Enlightenment
to Romanticism: Anthology I (Manchester University Press, 2003), xi.
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There emerged a greater preference for the simple past, where man
was closer to nature. It emphasized the subjectivity of man by
focusing on individuality and emotion. It also glorified nature,
praised its beauty and celebrated man’s relationship with nature. In
arts, particularly, the experience of intense emotion was considered
to be an authentic source of aesthetic experience. This meant that the
evocation of emotions like fear, horror, terror and awe would be the
objective of romantic art. Casper David Friedrich went to the extent
to state that “the artist’s feeling is his law”.” Since, there was greater
emphasis on creating an emotional appeal and intensity, therefore,
imagination of the artist took the center stage.

On the one hand there was the approach of representing nature in its
magnificence and might to produce what was called the experience of
sublime in the viewer, on the other hand there was a love for
simplicity of rural life, and the peaceful calming beauty of nature.
For instance, in the paintings of Joseph Mallord William Turner, who
was a master landscape painter of his time, the attention given to
light, colour and atmosphere and the selection of theme all
contributed to generate an experience of sublime. He portrayed
nature as macabre and catastrophic, “finding special inspiration from
fire and water, which, when stirred up, manifested incredible force.”
This can be viewed in the following painting, wherein, human life is
at the mercy of storm in a dramatic setting.

Figure 1. Joseph Mallord William Turner, Fishermen at Sea, Oil on
canvas, 1796, Tate, London.

*John Canaday, Neoclassic to Post-Impressionist (Norton, 1969), 734.
*Joanne Schneider, The Age of Romanticism (Greenwood Publishing Group,
2007), 46.
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It is interesting to note that the whole idea of the experience of
sublime revolves around connecting man to nature and fear is taken
as a potent and primitive device. There is a dichotomy that defines
the experience of sublime, “it offers us pleasure within fear because
our incomprehension is taking place within a controlled
environment”.* However, not all romantic landscape painters used
sublime as the objective of their art. John Constable, for
example,preferred serenity, peace and calmness.’” He painted
countryside to emphasize the beauty of nature in its simplicity as a
painterly equivalent to the poetry of William Wordsworth. In The
Heywain, Constable captures a splendid moment that blends the
clouds, the land, water, light and wind into a vehicle of pure
sentiment.

Figure 2. John Constable, Hay az'n, Oil on canvas, 130 cm x 185 cm, 1821,
National Gallery, London.

The portrayal is intimate since it belongs to the artist’s love for the

countryside. The individuality, emotion and subjective disposition

are noticeable even though unlike turner the nature is not presented in

its moments of power but in a naturalistic way. He expresses emotion

*Joel Faflak and Julia M. Wright, 4 Handbook of Romanticism Studies (John
Wiley & Sons, 2012), 60.

5J. Russell Major, The Western World Renaissance to the Present, 1966,
504.
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but within the confines of order.® Constable’s work was a reaction to
the mechanistic world view which in the wake of industrial
revolution had pushed back the ideals of pastoral life.”

Realism began with the Barbizon School in France in 1820s.
Theodore Rousseau and Jean-Francois Millet, and later on Gustav
Courbet are considered the pioneers of Realism. They painted
landscape simply from observation without any addition. It was a
reaction against Romanticism on the account that romanticism
provided an idealized picture of reality. Realism, “reflected the
positivist belief that art should show unvarnished truth, and realists
took up subjects that were generally regarded as not important
enough for a serious work of art”.*

Realism was all about painting nature for its own sake. The clear
distinction that provided Realism its definition and contrasted it from
Naturalism was Millet’s and Courbet’s work in the middle of 19"
century. The produced landscape with and without human activity.
Nature was the subject matter but they preferred to paint the real, the
dark, and even the bitter reality as it appeared. There was another
factor that contributed to such emphasis on the real; it was the rural
life in France that made the fields a workplace rather than a place for
leisure. Courbet, in particular showed through his paintings, the
misery of the working class in The Stone Breakers. Bernard Goldman
noted that “Courbet represents people as they are, and that he invents
nothing and that no abstract, moralizing principles guide his hand”.’
In terms of subject matter, Realism was wider than mere capturing of
nature. It was more importantly an attitude of depicting reality
through observation through plein-air painting.

®Charles Robert Leslie, Memoirs of the Life of John Constable, R.A. (Medici
Society, Limited, 1937), liv.

"Michigan State University Political Science Department, Technology in the
Western Political Tradition (Cornell University Press, 1993), 124.

8Marilyn Stokstad, Art History Combined, 3rd edition (Upper Saddle River,
N.J: Pearson College Div, 2007), 1017.

Bernard Goldman, “Realist Iconography: Intent and Criticism,” Journal of
Aesthetics and Art Criticism 18, no. 2 (1959): 187,
https://doi.org/10.2307/427265.
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Figure 3. Gustav Courbet, The Stone Breakers, Oil on canvas,i};‘MQ.
A better understanding of Romanticism and Realism can only be
developed in the context of the political scenarios of the times in
which they emerged. In case of Subcontinent, the political scenario
was different; it did not produce these movements. The artists
adopted the aesthetic criteria and stylistic repertoire of these
movements to some degree but since they were connected to their
own political and cultural context, they had their unique contribution.
From the Romantic, comes an attitude of portraying nature in terms
of its might, expanse and sublimity or in terms of its beauty and
simplicity. From the Realist, the artist borrowed the idea to depict
what is observed without adding or subtracting. The former
influenced Ustad Allah Bakhsh and the latter defined Khalid Igbal,
both, however, focused Punjab.
Landscape Painting in the Region of Punjab
It is interesting to note that the region of Punjab provided such
subject matter that boot these artistic preferences found a place.
Punjab due to its agrarian land and diverse climate has vast stretches
of land, beautiful rural landscape and lush green gardens with rivers
and tributaries providing the essential moisture. The interplay of light
in summers and winters and other weathers reaching twelve
according to local understanding attracted the landscape painters to
capture the colours and shades in breath-taking moments. For
instance, in the following poetry, Hafeez Jalandhari illustrates the
spell-binding beauty of river Ravi.
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Translation: Ah! the banks of river Ravi with dark clouds covering
them, the greenery in _full bloom in the lap of evening, the violet red
at the horizon of dusk, and the golden waves of Ravi in perpetual
fight.

At the same time, there was an increasing urbanization particularly in
Lahore that produced slums as well. The contrast between the natural
and urban was perfect recipe for a realist portrayal. Mushtaq Soofi
commented the same in following words, “Dynamics of uneven
development find their concrete expression when village is
juxtaposed against an urban space. Once a village develops into a
town or city what remains out of its ambit continues to vegetate and
thus treated as backwater”.!” The disorder, the chaos, the difference
of class, the human habitat in the midst of natural surroundings,

became the themes for a realist landscape artist.

The first landscape painter of Pakistan focusing on the region of
Punjab was undoubtedly Ustad Allah Bakhsh. He was a product of
non-academic tradition of the Subcontinent in which there existed a
master-apprentice relationship within artist families. One such family
was Habibullah family that influenced Ustad Allah Bakhsh in his
formative years. He was the disciple of Muhammad Abdullah who
was a member of the Habibullah family and ran an office at Royal
Park, Lahore. The initial learning curve of Ustad Allah Bakhsh was
impacted by painting advertisement boards for theatre
companies.' 'His association with theatre of Agha Hashar Kashmiri

""Mushtaq Soofi, “PUNJAB NOTES: Village: Natural Beauty and Human
Ugliness,” DAWN.COM, November 19, 2018,
https://www.dawn.com/news/1446409.

"Nadeem Alam, “The Ustad of Ustaads,” DAWN.COM, July 26, 2015,
https://www.dawn.com/news/1195894.
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also contributed to his preference for the use of imagination. For a
period of five years, he worked in Bombay at a photography studio.
Ustad Allah Bakhsh, later on drew inspiration from the work of
Archibald Herman Miiller, who worked in India in the twentieth
century. His forte was painting through memory and imagination.
Ustad Meeran Bakhsh Naqqash, a teacher at National College of Arts
also influenced Ustad Allah Bakhsh’s repertoire of style.'” These
diverse influences contributed to Ustad Allah Bakhsh artistic
sensibility in several ways. Infect, each influence integrated and a
mature style came out of it. There was photographic accuracy, there
was a love for folklore, and there was an ability of painting through
imagination. These aspects multiplied with the recent past of
company paintings, giving rise to an Indo-European style. In his
youth, he witnessed a turbulent time in the history of Subcontinent
due to the conflict between Muslim and Hindu identity. He,
therefore, had a powerful sense of Muslim identity. All these aspects
in one way or another contributed to Ustad Allah Bakhsh romantic
inclination.

This training inspired Ustad Allah Bakhsh to paint folklore characters
in rural backdrops. For instance, Heer Ranjha, two characters of
Punjabi epic poetry found their place in Ustad Allah Bakhsh
landscapes, which can be seen as romanticized expressions of the
Punjabi past. The epic of Heer Ranjha by Waris Shah was a symbol
of Punjabi culture on many grounds. The most important was the
Sufi context which through a powerful symbolism immortalized
these characters. Ranjha symbolized the journey of soul through the
stages of Ishq, and Heer represented the revolt to stagnant
traditions."” Ustad Allah Bakhsh, in fact, brought to forefront the true
cultural identity of Punjab imbued in the once thriving tradition of
Sufism. The romantic spirit can be seen in reinventing the idealized
past, the simple, rural but at the same time profound.

"Pakistan Explorer, “Ustad Allah Bakhsh (1885-1978): One of the Greatest
Oil Painters of Pakistan,” Pakistan Explorer (blog), September 4, 2012,
https://www.pakistan-explorer.com/2012/09/04/ustad-allah-bakhsh-1885-
1978-one-of-the-greatest-oil-painters-of-pakistan/.

PParamjit S. Judge and Gurpreet Bal, Reconstructing Identities: Society
Through Literature (Rawat Publications, 2008), 31.



“Khoj” Vol. 85, July.-Dece. 2020 41

Figure 4. Ustad Allah Bakhsh, Ranjha at the Bank of Ravi, Oil on canvas, 1960s.
The expression of sublime, which has been a central characteristic of
romantic landscape painting in the West can be observed in The
Storm by Ustad Allah Bakhsh. The composition reminds of the work
of Turner as the foreground occupies the one third of the vertical
stretch. The colour palette is dramatized and accentuates a dream-like
appearance. The interplay of light, cloud and the surface of water
coupled with the expression of wind communicated through the
inclined foliage create an atmosphere identifiable as the onset of a
storm. The painting expresses the might of nature in the romantic
fashion and compels the viewer to contemplate the relationship
between man and nature. The painting undoubtedly represents the
season of monsoon in the region of Punjab. It is a dramatized portrait
of Punjab’s landscape with a theatricality and movement typical of
romantic painters expressing the power of mother nature.

Figure 5. Ustad Allah Bakhsh, The Storm, Oil on canvas, 1967, Lahore Museum,
Lahore.
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Even the landscape paintings including human subjects were a
product of imagination seeking a cultural expression of the region of
Punjab. For instance, the illustrative outlook of the following
painting is an idealized depiction of the agrarian land of Punjab and
its farmers. The painting celebrates the cultural identity of Punjab.
The anatomical detail of the bulls is meticulous representing perfect
bodies. The atmosphere is bright and lucid, illuminating the land
under the feet of farmers. One glance at the sky shows that it’s a
bright and sunny summer day of Punjab. Akbar Naqvi states that
Ustad Allah Bakhsh “created his own pictorial images from Punjab,
its villages, folklore, and even the sky. These attempts to redefine his

land were personal statements of good intention”."*

Figure 6. Ustad Allah Bakhsh, Farmers, Oil on canvas, 1950s.
The Pakistani painter, who consistently worked as Realist in
landscape painting, was undoubtedly Khalid Igbal. Khalid Igbal was
influenced by three sources. The first influence came from his mentor
Sheikh Ahmed who was educated at Royal College of Arts in
London and conducted evening classes at Mayo School of Arts and
his home. He was the husband of Anna Molka Ahmed, an
accomplished artist and founder of Fine Arts Department at National
College of Arts. Khalid Igbal therefore became acquainted with Anna
Molka Ahmed as well. Khalid Igbal briefly taught at Aitchison
College and then went to Slade School of Arts in 1952, which was
the second influence. It was during the years at Slade that he became
familiar with Western debate between Abstractionism and Realism.
Upon his arrival in Pakistan, he joined Fin Arts Department at Punjab
University. This was the time when male students were allowed to be
admitted in Fine Arts Department for the first time, and there was an

' Akbar Naqvi, Image and Identity, 2 edition (Karachi: Oxford University
Press, 2011), 112.
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air of dynamism. Many notable artists of the time such as Shakir Ali,
Anwer Jalal Shemza and Moyene Najmi frequently visited Fine Arts
Department. '

After a decade of serving at Punjab University, Khalid Igbal then
joined National College of Arts, which became another sphere of
influence for him. He also taught at Alhamra Arts Council alongside
Anna Molka Ahmed and Naseem Hafeez Qazi. The Western
academic exposure and the vibrant art circle of the time were
sufficient for Khalid Igbal to pursue Realism in landscape painting.
As a teacher, he would encourage his students to leave the studio and
paint on the spot. Many of his students became notable landscape
painters.

The Realism of Khalid Igbal was not merely an imitation of what he
saw; there was more to it. His selection of composition and spot were
his subjective contributions closely connected to the regional and
civic identity. He made an ordinary sight, special by imbuing it with
a socially relevant meaning. Paul Cezanne once described Monet,
“Monet was only an eye, but, what an eye”.'® Same goes true for
Khalid Igbal. He did not add a subjective emphasis of any kind in his
realist depictions but the sheer detail and accuracy of the depiction
was such that a subjective response of the viewer was inevitable.
Comparing Khalid Igbal with Ustad Allah Bakhsh, Akbar Naqvi
states:

Khalid Igbal resolved to paint without letting his sentiments come in
the way. He was not interested in Wordsworth’s pantheistic concept
of nature, which Ustad Allah Bakhsh perhaps was, nor was he
interested in the Turneresque effects which can be found in some of
the Ustad’s paintings. He depended on neutral observation, with the
idea that what he saw should come through transparently.'’

The qualitative aspects of a landscape such as the warmth, the
haziness, the dark cold temperature, and the wetness of land after
rainfall were remarkably expressed by Khalid Igbal. The Realism of
Khalid Igbal can be seen in three expressions. The first is
characterized by the contrast between urban and rural divide. In one
of his paintings that he did in the outskirts of Lahore shows a gypsy

"Marjorie Husain et al., 4 Journey of Resilience and Success, 1940-2013:
College of Art and Design, University of the Punjab, Lahore, 2013, 124.
"®Christoph Heinrich, Monet (Taschen, 2000), 32.

""Naqvi, Image and Identity.
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tent against the backdrop of the city’s horizon. The modern buildings
in the backdrop and a gypsy tent with parched grass in the
foreground shows the class difference created due to increased
urbanization of the city. There is no dramatization involved, only the
stark reality, raw and non-engaging. The selection of the composition
is what makes the whole depiction quite meaningful from a social
and political perspective. The haziness in the background creates the
necessary effect of distance, and at the same time the isolated tent
compels the viewer to think about the miseries of a poor life. The
painting, although presents an ordinary setting of urban and rural
divide in Punjab, the human presence carries a powerful message for
the sensitive.

Figure 7. Khalid Igbal, Gypsy Dwellings, Oil on canvas, 1980s.
The second is the mastery in capturing detail without compromising
the character of a landscape. The extent of detail is quite important; it
has to meet a certain degree in order to appear real. A greater detail
would render a depiction super-realist and therefore artificial, a lesser
detail would be like painting an impression. Khalid Igbal is
prodigious in recognizing the extent of detail. In the following
painting, the blades of grass are neither clear nor blur, the surface of
water is expressed through the right tone. The composition is selected
to give an idea of a Village’s overall impact on the viewer. The sun
casts light on the walls of the mud houses, their reflection in water
creates the illusion required for harmonizing separate components
into a unified whole. As the stream of water recedes, a gradual mist
adds in. The composition is made from an angle that a viewer can
feel that he or she is standing on the ground to observe the scene. The
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most remarkable feat of a realist is that a scene should appear as
ordinary as it is, and Khalid Igbal masterfully accomplishes this.

Figure 8. Khalid Igbal, Samsani Village, Oil on canvas, 1980s.

The third usage is about depicting extraordinary tactile features of the
atmosphere. A rather unusual rendition by Khalid Igbal is the
nocturnal atmosphere depicted in the following painting. The skeletal
tree standing in the midst with a misty background with tents is all
what one can observe. The most remarkable aspect is that the density
of atmosphere is so tangible that one can actually feel the
temperature; it’s a cold winter morning when mist engulfs the
suburbs of Lahore. The tents are only slightly visible, which perhaps
show their insignificance being the dwellings of the down-trodden.
To achieve this accuracy, Khalid Igbal used to paint on the spot daily
around the same time. He ensured that he is able to observe the right
tone of the light at the same time as it took several days to complete a
painting.

i e i e

Figure 9. Khalid Igbal, Misty Morning, Oil on canvas, 1990s.
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Khalid Igbal has shown the power of observation on the one hand
and on the other the mastery of technique to translate observation
onto canvas. His landscape paintings are most accurate depictions of
the landscape of Punjab, its climate and the overall atmosphere,
however, with a statement on the rural-urban divide; a powerful
socio-economic feature defining cultural identity in Punjab.
Conclusion

Although Ustad Allah Bakhsh and Khalid Igbal had difference of a
generation, had entirely different learning curves, and fundamentally
different approaches to landscape painting, both shared a common
interest. Their paintings are statements or visual arguments on the
cultural identity of Punjabi people. The cultural identity in Punjab
particularly of the rural population is integrally connected to the land.
The farmer earns his bread and butter from the land and therefore
there is a profound love for Punjab. Both Ustad Allah Bakhsh and
Khalid Igbal were inhabitants of the Punjab region, had deeply
connected identity with Punjabi culture. Ustad Allah Bakhsh found it
in the colorful and symbolic epic stories depicting a rich past, Khalid
Igbal focused on the stark reality of present. Ustad Allah Bakhsh
showed the romantic, Khalid Igbal depicted the real but in both cases,
the viewer is reminded of the land that has been the foundation of
cultural identity. Whether it is Ranjha sitting at the Bank of Ravi in a
colorful and vibrant setting, or a gypsy child standing aimlessly near
his tent with parched grass in subdued colors, both belong to the
same region and are nurtured by the same land, and both show us the
range within cultural identity.
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Abstract:

Interpretation of Muslim state in India is always remaining a colonial
scholarship. Muslim rule in India is narrated as "Oriental despotism" in
which a large number of Hindus were the victim of genocides.
Monolithic agenda of religious confrontation was introduced by
commissioned historians who organized and re write the scattered past of
oriental worlds. James Mill divided Indian past into Hindu, Muslims and
modern British India. Hindus were the custodians of the Vedic culture.
Muslim conquered this land by force and ruins the temples and
worshipping places. Muslims permanent hostility towards other
communities was not possible in medieval times. After many shocks of
conquest Muslims prepared to find a via media for those who were living
around them. Muslim interacted with other communities like Hindus,
Buddhist even Christian and create a congenial environment. Muslims
and Hindus had closer relation as compare to other communities. It is
hardly impossible to exaggerate the extent of Muslim influences over
Indian life in every sphere. From state formation to the selection of
nobility- from economic life to domestic one, even in the marriages,
foods, festivals and fairs, Muslim shared their cultural Influences with
other communities.

This paper is an effort to dilute this image that Mughals were more
orthodox towards other communities in India and developed a theocratic
state. This research will also highlight the Mughals sense of "Unity in
diversity".

Keywords: India, Muslims rule, colonial, narrative, Mughal, Emperors,
Secular, Historical discourse.

Introduction:

A striking characteristic in the history of medieval India, both Muslims
and Hindus had intensified the communal rift just to glorify their own
past. Their narratives have no space for the "others". A number of
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volumes of Indian history congress, Times and News Week coverage
tried to stimulates debates about Indian Diaspora but the issue of
"Islamic oppressive state" is still unsolvable. The old Hindu and new
nationalist approaches make it a difficult question. The idea of a nation
state severs this project completely. India is the home to Hindu as
imagined by the colonial scholarship. Muslims were invaders and they
slaughters locals and destroyed their religious places. Forceful
conversion made this propaganda more strong. Colonial rulers were also
invaders but they were more enlightened, discipline and judicious as
compared to the other Indian invaders. '

In colonial narratives one thing played a pivotal role —their mind set that
Muslim rulers were oppressors. The colonial translations of "History of
India" projected the intolerance of Muhammdan rulers. This 8 volumes
study of Indian past made Muslim a plunder, murderer and tyrant ruler.
In the words of Professor Elliot who was the editor of this task, “this
work will make our native subjects more sensible of the immense
advantages accruing to them under the mildness and equity of our rule". >
So the British lens provides such a sense of event which is popularly
known as "Hindu Muslim riots". What colonial practices did, they
systemically institutional ized a wide range of gulf between Muslims and
Hindus. The aroma of "golden age' that ends with the oppression of
Muslim ruler took up by the nationalist Historian on the both sides India
and Pakistan. Nation, religion, caste and languages are deeply politicized
but the most recent approaches adopted whether by Politian or journalist.
It would not be the approach of scholar or a historian.

The story of Muslim is always narrated as, first they were oppressors and
now they are terrorists as Samuel Huntington summed up in the of clash
of Civilization. In the case of Asia in general and Muslim in particular
the approaches as Edward Said indicates above all made it clear,” on
pristine texts and presumed authenticity". > As Muslim in Asia and in the
world only reduced with the Islam and many assumptions are taken for
granted and associated with them like Fanatic, monolithic, egalitarian.
Religion is not a defining force in the case of other European nations.
West herself considers religion as a private matter in heir public life but
in contradiction this religion is a dominant force in case of Muslim. The
division of history on the base of religion as Romila Thaper highlights
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the communal mind set of the British is not right.* The essential
religiosity becomes the plausible explanation for politics of ethnicity as it
is happening today in Pakistan.

It is important to identify the history of this term, Muslim and Hindus.
The history of Indian continent revolves around these two terms. These
are only terms or binary oppositions- coming from the communal
approach. What we call Hinduism today was historically not a doctrine
.Same situation is happened with this term Muslims had not been existed
before 12th century. The true picture of theocratic government was not
drawn on the western perception of communal divide into various
communities of India. The first allegation on Muslim rulers was
genocides as Koenraad Elstarticle suggests that there was no official
record of Hindu manslaughter from the hands of Muslims.

Hindu Qasim Ferishtha listed genocides of nearly 6 million
(Bahmanit sultans in central Asia killed hundred thousand Hindus). °
Will Durant in the story of civilization; our oriental heritage also alleged
Muslim who ruled India approximately 800 to 1100 millions of Hindus
were killed or forcefully converted to Islam.® Fernand Bradual in history
of civilization criticized the colonial experiment was factual in terms of
two experiences violence and conversion. ' Irfan Hussain gave a
sweeping statement by saying that all Muslim ruler had blood on their
hands Muhammad of Ghazni slaughtered 50000 inhabitants and Qutbu-
din-Aibak enslaved hundred thousand of Hindus in Hindustan.

Rizwan Salim wrote Muslim invaders demolished countless
Hindu temples plundered forts and Hindu places killed vast majority of
population and carried off Hindu women. Muslim destroyed most
advanced civilization and imaginatively rich culture of human history.
¥Historian has to recover the past with the theory of time of space. We
refrain from judging past by the standards of present. Going back to a
millennium earlier Hindu rulers were the first one who come up with the
idea of genocide and destruction of the religious places even centuries
before Muslim invasion of India. °
What went wrong?

Religion as an identity- The ruler who came from Khyber pass
was Muslaman rather than afghan or Turks. Muhammad of Ghazni who
alleged as genocides translated the kalmia into Sanskrit language and
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inscribed it on the coins which were minted into all North West India. So
the local communities get familiar with Muslims. In Vijayanagar,
Deccan most of the buildings has domes and arches looked like mosques
although Vijayanager always have Hindu kings. The issue of settlement
between Hindus and Muslims was resolved by Turks Sultans of Delhi.
As Iltutmish considered Muslims in India was like salt in a dish and
unable to wage war against other communities in India. Balban and Ala
ud din Khalij as the strongest sultans had pleaded balance between power
and people in India. Later sultans encouraged other communities to
learned Persian to participate in the management of the government.

The word conversion was very much misleading in Punjab and
Bengal even where Muslim influence was very much slow. Muslim
identity linked up with the mosque Hindu identity linked up with the
temple. Destruction of temples and construction of mosques was the
religious duty of the Muslims as head of the state. In the historical
analysis of Richard M Eaton work which explained few historical
fallacies about the destruction of temples.'

Places of worship always come under the protection of
king/ruler. So the Muslim in sultanate as well Mughal period preserved
protected and renovated Hindu temples. He has given the list of those
temples renovated by the Muslin rulers. If the temples were destroyed
than there number were less than which were built in the same period.
Genocides are not assonated with Muslims only; it is associated with
invader who doesn’t have religious identities. They were just invaders
Muslim, histamines, Aryan or some other. Every invader used the
shadow and slogan of religion just to justify their rules, genocide is
almost present in every history of the world Christian, Greek, British and
Germen. Muslim sultans were tolerant towards other communities in
India. Sultan iltutmish gave them the status of Zammi and provided
space to Hindus, Janise, Buddhist and others in his region. As Zia —ud-
din Barani mentioned the liberal policies of Muslim rulers, Infields were
allowed to practices their religions publically.” Ibn Battutah also narrates
the city of Delhi in which Hindu festival of Holi was celebrated with all
pomp and show.

Zaheer-ud-din Babur laid down the foundation of Marshal Empire.
Heydays of Mughal /Muslim rule from 16™ to 18" centuries had a
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tremendous cross cultural respect and fertilization. Babur allowed all his
ministers to completely rule most of the provinces of his empire.
Humayun followed the last advice of his father Babur which clearly
indicated the religious tolerance. Humayun was the believer of astrology.
He hired the services of Brahmin astrologists to manage his personal and
administrative life. He employed many Brahmins especially astrologist
in his court. They engaged them in the religious philosophical debates.
Humayun gave a space to non- Muslims in his court. In Akbar period
Buddhist, jaunties even Jesuits mission were the part of Mughal court.
Akbar’s translation of Hindu literature, appointment of Hindu ministers,
marriages with Hindus princes were greater attempts to create harmony
in Hindustan.

Emperor Akbar declared no man should be interfered with an
account of religion and everyone is allowed to go over to a religion that
pleased him. His action and his words never condemned the feelings of
any religion. Akbar tried to bridge the gap between Hindu and non
Muslim. He abolished jizyah (Muslim poll-tax). He also abolished other
taxes like pilgrimages taxes on the important Hindu sites. He maximized
the restoration and construction of the Hindu building and he gave
Hindus powerful position in his court, the list is attached in Ain-i-Akbari.
Akbar even went to finance houses of worship so the proponents of
different religion would have a place to discuss their theologies. Religion
was not the agenda of Mughals to deal with it."'

Jahangir was somehow tolerant like his father. He was tolerant towards
other religion but he was alleged to make Sikhim militant, due to
execution of 5" guru Arjun Singh. But he was as tolerant as his ancestors
were. Shahjahan was also alleged for his intolerance and destruction of
the Hindu temples (see Richard M Eaton) he executed many
Portuguese’s. Dara , the elder son of King Shahjahan as bold and
educated a person made collective efforts to combine all ethical codes of
all Indian prominent religions in form of a book. Although Aurangzeb
has taken back the decision of his great grandfather Akbar. Aurangzeb
levied jizyah again. He extended his hatred not only towards Hindus but
also toward Shia Muslims. Aurangzeb and Akbar: communalization of
history (an article) Tara Chand wrote, Akbar looked upon all religions
between his subjects on the basis of respect. Akbar created a sense of
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oneness among the diverse element of north and central India- In contrast
Aurangzeb was a bigot and austere puritan who broke the principle of
unity.

It may be right but the source material of Aurangzeb sanitized
through the Jaddunath Sarkar, 4 volumes of history Aurangzeb which
proved him a puritan. Aurangzeb was not as ferocious as communalist as
some of the documents indicated. Hindus were employed in Aurangzeb’s
court with the ratio of 24.5% although in his father’s region was in the
ratio of 33%. Aurangzeb did deliberately destroy temples when
insurgency stroked the Mughal state. His tolerance extended that he did
confer land to Hindus. He also gave/allotted land grant for the
construction of Hindu temples like some Shwarnathmahadev temple in
Allahabad, Jangum Badi Shiva temple in Banaranumamand temple in
gavhati and many others. But the comparison between Akbar and
Aurangzeb was not liable. Harbans Mukhia commented, one accept that
the liberal religious policy of Akbar was only the reflection of his own
liberal outlook and this conclusion becomes inescapable for instance the
fanatic religion policy of Aurangzeb flowed from his fanatic disposition.

The term, ‘“Muslim India” and its communal characteristics
encompass the whole medieval period from 13 century to 16 century.
History of ruler life and ruling classes in considered the whole history of
state religion. A static view of Islam from Arabian Desert to India and
all the changes drawn by the centuries and distance are ignored. Every
political history produced and taught is the history of ruling dynasties.
There has been little analysis of various groups, (Racial, religious,
relational). The history compromised of various pressure groups
compelling the ruling class to follow one policy and his policy was Islam
in the case of medieval India. In medieval Indian court history was the
whole history for instance Tarikh-a-Firoz Shahi and Akbar nama, so
court was the focal point in mandating the Muslim/Mughal history. Zia-
ud-Din Barani and Abul Fazal described the important elements of the
Muslim state those were Hindu Raja Rao, Ranas, Rais and Zamindars. So
both sources acknowledged the presence of Hindus as important state
actors in those days. It was almost political rather than the religious
sense. So the importance of ruling classes and the conflict among them
are not the reflections of conflict at social level secondly, the subjective
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element in both works of contemporary historians is very dominant. For
instance Sultan Alu-ud-Din Khalji who took some strong measures to
suppress the rebellious activities of Hindu Zamindars portrayed religious
fanatics although he took the same strong measures to suppress the
Muslim iqtadars and pious people of his time. But Barani commented
Ala-ud-din Khalji was a sultan who couldn’t care less for the Islamic law
whether in the matters of state or private life.

Similarly some attempts were made in the period of Shahjahan
and Aurangzeb to convert some politically important families was known
as the forceful conversion but it was not an attempt at mass level. So the
communal historians would rely more on the words of orthodox Muslim
historian. The nationalist historians tried to meet the issue of
communalism sincerely but they could not forgo the better objectivity.
They were also attached with the agenda of communalism. Self
assumption of liberalism and fanaticism is unnecessarily exaggerated in
the history of Hindustan. The communal historian can afford to shower
praises on Akbar’s liberalism, for doing so they would be free to
condemn every other ruler with change of fanatic. To declare Akbar as a
liberal, secular Indian ruler which it’s self was open in its nature.

It was not modern “secular” in the present sense of terminology.
The state which remained 6™ and a half centuries was non secular and
hence theocratic and Akbar’s region therefore a mere change of
aberration. These approaches of history are only for ruling or elite classes
genially not applicable to the whole society, its character and its
organization. Communal harmony and conflicts are two inevitable forces
not only applicable to Muslim state but every state in the world. The role
of priest hood class was very much important in the case of Muslim
India. The Turks came to India in search of territory rather than religious
mission with sword in hands. The Turk entered in India with roughly
12000 soldiers. Their military organization and supremacy defeated
locals. So they compromised with the elite groups of Indian society like
rajas, Ranas, Zamindars and Chaudharis. The lower administration was
remained completely in the hands of local people. It is Hindus who
helped Turks to establish their empire in Indian region. So Barani’s word
Hindu was completely referred to the section of elite community. To
change the religion is the highest deed especially for the sake of king but
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force able conversion on the mass level through sword was an idea only
projected and propagated by the communal historians. In Muslim state,
Hindus as non believer paid Jaziyah (religious tax) and Muslim believer
had to pay Zakat. The evidence regarding Jaziyah is very confusing. Ibn-
Battatah told us in south India Jaziyah was collected by a Hindu
Brahmins and soldiers. It is cleared that Jaziyah was a religious tax. But
sometimes ruler collected it from non Muslim Subjects (Zamorin had
collected it from his Jewish subject). Jaziyah was not levied upon
women; children and disables. Conversion was made with the social
efforts of Sufis saints but it was not forced conversion. Sufi movements
stroked the mass level. Sometime Muslim historian exaggerates his idea
of mass conversion due to concept of social equality introduced by the
Sufis.

Ulemas were highly paid without much responsibility in order to
use their influence on the people who were elite in Hindustan. Ulemas
were bitterly criticized by the Sufis for selling themselves for state
interested only. Badaoni, the critic of Akbar narrated Akbar had nine
wives while the religion only allows four wives. Akbar brought this
matter before Ulema of his court and they suggested that a Muslim
married a woman 2-2,3-3 and 4-4. So 18 were in numbers. It was the
interpretation of Ulemas and it was also the number of Akbar,s wives.
The ruling classes consisting of Mansabdar the Iqtadars were initially
Turks and non-Turks both but in Mansabdar we have the categories of
Hindu Mansabdars well like raja Todar mall and Birbal. The undefined
dispute among the elite groups of the state had political and economic. "*

There was no popular resistance during Turkish and Mughal
invasion. The popular resistance came in 17the century in form of
peasant revolt in Maharashtra, Punjab, Agra and Mathura region again
due to the increasing revenue of the state.

The Hindu rajas like Raj puts, Chavkans, Pariharasand
Solankinsetc were the descendants of great dynasties who ruled
Hindustan for centuries but slaves, Khalji, Tughlags, Lodis and even
Mughals ruled barely few hundred years. For the Muslim chronicler,
historical evolution means the spread of Islam along with the submission
and humiliation of the non-believers. According to early chronicler, non-
believers had no right to maintain their false religion and history was the
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record of spread of truth."” But the case of Al-Beruni,s Kitab-ul-Hind was
different. This travel accounts develop distinct approaches to Indian
culture.

After this Khwarizmi scholar Amir Khusru was the mere
exception in this case. Sultan's of Delhi like sultan Firoz Shah Tughlaq
had a mere place in the historical biographies due to imposition of Shari
a. In the case of non-believers historiographer Chand Bardai following
the epic tradition in which heroes and his adversary depicted as equally
brave. The process of culmination and adaption was celebrated by Abul-
Fazal in form of Akbarnama, history of great Mughal ruler made a part
of his counterpart Hindus culture, their festivals, and traditions in his
remarkable historiography. The approaches especially regional were
taken properly, Akbar's important undertakings like new solar Illahi
calendar replaced the Islamic one, his astrological works from central
Asian and Timurid ruler Ulugh beg changed the trends of historiography.
The process of reckoning of time and history had started. Akbar
attempted to emphasized its secular approaches in Muslim historiography
as well Mughal historian were by and large not have communal bias and
prejudice in the treatment of persons and events of history.

King Akbar was very much under the influence of
Naisrian codes of governments based on the amalgamation of unity of
cooperation of all communities as suggested by M.Alam and S.
Sabrmanyum. Mughal rulers had given personal freedom, security and
right to profess their religion to all communities in Hindustan. Christians
built their churches in Agra, Camby and Thatta. The temples of Janise
were built in Ujjain. Man Sigh gave orders to construct a huge temple in
King Akbar’s period. Bir Singh Bundela constructed a magnificent
temple in Mathura in king Jahangir’s reign. Mughal rulers officially
celebrated the religious festivals of all races and religions in Mughal
court. King Jahangir mentioned in his Tuzuk about the celebration of
Ramazan, Rakhi, Dussaera and Shab-a-Barat. There was a fusion of
different cultural elements in Mughal period. In case of language
Gulband Begum used Sanskrit words in the biography of her brother
Humayan in early 16™ century. Abdur Rehim Khana-a-Khanna used
almost all Indian languages in his poetry. His literary work named,
“Madanastak” is dedicated to Lord Ganish (Hindu god). Badaoni, the



“Khoj” Vol. 85, July.-Dece. 2020 57

critic of King Akbar was contributed in the translation of Ramayana and
Mahabharata. There is a long list of translations of medical works in
Mughal rule. Ain-i-Akbari provides a list of physicians who were non
believers.

So it was the legacy of al-Baruni,s discussion, the influence of the Muslim
on historiography on Hindu tradition certain common features were
responsible for the common approaches to history. As far as the matter of
dissimilarities was concerned communal approaches were not defined
properly prior to British rule there is no trace of the type of Hindu
Muslim conflict. The Mohammdan conquest of India come as salvation
to the down trodden and the poor. That’s way one fifth of our people
have become Mohammdans. It was not the sword that did it. The Muslim
rulers of India were only eager to extract the revenue from the peasants'®
and artisans; they did not brother about their faiths as Mukhia points out.
There is no evidence which suggest that the state/ruler engaged
themselves in converting the Hindu into Muslims on a mass level or in a
ferment, to propagate the faith even the orthodox Muslim king
Aurangzeb was not involved in the destruction of Hindu temples as Aziz
Ahmad wrote, Hindu temples continued to be an integral part of
Aurangzeb civil and military administration of some of them were
abolished and on the other have number of endowments and pension
were given to the Brahmins and revenue grants to other Hindu temples .
He also described the selection of the texts labeled as “epic” and
“Counter epic” _ Muslim epic of the glorious conquest and Hindu
counter epic of resistance culture: Two different religions, two different
cultures that is the historical attitude to confronting with each other
aggressively."”

Conclusion:

History will always be written and re-written. It is work of
historian to un-veiled the source material not personal emotion and
worldly benefits. As history is a pragmatic science, we have a wide
variety of ways and means in which the science could precisely read and
write. It is always useful to make a sense of past and present. It is critical
sustaining about the role of Muslim in Indian history that they always
remembered as destroyers, alien crypto-type with ambitious moral and
political plans and many historian of that age blindly propagates the
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ideas of west for cheap popularity. The history is always marginalized by
the legacies of oriental approaches. The journalist and political narration
of historical discourse has already damaged the neutrality of history.
Historians must draw their boundaries towards human experiences of the
history. The social and cultural structure of any society was also
applicable to the Muslim conquest of India. Many constrains,
opportunities, motives were shared in Indian History as it could be the
part of any history in the world.
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