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c;ÖZ−+:Su(£Ò5é ENGÌuc*º!÷á²
Abstract:

Punjabi language is considered among the richest

languages of the world interns of its poetry. Many of its

poets are in deep shadows of anonymity, it is the need of

the hour to bring their master pieces on the canvas of the

moden world. This research work is also an effort in this

regard. After reading the poetry of Hashim Uddin, we

noticed that he is the custodian of mystic traditions. There

are many secrets of mysticism, those are beautifully and

simply presented in his poetry. This essay is an attempt to

bring the anonymous poet in front of the literary world.

Keywords:  Anonymity, Hashim Uddin, Custodian,

Traditions, Mysticism, Anonymous, Deep Shadows
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Abstract:

Kafi is classical genre of Punjabi language which was

initiated by the great poet like Shah Hussain. Later on

Syed Bulley Shah, Sachal Sarmast and Khwaja Ghulam

Fareed nourished it. Our moden poets also showed the trial

of their skills in the custodian of classical genre. The

modern poets not only retained the classical mystic version

but also described artistically current social and political

issues. In this way, Kafi transformed into recent paradigm.

A profound discussion on the Kafi of Punjabi poets and

their thinking style has been presented in current study.

Keywords: Classical, Shah Hussain. Syed Bulley Shah,

Sachal Sarmast, Khwaja Ghulam Fareed, Punjabi poets,

Genre, Kafi, Nourished
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Abstract:

The story of Yousuf and Zulekha finds its actual origin from

the Holy Quran which is narrated as "Ahsan-ul-Qassas" (The

best of Quranic Febbles). The story of Hazrat Yousuf and

Zulekha has been narrated in 03 Surah's of The Holy Quran

namely, Yousuf, Al-Inaam and Al-Momin. Imaam Ghazali

was the first person who wrote it in Arabic. After that this

real story was touched upon in different languages in poetic

and prosaic form. Based on the events of hometown 'Kinaan'

of Hazrat Yaqoob (A.S) and land of Egypt, the poets have

treated it with a local touch and flavor in such a manner that

it seems to be the story of 'Wasaib'. This research article is

an introductory study of the selected poets and their stories

who have worked on this real story in their particular styles.  

Keywords: Yousuf, Zulekha, Ahsan-ul-Qassas, Imam

Ghazali, Kinaan, Wasaib‰
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VzaV( ýC )@*gõŠ}
Abstract:

Hazrat Mian Muhammad Bukhsh was the great Sufi Poet

of Punjabi. He visited Kashmir Valley so that the elders

there could visit the religion and also the shrines of the

saints. Kashmir is like Heaven on the earth. It is also called

the blessed and promised land. It has treature of

civilization, culture, art and heritage which changes its

social life. He has exerted enormous influence on the

beliefs and mental thinkings of the people of Kashmir as a

Saint, revolutionary, patriot and poet. The simplicity of

Mian Sahib's life has deeply impressed the Kashmiris who

showed highest veneration for the Saint. He received

blessing from the religious leaders of Kashmir.   

Keywords: Hazrat Mian Muhammad Bakhsh, Punjabi,

Khari Sharif, Travel, Kashmir, Muslims, Poetry, Shrines,

Blessings , Saif-ul-Malook.
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The most striking features of  the Kashmir Landscape are

mighty mountains, ramparts, its beautiful lakes, rivers and

its dry Karewas.
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Š~/zaZöŠ*ÂVgÁƒ‰XM\òŠZ'×Zg9~Ñp)÷7g(zazZµZ}X¢
ZÅ)ÒðuM\òŠ~à{MÃt"Z}ÔZtZu²ŠZ*yZ}XM\òäZöâVNh~º!
Š}Z8-?õ EGX‡̈zaeJDāZtŠZ*yCÙ£Š~i!*yZDm|ˆXZözaº!7̂;g~Ô
Nh~DÍ̀~i!***VŠ}Z0+Ziñ�Š3XxV™r#äZtjF,z�zg„VŠ~/za

(zg„VŠ~/ 40 ð´45éGG].ā¦zZg_÷á{är‹gZeZzkzY:].Zz{e1V)
(zg„VzaÂh 30 SôZ~�ÛŠzÏä÷áx),zg„VŠ~/za#->î GGX) ÂVz~…$`ÍX

mJc*X{−6,zm,0}3:
LLZLgzqã^ÆŠzgZyxV™r#ä7̂;g~º!i!*y~Zq-
xZ$yš~èT»**xLLẐÅšiþ

Ióóg3ZzgZk»%œ/~™ŠZg
PZŠ{¢ZÅ)ÒðuìXZkn²½¬xtLL¢ZÅ)ÒðuóóÆ**xÐ

(14) �gƒðX
|]xV·jòŠZÑgº!i!*yŠ}ZzxVx÷á²ZVzaƒ0+ZZ}8-£é EEV

3ÑizZwDÄ~÷á‚gð´4/õGGDà]Š}**w**w’ñŠzZxz%Ý´45éGGXæ,
Paradise

]½k2.ç
I

FJä4-)Òï XGHÔ!5¼-ô GGÔŒä ÔCanterbury Tales ZŠ[Š~Š*zaeuä
ñÑ**gzòäš~gzxÔ�ÛŠzÏÔîÏä ÔHeraled Pilgramige Child !*],yä ÔLost 

÷áx)Ô|]ZWk,~òäÙZ
Å+ABðE[ÔñÑ**qàäæzbgZsxÔ´)ZDwä!*Á

ƒsÔ\ÄætÔzZg_÷á{ä‹gZeÔa÷á{äÎ6¸ZwDZ(;5é GXEVzZùVZ~|]
LL¢ZÅ)Òðuóóð1ÌX7̂;gŠ}´ºza¢ZÅ)ÒðuâVZzƒ xV·jòäš~

Š}r‹gZeâV à]D=qqÝZ}8-=ç EGXH~âÔŠ}´ºza¦zZg_÷á{
qÝZ}Xæ,Z#-āõ GGŠ}ßua0*wza>=Æ(,}Îi½}Ÿzaaç N@*wŠ}**w
‹Š}Ä7,˜å}3Zz@}zZùVZ~7̂;gŠ}´ºzaßu&B¨Õä EV=î0+}3D

M\ò�Ûâî0+}3: Š}**wr¢ZÅ)Òðu7,˜å}3X aç N (,}ïmD
‹ñ{jZùŠg]Š~²Ÿï

YGè~
�3z}gzvQ‡ZYz}Šzgƒ}Šy~
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M\òäZöZŠ!"zaZ8-?õ EGXez2D_5ÀŸ/õ
EYEZZãZÃgMÇ38-;5é EGXEVâV

²£ÿ
N

ÆÒy™yjŠíZVŠ}ŠíÅÞŠ~ßhZ}XZ(<å GX}zaZxV3:ÜsZö
Â[ŠZÍÒy´45éGGZ}>VZK/D#ŠZz~èŠ(Z}XZ#-āõ GGM\òä9~o
)9~Ñp(ŠZz~f™́45éGGZ}X

9~Ñp:
M\òM5}3Z£ÑâVZöHMŠ~ßhƒñDZz{9~oŠ}

za5‡]™]»åZZ}X9~oŠgc*ñyŠ~Zuig&Du!zZŠ~Z}XZözZŠ~
Š}zaŠkHM!*Š3XnàV™ZŠ}ā}ZuM!*Š~45Àö XG

Y
Z}XMV9~ÑpMy

Y0+ZZ}XZöåVZDZu!*rza|]cZ÷á{†Zv¸i~¹gòŠZ'×Z§IguZ}XM\ò
Š}'×ZgQD‚Ñ:DÙZgZVßuMz0+}3D‚V%ZŠZV!5»å EY}3ÔŠ¬zZV™Š}3
DmJz}z~mJî0+}3XxV™r#òäZLÄZVza9~ÑpŠZz~f™́45éGG

Z}XM\òä].zVªCÙ~Exza'g]qÝ™jÏDEÄ!*mzwÂzŠCXM\ògziZ:
|]cZ÷á{¸i~¹gòŠ}'×ZgZDq¢~Šg}DÃB7,˜å}ÍXZuŠyZzxVŠ¬
®āc*|]�VZC%h+ƒyŠZÑs«™zXgZ]âV^©/õ NEEza|]cZ÷á{¸i~¹gò

z3à›DXZzxV�Ûâc*ā$gö
G

÷}gzqã%h+45Áõ XG
Y

ZzX>V°zh~HYîD÷}{m
%h+‚NÝx·°zh~Š}Š̂ïGLIguZD³™zX

‚NÝx·°zh~:
‚NÝx·°zh~ÑpŠ}c|]!*!*$+z{÷á{òŠ}%h+ÍD!*!*$+z{÷á{òÔ
|]qYw}Ñp»[—è™r#òŠ}%h+ÍDZÍVZz{|]¸i~¹gc
Š&×~òÑpŠ}{m%h+ÍXM\ò‚NÝx·Š}%h+ÍXZzxVäÃÁe$�ÛâðD
¦sŠc*V‚gc*V2ÑVÂV*Zgc*X|]xV™r#òâVŠzgZ;VÂVgzqã;‚
ƒc*ÏXZugZ{!*‡°{ªCÙ~³ŠZZ}DŠzYM\òâVZLyŠ}),gÇVŠ}zg

8-<å EGX}**wòc*Väœc*V"5¾æ GG M\òŠ~!ò,gzÝŠZZùfgZ} (15) **wPX
X ;qÝ´45éGGDò~�d$DpÄâVi0+{gy

|]xV·jŠZ^«çELò:
gzòò|]xV·jòZKfZ]D!*íŠ}zagzqã^ð™Š}gì
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D%æFNïmzàÍXZzxV3òŠ~èIÔgzqãD j,qÔFÔ]å Lñ (,} ÍXZz{
pDi0+ÏzaaâZV™ŠZgZŠZ´45éGGÏX

ZuzZg~M\òâV^©/õ NEEŠ}za!*!*$+z{÷á{òz3àŠDDZzxV�Ûâc*ā|]�
Z£zàòŠ}ÃwòYîZz¸äeZz!*mDgzqãñ�ŠZ}ZzkâVqÝ™zX|]�
Z£zàòò~ze}ãƒñ),gvÍX9M\òäZL^©/õ NEEŠZf™ZLcz%”Š}**w

´45éGGXZzxVä�Ûâc*āZö¬Š~z™zDZ(<å GX}zaZ~äe~>ðZ}XM\òZLc
z%”Š}¬Š}_.awZ~òŠ~ŠOC8-=ç EGXH~cZVDMZVŠ~ui}ZÅZî0+~
Z}ÔZz@}zwR,[XZzkzYM\òŠ}@ZD5gŠZ™MD�ÏXaç LŠ}ZDô~
DñeñZD»ÑêÏXcZVzaŠ+8-ö ENGD÷Š}zaMZVzZàTÏX@ŠZhS
DZ3VŠ}zaŠgÙVŠ~®ÏXM\òä÷7gÂVŠgc*ñyÏŠ}fg)0*ǵ45éGG

(16) D¡M!*ŠzwR,[XZ#-āõ GG²AôE:æFLM\òäªxz~´45éGGX

¡M!*Šzaªx:
Šgc*ñyDŠgc*ñï;M:zag−}3Zz¸Z~¡M!*ŠŠZ@*g]àM!*Š

YŠ}zaZu'.0î EEuŠZg·¡{yäg¿ÏDZz@}**VZD 1652 Z}XZöàŠ~&4->î EGEX

Z~àŠZ**V¡M!*ŠgyŠHÏXZöÂVªVZö´ºŠZ**VØ~ÏDZtNhŠ}
(17) **V**wågc*Y0+ZÏX¡{yäZCZMZg‡ìgÄjZugc*„Š~&4->î EGEXg¿ÏX

(³¢aZ}DuE†[f[zaZuÎÎ! 95 ¡M!*ŠÂVZPMM!*ŠŠZÃ,�â,)
éŠ}ÃAZDzZµZ}X¡M!*ŠMiZŠòŠZŠZgZ|#ÖZ}XZöàŠ}ega9}

QdQdNh3X¡M!*ŠÔzZŠ~òÔº[ÔZjjîyÔgzkDuŠc*V÷áCÙZzZVZD
zZµƒyŠ~zz**w‡ZZ~�d$DpÄâVZLZ0+gÈ0+Zg„Z}ZözZWòŠ}
za

(£Òè FME(£Òè FNEzZàCÙ(ÏÔèIDçÑC�d$Š~$å NH{&4->î EGEX¡M!*ŠzßVZ~©ÏX
òYîyŠZZugZ{!DÃOÂVz~Å5À£å EYZÏ6,ZtgZ{eZA~Zz¿ÏXòMîy

DYîyjÎ3gZ{¡M!*ŠDZzh~ŠZg„Z}X�g(bZ̀zãD‘y‚8-äZö
gZ{ŠZf™́45éGGZ}XòzZŠ~QDjÑVŠZçyúz~ZögZ{ÂVƒc*ÏXh!*Š÷á{ZºD
˜$äz~Z,gZ{zßVòŠZ^́45éGGÏX÷á6-.ç XGÔ|]÷áẐyD!*!*Ígz**7-ƒg,z~
¡M!*ŠÂVdÆòZ7,}ÍX÷{ZºäZ#-āõ GGZu!*r°wM!*ŠzaŹc*ÏDÍ̀{
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¡M!*ŠZuZë7,ZîŠ~w ™ zaZuuZñz~ŹðÏ8-=ç EGXH~Z`z~ñ�ŠZ}Xh
Z(g™ŠHÏ;PZŠ}Ôb]ÔZ%ZYÔzigZYÔ(bÔÄZYÔfYDºYŠ}**w**w@*̀z~

Ic*™Š}ÍX¡M!*ŠŠ}ega9}].zVDÙZgZV+Ñƒ0+}DZt´‘àèÐ
0Y0+ZÏXZjyDõ™zaz~!*ƒò¡M!*ŠâV{mZÌD (Tent City)

%œ/e$qÝg„Z}XZöàDMwŠzZáŠ}ßu)ZVŠ~ÝòŠ}ÜsÈ’q-
(Blessed `î0+}gì3XyzZVD&åENJVŠc*VèIÂ!*VŠ}zaz~Zö!*',•

»f™ñ�ŠZ}X2VŠ}ā}z~¡M!*Š!*',•àZ}XYVZZ#-āõ GGZzxV City)

Š}2,ÍgzCÙÍÈYMñÍDZzxVÍ̀{Š}£xZD7,Zî´45éGGÏXZ#-āõ GGZzxVŠ~
(18) c*ŠzaÍgŠzZg{”0*Š÷á„ý45éGGŠH8-<å EGX~2wZ`z~ôpZ}X

|]xV·jòäZK(s#òŠ}ŠzgZy¡M!*Šzaðh}Šyªx́45éGGX
M\òäZ#-āõ GGZsxŠZ6,eǵ45éGGDßuM\òŠ}ß5:¯xÂVz~nƒñX9M\ò

ƒ0+}ƒñ!*g{ñ!Z7,}X _̂ÔZzh~Ô${ÔgZx7gÔÇÖ5Dà~Š}´ªVÂV

|]âV·jòŠZ^«çEL!*g{ñ!D|]YmizàòŠ}'×ZgŠ~q¢~:
!*g{ñ!@*g]àZ}DŠgc*ñyŠ})g}zZµZ}XâèŠ}zaZtŠgc*ð

MæzgÄŠ~Zëv^ÏXMyY0+ZZ}©Šgc*ñyŠ})g}LLâg{ïóóŠ}**VŠZZu
NM!*ŠÏ8-=ç EGXHZ1zV!*g{ñ!0ŠHXZHVZ~zZŠ~òŠZûZgDyZã´‘ÑzqƒY0+Z

!*g{ñ!za|]xVòä|]¦ (19) Z}XZöjZ(;3ð GXEVLL!*ƒòóóz~M5}3X
7,Zî´45éGGX¦YmizàòŠZZÝ**V·ZšyÏX YmizàŠ}'×ZgDq¢~ŠCD²AôEŠy

M\òŠZ§igÃÜÏDM\¦ÍXM\ò¦°wZ−+gg~Š}%h+ÍXM\òäâà{
ÂVó]™ÆŠgc*ñyŠ}Šzu}0*Ð{zg>ÞŠ}ā}D{zgM!*Š́45éGGXM\ò
ZLzYŠ}�g),gvÍXM\òä‚g~§CŠ+Š~V1ÌXòŠ}Îyi+

QDM\òŠZ'×Z§lkZ}X V (HZVŠ~Y�«1ÌÏXZöå 3 Z°$++3M\òâV@)
;r»]Š}ŠgÙVjß»VŠ};Mî0+}3XZö´ºŠ~gÌZ}āÑhZ÷áŠ~
ÂVªVZ#-āõ GG¢zgq¢~ŠgZZ}XxV™r#äz~Z#-āõ GGq¢~›CD9òZxD

R,[X wz ózaMgZx™y1zVuE
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(8ïGLuED|]�Z£zàò**w5‡]:
uEgc*„§VDòŠZ¤/âðŠZgZ|#ÖZ}XZtà(,~@*g]ZÌŠZqï

Z}XŠgc*ñyZöàzaVÅ5À£å EYZZ}XZ7uEŠ}pLL}.ZŠZyóóZ}XZöàâV
plÁŠZàz~MyY0+ZZ}XuEza¹‚gc*V@*g]qg@*V3X{Õ{vÔ|]
¦ZẐãòŠ~c*ŠÇgZ}XYìKÔßKÔŠgÇ{|].ÞÔè¥/SÔic*g]$zx™r#ò

zaÛewÔ÷áÑâg!*rÔ¶Ko!*rÔ V Z#-āõ GGŠc*V�gqg@*V3XZ#-āõ GGŠc*Vpzg]§ÇƒZ
(>Þ¶ƒñ3XuEŠZàzZŠ~ 9 *÷á„Ô²!*rz){÷áï3XŠgc*ñyZDâ)

\ò M (20) Š}½ãz[gzZµZ}XCÙ~6,"$DªÑyÂVàŠZÂgZ´45éGGY]»åZZ}X
Š~(s#ŠZZÝÑ|]�Z£zàòŠ}**w5‡]™**ÏX].zVM\òuEzwY0+}

[ÍDM\òägZ{zaFß»VâV&½5é G
G8-=ç EGXH}|]�Z£zàòŠ}Šg×j‰Í6,Zz{

**»x&×Š}[ÍXè¿©Zsßuãñ}ð™Æ|]�™r#ò**w5‡]
™yjMñÍ6,ZzxV**wï:nXZţÍÆz~M\òŠ~MkDZy:6XM\Î@*g
R,Š}gìXM\òâVß»VÃßVZţZVPV©ZzxVäŠz#è

GLE&;545é XGEGVÂV|]�
™r#Š}MzyŠ~Zeq-1Ì6,ZzxVŠZ²AôEè7TZ\XZtÉYyÆz~M\òŠ}
jADÈzavN*7Mc*X].zVM\òuEza|]�™r#òŠ}1äZD
Z7,}XM\òäz&ÀŸ5é GG©Zuâ�ZyZz¸ËÆŒÛMy0*uŠ~ˆz]™g„Z}XM\òä
Zzkâ�ZyâV|]�!*g}sXZzkâ�Zyä�Z[›@*āZtkyD|]�ŠZZ~
Z}6,ZöÉŠZ²AôED7Zz{—zVD²-=çGXH}zY=p1îyÐXM\òZtÍÆg#ƒ

‰DZuÃäzaË‰XZzÐzYZu),gv!*CÙá1ìÂVZLZu‚¶**wZ0+g
=p1ñD|]xV·òƒgZVzwZôázƒñæ,Ãð6,Z**Šz„Šz„**w$ÓåZ

Z}XM\äZK}.ZŠZŠf;-$Š}**wÍl,Ñ1©ZtZ~2Á°ŠZ}DZ(<å GX}j
ZzxVZi+ZÓñZIÏX

|]xVòƒgZVäZC¬gs™zZc*X].zV|]�™r#òä|]¸i~
¹gòcŠ&×~zZáŠZ**VIguû7DZ÷ágmaç LâV34-£é XGHV™Æ1áLLik,u�óóX

ZzkzYxV™r#ò·cÍYVZM\òŠ~8-ö ENGaw%æHNŠc*Vƒ×VP$ˆ
ÏX|]�™r#òäM\âV²AôEn›DD**wZ~�Ûâc*©òŠ}‹în}3
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DM\ò6,ÌÇgÔsDúigzi}Š}0*ÈZzX|]�™r#òäƒgMyāZö´º
Š}zaÃÚãßu8-=ç EGXH~8-ö ENGzgD+}3Zz{yh+ÆcZVza0*ßî@*VZM\òŠ}c

tpèÂVag‚X**wZ~My].zVzízZ3ŠZZgZŠ{ƒñD¢zg=p1**Z¶KYZv
5‡]¢zgƒñÏXM\),Zg‰DÃÚã§iŠ~8-ö ENGyh+ÆcZVza0*ðX9M\

(21) |]âgZ−+gÙòŠ}'×ZgŠ~ic*g]jlZgÑp=pá‰X

(s#lZgÑpD|]âgZ−+gÙòŠ}'×ZgŠ~ic*g]:
lZgÑpŠ~à]ŠZzZu:L�âgZ−+zàòŠ~ic*g]Z}8-=ç EGXH~Zö‹Š}

zazZµZ}XM\âVòzagÙŸŠZ!*ã!-Ÿ5é
G

GY0+ZZ}XM\òyzZVD›**VŠzZV
§CŠZÑß»V za=wD8[gì3XM\òDM\òŠ}1zVMzyzZágâVŠ~

Š~±Z™**ÏXM\ò‚Š{i0+Ï¦/ZgŠ}gìDß»VâV‚ŠÏÔ\gD›Š}**w**w
ìXM\òäZKx]zaèIZ•I~âV‡ZWŠZ¶K: ¸ðeg}ŠZŠgkŠg}g

ZöÉ**wÑc*Y ¯c*ÔD‚g~§CZK̈+MŠZŠgk›@*XM\òŠ~=qŠ~ÑŠZZ0+Zi{
]»åZZ}©ZzxVŠ~zÃ]ZDZzkzYŠZÎyÔÎyi+Z°$++úi»i{7,Jîy

|]âgZ−+gÙòZuZ~zYzaß°Ô D»i}âVñeJŠ-yjlZgÑpMc*ÏX
÷á²ÔzàÔgÙÔ®Ô+DZz!÷á²ÍXM\òLLòe$óóŠ}bŠZgÍXM\òäŠ#èGEL

ZsxŠ~gzÝâV;yjZK‚g~§Cz�™›CÏX�âgZ−+gÙòâVZv¬\ä
&Àö
EL/zaZ~zeZgû«™9£å FHc*ÏXZ·zzÏ©ZzkzYŠ}Zz1Y™ZxM\òÃwq¢~Šb
ZLjXŠ]f}ÍXM\òÜsbzg„VŠ}ÍD÷á{ẐyòM\òâVDjò
MñXZzxVäM\òâVZuZ§!*í!*g}Š‡c*XZjyŠzgŠ}Íg%æELò«Y·ä�
âgZ−+Š~zec*ðŠZZ‹Zs™Šc*Vƒc*VM\òŠ}**VŠZöYg~™zZc*ÏXM\òŠ}ß5:
¯xâVÑzÄM5}3DÑzÄŠ}ñç¬]p½}.ZÔ¾òÔCðÔñz¤®)Ô¦sÔ

ZÜtÔ,DGzñ“‹ï EG3XM\òŠ}ß5:¯xŠ}²AôEZÃgŠg`fs3:
ÑZ!ZÑZv9Ãgx
zk™x&4èFEE0*y
z�ŠF,ZzBñ�ŠÎgË

(22) CÙñÄóNe&4èFEE0*y
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Z°ÝòŠ~@*gõzaaâZV£xg5}3XZzxVäZLÑz3VŠ} �
âVzNÆ|]xV·jò fg)ò~�d$DpÄâV7Õä ELŒXM\òŠ~=q

älZgÑpzazZµM\òŠ}'×ZgDq¢~›CD**wZ~gzqã;D',ÂVqÝ
˜VX

q²êLuE**w|]xV·jòŠ~5‡]:
lZgÑpŠ}zaZuò~È}äM\òâVZöM~]k©y©8ÏXZz{

ÏXZzkäM\òŠ}**w5‡]1ÌDqÁuE Š-Zy4h4ï XFGgZñq²êL§EŠZŠg!*g~
âVM\òŠ}òMîyŠ~Z:q›CXZz{z~M\òŠZæZðD×zZÑÏXZöÂVZeZz{Z3ÿXL

D�|]¦!*ŒÛZ÷á{™r#ò**wc*g~Šz4g5ZÏX÷á{™r#Š}**w—~—~M\ò
Šc*V(D0*upÒV!*g}É²-ôG™ŠZƒ0+ZÏÔZ,zzÂVM\òŠ}**wDŠZØtg5Z
ÏX].zVZzkâVM\òŠ}uEMzyŠ~¸$Ðö LDZz{(,Zplƒc*XM\òŠZ½7gZLw
´45éGGDM\òâVZLŠ-Zy{äzaáMc*X<Š}ˆM\òâVâ,À}Dâ,8-ö ENG

zð9M\òŠ~±ZzaẑsƒŠHX
|]xVòƒgZVŠ~Mæ!*g}ÍÆß»VŠc*VI1VMîyµ&45é FJGVXxV

Š}ŠÑVâVëg™Š} ™r#òq~#qZVjŠ¬�Ûâî0+}ÍDZL¯xŠ}**wß»V
ÍXZ(;5é GXEV›**VZ·tŠ}**wc!*ŒÛZ÷á{òz~uEzañ�ŠÍXM\òŠ~=pMzg~Š~
Í̧ÆZz{z~q²êLuEŠ}ûzaZ7,‰D(,~o]DZ�Zx**wM\òŠ~}.#Ö
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Š}**w7Mî0+}ÍXuEzaM\òä½ãZu·7,Zî´45éGGÏX
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ÑŠZè¿XM\ZzxVŠc*Vr©5é EGVÂV(,}OW, M\òâVZzxVŠ}d¾Ñ]DŠ´
ƒñXpZz¥{z0+úŠŠ}*.çFNGÍXM\òâVªCÙ~D!*mfVza¾wqÝÏXZL
zZ−ÃßV|uD§gŠc*V‚gc*V2ÑVð™ÆZLzYŠ}×;g),gv0‰X
M\òä›àDÛgŠZ^́45éGG9òMÆŸ¬D&tâVgzZ`›@*XM\òßg]D§]
ŠzâZVŠ~ŠzªŠ}**wâÑâwÍXfYÔÛYDºY‚g}Z~M\òŠ~ÄÂV;c*[
ƒ0+}ÍXM\òäLLëzò&tóó@*;1ÌÏXZöÂVZeM\ò3ƒgz~FÂ!*V

(zg„VŠ~/zaM\òZöŠ*ÂVgÁƒ‰XZ(;5é GXEVŠZ 70 |za,) 1085 :VX
gz£òŠ}āau£â]za/Y0+ZZ}XZöjM\òŠ}gz2QDCÙ¬xD{m
q¢~ŠgZZ}XM\òŠ}×zZáãñ}ð™Æ(,~o]DZ�Zx**wZ#-āõ GG
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ÆY0+c*VD9Z**`âV‰™Æg5c*Vz&ÀŸ5é GGXZtzNÆM\Š}ŠwzaìwMc*ā
~@*VMy]jÃð�yZ~‰7´45éGGXM\ò5i#Ö9£å FHÆ„Š]Dgc*qzaµ
[XM\ò988â|zagÔ�Ûâ‰D̄Ð,çvzaZ~M\òŠZæ®Z}X|]xV™r#ò
äZöic*g]ÂVgzbŠ~úDjÈŠw0*zy1zVzZ3ŠZZgZŠ{™1X
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7gZ™yjM\òäZK§CzaZ~Z#-āõ GGZuG5zZÆg¿ƒðÏX
zZ{zZ{¸vËVŠ}8-;5é EGXEVŠ_Ãwz§Z
æ0+c*Vz~g‚Zopñc*Vƒz}Zuek,Z

Ä>c÷}Š~ÒúizV
HHKÑpZzxVŠZ™xgZizV
BuZÞ½c*Š`M�ã

(26) 8g)é FIVÑx§zV½c*Vgz×Šz÷˜ã
$»å N~ÉZt©xV·jòƒgZVäº!÷á²~Šc*VZzxVgzZêVâV',ŒÛZg

´45éGGVÍXM\òŠZ¯xZ`z~ gy8-=ç EGXHc*V÷á{@òÔ‚÷á{òDŠzZß°÷á²ZV3‡ì
za (,}Øt**w7,·Dû7Y0+ZZ}X7̂;gÔMiZŠòÔDÙZg{DMáŠzZáŠ}´ªV
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g‚ãÔgzqã!*6ÏDZÜ¹ŠgkÂVZeß5:ZŠZgâVgzÝ$Óå~Z}XM\òŠ~»$ÿ L

\òŠZ¯x ,gzÝŠZZùfgZ}Ý}ÂVòzZ(Väœc*V"5¾æ GG;qÝ´45éGGXM
Z`z~òŠ}ßuZŠ[ŠZzZ}XZ8-?õ EGXxß°÷á²ZD85é ELEz~ây´45éGGYz}Zz{1>Ø

•Z}X
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eZË¬�‡Šg~ *

Z»gyZ#
)Ü8h4è NGE±Š}Suyw!*g}zeg(

Abstract:

Najm Hosain Syed is renowned punjabi critic, poet, and

Drama writer. This research artical relates to the Drama ''

Sangri '' of the said writer. Literature is a very important

source to analysis and to know about the history. In this artical

researcher have compared the views and thoughts of Baba

Faried (13th century) and Rosa Laxumburg (20th century).

Inspite of the difference in their time and place, this drama

approves of their very much same social approach.

Kaywords: Najm Hosain Syed, Punjabi, Renowned, Critic,

Drama writer, Sangri, Literature, Baba Faried, Social
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>V$ðFNgZæyZöZ#zYâV1zy´4/õGGŠZy´45éGGXZz{ï"ìELG©øg~�CÙƒ0+jZ#
¶XZz{Wîã{~"ìELG©QeO�éÈzŒgŠ~{zVQŠJg}úãËâVX

‚õ~Ìa6,Ä�vÉì��Ûh+DgziZŠ~ÉŠzc*eg9)Ò5é ENGVŠ~ìXZz{zÞ
8øELÌaZsÉ[™g}3DZz{åV8-āõ ELGÉ[™g}3ZzkŠZzk,zZìX‚8-
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Š~$å NH{©yzYDåVŠ~ŠkìX8øELLLZ#Z»gyóóŠ~ÉìZö‚õ~ÌaZzk
´4/õGGg@*#-A£é

E
GEzyßhgZìZzkzYŠZ8øELÌaZsÉ1ÌˆX ‰Ûrãà âV

�Ûh+ŠZzÞ!*gð,¾ð,œ~ŠZìX�Ûh+›c*VZyVÓOVŠ}AmJ&45é FJGV
z&À£å Gc*V3XÉ&45å EGG~zgD+~ì©Ë**wCÙâ,qÁŠ}WzyD%æFNZäŠ}Yzy
Q6,X§itz_5Ò5é GGVÌazeZÁzZ„SDÀ0*àìXúäÄ²-ö

YNE
z~‚ÌaÌaÔ�u»g

Šg!*g**w:æENH‰Zz{F,‰XÓ#ÖÈ~ì¤‰Üaç LX¤‰ÜÈ~ìŠïDizg0*gzVXizg
z~QôÈZDŠïaç LZ~ƒc*XŠïDaç LD¯YV�hc*VY0+c*V3D3Ïî XO11Y0+Z
Z}X¯YVŠ~½C²-āð LGVWî0+~Z}âhc*VÔú*VÔ(£Àô ENŠ}(Ÿ5å FEHc*VÃßVXæy»y
Ÿ˜åH@*V½**ƒc*XzZ„S**w�Q3ƒ0+~Z}Zz{ZŠS@*VçAÌau»g~3D¦ƒ
Y0+~Z}Xgy~¯YVŠc*V9)Ò5éGVÌa$ë NY0+~Z}Xu»g�È~@*VËŠ~±Z´4/õGG

ìX6,Z+V®ÿ N34-ö XGE}ãËu»gŠ~±Z™g~ìŠ#->î GEX6,gZ]X�Zy*.çFNGâhc*VŠ}
¯YVÌa½CƒÆ%Š}3u»gâVzŠJzyDXzy»yXgy}Ã»*VzZ„

S™Æu»gŠ}Ã`½g}3XZ8-?õ EGXzYÌa]Àô NŠZ>Þ²-āð LGVeÉ}zeg~Ë
âVX�Ûh+z~Zs5Zrãƒ0+~z@X7,|ÉÀô LÆaç N]‚gƒð�ËŠ}(£Àô ENŠZ»gy
Éì?XYV™.g(wQ.ẁÆz~]ÀŸ/õE‚?YVQ%ZYóNigZYDqÁ²Aô

N
E:™Æz~

gZ‚X¬xËâV@*V¯YVÏgZVŠ~ßhZ~7X¯`Ïg@*VßhgZì$ÿ Mâg
âVZK$ÿ M‚

#-Ÿè
EEE´4/õGGXúä‚Z~]ÀŸ/õEZzxVÃwìZ~É8øELŠ}

²ŸjèEŠZÈƒz}X
$ÿ MâgqÁ�$ÿ Mâg~´ìZzkâVegìZK$ÿ MŠ}

²ŸjèEŠZXZCegZz{ËŠZeg¯î0+Z
ìŠïŠ}izg0*gzVDÈàË*.çFNG›·VWWeZƒ0+~ìqÁŠ}izgZÐXZK®ÿ N

¾ð4-£4è
XG

G÷á„�Zä@*gŠ~ì@*V�ªs#Ögƒ}XËÎj.~Z}ªƒÏD
Z‚Vƒ‚VÔª:ƒc*@*VZ‚Vz~$ë Nz(VXÃyŠÐZ(;5é GXEVâV�ª$½5é NGVZ~@*V
Z°$Nh;VXZsÁ™g}‚�Ûh+zgÐ(äX�Ûh+pZzåg»ÅŠ}'ç Nh+WìXpZz

åg»ÅŠ}'ç N”pZz¥Z−+²ZR~WìXÁZ(;5é GXEVd-Ÿ5é EEVŠZ™¿ËŠZŠgŠz&+y
ƒc*X�Ûh+äŠþzgÇzeZà9£å FHc*D

_5Ñ
÷

NG
E,ñZ�ŠïWek,ZÑc*XZ�Šï$Ò5é NGyàÑÐ&ÀöEL

ùz4Ôâh~‘tŠ~zÎVX›6yÔ‚ŠZg‚›Ô‚Š~ézg@ÔàŠ}±ð Nhz3á
æyÂV™zgX�Ûh+ú*V**wú**ƒÆæyhc*XzÅzÄq¾VZLZLzYZ0+gY�ZV
YGZŠZVŠ-yŠZ$ðFNgZ&ÿHLÑc*X�Ûh+Yâ;Z(;5é GXEVz$hÒ5é GGVnÑVŠZÎCÙzZg**3e1ÌXZK˜
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$ÿ M$ÓÀô M:¯ðXeƒ2+g*i:æENHã6,5z&+Æ]Àô NÎz**gZ'X�Ûh+!*g}ZsYïg~$Óå L~
ìÂ[LL¯ZZ+Z|ZŠóóÂVXpZzÂxZ−+Š}'ç Nh+Z÷Œ\?çEE~›c*Vc*ŠŠZ¶V‚Zö
Â[Z0+gXpZzÂxZ−+Zz1Y�Ûh+Š}'ç Nh+ƒñX�Ûh+Š}æyŠ}Zí~#è

GLEzg·V
py(�Ûh+Ãw°æ YNEZg}X�Ûh+**wZù:æENH]µ8øELæyg8-Z~$+w›@*X ÌaŠzŠz¹)@yÔg

�É‚õ~ÌaWðìLLZ»gyZ#óóŠ~Zz{Â[¯ZZ+Z|ZŠÌa$Óå L~ìX̄ZZ+Z|ZŠŠ~F,÷¢
Š~a¶>ÌaZszZ§Wc*ìXWîZszZ§z~7,|z&À£4/õ GJGÉŠ‡ZìLLZ»gyZ#óó!*g}:

LLpZzÂxZ−+ZC^©5é NEE_5é NEc*ā�Ûh+Z−+ƒgZVâV^©/õ NEEzaz&ÀŸ5é GGÔZzxV
WygziÎzZg,Zs™¬7,·™zX
Ÿ]Ö³ä]Ÿ]Ö³×#³äæu³‚åŸ�³†mÔÖ³äÖä]ÖÛ×ÔæÖä]ÖvÛ‚æâçÂ×oÒØ

�òoÎ‚m†

)ZvÂVzÄÃð„Š]j7ÔZz{¯Z}ÔÃðZzkŠZÑq-7ÔZzÐŠ~
!*Š÷á„Z}ÔZzÐŠ~ÚZ}ÔCÙÚZzÐŠ}zkzaZ}X(
].zV~YŠH@*VZs™¬gzi7,ïÎā�Ûh+Z−+äWyZ}D
Z(<å GX}zaÃðQ8-÷ FGF@*VƒÏZöâV7,ïŠ~X¢~xYŠc*VÂ!*V
za7,·āZö™¬âVgziÎzZg,7,ïzZÑªCÙ~Zò[Š}%pl
g4gö XDplæyhÏX~™ŠHā�Š}WÄŠZ»gyz~Z¸ÏX
Zö™¬Š~zec*ðŠ‡c*VW\äug$ŠZjZ!›@*āCÙúiuVŠkzZgZs
™¬7,ïZôZ}æ,DÙZg‘Õä ENxWiZŠ™yX

Š~úiuV  ¢W\äŠ(ā�Ûh+äZÃZg~ƒg�V^©/õ NEEZ0+gev))(
E@zZg,)Îg{Z±Y(7,ïŠZWyX~ZöD¿™yÎāZöza
÷}jÃðpÙƒÏXSu‚za7,·āZöÎg]âV)Š~úiuV
E@zZg,7,ïzZÑhŠZƒY0+ZZ}ÔDZzkâVZvŠZ¬ÔWyY0+ZZ}X
æ,Ãð£È}Š~›za¤/ëgƒñDWyY0+ZZ}Zz{Zz@Z¬Ô

Z}XZ#-āõ GGz~Z¸ÈZ}āZz{hŠ}GzaZ}X–&4-Ÿ5é EGHGVâV
(2) ÂxZ−+äWyā$h4è

GN
Gz~Z,gZ{[%æHNzXóó

�Ûh+Z−+ƒgZVÂxZ−+âVŠz™¬zZVŠ(V37,ïj^©/õ NEEzaXSuŠ}
7,ïŠZV":LpÙZ}XZs7g~WiZŠ~Z}�ÂxZ−+j�Ûh+eƒ0+}3XpÙ
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:LÂVzÄƒñ™*z~pZ÷VÂVzÄƒñ@*VZzkŠZÎZŠZ~ƒgZ}XYV�pZ÷V
ÂVzÄpÙZz¸áY0+~Z};zŒg~ßhZV$ë NY0+c*V3X™*z~pZ÷VÂVzÄ
Z~ÃðÚZ}Zz{��Ûh+Š~™¬Z0+g$ÿ LˆZ}XZszŒg~ßhZVÂVWiZŠ~Z~ZÝpÙ
Z}X�Y]45é EEVÂVWiZŠZ}Zz~VeTc7ƒ]»åZXZL´4/õGGŠZÑgZZ~eTc¯0+Z
Z}X":LpÙZöÂVz~WiZŠ™Š~Z}āZô:ƒ0+ZXXXSôƒ0+ZXXXZsß
ƒc*XXXZsYVƒc*?�Ûh+ŠZÂxZ−+**w´45é LGE±ð

YNhJģZ}āZz{ZzkâV":Lpl
z9eƒ0+}3X].zV¯ªCÙzzŠ}CÙÚ**wģ‡ìZ}DpÙZ0+g}Z0+gØŠ~
Z}CÙ>ÞX�Ûh+^©/õ NEEzaWÆÂxZ−+âVZsz~Š‡}3ÔāÂV¯7Ô�V**wZ~
YyZLXZsz~":LpÙŠZ:LZ}X

ŠzY™¬âV7,ïzZÑZc.çGLhƒY0+ZZ}ÔÈhŠ~&B3ï NEGŠZZ§ƒY0+ZZ}X
hŠ~&B3ï NEG‚gc*V&D45é

N
EGVâVZLZ0+gZ‰™É45åGE~Z}XCÙSu**w\gŠZģ0Y0+ZZ}

„CÙ"zz6,ZÝzazzìXs**wģX
(£ÿ FNâVzNÆplƒ**Ô¥ÄâVzNÆplƒ**

ZôZ~Z}æ,£æ0+}Y**w\gŠZģƒñXi0+Ï**w&B3ï NEGzWDWiZŠƒ̂Z}X
¡åGNg]Š}CÙ¥z\**w\gZ+V¡åGNg]**wZ~\gZ}X

¯ZZ+Z|ZŠzZÑzZ§Z~Z#-āõ GG‚õ~Š}¥z\'ç NHZ‚âVé™zZyWc*ìXZ‚e}
™ÄŠZ»gy$ÿ Mâg~ÂVzÄ²Aô

N
Ez~7X$ÿ M%æEL~qÁâ´ÃwZ~7>VCÙYÃð:Ãð$ÿ M

¯ð´ì¸z,Zz{&Áõ ELÂV&ÀöELZ~YV:ƒz}X$ÿ MŠZ¹CÙSuŠ}ñ3âVÑÆZ~
%æHNŠZZ}$ÿ MzŒgXZöÂVzÄƒzyZ~Z»gyZ#ìX$ÿ MÂVZKƒ0+âVQŠJgyZ~]Àô N

$ÿ MzŒgÌaCÙ]Àô N$ÿ M**w:æENHc*ìX$ÿ MÂV"5é ELEz~Ãð]Àô NŠ~^ì Š}gZì0*î0+ZìX
ZsÌuŠHì8ïFLGéÌaVXzd�Ûh+~ŠzEÙZZŒé\™zgZì§it‚ÝZ~]Àô N‚Ýì:

#Öƒ0+~ƒñZc***Ô@*yƒ0+}ƒñ}**
(3) Zyƒ0+}W\z&+ZñÔÃZ(Û‡Zñ

ŠzEÙZŠìZì#è
GLEg8-æyŠ}�LL~óó¯î0+}‚XZ(;5é GXEVŠ}aç LQ6,Z~zec*V

©**VÈc*V3XZs©**Vz7-ZV¯z0+c*V3DzŒgâVŠgZÈ™gc*V3X
«ÉìLL#ÖóóX#ÖÔ™aç N]ìÔ‚g(yXÈ}ÃwDAz~ƒz}Zz{®ÿ N¡åGNg]ŠZ
i7™]»åZXzŒgZ0+g0*Y7,·z~�ZÅZ0+ZZ}X�Ûh+Š‡Zì�#Ö™Ågƒ0+c*Vz~

Zc*äƒzyzec*ðZ}XZLDŠZg−)0*zyDƒgZVâVYI
\+AŸè EE#ÖzZ1VŠZÁ7XD
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Aƒz}¬b~ZzâzŠ̃å~Z}X8-āõ ELGD**wzec*ð¶Zzõ̧DìZ~7XZc***Ô!*wz~
ƒ0+ZZ}�CÙzYâ,Š~¸w™gZZ}X5**w\g™ŠZZ}XZc***CÙ>ÞZ)Ìaƒ0+Z
Z}XZsZôZ~æyIgZZ}X8-āõ ELG¡åGNg]âVYá

\+AŸè EE¸ÞŠ~@*ó$ë Nz'Zz¸æy
[]ñ]õXDzZÑZDZ0+gÈƒYz}DZz{ZKÌkZ0+gW\Z~$ë NzgZZ}X

LL@*yóóizgì¤‰ÜX@*yƒ0+c*Vz~}**ƒzyzec*ðìX@*yŠ}aç LDƒÐê
ENƒŠOzŠ.

™**Èc*ð7X@*yZâh}ŠZhÅ‚Š~åVúäŠ}hŠ~zZ`¶@*VZÝ@*y
Z}X¡åGNg]ÂVze~¤‰ÜÃð76,¡åGNg]5**w‚zZVzgD+~ìXæyŠ~$å NH{ßhZy
ƒc*XZy8øELÃwƒz}Zz{ZzkQ6,$ÿ M:âg}>Vz&+3ñ@*VõZz{W\¡åGNg]ŠZò
ìXæ,¡åGNg]ZyQùî0+~Dz&+Š~ìX™Õ@*V%æHN~Š-.gÂVì5ÂVze~™Õ

¡åGNg]Š~ìXÛz&+y;gDz&+3zy;gìXÛŠ}ZgåVŠZzk,zZÂ[LLuŠwóó
Š}*yLLŠzÛ7hc*VóóÌaÜ8h4è NGEä´45éGGì:

LLÛŠZÈZgå1VZz;™gc*V3�¬xƒ0+ZWc*ìXg[Š}
GÌaÉ4è LGEƒzyzZáX6,UVSuƒgÈ™ÆXZz{Èì

z&+ÔRyŠ~z&+Ô§itŠ~z&+XÛÂŠZ!ð NwZgå1VW\Šìc*V3
(4) LLLóóXLÆILƒÆz&+-yì™ÕXóó

].zVæyzg@*gZ‚ÝQùzyDz&+3zyƒz}@*VŠgZÈzŒg7ÈZX
™.gD‚#-Ÿ-<é

EEEXgŠ~z&+7ƒ0+~X5™.gDz&+3zy;gƒ0+}3XZŒzÞìZ»gy
Z#ŠZX].zVÈ{D¡åGNg]H$ë L¹yXCÙŠZCÙ**ws÷ƒz}XÃðqÁÃðõx:
ƒz}XŠïDizgŠZz3Ñ:ƒz}X>V\g6,e$ŠZ]45å EE|ƒñYŠZY**wX

�Ûh+ŠZWyLLZ»gyZ#óó@*VZ‚Vz&ÀŸ5é GGX4è XNEgziZŠ~W¿z~z&À£4/õ GJGZzkŠ}zY
(1871-1919 Z0+gYÆ@*V3ƒz}É‚ÝìŠz;VŠ}WÇŠ~XgziZ

Å5½g-.ç GEv)
ÎÑVzg·VŠ~’,ç NÌaÎœ0*gK**w:æENHˆXZVgZVzg·VŠ~ (5) 7CÌa¨X

’,ç N}7C9£å FHÆÎ*.çGHEgC¬ˆX¢̀*Yek,}ÑñX(ÏÁŠ}**ß**wZK
7,Jðz~™Š~g„XZLeZËf$Š}ÁÌaz~gziZäzk,zZ´45éGG7CŠ~gZÎZàŠZX
Z¶gZVÌa*yÉÀ£å L~X«ze~ÑxzYLLgi+gzióóZÅZ0+~ÏXZyÌƒÆÉ™g~
"5é ELE±fõ LegDX(,~zZg~Ÿ~ˆDãz~ˆXãäz~gziZŠ}ZgZŠ}âV—,ezÞ
:›@*X{›c*VZzš/ZVÄvÆgziZŠ~&½5é FGð›â›yzŠ̃å~ˆXú*V**wƒ0+ZŠOzz&À£å G~
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DZzkŠZQ0*YÊ-£å E~XgZÎZàŠ~mMÚŠZ42.ç XEGÏCÙ0*ÐXgziZÂVç{ÏgZÎZÑVâVD
ZzkŠZZí~iZzxVZŒF·�Zz~VâgÆ0*ãÌagzh|9£å FHc*XgziZŠ~§C@7Ï
6,ðh}zYÌaZz{Zy$½5é NEÁ™ˆXËŠ}ðZ0+g�WŠggziZŠ~ÏZz{Zz@}%y
+Aāð
FLFVƒgzŠ|̂XWiZŠ~Š}8-=ç EGXH}ÁgziZP}Zz{Wî0+}zYÌa(Ÿï FNH[XãÌa
{gziZŠZW´Ï�§CÇî0+~Z}CÙ>ÞXãŠ}Ph+ZgZVŠ}ƒáD¸g}cZV

34-ô XGHŠ~ge$Çî0+~Z}XZèƒz}Çzy]45é NEEY,ìXgziZ®ÿ NŠ~WiZŠ~Š~/
™g~ìXZzkjZK˜WiZŠ~"ZgBZ}XZz{**gŠ~WiZŠ~âV$ðFNg}zŒgŠ~WiZŠ~
q~Z}XZz{{~ËâVŠ0+~DZzxVâVZKƒ0+©y™Zî0+~XgZÎZwzŒgŠZ

ZzhÑ{z3î0+~ìXeßzŒg7g̃45éGGVÔ»xVÔWVŠ~œQ6,:æENHŠ}Ñìaç LZCizg
zŠJî0+ZìXgziZW5~Z}�%æHNŠ}7ZzxVâVc,&45é FJGVÚc*V—,37
ƒ0+c*VX®ÿ NËŠ~WiZŠ~D',Z',~@*&À£å EY~gziZ—,**Qy7ƒ0+~XÈ~{äÌa
ÈgziZŠ~aç N]‚gWiZŠZ}XZz{]Àô NÌaZ}Z#â0+~Z}XWî0+~ïŠ}g8-
z&À£å G~Z}XZK‚ïÎ°âV

8-āö
FLHÌaÉÀ£å L~Z}:

“And in the darkness I smile at life, as if I were the

possessor of charm which would enable me to transform

all that is evil and tragical into serenity and happiness. But

when I search my mind for the cause of this joy, I find

there is no cause, and can only laugh at myself.”
(6)

zdZö‚õ~ŠZÁZ‚âV²-āð LGV!*gð,œ~ÂVz·,œ~ŠZG|™zZÆ
'ç NHZ`Ìa1—gc*Z}XÎv0*c*Z}Zöy±~äÔH>ÞZ0+gZ~ÀÔïÔZ�uâV
�hÆXzÞ�Ûh+ŠZƒz}c*VgziZŠZ¸z,Z`ŠZÔâh}éŠ~²-ôGQåVŠ~QåVZ}X
>V¬ÂVzŠ|âh~qªZ}X�Ûh+zY%æGNu÷á„äæyZz:ÍZ´45éGG;zZ‚VgZ‚VŠZX
gziZzYgZÎZàä7g̃45éGGVÔ'×ŠzgZVŠZÛvhc*$Õä LV1c*VÌaX4è XNEgZÎZàZL]À¡ç LD
ìXZgZÎZwzŒgÃwƒ0+Z™ÄŠZQ0*Y@*V4è XNEË]

Àāö
Nz‡~X4è XNE@*Vd‰VGbZ}

YV��Ûh+DgziZzgÐY**a‚XgZÎZà„c'ç N”ìZözYXZLC$„ÂV
z
9Ÿ-ö FNEƒ0+"ìELGzghZ\;5å XE~Z}XÌgh}Š}ƒ0+c*V]Àô N²-āð LGV$Ñõ LX].zV@*N™.gŠ~

1ÌZzkÂVYYÏzghZ:$½gö NX].zV@*NzŒgéÈì™.gD‚#-Ÿ-<é
EEEXgŠ~z&+

g4gö XX¡åGNg]Š}¯ñæyŠZg8-¡åGNg]zŒgZ0+gZ~â*Y]»åZZ}XZù‚ÝzŒg8-āõ ELG
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5‚zZVƒz}X¡åGNg]zgÏ™ÕÈc*ðŠZ$å NH|!ð Nwƒz}XZ,æyŠ~™¬›Cì�Ûh+ä
'ç Nh+âV:

(7) )òeñ3(YXZ#âyCÙ{~XZ»gyZ#XCÙ>ÞZ»gyZ#X �Ûh+:
ãŠ~42.ç XEGÃÅ~Z0+gZŒ‚Ý]Àô NìgziZŠZ÷:

42.ç XEG~gZ]Z}Xd-£é LES¯0*X~Zö»wÃÅ~Ìa©ƒðWVXàzgJZ}ã gziZ:
ÌaXßÞ�ÛlZ}…XÈŠZ_X6,ÐuzgZ}XZl`F,8-lzZ8-XSu

>Þz~zZ0+Z7XÉ°Z}ZöR»gyZ#ŠZX¸}XXXµ0î LGXXXXYZñ
(8) æyW\Z~»gyZ}XXX

'ç Nh+Š~/z~™¬Š~ìXÃðzŒg~ßhZVŠ~/7Z}%h+Š~X�Ûh+$ÿ M

âËD**V**z,ÂVzÄ¶Æ�]Àô N0*c*ìX®ÿ NË**w8øEL‚Ý\gZ0+gæyhc*
ìXZzÐ]Àô NŠ~™¬›Cì'ç Nh+âVXgziZF,}zg·VŠ~{–Æz~]
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Abstract:

The land of the Punjab is called the land of the songs. Its

folk songs are an invaluable treasure of Punjabi Literature.

“Boli” is the one of the most popular genre of the folk songs.

This is the shortest genre written in one sentence or couplet.

These are also called “short poems”. Despite its brevity,

“Boli” has the capacity to comprehensively represent every

colour of life. Despite travelling from generation to

generation in collective memories for centuries, Boliyan

have the freshness, sweetness, vigour and impact. Boli

originated in the village- almost an independent unit of a

community. Men sing it in groups during village fairs and

harvest, while women sing it in “Giddha” on weddings and

other festivities. The unrestrained deluge of sentiments of

shepherds, farmers, cottiers and labourers take an organic

shape of “Boliyan”. It teaches us about the individual and

collective consciousness of the people of Punjab. These

“Boliyan” explicitly describe our relationships, cosmetics,

ornaments,  happiness, sorrow, wisdom, weathers,

cultivation, wars, peace, discriminations and dejections.

There are two types of “Boliyan” depending upon their

form, rhyme and rhythm. This Earth sprouting genre is also

very popular among the youth.

Keywords: Punjab, Boli, Folk Songs, Punjabi Literature,

Popular Genre, Giddha, Happiness, Rhythm, Relationships
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Î@*g6Š~^zagŠîF,KM0*î0+ZZ}Xeð´Ô=Ôeðwz){Z,ZßwŠ}34-ô XGH

zYñY0+}3X‚e}‚\ŠznŠc*V11VMî0+c*V3:
(9) lQµ5åG~ŠZ ffŠahZ -1

(10) ÷~‹½âVŠ~âg~]Æ:drc* -2

«nŠ~1àŠZ²zèziy‡J‡JZ}:
ŠZ µ5åG~ lQ ahZ fÆ ff
« ¢›Òè

E
E ¢›Òè

E
E ¢›Òè

E
E ¢›Òè

E
E ¢›Òè

E
E

Z°Y+MVāZö^´zaZuzuZxMî0+ZZ}T0*gzV1àŠ}ŠzLLlyóó
0Š}3X6,ZZö1àâV!*g!*gŠCÙZ�DŠzYzuZxz~ÃMî0+ZZ}8-=ç EGXHZLLµ5åG~
ŠZóóÂVˆZ}XZö1àâVgŠîŠ}jZá**wz&ÀŸ/õ GGDŠzZzuZxŠ~ÉzZã™
Mî0+~Z}XegegâF,c*VŠ}@6ª!*gZVâF,c*VŠZZugŠîF,KMŠ}Æ1àâV!*g
!*g�Z”7,ÛDßg]²AôEZẐV0Š~Z}:

12 11 10 9 8 7 6 5 4 3 2 1

' ŠZ Š~ • Q l hZ a Æ f f f
4è XNEZ°z&À£å G}MVā!*gƒZVâF,{c*¢[{àZ}XZ·ŠzYzuZxZ}8-<å EGX}
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zafgZ‚{áÆc*{ñlg{ÆŠz!*g{9ffÂV1àÑzqƒY0+~Z}X‚ÉZÇ3
IgbāCÙâF,}c*Šz¢!*VŠ}ŠgxãzMzaŠzŠzZ7Mñ3X£âF,}zaŠzw½
9D£âF,}zaZuws9DZuwsAXwsAYVZ¤/Zc*Y]»åZZ}

DZuws9Š~Rö0Š~Z}X�,āa¸âF,}zaÂLLÆóóX Vå ZöjZz@~
Z(<å GXZÈZ}āa¸âF,}ÂVˆDã,âF,}ÂVªVZuZ7ŠZzZŠJ™1
Yz}DgŠîZz~VJw™]»åZZ}X�,āLLãóó)ãzaZuw½9Z}].āŠzYw½

AZ}(X
lQµ5åG~ŠZ   ffŠãahZ

$h4è
G

GzN]»å}Z}ā1àŠ}g8-gz\zaÃð�Ût7\Xz&ÀŸè GEzaMc*ā1àŠ}
Šz**Vl**VŠZMy~Z7LLwsAóóZ~ƒ0+ZZ}XZö™ÆåZ#-āõ GGZuws9Š~

Röñ�Šƒ0+~Z}X8-<å EGX}jßuZK%è**wDÔãÔz}Ô~ÔÂVz){ÑÉ45åGE}
3X‚1àZẐVz~ƒ]»å~Z}:

ãlQµ5åG~ŠZ    ffŠahZ
ZöRöŠ~œªÜswsAZ~ŠgZZ}X}$h4è

G
G¬âF,}ÂV#

âF,}J-ÃðZŸ†7™]»å}YVZCÙâF,}zaŠzws9ñ�Š3X'×h+zŸs#
jZtVwq¢Z}āŸZVZ7ZVŠ}ZŸ±Š}!*z�Š1àŠZziyZzƒZ~gyZZ}:

MYz}áZ WcŠ}Š-}!*ÑV
MYz}áZ WcŠ}~Š-}!*ÑV
MYz,ZáZ WcŠ}~Š-}!*ÑV
MYz,ZÂVáZ WcŠ}~Š-}!*ÑV
MYz,ZÂVáZ WcŠ}~Š-}Z`!*ÑV

QDŠ»Vµ45é YJGVVÑVâV�Z”c*§i**w)gŠîŠ~Èlza(7,|Æz&ÀŸ/õ GG
D57gc*VMî0+c*V3XZöÂVU*"$ƒc*āÆßCZ±g**w1ÌY0+~Z}:ā—

gz\**wXZöÂVˆ‚!*gƒ,âF,}ŠZf™ƒYñ8-=ç EGXHZā{àZ}XZ¤/Zz@}zaŠz
w½9ŠZZŸ†™ØD!*gZVâF,c*VŠZ6%zuZxÂV7gZƒY0+ZZ}X

12 11 10 9 8 7 6 5 4 3 2 1

¾Z ŠZ Š~ • Q ãl hZ a Æ f f f
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)â^:¾ZŠZôgz\L%æGLMó0ŠZZ}YVZZ(<å GX}zaŠzw½A3(
‚1àZẐV0ˆ:

¾ZffŠahZãlQµ5åG~ŠZ
ZtZŠzYnŠ~1àXZ°zÚMVā«nŠ~1àzaLL¾ZóóDLLãóóŠZZŸ†

ƒyˆzVŠzu~nŠ~1à‚\MðZ}X¾ZŠ~(DÐVÔ�VÔÈÔ].zVÔZZÔ
÷ZÔÃðÔ‚eZz){c*Z(;5é GXEVÂVZeZ,ziyŠZÃðÂÑc*Y0+ZZ}X‚‚e}ÃwŠznŠc*V
11V‚\M×V:

ffŠahZlQµ5åG~ŠZ
¾ZffŠahZãlQµ5åG~ŠZ
«nŠ~1à8-=ç EGXH~¬âF,}c*ÌÂVÑzqƒ0+~Z}DzuZxñ�Š3XŠzY

nŠ~1à8-=ç EGXH~¬âF,}c*ÌÂV¬Ñzqƒ0+~Z}c*VŠzZÅ©Œé EEVzaāŠzz,zuZx
%æFN´4/õGG‰3XgŠîŠ}Òp**wÌÂVÑzqƒyzZ1V11Vc*«nŠc*V11V:

(11) 1}c*gz¡8 £-VçQF,~ /
(12) ŠZ@-$™Š~ ®VŠ0+ZVŠ~âg~ /
(13) kBâV:Yz} ŠwŠ}1w~1ÑV /
(14) 0*g«gZVÂV "ìFNGâzZVŠ}±Š} /
(15) 7c*V™áZ !*ïVò:M×V /
(16) Š}YY\¶Kã Y0+c*V-VâV /

gŠîŠ}Òp**wÌÂVªVÑzqƒyzZ1V11Vc*ŠzYnŠc*V11V:
(17) ‚Šðg[zgÇ 0F|Æí:0*� /
(18) ÷CVâVZvµˆ Íg~0E}ÂVec* /
(19) M0+}Y0+}¸ÌM5} ÍgZg8-DÑHZyV /
(20) zk,y"ìFNG9.5é EG `m·!*\Š}zh} /
(21) ¸1¾~̄ÐôzgÇ Z‚VÛc*VaVÛ©@* /
(22) !*"ÉTÞ0*Š- zh}zhŠZ7̧™ŠZ /

‚e}‚\11VŠ}ŠzZziy3ZzxVŠ~gŠîŠ}ˆ[**wz&+ÂVˆ
²zèziyŠ~¸wzwzŠ̃å}MVX«nŠ~1àŠZ²zèziy²AôEZẐV0ŠZZ}:
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ŠZ µ5åG~ lQ ahZ Š ff
« ¢›Òè

E
E ¢›Òè

E
E ¢›Òè

E
E ¢›Òè

E
E ¢›Òè

E
E

Ztd¾g[Z}Xc*Šgƒ}ādÄŠ}Šz',Z',È̂VŠZziyŠ‡~Z}XZ¤/dœƒz}
ÏDZ(<å GXZÈZ}āÄŠ}Šzz,È̂VŠ}À¥ÁZJƒzyÐXªZu^´
zaeggÁX6,1àZu^´DŒZ}8-<å EGX}ZziyŠ}Šzlyƒ0+}3X
Zö™ÆŠz**Vl**VŠ~d¥)VŠ}ˆ[**wZƒz}ÏX�,āœc*DkX
Zöˆ[**wŠzzZVl**VŠZziyzÅzÄƒz}Ç:

)Zu^·ª@gÁ( d¾g[DkZ&Ðê
I ¢›Òè

E
E¢›Òè

E
E¢›Òè

E
E zeZly:

)Zu^·ª@gÁ( d¾g[DkZ&Ðê
I÷zs ¢›Òè

E
E¢›Òè

E
E« gN*ly:

‚Z°z&À£å G}MVāZöziyŠc*V11Vza¢›Òè
E

EÂV?ØÆz~ziyƒ0+Z
Z}8-<å EGXZ²zè‡°}_.¢›Òè

E
E**wZ)qY,̂Z}Xd¾g[za@iqs)Z&Ðê

I
ÔZW,xÔ

=n(ŠZM:zaZ)qY,̂Z}:
¢›Òè
E

E Z&Ðê
I

÷ ZW,x
xw =n

(23) ¡**gŠZKß8-Â*.çGGHc*V /
c*V Â*.çGGH ßv ŠZK **g ¡
« xÞ ÷ xÞ ÷ ¢›Òè

E
E

(24) áZVâVc*Š™ZV CÙl/Š}÷} /
™ZV "5é ENGMŠ #Ö¦ ÷} /Š} CÙl
x xw ¢›ÿ

E
N ¢›Òè

E
E ¢›Òè

E
E ¢›Òè

E
E

‚ŠzzZVl**VŠ~dŠZ**VZẐVZ}:
)/iqÃ]&Ðê

I
ÔZW,xÔ=n( d¾g[Dk zeZly:

)/iqÃ]&Ðê
I

ÔZW,xÔ=n( d¾g[Dk÷zs gN*ly:
@Î@*gÃuwÃVaVz[gáZ7âV‚Á™yŠ}¿âV$h»4è

G
GELZz‰

M5}3X¢›ÿ
E

NxÞD¢›ÿ
E

NxÎNxÞúZz‰**w¢›Òè
E

E¢›Òè
E

ED¢›Òè
E

E¢›Òè
E

E¢›Òè
E

E0
Y0+}3XZ,™ÆZ(;5é GXEVŠZ¢›Òè

E
E**wZ)qY,̂ŒÛZgŠ@*ŠHZ}X²AôE11VŠ~Æ…
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Šg`1ÌYg„Z}:
(25) ZV**‚VD Thg}3z} /

D **‚V c*V !ï LH 3z} hg} óà
« ¢›Òè

E
E ¢›Òè

E
E ¢›Òè

E
E xÞ ÷

(26)  IgÃZg~Š~%æGNá—sCÙ** /
CÙ**ûM Á1$ %æGNá Š~ ÃZg~ Ig
xÞ ÷ ¢›Òè

E
E « xÞ ÷

(27)  »Ñ**v–c*T¾~D /
D ¾~ T –c* **v »Ñ
« ¢›Òè

E
E ¢›Òè

E
E xÞ ÷ ¢›Òè

E
E

(28)   1$âzZVŠ}±Š}0*g«gZVÂV /
ÂV «gZV 0*g ±Š} zZVŠ} 1$â
« xÞ ÷ ¢›Òè

E
E ¢›Òè

E
E ¢›Òè

E
E

(29) !*ïVò:M×VZtáŸáZ /
gZ Ÿ#Ö Ztá :Mc*V ò !*ïV
« ¢›Òè

E
E ¢›Òè

E
E xÞ ÷ ¢›Òè

E
E

(30) ß**wÑ&åHØ Ñ÷}**wc*g~ /
ŠØ Ñ^ ß9 c*g~ g}9 Ñó
x ÷ ¢›Òè

E
E ¢›Òè

E
E ¢›Òè

E
E ¢›Òè

E
E

(31) gZL�Ïä ºqgZV0*×V /
ä �Ï gZL 0*c*V qgZV º
« ¢›Òè

E
E ¢›Òè

E
E ¢›Òè

E
E ¢›Òè

E
E ¢›Òè

E
E

‚ŠzYnŠ~1àŠZ²zèziyzd:
(32) ÷~‹½âVŠ~âg~]Æ:drc* /

c* ÇÉÀô
Y

$å NH ]u g~ Š~â ½â Ä§‹
« xÞ ÷ « ¢›Òè

E
E ¢›Òè

E
E ¢›Òè

EMLNE
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Zuƒg1àŠ~Æ:
(33) ÷Zzk,6,zxMc*ÀCVDô$ë Nˆ /

ˆ D6$ë N ?ØûM c* **M ¦6,z Ä¦z~
« xÞ ÷ « ¢›Òè

E
E ¢›Òè

EMLNE ¢›Òè
EMLNE

¢›Òè
EMLNE¢›Òè

EMLNE¢›Òè
EMLNE«&c*£z~¢›Òè

EMLNEŠ~(D¢›Òè
E

E zeZly:
¢›Òè
E

E¢›Òè
E

E«&÷xÞ« gN*ly:
z&ÀŸ5é GGYz}DgLlyŠZziyZzƒZ}6,ze}lyŠZziyzŠ|ŠHXZtÉz~

Š·y�vZ}āZ¤/QD:Vµ45é YJGV11VŠ}ze}lyaVLL÷~óóDLL÷Zóó–Š@*
Yz}DZtz~¬ziyzZà1à0Y0+~Z}Ô�,ā:

]Æ:drc* ‹½âVŠ~âg~ /
zk,6,zxMc*ÀCVDô$ë Nˆ /

1àŠ}ŠzzZVzi**Vza'Z·�ÛtZ}DZt�ÛtgŠîŠ}Òp**w!*gƒ,
âF,}0*gzVZ}ªZ¤/!*gƒZVâF,Z{àZ}DªziyDZZz@}za÷ZÔ÷~Ô
—~Ô¾ZÔ¾}Ô].zVz){)Šzw½9(ŠZZŸ†ƒz}DŠzYziyX�,ā…Šg`
˜V11VŠ}ze}l**VD¨g™z:

(34) Xa&45é FJGVg-hc*V
9
÷FE7zÍŠ}¾} /

(35) ´À¡ç
Y

}D0*z,1‹V g39÷FE7zÍŠ}¾} /
(36) ZtáŸáZ !*ïVò:M×V /
(37) 7c*V™áZ ÷}!*ïVò:M×V /

$h4è
G

Gz&ÀŸ5é GGZ}āZtegzVßu11V3Xze}l**VzaLLg3óóDLL÷}óó
Š}ZŸ±**wŠzYziy0Y0+ZZ}XZ(;5é GXEVVÑVâVzNÆZ°ŸZVÈNhMVā

zZg¢›Òè
E

EZ}Xdqwze}ly0*gzV1àŠz¦VŠ~0Y0+~ 6 1àŠZziyZÃƒ0+ZZ}c*
Z}XÍ{™bDØTZZ}āze}lyza¢›Òè

E
EŠ~ƒZgŠ}**w÷xÞŠ~(¢›Òè

EMLNE

)qÃu(Mî0+ZZ}X²zèîgDZtdŒZguZ}XdŒZguœzaZJzZgÃ‘ÒèE

Mî0+ZZ})ŠẑÈVza(X
Ã‘ÒèED74è

EEEiqs¿™ÆÃ‘ÒèEâV¢›Òè
EMLNE¯ŠgZZ}XúZz‰**wLqó‚Á

ƒy0*gzV¢›Òè
E

EƒŠHZ}Xiqs74è
EEEŠ~úZz‰!*g}¾wZ£œj0}3:

74è
EEEzúÔ:y¢›Òè

EMLNEÔúZz‰ÐqÆjyÆ‚B¢›Òè
E

EƒŠHX LL
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t:y#ìXZq-„ziyÆŠz'×ZzÅ¢zg]-Vìā!©‹ð Gq
Üs²zn&¢[~MYìZzg:y#¬xiqsìªœg&

(38) Z’ZYæZzg²zn&¢[CÙ£x6,MYìXóó
v.fiqsMy~gÁŠ}zD+ùqâV‚�™ŠZZ}D!*¹(LÃó8-;3ð EGXEVL«ó**w

$+w1DZt÷zfZ}X
)Zu^·ªeggÁ( dŒZguœ:y&#÷zf zeZly:
)Zu^·ª@gÁ( d¾g[DkZ&Ðê

I÷zs gN*ly:
ZöziyŠc*V²AôE11VŠ~Æ:

(39) Zu÷}™Äz&+á ÷ZƒgÎZw:Ãð /
á §™Äze ZuÄ ð ÎSæ ¦ÎZ Ä¦ƒ
« xÞ ÷ « ¢›Òè

EMLNE ¢›Òè
EMLNE ¢›Òè

EMLNE
(40) ÐVÄ‰c*g6,Zäâc*VŠ}÷gwÆ /

Æ ›Œgw âûM ä ¦6,Z ê
Y
MÐc* Š

#-£ÿ
ENE

« xÞ ÷ « ¢›Òè
EMLNE ¢›Òè

EMLNE ¢›Òè
EMLNE

(41) ½½&ëENz&+Š} Íg}g8-ä‡Z(;3ð EXGVgx /
Š} &ëENze ½½ ** Ç%æGN{ È‡Z ê

Y
N§gv

« ¢›Òè
E

E ¢›Òè
E

E « ¢›Òè
EMLNE ¢›Òè

EMLNE ¢›Òè
EMLNE

(42) ¾}&ÐôE:Ÿ—}zAZÄ**wÉ™̂ /
ˆ ÎMÉ™ ZÄÇ Ç Š}z} ÇŸu ‹§&ÐôE

« xÞ ÷ « ¢›Òè
E

E ¢›Òè
EMLNE ¢›Òè

EMLNE
(43) ‹(Þä gZeVîg~0*c* /

ä (Þ ‹ c* g~0* ÎMî ¦
9£Àö EM

« xÞ ÷ « ¢›Òè
E

E ¢›Òè
EMLNE ¢›Òè

EMLNE
(44) "ìHNHÅWŠgi~ä ÷~gÄjd-Ÿè

G
EŠ~N*Å /

ä ÈŠgi~ "ìHNH† Å Š~N* Á
d-Ÿè

G
E Ä§gÄ

« xÞ ÷ « ¢›Òè
E

E ¢›Òè
EMLNE ¢›Òè

EMLNE

dDziyŠ~¸wŠ}ˆZu¢zg~Éā¸z,Zt11V‚e}º[ŠZZŠ!
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zgX3D‚âVZ(<å GX}Dâyz~Z}6,Z(<å GXZZtÈ7āZt™VÂV0*u3c*
Z(;5é GXEVza²zèÑw7XZ`À»ÎVÔ-EgbVŠ}7,JÃMVDœ²znŠ}
YâMVÃßVz~™VƒY0+c*V3D‚e}OQVzaÁ™yzZá‚yÔ'×ŠzgÔ;àD

CzMVÃßVz~™Vƒ]»åc*V38-=ç EGXH}²znÂVQ»zZLÍXÂ"$Š~tD
Å:B5é XEGVŠ}�Ût0*gzVz~ÑwM]»åZZ}XÉ™yŠZÑZ}ā‚e}ZöZ')Ñõ

E
�Zäza

z~™Vñ�Š3XZ�ÆŠzgzaWD»°Áƒg„Z}XT0*gzVŠy/ŠyZŠ[za
…gMg„Z}XZöj¢zg~Z}ā²AôE11VŠc*V™VŠ~¶K0+„1ÌYz}@*VZ
â,±1àâVZz@}Z-g8-gz\D"2.ç EEG_.MÄÆº!ZŠ[zazZŠJ™]½èEX
‚²AôE™VŠ~¶K0+„zdX»A$Šc*V™VŠ~ZuVw:

(45) Šz2ßj.}`Y¾}Šg×âV /
»A$äZ#-āõ GGzuZxß(DgyZ}X1àZẐVgzZVƒ0+~Z}:

Šz2ßj.}`Y¾}Šg×âV /
º!zaŠ-gŠZÂŠz§b11Y0+ZZ}XŠ-g)xw(DŠk,)÷(D11Vza

ZtŠzz,§bzg»ŠHZ}X«1àzaŠ-g)xw(DŠzYza)÷(ŠZziyZ}:
(46) 1wŠ-gZVŠ} ¡**g:\;5å XE~ /

(47) èŠ~Š}Š0+ÌŠZ ïŠ-g(,Z"ìHNHÁC /
«1àzaŠ-g)÷(7,JVÐD1à"ziyƒYz}ÏXZöjFzZgß

ZŠZ5z~1àâV"ziy™Šg~Z}X‚²AôE11V8-=ç EGXHc*VziyŠ}Òp**wÑw
g5c*V3ZzxVŠ~~ZKYdo1ÌZ}X$h4è

G
GM\7,|ÆZ0+Zi{Ñ]»å}Zzā1à

gzZVDew_.ƒ̂Z}:
(48) QeYzgc*xÂ» ÞúVŠ}N*� 1à:

Qezgc*xÂ» ÞúVŠ}N*� o:
(49) ]4/õ NGGãYvZhØ ®zµÆ"2.ç EEG}za&45é

HNHG 1à:
]4/õ NGGãYvZhØ ®zµÆ"2.ç EEG}&45é

HNHG o:
(50) M\YÆF,

+B54è
E
EEGzh~ ÑgZÑÆ—ä"ìFNGâV 1à:

M\F,
+B54è
E
EEGzh~ ÑgZÑÆ—ä"ìFNGâV o:

(51) ãPg}ÎZ×Vd-Ÿ5é NGEV ÷Z´Ï‚hSzZÑ 1à:
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ãPg}ÎZ×Vd-Ÿ5é NGEV ÷Z´Ï‚h·VzZÑ o:
(52) $+ÑVa`Î454/õ XEGJ −ÖV»1VÍgZZ}$Àô Nã 1à:

$+ÑVa`Î454/õ XEGJ »à−³DÍgZZ}$Àô Nã o:
(53) ‚âV`m· eðwâV**w±c* 1à:

‚âV`m· eðÑâV**w±c* o:
(54) 1à0*áZ ¾ZF,7Va1w©**V 1à:

1à0*áZ ¾Z1wF,
+B54è
E
EEG©**V o:

(55) º!5å NEgZV�zg~u™† Zz{÷Zzk,š/- 1à:
º!5å NEgZV�zg~™† Zz{÷Zzk,š/- o:

(56) ÃÃ̀`MYzk,** ‹�õ~,Z:Åá 1à:
ÃÃ̀`MYzk,** ‹Pg~,Z:Åá o:

(57) zk,Mz}eZcm|Æ ÐVzNÆ
(£Àāö
E

g`YzZV 1à:
zk,Mz}eZcm|Æ ÐVzN

(£Àāö
E

g`YzZV o:
4è XNEf™Z8-;5é EGXGV11VŠZ8-=ç EGXHc*V²zèÒp**w@*VÇ36,ÂZÐ;™Æ1à

za'×h+gzZãD…gaZƒ0+ZZ}XZ#-āõ GGYZZ}ā»A$ä"Š·ãÂVÁ1Z}:
(58) ¾Zgz\ä:Yz} Ñ{†e&+~Ý 1à:

¾Zgz\:äYz} Ñ{†e&+~Ý o:
(59) ùgzZVl/D c*g%æGNŠHzghZŠ}Æ 1à:

ùgzZVl/D c*g%æGNŠHŠ}ÆzghZ o:
(60) Z©Š}

(£ÿ FNzgÏ �Vg8-Š}ÉÕägc*8-ö FNE 1à:
Z©Š}

(£ÿ FNzgÏ 8-ö FNEg8-Š}ÉÕägc*�V o:
~¶K0+„zZW²AôEVÑVŠ»V3Z8-;5é EGXGVeƒ™V38-;5é EGXEVŠ~o™Æ1à

âV'×h+…gc*Y]»åZZ}X1àŠ}²zèzk,z}Š~~ZK™1ú_.ZugKù
ÃÒ1ÌZ}Dßu11Vzañ�ŠvLzZŠñzwz~Š·yŠzZc*Z}XZöÃÒŠZ
ÑÜsZ·Z}ā‚e}¯uQDW~Á¹•ƒc*Z}X�VZyZ}āŠzZ
ÎÑZyD[z~ZöW~ÜYâV%æFN™yzZWyZyzacgÄÐD~ZKZö
°!*g}Z%°zegZVâV4hå X}qJw™yj»gMVXYVZµWZŠ[Š~
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ZºZ *

Z3yDº!Z3yŠZuš/
Absract:

The aim of this article is to describe that Punjabi, like all other

languages, is plenteous in the brief witty expressions that are

either aphorisms and maxims or simply the proverbs. Such

quick and clever locutions assume the level of principle or

doctrine. Proverbs are abundant in advice, manifest a

supposed truth, may anticipate something universal and aim at

some moral lesson. Our Punjabi has evolved an enormous

count of such bywords, saws and adages during its

phylogenesis. A part of proverbs and aphorisms is attributed

to Solomon in Old Testament but most proverbs are

anonymous creations of the folk. Being brief, concise and

pointed, such expressions are the souls of wit.

Keywords: Proverbs, Maxims, Doctrines, Phylogenesis,

linguistics, Brevity, Ascertained truth

Z3yßuZŠ[Š~ZuZ')Ðö
E

āZ}Xæ,ßuZŠ[!*g}�gìāß»VŠZ
ZŠ[Z,„Z3yz~¬xß»VŠ}„45å XNE}3XZsZ3y7g~™*za£{m�`
Š}uš/zaðƒ0+}36,ZK̈**VŠ}gz�Dd-£é ENæ%èZƒzyZzxVza
Zu‚ÝZzxVâV$ÕäLðg5~Z}DZz{ìpŠZzxVŠZZK̈yƒ**XZ·»gyZ}āŠzzÅ
zÄz]45éGEVza;ZylàZuÑÂVâ$¹Ñõ Gƒ0+}3Zz¸Z~F‚eVz~0*×V
Y0+c*V3ZzxV‚eVzaVZ~Zu‚ÝßuZ3**VŠ~Z}X8-=ç EGXH}ā‚g~™*za
1áDŒY0+}3X

Z3**VŠ~Zögógā**wZuZzš/Zt7Mƒ0+~Z}āZ(;5é GXEVZ3**VŠ~°p
™ãZz¿ƒY0+~Z}XZ·zzZ}āÎÑZ**VŠZZ3**VŠ~£î°pQ6,Z·tgZñ7
ƒ[iXZ(<å GXZ»gy"—ZK̈ãfxVŠ~gógāZ}X6,**wZ~ZöÉÂVz~Zïge7
Z}āZ3**VŠZ=ÍZZÚ!í¯ƒ0+ZZ}āZ3**VŠZ‚gc*V²VâV‚\gÄÆTp,
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°p™**eZeJZz3ÁZ}X6,9z~Zö®Šc*VÎÑZ**VZLzßVZ3**VŠc*V(,c*VZ~
Yì°dV7™yŠZzZ{Ñc*Z}8-=ç EGXHc*VāÍ{�vz~3DÑ2z0+z~XZkÂVªV
āZ#-āõ GGZ(;5é GXEV(*VŠc*V˜V°dV7˜VYzy¢zg~¥xƒ0+ZZ}ā¬Zö
ÂLLZ3yóó!*g}²Aô

N
EYïg~qÝ™jYz}X

eÖ~MsŠ~º!É45½ð GE
Y
òzaZ3yŠ}!š/õEZtŠD‰3:

óóZ3y: Asaying, an adage, something made up
(1)

º!ÃgÏeÖ~zaŠg`Z}ā:
(2) LLZ3y:¢[Zióó

(Š~¿°pZsÒy1ÌˆZ} proverb MxgeZi+zZ�°3,ieÖ~zaZ3y)
Short wellDknown saying that states a general truthor 

gives advice (3)

a@**òZKÂ[Lº!Z3yóza0}3:
LLZ3yŠ}!ð N3'0+g}Dz�ŠzZW8ðFM3qZVŠ~¢zg]ì

Inner Z3yŠ~«ßhZ"gZ}XZ"gâV²Aô
N

Eß»VZ0+gàMzZi)
(z~MyXŠzYqÅgD]åIN|&åEN|Š~zgÂVZ,ÔÇßh voice

Z3yŠ~„g]ŠZf‚DŠwD°æ MHu™ÆY5Z}Da¶
(4) ¢zg]Z3yŠ~¬xß»Vzaâ}D=qóó

»ËZK̈ebc*MsßZŠ}_.:
óó A proverb is an aphorism )often of extreme brevity and

easier to remember (which has passed into wide currency

and become a byword LL (5)

ZöCðŠZÍZ{Z}Z(<å GX}za Aphorism Z3yŠZúZòD¿ƒ**¢zg~Z}DÂ
ŠÒVÂVqÝŠZ**ðŠZƒ**ÑiòZ}%æFM),gÇVŠc*VMyV†VâVZ3y7È]»å}
¸â,Zz{́45é ELGVZ~¿YV:ƒzy85é ELEV"5¾æ GGZz{úZxza=w:ƒzyX
ZK̈ebc*Msg

&Í-Bè
GGEEZhZ

#-£½ø
GG

ŠZÎŠï;g8-,ç EGE34h45¾æ XG
HEYE0ZZ}:

óó To attain the rank of a proverb, a saying must either

spring from the masses or be accepted by the people as

true. In a profound sense it must be voxpopuli LL (6)
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8-,ç EGE34h45¾æ XG

HEYEŠ}ñZ#Z3yzaúZò=qŠ}**w**w?Cðz~ƒãe‰~Z}X
].zV"5¾æ GG¬xúZx£¿D!›45é EGV½}¿âVi0+ÏŠ~Zu¬xCðŠ}gz\zað:

Ezd$c.ç MHZK̈ebueÖ~MsŠ~Z‹É45½ð GE
Y
ò  AZz@Zß»ðza=wƒ**Zz3Z}X

Š}ÎŠï;gZVäZ3yŠ~°pSô1Ì:
óó A short pity sentence expressing a truth ascertained by

experience or observation:a sentence which briefly and

forcibly express some practical truth. LL  (7)

Zs°pic*Š{zZãZ}6,å7YVZZ(<å GX}zaZ3**VŠZ)VBv
ƒµ3›é Gx=wƒyzwZ÷ág{7Z}X].zVā34h45¾æ XG

HEYEŠ}4,Šq-ZsZ3yŠ~$å NH{ÑoZ}X
÷á²ZVÔZŠâVÔŠZøzgZVÔ(„ŠZ**VDxZ**VŠ}¸wz~Š"Dx@}Š}
vh**w¬xCðŠ}îgD¤‰ÜDZ"g**wÒV´4/õGGY0+}3%æFMZz{Z3y7Xa

@**ò0}3:
LL%æELZZ"gZ3yŠ~¤‰ÜDizgŠZZÖg745å XNEZXZ3yjCÙqªza
Su“,ìwŠZƒ**z~¢zg~Z}Dâh~ñK†V!*g}%æELZZÖgÔ

(8) =wD!/õ MEOƒñZ3**VŠ~¤‰ÜDMŠg7zŠJ]»åZóó
(Z}8-=ç EGXH~ wit £Éc*„g]Š}f‚DYÆ°æ MHu™ÆË8èEOEÂV%ZŠZzV!.)

§CŠ~8-£å FNE~WŠZZÖg™Š~Z}8-<å EGX}ÂVZÒ§C!*g};.çFLGHñ#èFMEŠ~1!*lz~M0+~
Z}XZöÚŠ~¯YDZ3yŠ}izgŠZŠZgzæZg]4è NEEzZáâVpl™y**ßV1LZK@*|

(zgCY0+~Z}Zz{¾§bqzDYY~Z}X wit XZ3**Vza8-=ç EGXH~!.) Dz}
Š*ŠZÃðZ~ZŠ[ƒz}Ç8-<å EGX}zaZ3y:ƒyX6,ZzxV‚gc*VŠ~8543ï GIOGG

Z3**VŠ~7YVZZz{=qŠ}KÂV{à3£½ƒðÉâVZ3yŠZŠgz0*y
j¢zg~Z}©c*VZz{¬xß»VŠ}ñrVhƒz}c*VßuZz~VsðAXZfgZ
Í{™�DZöÉâVŠßVz9Að EXV$45é EOE©ZZ}©Z3yâVúZò=qqÝƒã
e‰~Z}XZsÉ

!-āö
LG

ˆZ}©ÀòœZ‰ÜÔJw¬xÔZ"gDizgÒyc*±ª
(¡ç FNCZ3yŠ}ãCŠ~K3ÔZözZWZ(;5é GXEVÁÜâVÃZ0+Zi™Æ1ÌˆÃðz~°p

å7ƒ]»å~X%æFMZ(;5é GXEVÁÜÂVR!Z3yŠzZZ̧ZwÔ“ª]ÂVzÄY,ƒ]»å}
3?VwŠ}îgð¹‚g}ÄZVc*VÈ̂VzaZs5pÒVñ�Š36,Z(;5é GXEV
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!*g}µ0î LGế45éGGYz}ÇXeZË-÷ZÇhÉÀ£å L}3:
LLZk~—7āCÙ¹z]Ë:Ë¬xœZ‰ÜZzgÀòŠ"Å
¶K0+„™CìTÅ¯6,ZÐJw¬xÅ�ïYCìpœZ‰Ü»
qïƒ**Zzg=q¬xqÝ™**¹z]ÃŠvZ̧ZwÐ&-.ç OGE7™@*Ôë
Y…÷ā),gÍVÆZ̧ZwÔµ3ï MELGÔŠz„zgZÃgÌZyS÷VÆ
qïƒD÷XZn!*z�ŠëZ7¹zÂVÆfs÷Ñg7™D
qÑèZy~izgÒyÔ±ÔZ"gZzgse$ÜpÒVZÒ0*ðYC
÷XZkaZknÅ°pT~¡Z"gÔs~izgÔœZ‰ÜZzg

(9) Jw¬xÃãCŠ¯c*ŠHƒÔ¹z]Åå=ô7™CXóó
s@*VZsz}©ZÒ°dVZ3yâVz7~åV

!-Ÿè
LG

EÂV**»xg„VZ(<å GXZ
Z‹Zs6,zWZ}!',ZƒyäZ(;5é GXEVÅ©Œé EEVza´45éGG:

óó Such definitions fail to distinguish precisely between

proverbs andother similar categories, such as cliches,

a p h o r i s m Ls s en t e n t i o u s  r e ma r k s  a n d  f a mi l i a r

quotations. LL (10)

Z3yŠ}ñçqDû¯g*-Eg;Š}6,zWMglZQc&4gö
HGD6,ŠJy3

Zz.V6,zW!XZXz̃45ë HEY**wïÆZ3yŠ~Zuâ,°pŠÏZ}8-=ç EGXH~ÆZsz}:
óó A saying current among people which summarizes a

situationandits own inimitable way passes some sort of

judgment on it or characterizes its essence LL  (11)

Z3**VzaCÙ(Cð7ƒ0+~‰zYÜsx@}Š~tc*R(āõ
EOo}Š~

¯YDÃðê‹Š@*Y0+ZZ}Dß»ðœc*V"5¾æ GG&ëFM™É45åGE~Z}XZöÒp**wCðŠ~(
ê™**DvhFïQ)õ

GOf™1Ìˆp!âVZ3yzZWic*Š{s„Y]»åZZ}DZ(<å GXZ
úZxzagZòƒ**Z(<å GX~=qªCÙ™ŠZZ}ÔT§bßuZ(;3ð GXEVZuCðŠ}gz\za
!5å ME}Mgì3XZöZ±g**w),gÇVŠ~ŠZøD¬ß»VŠ}¢3}Ò5é

E
GGVâV¸â,Zz{

²/õ LEOZ~CðÂVŠzgƒzyZ3yŠ~ãCŠ$45é MEOGY]»åZZ}XZsz~¢zg~7āCÙZ3y§CŠ~
£:£CðâV7™}>V²AôEZ3y@*VCðŠ}Üsƒ0+}3%æFMZu¬xCð
Š}gz\ZaZ.VŠZzg@*gZƒ0+ZgyZZ}X
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ZgTäZö0*GZg~Š}Šzz˜Vš(V3L¿ƒ**óDZEw™yza
oƒD¢ïELHÔ%æFMZz{ç|Š*Š~ŠZøâVz~Z3yŠZ8~î LOqZZ}:

óó A proverb is the remnant of the ancient philosophy

preservedamidst very many destructions on account of its

bravery and fitness for use. LL (12)

eZË×ioƒg,ZKÂ[L‚e}Z3yóza0}3:
LLZ3yYVZ£:£Š"ŠZvhƒ0+}3&4k5é GGG*VäZö
™ÆZ(;5é GXEVŠ~"2.ç EENGzaƒÂVªVZ"gŠZŠ·ygyY0+ZZ}X

Z3yŠ}Òyz7ÀŸï F
Y

HÂV•ÂzgDY0+}3ŠzYÉZ3yza
Zs‚tg¿Y0+~ZMZsZ9?õ EXgz\zaƒyāM‚ã**wc*Šg{YyÔ

YVZZ(;5é GXEVñrVÚB/BZ‹±R7,**ƒ0+ZZ}Zö™Æ
Zs¬x™ÆÄzZ8-ziydzaÒyƒ0+}3¸â,SuJ-za

(13) D¸â,zŠ|$¹é GNVzaXóó
zÅzÄŠZøzgZV3Z3yŠc*VzÅzÄ°dVŠ_5é OGVæ,āZs:

1. óó Aproverb is the interpretation of the words of the wise (Bible)
2. Short sentences drawn from long experience (Cervantes)

3. WellDknown and wellDused dicta framed in a sort of out of the way

from and fashion (Erasmus)

4. Proverbs may be said to be the abridgments of Wisdom (Joubert)

5. Short sentences into which, as in rules, the ancients have

compressed life (John Agricola)

6. These fragments of wisdom, the proverbs in the earliest ages serve

as the unwritten laws of morality. (Disraeli)

7. A proverb is the wit of one and the wisdom of money. (Lord John

Russell) LL  
(14)

:Z3y_5éGOäß»VŠ}Z̧ZwŠ~‚Z}Ôaç MzZÛŠ}_. !*ªza²;5é XGŠHZ}
Z3yZz{¿¿38-=ç EGXH}îsŠÒVŠ~´Àô NzaV3ƒzyZgZ…Š}_.Z3y

�gD¬xzgÂVŠ}Ÿ8-=ç EGXH}:zgC^Deàzae|ƒzyX].āYyZ¤/~
ÃÑŠ}_.Z3yZz{¿¿38-<é EEXVzaZssä‡âyŠ~§b§CâVzZhŠ@*
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ƒz}X
-',^Š}_.Z3**VâVŠZ**ðŠZvhM´Ve‰ZZ}XeigZ¢Š}_.

Z3yŠZ**ðŠZZz{13c*V:æENE38-<é EEXVâV¬UZ3yMyŠHÔZsRy‘ZÜ¹
‡â**VŠZÁŠg}3].āÑgeYygËM5}3ā£ZuÈ}Š~f;-$D
ayVŠ~ŠZ**ðŠZ**VZ3yZ}X

æ‚J-Šc*VŠ_5éGOV°dVzaZ3yŠc*VZspÒV‚tMz0+c*V3:
ŠZ**ð / Z"g /
Å+õ
MOŠ" / ‡ây /

=z0+~ / \Cé NFÒy /
ZZ(<å GX}za¬xgzZ`D=qâVz~÷áï™1Yñ@*VZ3yŠc*V‚gc*V

pÒVZuåVDZ²-Ÿ5é H
GVƒYyŠHVDZuå°pŠZgZ{‡JƒYz}ÇXeZË-÷

ZÇh0}3
LL¹z]ÔŠâÆîsŠ!*]zx@Z]»vhz{ŠZøqZ:̧wìT
~ËÅf;-$äiz§ÒyaZHƒZzg&Jw¬xägzi'çO{Å

(15) i0+Ï»®Ò0î OG¯Šc*ƒXóó
dàŠ}�g(*VäZ3**V!*g}ZszegŠ[õ O3:

DŠHyŠ}ôgZVŠZZz{S^gzhZ�ZLz−„ZD\B5éFGð0*gzVzYŠ~²ā;0î XG X1

&ÀŸ->î EGXÂV$ŠHƒz}XZgT
£z~¸xŠ}âèzaZz‡}_.ÒV@*VZz‡}Z3yzNÅ3ðJX�ÛZ÷ X2

Â!*VŠÂVZ¢zVßu(6Šc*VZz{†V�ZzkzYŠZ‡âyƒ0+c*VÍ X3

ZzxVâVZ3yMyY0+ZZ}XZGte~ZuZ¢
Z3y(*VŠc*VZz{²-ô

YLH!-Ÿ5é LH
GVqV3�\B5éFGðZDßu(6**w½c*Vƒy X4

Š}**w**wzYŠ}ßuŠ"za
²AŸ5é
Y
EGVƒ0+c*V3XZz{@*gõŠ}zZu]

gZ÷g‚›Ô¡]ZDGzMVŠc*VF
²-A£Õä
YE

EVÅ−c*V3XZ}Í�œàX
1TÑ»VŠZZsìwZ}©åZ3yZz{Z~ƒ**e‰ZZ}�æyŠ}±fõ Là X5

QD(ãYV!h¾æ I~½~Ä]0*z}ZDZöŠZÒyZ9;/õ EXGeà**wƒz}©
Zsß»VŠZŠ·yZLËw

²āCÒð
L

F}XÑFÇ"5Îæ JGE
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Z3yZK̈ãŠ"ŠZÖZƒc*gz\ƒ0+}3XŠZ÷^íg^X X6

Z3yZu$¹é ELù]4-<é NEGXŠ+zZá1wƒ0+}3�gzZe$zZ8-ß»Vza!/õ ME X7

Y0+}3XZs¬xîg"5½fõ GGLÁŠZ\A£é
N
EŠg}3c*V±fõ Lñî!*g}ZKRTÞ

gZñŠg}3XMlZX
Z3y¸â,ZK^za$¹é EL9;5é EXGZ~ƒ0+ZZ}6,!›45é EGV½c*ƒ0+ZZ}XZz£(6 X8

âVZLzaÃð[@*ƒ0+ZZ}&43ï GGELGŠ}1wewzazgCYyzZàÉŠZZÉò
ƒ0+ZZ}Xg'.íG&+�ÛBX
M3**V!*g}zÅzÄzeg3XÃðZ3yâVZK̈ãÎj.}6ƒñVŠ‡Z

Z}ÃðayVŠ~ùZðZDSuÈ}Š$š¨ÿ GGM5ZZ}Ô£3Z3**VâV§CŠ~âÑ
Š}‹}ñCMyZ}XZ3yŠ~Ãð5b~°p¡Zz3ÁZ}XZöŠZîg§C
Š}%æFLHzZ8-Z~ñ¯Z}XZöŠZZCÃð(£ë HNu7ƒ0+ZXCÙSuZ3yŠZZCz7Zñ3Š
Dg8-gz\ƒ0+ZZ}XZöâV=z^j0*ñ‰Àc*VZD²<45é

YXEGVŠ~\
÷
MEš`ZẐVŠ~

ƒ0+~Z}©SuZ3yŠzZ**w7¦−ZXZz{Zöj©Z3y±fõ LSuÉc*VßhâV
‚tgÄÆ7¯ñY0+}>VZsi0+ÏŠ}CÙàâV‚tgÄYYÃY{}‰
ƒ0+}3Z3y¬xîgDi0+ÏŠ}!k5Ò5é JGVâVi™yj£Z!*g}\A£é N

EŠg}3
c*V£ZzwZ÷ág{™ÆZzkŠc*VZz‚rVÎ‚rV!*g}Šk0*0+}3XZ3yZK̈yŠ}
-$Š}»gzŒg!*g}%æFMÇƒñZz{ËLƒ0+}38-=ç EGXH}CÙÂwD7g}QF,Š}3
c*VSôMÄ1Yñ©Z3**Vz¬#ÖZDÎÓ£:£ZŠ}Q0*Y**w:æENH~ƒ0+~
Z}XZ3yZzxVß»VŠ~ÎaŠZZ-hƒ0+}3�zYÃYZ(;5é GXEVâV{Š}ZD
Z(;5é GXEVŠZgz\g8-ÎZgŠ}gìXZ,jZ3**VZ0+g£fZ]Šc*VpÒV**ßVvN*VËw
a¿À™ZðY0+~Z}@*V�ZŒ$ðENVZzkŠ}ZzÌŠkÆZzkŠ}æyâVZzxV
ÂVXyŠ~zZ{ÑðYz}ZDƒ0+}eg}�`Z0+g‡Jg10+ZYz}XFzZgŠzØV
i!***VŠ}RW,34-ô XGHc*VqÁ1àŠ}Z3yŠ}

\AAAõ FEE!›45é EGVâVzN>,ZzxV!›45é EGVQD
ßhZV**w$Óå L}7Óå EN}Z3yZKi!*VZ0+gz~0Y0+}3Zˆy!*�{ƒg,M5}
3āZ3yza…ŠÐ‚g}Ìƒä¢zg~3:

ZK̈yYVZK̈VŠ}œ!*g}Yïg~ X1 LL
zŸs#½c*ZDi!*yŠ~S÷]zZÑÒy X2
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(16) zY**wzïŠ~¤‰ÜzZÑÒyóó X3

Z3yzg„VŠ}Š"ŠZvhƒ0+}3Zs{~Š~{~¯ðƒðÉ7
ƒ0+}ZsÎa«gzaVQáVDÙZgZVØZVzaVÃðSu²-ö MEƒ0+~Z}�Å©Œé EEVŠ~d-ö LF

zaāRÆ\Cé NFñC#èEMEY0+~Z}X;VZôMÄ1Yz}©(6Š}™Š|$ðENVŠ"**w
§hÁ1zVF·ƒc*æŠZdZXZ3yZ0+g‡}Š"DŠHyŠZƒ**Zb¢zg~Z+B5é GEEV
Îg`Š~gzÝzaeáDŠŠZƒyXZöjZ3yâVZz{nÈŠ?àC©ZZ}9;5å EXG}
QDÃðÈ{z~Qø:šOnXZ3yŠ"ŠZvhƒ0+}36,ZsŠ/%æEL~^ð NúŠ~Éc*

V(6Š~gZñZ~:ƒz}>VZsŠ/ZK̈ãœYc*VæyŠ}£:£&ÀôFM**w:æENHc*
ƒc*¢zgƒz}Xp[ßgCZ3**VjZzãZ~¢zg~Z}8-ö ELEŸjÎ6ÎzZà7÷áuX
Z3**Vza²Aõ N

EZ0+g«g½Š+Š~&¢Aƒ0+~Z}Dze~Éðh}ÂZ0+gM¿ˆ
ƒ0+~Z}X=D¡¾æ

ELâVZöZ0+gÈ™ÆgyY0+ZZ}XTi!*yZ0+gÎ�§j**w
ZýC0+gìwÈAŠ~ø77ƒ0+~Zzki!*yZ0+gZ3**VŠ~±4-ö

YLEGQ®éOZ~ðh~ƒz}ÏX
z!}z!}1wQôz~i!*ãc*Šgpp²-=çGXH}ÎÇƒ0+}3X£CðÔŠHyc*V1wâV

‡ñ‚Šñeà**wÈŠ+**wZz{Z3y70Y0+ZXZ3yza�ÉM¿Y0+~Z}
ZzkâVZ9?õ EXt,Dep,g8-**w#-Ÿ5é EEGƒc*ƒ0+ZZ}©Zz{Zu&ÿFMzaß»VŠZŠ·y
ZLËw™ZÉ45åGEZZ}>ZVSôZ~�,Z�**VDÅhë LI©~Z}DZu>ÞZ0+gz&ÀŸè GE

zZ1VâVÅi¹é LIgZ0*ÆZzmƒY0+~Z}XZ3**VŠ}Z0+gáÎúDsŠZZW,z~²AôEZôZ~
©ZZ}XZöjZ3yŠZgz\ÔŠayÔáÔšÄDpzgCSôŠ~ƒãe‰~Z}�,
²Ÿ5å
YNEHzaÉÀö Nƒðâ,zc*„Zz{zƒW8-<å EGXZ!ð N3z&ÀŸè GEHŠc*Vd-āõ EtÐgZVY0+c*V3XEÉ
Z}z}©»V:æFL£ZTÞCðQD6ŠHyŠ~&=ç NX:µYz}ZzkâVZ3y7MyY
]»åZXZöŠ}¸&+}za½~qâV]Áõ LÈŠ?àC©ZZ}Zöj©ß»VäZöâV
"ìELGŠ}1wewzaŠ?0*gzVzgÚƒ0+ZZ}XZöjZZöŠ~CðzagC',Z',z~ZÇ

©U*"$ƒYz}DZsiâäŠ~/**wzïŠZ„:g5Zƒz}Ô**VZzkâVZ3y
M´Qz3ƒY0+ZZ}DZsÅL]Áõ LOzZ8-Š»yDŠHz~6,]Mz0+ZZ}XZ3**VâVCÙ
ZufZ]Š~ŠHyâÑàCƒ0+ZZ}ZöjZsßuzegŠ}_.ƒ**e‰ZZ}Xß»VŠ~
JqŠ~$QzŠzVZ~£Z3yQDµY0+~Z}].zVßÅZzkâV×1zVZEw™y
µ©}3Xe~ÉZs�Z3yß»ðŠ}1wewzazgDY0+}Zz{Â374-<é EGEXV
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zaZK̈ã§C**wa}_.ÒVDðhZVâVÎ�eà**w7´45éGGŠHƒ0+ZZ}X
™Ô·0}3:

LL£1wÔÄc*V&ëGNâVZ3yQzkzYMyY0+ZZ}].Zzkza
…ŠD‰±è

YNEñ�ŠƒyÔ
Z3yŠZ*y£t”{Cðc*V|Dƒz}X X1

Z3yŠZPZ7g}zÂLzaƒz} X2

ßuzÂLzaJqqÝƒz} X3

Ñe$ŠZƒy X4

Uc•Z7ZVzaƒz} X5

Šw²Ÿ3ð
N

E,D(Ÿ3ð FME,Òyeàzaƒz} X6

Ä~Âwziyzaƒz} X7

"‚$ƒz} X8

ßupÄŠZg8-ƒz} X9

z´V**wz} X10

(17) ß»VŠ~™_.ƒz}óó X11

ŠzZÅ©Œé EEVÌaZ°ÈNhMV©Z3yº!i!*yŠZDÙZgZVzg„VÂVzg»Yy
zZÑZCÃZ}ZsMÄc*VM´ÂVãCZ}XZ(<å GX}!š/õEM¿ƒð(ãÉ!*]c*VZù

ðÃZVDtZV1w8-<å EGX}ÌaÃð#Ö(6Š~zÂLÌa*6,*É!*]Ô§C
Š}£à!*g}1Yïg~ÔZTÞ\B5éFGðc*VåbZD“ZVêñ�Šƒz}Xyz*ã
º[ÌaZ3yâVZÅ]c*VZÅ@*VMyY0+ZZ}QgŠzi!*yÌaZ3yzZW¹z]c*V

ŠZÂzg»Y0+ZZ}X Proveb ¢[ZiŠZÂzg»Y0+ZZ}Zôm,~i!*yÌaZ3**VzZW
uŠZg·{yƒgZVZK¹Š~Â[ÌaZ3yŠ}!š/õEZs‘3:

LLZ3yÔ¹z]Ô!5ÿ MIÔ¯ðƒðª{~ƒðéÔßÍVÆìmSƒð
(18) !*]ÔZ3z]ÔßÃÇÔ=Å!*]Ô(ã#ÖXóó

ZHV3yŠ}!š/õE!*g}ZsÉÒŠ~©Z}©Z3yZù1wƒ0+ZZ}
8-<å EGX}Ìaß»VŠ~AzgCƒz}Zù(ãÉ!*]8-;3ð EGXEV¬xß»ððáD9Zz{Z8-?õ EGX

ñîDzg@µàXàk,gg~ƒg,Z3yŠ}!š/õE!*g}ZK¹Ìa0}3X
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(19) LLZ3yÔ¹z]Ô¢[Z
Å.5ÿ MIÔk!ÔZg÷áŠÔ�ÛâyÔ!*]ÔKÔ¹ãÔ²-£é LGÔróó

àk,gg~ƒgZVŠ}‘ƒñ!›45é EGVÂVZ3**V!*g}²Aô
N

EÉƒgZZÇ3zŠS
Z}X©Z3**VÌa§CŠ}£à!*g}zZ6,~ƒð²-£é LGƒ0+~Z}8-<å EGX}ÌaŠzZ
ß»VzZW#ÖŠ}îgD$Š(ŠHƒ0+ZZ}XZDw&bZ−+ƒgZVZKze~º!¹
ÌaZ3yŠ}!š/õEZs‘3X

(20) LLZ3yÔZÅ]Ô¹z]Ô¢[ZiÔ̧wÔ(ãÉóó
ZHVZ3**V!*g}ZsYïg~Ê-£å E~Z}©Z3yZÝÌa(äß»VŠc*V

±fõ L{mñîQD#ÖŠ}îgDc*V§CŠ~±fõ LZzš/!*g}Ãð“,ŸŠ}îgD
MyVƒ×V†V3XZg÷áŠZ£ƒg,ZKQgŠzº!Åšï NEGÌaZ3yÂŠ}!š/õE!*g}

0}3:
LLZz{1àÔ†VÔZ3yÔZÅ@*V8-=ç EGXHc*VçðVR,Šc*VMz0+c*V3zec*V

(21) Šc*Veà§c*V†Vóó
Z(;5é GXEV!›45é EGVÂVZsØÎZ3yzezek,c*VŠc*VZz{ep,uÐVÂ1Vƒc*VZD
ðñ£CV†V!*@*V8-=ç EGXHc*V‚e}zÂLÌaœc*VÂVZLZ0+gZTÞ\B5éFGðŠ}„0*gzV
dÉVdSR,Šc*VMz0+c*V3zYŠc*Vp´VŠ}ŠðhŠjŠZZz.VDÃðZW,7
ƒ0+ZXZsŠZøŠ}Z')Ñõ

E
!ð NCR`z~ZLZ0+gZz„®Šîg5}38-=ç EGXH~Z(;5é GXEVŠ~

œc*V¬ÏXZözZWZg÷áŠZ£ƒgZVZ3**VâVzeZÎxDâ$¹Õä G**VLLzezek,c*VŠc*V
eà§c*V†VóóŠ@*Z}X©Z(;5é GXEV!*@*VâVÅYÔ0*gÄD7,aà¸â,1×z‹V

AZ(;5é GXEV¸ÑVÌagCŠZz~�Ût7Ê-£å EZZ,zZWZşw\D1wZ`z~ **wðÂw
i0+{3XyÃi!*yŠ}Z3**V!*g}É!*]™Šc*Vƒ×VLLÎyjyóóƒg,0}3:

LLZ3yÆÂ6,¨g™äÐ¥xƒZātÂM•c*M´Ð¯ìc*
¯c*ŠHìM•c*M´)ŠzZŸ(X»ÈIc*Ë½ƒð!*]X
Zk§bŠzuZÂ!5ÿ

GìZkÂ6,¨g™äÐ¥xƒZāt#Ö+w»
ù·ìX#Öy~i!*y»ÂìX¾Æ!š-öEWÎú1úÔ=zŠZøÔû

zZŠgZuÔŠZ**ðÔgZñÃZzg¬Š]÷XZzg#ÖÆ‚BLLwóóws
')Ò5Àö
G

GìXª#ÖÅqïc*„zZàÔÎú=zŠZøzZà!*]Z3yc*
!5ÿ
GZ¤/bŠz&/Vc*Zq-ŠzÓV6,ŒƒCìXpZk~Õ
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(22) zŠZø»«gñbyƒ@*ìXóó
ÎyjyƒgZVZ3yÂŠ~"2.ç EEG!*g}É™Šc*Vƒc*VZ3**VŠc*VŠzzec*V

r©5é EGVŠ(V3Ô«Zsz}©Z3y™(6ÔûzZŠgZuDÕzŠZø**w½}
ƒñ1wƒ0+}3DŠzÓÉZsz}©Z3yÃð@ah~°7ƒ0+}Zs
Uc•Z7ZVÌaÒyƒ0+}3Z·Z3**VŠZSutZVeàƒ0+ZZ}XZôm,~i!*y

Zôm,~ZŠ[ŠZ1>ØzeZuât3 Proverb M5}3Zs Proverb ÌaZ3yâV
Š}Zs!š/õE‘3: Proverb Zôm,~i!*yŠ~Su¹Ìa

óó Ashort saying in common use that strikingly expresses 

some obvious truth or familiar experience LL (23)

¬xzg@*g}ÌaMzyzZàSuéùÉ8-=ç EGXH~Z`’A£Asc*YäTä
Š"!*g}ŠÐXQgŠzi!*yÌaZ3yâV¹z]c*V¢[Z

Å.5ÿ MIMyY0+ZZ}XQgŠzZŠ[
Ìaeƒ‚g~¹z@*Vñ�Š3XZs¹z@*VQgŠzŠZSuZ')Õä

EN�Z:39ziZB]Ìa¢[
Z
Å.5ÿ MIŠ}Zs‘ƒñ3:

(24) LL¢[Z
Å.5ÿ MIz{]ì�VwÆîg6,�gƒóó

Z3y±fõ Li!*yDzÂLÌañ�Š8CðÔ(ã#ÖÔZTÞŸÔ1Yïg~c*V
!h¾æ

I~Š}îgDt6,tDt,ep,eà**wMÇ‰1wâVMyY0+ZZ}
8-=ç EGXHZZK̈ã1wewâV]4ºé IEgyŠ}**w**w7À.ï LGDŠZøŠ}�Zäz~z&+ŠZZ}].zVā
õzg{Üs1wewâV]4ºé IEgyc*VZLÈD|xâVŠzÔ"5¾æ GGZu

\AAõ FEeàZ7,Zy
"5¾æ
GGözŠg{Y0+ZZ}Xõzg}âVòzZ1VŠZŠ·y±fõ LOg~eà**w

²āBèEEjD1w
ewÌaÎú1úaZ™yjzg»Y0+ZZ}XSôõzg}Š~zg]**wM¿Yg„ÉizgŠZg
0Y0+~Z}XZ3yÌaM¿Yg„ÉizgŠZg0Y0+~Z}XZ3yÌaM¿Yg„ÉZK

Z0+gà\B5éFGðŠ}„0*gzVSuågz\ÌaªVÂVZ~ñ�Šƒ0+~Z}XÈD
|xŠZ»ezŠD‚eZˆkZ3**VÌa$Óå LZZ}i!*yŠ}ƒg±fõ LZ8-Ìa7ƒ0+ZX

Zk§bZ3yZKfZ]zaŒŠZSuåZÖgƒ0+}3XZö™ÆZ(;5é GXEVâVzg@zY
ÃðƒgÈzn7™**©Z].zVāõzg}âVzg@É½5é YGVÒyƒg„ÉŠ}ˆ[**w
ñµûŠ}_.Èzn™**©ZZ}X

LL£~D%0***óóSuõzg{Z}ZöŠ~zgÂV]gŠ}ˆ[**wiâäD\
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ñZ#ƒz}Ï].zVāLLZZe|ÛZVŠZ²Aô
N

E7z¥/c*óóZ3yâVSôŠZSôz~zg»Yñ
ÇXZ3yŠ}SuÂâVz~ZÐ

+Aāõ
FL

F7´45éGGY]»åZ6,õzg}âVL}ÌaŠ}iâäD
\âV‚tgÄÆ¯**©ZZ}X©¢[Z

Å.5ÿ MIZz{]8-<å EGX}**wVwgZ÷±fõ Lñî
QDzZ6,~ƒð!*]gZ÷Zz{8-?õ EGXñîDÉ!*]âV

\+AŸè EEDZz@}izZWSu$
Š}îgD11Y0+ZZ}XQgŠzi!*yZ3yzZW¢[ZiŠ}**w**w¹z]Âz~zg»
Y0+ZZ}Z,9ziZ¸]Ìa¹z]Š}Zs!š/õE‘ƒñ3:

(25) LL¹z]Ô̧wÔ\Ô!5ÿ MIÔ¢[Z
Å.5ÿ MIóó

¹z]Š}!š/õEZuƒgQgŠzi!*yŠ~¹LLYì²ZB]óóÌaZs‘‰3X
(26) LL¹z]ÔéÔ¢[Zióó

ZHVZsÉÊ-£å E~Z}©¢[Zi¹z]Šzâ,ÂSÃ!š/õEDSÃÑzZW
zgDY0+}3Xº!i!*yÌaT1wâVZ3yc*ZÅ]M5}3QgŠzi!*yÌaQk
zZWÂ¹z]c*¢[Zizg»Y0+ZZ}X

Z3yß»VŠ}ŠÒVŠZvhƒ0+}3X**áZ3**VÌa‚e}zÂLŠ}
‚g}²V!*g}ez

45Àāö
XEY

Yïg~ñ�ŠZ}XZ(;5é GXEVZ3**VÌapÙÔaÔßhZVÔ6gc*V
zÅzÄ¾V#V!*g}zezek,}(äß»VŠc*V†VŠc*V†V!*@*VÊ-£å Ec*V_è MEXZ3**V
âVÏā-VƒÆz&ÀŸ/õ GG@*VZsÉÒÆ‚tMz0+~Z}©Z3y‚e}zÂLŠ~å
@*gõ_è MEÔZ3y‚e}zÂLŠZZu§bŠZh38-=ç EGXH}‚âV‚e~Z-ñg]
z30+}_è MEXZ3**VgZ÷‚e}zÂLŠ~EDZ-@*gõ‚âVÊ-£å E~Z}8-=ç EGXH~DÙZg
zg„VÂV±Šg±B/BT~Mg„Z}XZ(<å GX}gZz~DÍZ{‚g~ß»ðZ}XZk
zZWZkÂVzŠ|ƒgÃðE@*gõ‚âV7_]»å~X
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eZËƒZ£ƒ *

�-$IÆ6~º[Æ×Å?Ï
Abstract:

Balwant Singh, despite his relative obscurity as compared

to Rajinder Singh Bedi and Ahmed Nadeem Qasmi, does

shine out as a great fiction writer of Urdu literature. His

forte is depiction of his beloved Punjab.,Punjab which is

his main subject as well as his mother land. We find him in

his element when he opens the door of his imagination to

bring home to the reader the sights and sounds of the

Punjab, the flora and fauna, the way of life of ordinary yet

distinct Punjabis open up to the reader in his pages.

However, he doesnLt portray an ideal or romantic picture of

the Punjab in his short stories or in his novels. Like any

creative artist, he invites the reader to form his or her own

impressions of life of Punjabi people, he only assists them

through deft handling of his stories and smooth, suggestive

touches. Life in its myriad shades comes out alive in his

pages. Love, hatred, egoism, deception and depravity,

social and economic exploitation, sexual complexities all

have been brought out by him to create a collage of

images, at once soft and emphatic. The reader feels part of

the action as he effortlessly bring him ever nearer to his

experience. In this article, effort has been made to open the

reader to the hum drum of life of rural Punjab, with all its

beauty, intricacy and sublime charm. Only a consummate

artist like Balwant Singh, proud son of the Punjab could do

it. He has certainly made his motherland proud through his

writings.

Keywords: Balwant Singh, depiction, Punjab, Sikhism,

Ahmed Nadeem Qasmi, Fiction, Literature, Culture

Y(QgŠzÆ**xzg¹ã»gZzg**zw 1986 YÍ̀ZâZ!Ôº[zÃ] 1912 �-$I)
ógÆîg6,wáŠ6,MñÔQ,Vä/wZq-ô°ÆÌ}.â]uZ�xŠ,X�y
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YÃâM!*Šc*ŠCÔ‚%ZYŠzg~)Ëyz*yÆ´‘Í̀ZâZ!Ôº[ÆÇƒVLLnà 1921

6wóó~aZƒñXªCÙìāQyÅZ’Zði0+Ï6,º!×Å÷~Y\ŠÚÃQìX
âM!*Šc*CŠzgÆº[Å�Yi0+ÏÅJ¤VQyÆ**zßVZzgZYâV~ZLZgùV
Æ‚BaÑ$+w$+w™ZC6,Â›3C÷ÔZq-Z%Âð”{ìāQyÆ6~›ë»6,Â

™@*ìÔtz{ZëKì�Zq-6 ªCÙ FÒpÐQyÆŠzgÅº!çÑ]Zzg]Àô L×Ã
ógÅZÐZŠe$ZzgQyÆ„z®6,ŠÑª™@*ìXQ,VäãCŠ~½ÂZLŠzgÆ%z`
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÷áïåXQ,VäÍ̀ZâZ!ÔxâZàÔYßOÔŠk,{ŠzyÔZ[M!*ŠÔŠþZzgQÍ̀ZâZ!Zzg)Ë
yz*yÆ¼Š´̧VÅ�Yi0+ÏÃZL,~7g}Z+Cå E

EEZ[Æ‚BQ&+Þ4ð XNZåÔp
QyÆZ°gÆ%œ/~ŠJg}~º[ÆZK̈âVÆgzbÔQyÅgzZc*]ÔZŠZgÔZqwz
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Y»‚wŠþÅ§s%Z‡Åßg]~¥x7,@*ìÔ 1964 ìXQyÆZ\§i0+Ï~
Î¹¬ÝóóZzg LL `ÀóóÔ LM L Šþ~z{ÔRhJð',kJ-ziZg]èZ:¬]ÔÓ#ÖyÆg‚b

â.wóóÆZŠZgCQñgÐ0gìXQ-Z&éGOx~QyÆzZ−äZ[M!*Š~LLZ�aL LL
ƒTÞóóÆ‚BZK»gz!*g~ẑ5]»ŸÑzq™Šc*åX�-$IÌZLzZ−ÆèÃg{

YÅ{gYi0+ÏÅù]ZzgZŠ!*]Ð�-$ 1948 »x~Ñ&ëGL»ggìÔèÃg{Šzg
Y~LLúŠZ£{óóÅö 1949 IÃÌZq-5ßg]~MÙ™äzZÑåX�-$Iä

(1) ZY:óóÆ**xÐZq-ZŠ!g‚áÅZ÷á®)»ŸÌÑzqHåX LL~
�-$I»ãCŠ~m8�î E

0ui$4èGELº[ÐåÔ¸zzìāQyÆ6~º[
»×ÓxF,wH]Æ‚B›ëÆ6,ÂÅßg]~ZK7g~@*!*ãÆ‚BZKā{
‚â*V›3@*ìXQyÆZYâV~LL¤/Nóó6]Àô L×ZzgZK̈ãgz-V~!*ÑŠ4Zzgik,

™äzZÑ÷á‚gZY:Ì7,"ÃMìXLL¤/Nóó6ZY:XŠ]Œ c*V ú Š4ÆgzbÃ
œÔÝx„kÔZOg@c*Šv¹ã»gð7™Mh¸Zzg:„èÃg{ZY:ógº[Å
ºmÚøÅi0+ÏÔ]Àô LèIç5]ÃZKÓxF,:æENE×]Æ‚B6»¥z\Š}Mh
Ô̧z{SkaÌāèÃg{f‚z„ZzgÁÜzúZïQyÅ̄zfZCzZgŠZ]~Z+Cå E

EEZ[„7
Kƒñ¸X!*ÇZ,„‰�-$I-X8Å�ØCßg‹qwÃZOg@Å§b
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6~!3¨Òï EGE7™Mh¸ÔT»ŠZ0+Zi~ZOg@NŸ!*ðÅi0+ÏÔèIZzgŠv
™Mh¸X�-$IäZLZYâVZzg**zßV~ CÙ ª �ØCç5]ÃZL6~

º[Åi0+ÏZzg×Ã¡½o-ö
EIER6,§‹$ðEMŒìX]Àô LgÌzgzZ`ÔgzZc*]ÔgzbÔç5]

iaZLÓxF,’uÆ‚BQyÆ»x~ā{…÷XQ,VäLL›óóÔLLªßóóÔ
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ìÔQyÆ**zßV~LLgZ]ÔagZzge0+óóÔLLnàcZV;óóÔ{m
÷XQ,VäLLZq-©à±ÅóóÔLLúg]ZzgMtKgóóÔLL»áÃkóóZzgLL’<å XL$ðEM .Þf™ ‡ îgÐ

~5i#ÖÆM¹óó‰**z«ÌjZÈî0¯K÷ZzgèÃg{’k,zV~ÌË:Ëîg
º[Åi0+ÏÔ)Ëyz*yÆº[»œā×Zzg{mîgŠ¸i0+Ï»×T~
ig¦çÑ]XRV~»x™DƒñßvÔ£ÔYâgzVÅ²¡ç N1VÔÅŠ-ZgzV6,Í',
ÆQAåLÆoøÔ!c*V]À£é NäÆZZ0+ZiÔ¶yâZic*VÔ÷áŠ~z%vÅg›Ô
ßhSÅgÌÔŠ+¸VÆ**x‰‡Ô;hÔ‚zyÔ¸ŠzVÔZÎ`Ô»J-Ô$À¡ç

Y
Ô7{ÔâÎÔMÌ

Zzg̃hc*VÅsƒñeZÃÔ1Æpã&ÿFN6,ŠyŠŒh}LL7Áõ E
YOóóeZÃÅß^R^ZzgQZL

Š®}Ð@*T$ƒ™�-$ÃgÐ›Zzg›ÆaZôg»_./Zzgº!ZÜzVÆ
ç<VÅ̄zZgŠZ'Zzg·Šg<ÍzƒVÆZL‚ÆŠzgÐá™�ZãÆŠzg~ŠZ4
ƒ™ZK›ÃŒÛ!*y™äzZá™ŠZgZzgQy™ŠZgzVÅ;]Å!*gq-|Å?ÏÃŠ¬Zzg
CkHYYìXZ,VäZK!&6VÆfg)8�î E

0º[ÅpDi0+ÏÃ:Üs
½7g

+CÒ3©3ï
GE

GGGGÆ‚B!3�ç EEL¬x6,ÑäÅ[ÅÉèÃg{i0+ÏÆZk**]ÅÌ!*ic*ÄÅ
ZzgZL»ŠQ|[Zzg§¯óglÆÂ‰ÐQgŠzZYäÃ¬Ý�Ty«™ä~Zë
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Å%»ÅgÌMìYVāz{º[Åui}~aZƒñ¸ZzgZLÅgzZŠgZuzû
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YÐFgg�ÑXfc*$‹ø EÆ%näQyÅÓCð 1975 ZiŠzZYi0+ÏÆŠ"Æˆ

YÃZ[M!*Š 1986#27 áà¶ÔSk§b8�î E
0º[~aZƒäzZáèÃg{ð»g

)¸g](~ã‰ñf~%nÆ:L™*ñÃãÐÃa™‰Zzgzyv^~
³VÅpDz�RgzZc*]Æ_.QyÅMy~gÎâ]ZŠZÅIX

¤CÙµgÃgz¹ä�-$I»¿ÎZ¤{ā–ìT~z{�-$IÆ'×Z`
Æ!*g}~˜÷:

LL�-$Iuy'×Z`MŠò¸X×~MDÂâgùÐ¤/m,:
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Ó#ÖÅÃðßg]ÃMC¶XZ»s®ŠåX÷}iâäJ-]À£é L

÷á„»È„Bizg~åÔp]Àô LÓ#ÖZâY',Ì7¶X
øg}Zzg]Àāð LVÆgÌzgzZ`ZzgfZ'Zq-„‰Xz{åøg~
',ZŠg-V~÷áïƒD¸XŠŒÂV~ëZNgT¸Xøg}
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YNŠzZg}
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;B~åÔ¤/ŠzZgZ6,ÈQwäZôm,~Šzg~½7g’q-`™ÛÆ2+gZä7™Æ
',6.3ð XEVÐ¤/ŠzZg}»ZOxZL;ðV~á™z;VZL¤/N),gÍVÅëC»Ÿ
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¾d$÷ÔZ#ÐZˆµ!»¦gz�Š~Mc*ìÔCÙMŠò¤‰Ü»”wÔ)“ÔkB
z].wZzgCÙ§bÅ',F,~ZLa¢zg~ìw™@*ìX�-$IÆ™ŠZggzi%{Åi0+ÏÔ

©wÆ_.ZzgZK̈yÆ©wÆgz-VÐá™$øFL6,Š{ø»]J-Æç5]Ã
¡½o-ö
EIER6,Òy™D÷XQyÆ&4øFG

I
LÃÌ„~z/R6,º!�ØCßg‹qwÅ?Ï
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·iÛ{y *

�|zº[Åß5:÷á²~~„~˜t:
‚÷á{Ô÷á{†Zƒ•ðÆjZáÐ

Abstract:

The rich literary heritage of the major indigenous

languages of Pakistan has wonderful classical poetry,

created by many great sufi's of the pre-modern period,

dating from mediaeval times down to the late nineteenth

century. All these sufi's had promoted the message of

peace, love, tolerance and harmony in their classical

poetry. In this article i have discussed only two examples

of i.e Baba Bulleh Shah (1680-1757) and Shah Adul Latif

Bhittai (1689-1752) from two different cultures. Shah Latif

and Baba Bulleh Shah both has showed their deep

concerns and sorrows for social injustice and sufferings of

common man. All the two Sufi poets are the messenger of

love and harmony. Both Sufies consistently preached

message of unity, peace, tolerance, and love. Poetry of

both Sufi's is the best lesson against hatred and intolerance

and have a source of awakness against typical ideas.

Keywords: Sindh, Punjab, mystic tradition, similarities,

Bullah Shah, Shah Abdul Latif Bhitai, poetry

0*Îy~1àYäzZàÓxi!*âV~÷á²~»M¸i¦sÅÍŠ~ƒZXÓx
ß5ñ™ZxäZKx]ÃŠNZzgñW,¯äc÷á²~»–gZ1XZrVä',Z{gZ„
z÷zÃ™äÅOñZÃgÆŠNcZñ~èIfZ+ÔÃc*]ÔnÅ½ÔZK̈y
Šz4ÔZðÔ¸ðeg{ÔZK̈ã^gŠ~ÔgzZŠZg~Zzg',ŠZ“»ŠgkŠc*X
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ìZzgŒV6,1àYäzZàÓxi!*3�²āÐ1àYg„÷XZyÓxi!*âV»ZC'×Z`Ô

ZCLÔZCZ0+ZiÔZL}.z{wZzg343ï XJGGF,0Ì÷Xtƒi!*3Zkui}0*uÅx÷Z_
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Ñà´‘Y]ÅŠvi!*3Ì÷áï÷XZyÓxi!*âV»ZCZµgz\ÔZCZCg8-ZzgpÒ
ìXZŠÒ]0*Îy¬@ZŠ[Å§bZg«zZdìX

Zkui}äZß1VÔèVÔzZŠ-VZzg²;hé XgzV~Z,YZ;gZzgf~
%;MÄZYZzgZŠd$aZG�ZLìÑ]Å©ÇVÔŠ!*]Å1JEVÔx@Z]Å
zŒVZzg®ÅÓVÅ$+zªÓxZK̈âVcfg{âgÅwgnp÷XtÓxßvZL
ZLiâäÆF,)y¸Xs[ŠßVÆnÈjyzgZs#¸X

_ZggzjVÅú»‚ây¸tZK¤/ZVât’k,zVÆfg=CÙŠzg~ZK̈yÅ
u—~ZzgÑÃZY¤/™DgìXZ�ZxMŠèZzgZK̈yŠz4ÔZðzM¹Zzg',ŠZ“Zy

ƒ»<ÃåXïmz›Æƒ6,egu¸XÕzŸŠÐÐ]Zyƒ»uåX
gzqãZzgZÜ¹ZŠZgÃu—™äÆn0*Îãi!*âVÆÓx¯òZŠ!*ÔÄZu¤/x¿
gì÷X

Íc*ZyƒÅ2wZq-¶ª›ÔïmÔZðzM¹ÔZK̈yŠz4ÔZÜ¹u—~
Zzggzqã0*ÀÏXZk:©Ã‚tgnpƒñZ#ë0*ÎyÅß5:÷á²~6,ÃeZs
÷…º!i!*yÆ!*!*�Ûh+Ô!*!*&Ðāõ EN÷á{Ô÷á{@Zzg�Si!*yÆ÷á{†Zƒ•ðÔ
2ûÔ_i!*yÆgÝ!*!*Ô',Zƒ~Æ@*`·@*VÔ�cÆ^Â´Ôò~i!*y
Æ�âgZ−+zà‰ß°ÄZX÷Xtz{Óxß°ÄZ÷2VäZLZLŠzg~

ZKZKi!*âV~ZK̈yÃZK̈*]ÅcZ`J-Tä»»xHX
ik,Ã£!~º!Zzg�Si!*yÆŠzß°ÄZÅx]Ã7HŠHìX

ß°ÔŠgz÷ÔZK̈yŠz„ÄZÅx]:Üs…èIgzZŠZg~Ô',ŠZ“Ô\gz›Zzg
ZðzM¹»ŠgkŠî÷ÉZ�ZxZK̈+MÌ2C÷XZyÆ¯x~ñ�ŠZq-Zzg{m
!*]tìāZrVä:ÜspŠZK̈+MÃ³]ŒìÉŠzuzVÃÌZk6,¿™ä»
ŠgkŠc*ìX
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!*!*&Ðāõ EN÷á{:
xß°÷á²Zzg™r#™Z#Ö),gv¦&Ðāõ EN÷á{»ZÝ**x†Zv÷á{ZzgzZ−

Y~QaÑp)I 1680 |& 1091 M\ÅzÑŠ] (4) ),gÍZg»**xM÷á{·Šgz÷åX
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%:¯x:
&ÐŸ5é ENGÉY**V~Ãy
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Color in Context: Red as Metaphor in Visual  

and Literary Works 
Abstract 

The paper investigates the potential of color red as a symbol/metaphor 
and in the ways it is being manifested in some visual and literary works. 
The examples are selected from art history, verses of Punjabi folk and of 
classical poets e.g. Faridudin Masud, Guru Nanak, Shah Hussain, Bulleh 
Shah, Sultan Bahoo, Damodar. Elaborating the use of red as a symbol/ 
metaphor in those examples sheds light on how a particular color is 
deployed to convey complexed emotions and layered meanings and the 
role those works and words have played in the interpretation and 
establishment and continuation of meaning of red color. The study also 
helps to discern the somatic and conceptual preposition of red color with 
love, compassion, revolution, unity, change, fertility etc. Significant 
application of color in Punjabi poetry is yet to be explored in depth. Very 
few critics have laid out studies that are systematic also and deal with the 
use of color more so over color red, in the words of Punjabi poets. In this 
paper an attempt has also been made to understand that how poets have 
deployed this color in their particular way and used it to convey their 
deepest emotions and compound thoughts. The qualitative method is 
used to collect empirical data. 
Keywords: Punjab, Red, Land scape, Colors, Punjabi Poets, Illustration, 

metaphor, Visual, Folk genre  

Punjab’s reet (traditional history) has color in its roots. It’s a 
land of water, blue sky, flowers of various colors yet yellow is 
predominating because of sarson (mustard fields) and cultivated fields 
like wheat, sugar cane and corn that change color throughout the varying 
seasons of the year. Besides cultivated fields Punjab is also known for 
the beauty of its flowers which have variety of colors, red among them 
being abundantly available. Lahore, when the season comes, has color 
red flying in the air with a road side trees commonly known as jungle 
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fire. Rahat Naveed Masud, a contemporary Pakistani painter illustrates 
the beauty of that time through her timeless landscape visual. Fig: 1 

 
Fig: 1 image courtesy: Rahat Naveed Masud 

Red, black, Green, yellow, blue, white etc. do exist in nature. However, 
man has also been inclined towards the usage of colors. Flags of the 
world, especially of the Pan Arab countries are an open example of that. 
However, man must have been inclined towards this usage due to some 
reasons and those reason lie in the symbolic value of colors. Besides 
having a strong visual value, color also has literary orientation. In 
Punjabi literature this orientation has its associations with the culture. 
Punjabi poetry while carrying rich metaphorical implications has touched 
hearts from centuries. Investigating color symbolism also help us deepen 
our understanding of it. In all cultures around the world almost all colors 
carry some meaning and have a certain symbolic value. That symbolism 
is either rooted in emotions or in logic and reason. Careful investigation 
of visuals and literary works helps us realize that colors are used as 
conceptual metaphors. Poets and painters have used cultural alliances 
and human experience associated with those colors and have generated 
expressions that apparently simple yet layered deeply. Linguistic experts 
have declared humans’ conceptual system which may appear ordinary in 
nature, but is highly metaphoric in nature. Xie mentioned Lak off and 
Johnson as 
Conceptual metaphor is a product of the way human beings are and the 
way they interact with their physical and cultural environments. In the 
theoretical framework of conceptual metaphor, metaphor is viewed as a 
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stable and systematic relationship between the two conceptual 
domains(Xie). 
While Nordquist writes 
Conceptual metaphors are part of the common language and conceptual 
precepts shared by members of a culture. These metaphors are systematic 
because there is a defined correlation between the structure of the source 
domain and the structure of the target domain (Nordquist) 
If we apply what the scholars in above mentioned quotes are trying to 
say, then we could state that using color as metaphor to express concept 
is a system that already has its link rooted in its surrounding environment 
where it is being used. The audience who are receiving color as a 
conceptual metaphor is already familiar with its initial associations. Poets 
and painters hence use it as a creative device to elaborate on compound 
themes while creatingvisual or literal eloquent expressions. 
Color could symbolize various states of a human being. Before the 
discussion delve deep into the metaphoric nature of color red inthe 
literature and visual world, it would be useful to have a look through 
color as an entity and its meaning. 
A color, is in fact many combinations of wavelengths of light. Nerve 
cells along with our sense of sight interpret the various combinations of 
light wavelengths and help our brain to recognize any color(Trafton). 
Colors are studied or understood in sequence or in relation to other colors 
and not in isolation. Research shows that same color could have varying 
associations and those associations may not have concrete basis but 
abstract. Beth Tauke writes about color in a holistic way and sums up 
almost all the facets of this entity. 
Color is a transient medium. It can in, on, above, after, behind, below, 
beside, though, toward, under, within; but its important characteristics is 
a potential for movement, particularly between. It moves between states; 
between dimensions; between space; matter and time; between the 
internal and the external, between human perception and the world; 
between light and shadow; between the eye and the brain; between the 
senses; between the imaginary, illusory, and the so called real. It 
specifies notions of transparency, translucency, and opacity; of proximity 
and distance (tauke). 
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The objective definition of color defines it as one of the elements of art 
which is produced when the light strikes an object and bounces back. 
However, historical instances tell us that color has been perceived in 
various connotations. In literary works color is often being used to 
present a character or create an atmosphere. This helps writers to deliver 
the character’s deepest emotions (Xie).Bulleh Shah in one of his kafi 
writes 
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�

������	�
 ����� 

�������������� 

�����	�������� 
With a red dupatta (shawl), a girl is ready to become a bride yet waiting 
for a beloved. 
A 20th cent French painter to convey the energy of the space made lavish 
use of the red when he created his master piece The Dessert: Harmony in 
Red. Fig: 2. There is no distinction left where the table ends and the wall 
starts. Red here has made the artist to visualize a place without time and 
space.  

 
Fig: 2 The Dessert: Harmony in Red www.henrimatisse.com 

Red color in Punjabi poetry tops the list of hierarchical order as it 
provides the evidence of human existence. Red is the color of blood. 
Blood is the testimony of life.  

�� ��� �� ��� �!� " 
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Bulleh Shah, a famous kafi poet says that I am only alive because I 
connected with the absolute reality. This is interesting to note that ratt in 
Punjabi represents both the word color and the color red. Dead person is 
devoid of any color. This could also mean that if the red is there, only 
then others colors of life can exist. If we look back at the painted visuals 
of Egyptian civilization, we would notice that flesh tones of figures were 
painted with red color see fig:3. The pigment was made from oxidized 
iron and red ocher. Even in ancient times man found red to symbolizing 
life. However, evidences of red being used in negative connotation are 
also available.  

 
Fig: 3Scenes from the Tomb of Nakht;  www.metmuseum.org 
Fire was another important entity that is being represents with red in the 
mythological imagery of old civilization. To accentuate danger or define 
destruction, red was the color that could express both good and evil. It is 
also noticed that the use of red color as symbol/ metaphor has also been 
evolved over the centuries. If once it was the only color then later it fell 
out of favor also. Michel Pastoureau a historian writes in Red: The 
History of a Color,  
Red is the archetypal color, the first color humans mastered, fabricated, 
reproduced, and broke down into different shades.” As such, it 
dominated visual culture for centuries. With the advent of the Protestant 
Reformation, however, people began to view the shade as gaudy, even 
immoral, and its pre-eminence began to fade. Today, both blue and green 
surpass red as the West’s favorite colors. 
In contemporary times ‘Red has special characteristics’ Janziz says in 
The Study of Color words in Shakespere Works. Besides having 
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physiological collocations, red embodies political connotations too. Later 
it will be explained in the context of revolt and revolution. Throughout 
visual history red color has played a vital role to express religious 
anguish, sorrow or sacrifice. On the other hand, it has also been found 
suitable to express political agendas as of revolution (fig:7) bloodshed, 
power or wealth etc. However, the case of culture is slightly affirmative. 
Love, glory, fertility, celebration etc are the things that have found 
affiliation with the color red(Pastoureau).Similar use is found in Punjabi 
poetry apart from few exceptions. 
A very interesting contrast can be made in the way red sometimes is 
being perceived in opposite ways. Creator has given us the red in the 
form of blood that is the sign of life in other words the movement yet the 
man has made a system where red demands inertia. A red signal 
commands to be completely stopped. It also generates a gesture of 
authority. On the contrary, how beautifully a Punjabi poet in a Boli has 
reverted the inactivity suggested by the red signal into an eternal meeting 
of lovers. 

(���� �)� $� "*  
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On the contrary to previous allegories the color does reflect respect and 
protocol too when a red carpet is laid to receive the high officials or 
dignitaries (Janziz). 
In the world of visual arts color is an important entity. From ancient 
civilization like of Egyptian, red has been used a celebratory color and an 
entity to symbolize life and victory as said earlier. In Hebrew language 
red color and the word blood have similar origin. Likewise, in Punjabi, 
ratt has been used to represents both the color and the color red. Greek 
nation associated red with the male principle unlike prehistoric era where 
red had a kinship with the female energy. This connotation is still 
existing in the present day Japanese culture. With the innovation of red 
figure pottery painting technique, the color could stand for Greeks’ 
creative advancement fig:4. Red to Greek artisans could also be a symbol 
of creative freedom as it allowed them to paint figure and other details in 
a more realistic way than the previous method of black figure.  
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Fig: 4 Greek pottery in black and ref figure technique; source 

www.ancientworlmagazine.com 
Mother earth, to Neolithic people, had given the life giving power 
through her red ochre pigment. This could make red color come forward 
as an oldest symbolic color. However, that could be debatable (Pro). 
During the Upper Paleolithic period, early artists began employing the 
red pigment as paint. The dusky red bison (Fig:5) dotting the cave walls 
of Altamira in Spain are some of the oldest, dated between 20,000 and 
14,000 BC (Cain).  

 
Fig: 5 Bison drawing in the caves of Altamira 

www.wikipedia.org 
However, there has been conventions that are attached to this color 
which are common all over the world. Some very common 
understandings of this color are danger, threat or celebration and 
festivity.  
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Red through blood has come in nature. It could have had various tones 
but it remains red. In visual realm there are various shades with the name 
carmine, scarlet, vermilion etc and are used for their specific physical 
and emotional properties. Fig: 6 

 
Fig:6 Shades of red 

 

The color red is deeply interred twined into Lokreet or Punjabi folk. 
There are various terms for the red like ratt, lal, ratta, suhaimparting 
separate meanings and are used in relevant context. A contemporary 
young writer Sana Javed writes 

2�	��� 34�� 	
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In Punjabi culture one of the major connotation of color red is of 
celebration and festivity. The typical Punjabi bride is born out of Red. 
She wears a dress that has to be red (though there are variations now). 
Her lips carry red and she is adorned with flowers which are also red, all 
over. When all the reds are combined and the bride is ready she is send 
off to her new house while her friends and other elderly women in the 
family sing songs that are full of emotions and symbolism. 
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If we step into a folk Punjabi household we would notice that women do 
embroidery and the most beautiful way to embroider something is to do 
it with the red thread. If a cloth or fabric has red color, it would be 
considered exclusive. Hence it represents wealth and luxury too. 
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Punjabi poetry when speaks through or about red isoften suggesting the 
idea of truth. Man has been given the ability to see the red that exist in 
his outer world however he has not build the capacity to realize the red 
that runs through his veins and his other fellow men. He has not enabled 
himself to realize that band of brotherhood that he has been entrusted 
with. On another instances Nanak writes and points towards the duality 
of red that exists in the inner and outer of not only man but in our system 
too. 

 -B� CDE F��)�GH��I�J�7��K  

�	�L�9���, � EM�7��N - � EO�P�Q�	�, �R�S  
Now here ratt represents the human blood which if put on clothes could 
make them impure but Nanak satirically says that what about the those 
who suck the human blood in other words kill humanity. Are they not the 
ones who should be considered impure! 
Punjabi classical poetry has stemmed out from Punjabi folk songs. Sufi 
saints and other classical poets of Punjab extended the lexicon of Punjabi 
folk and created more complexed expression. George Lak off and Mark 
Johnson are prominent cognitive linguists and have shed light upon the 
framework of writer’s usage of metaphors in writing that helps them to 
create eloquent expressions. According to them cultural models, folk 
stories, ideas based on belief system of a certain culture all come under 
the commonplace knowledge. By using commonplace knowledge and 
everyday metaphors, classical poets invented a new form of poetry(Ana 
Laura Rodriguez). 
Below is an example from folk followed by an excerpt from classical 
Punjabi to elaborate how similar ideas are expressed but in a relatively in 
their own distinct way.  

��	�� �T�	
�U��V���"�*  
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The above mentioned Punjabi tappa talks about a valiant woman, making 
her somewhat equivalent to a legendary character of Punjabi classical 
literature, Heer. Damodar Das Arora, a classical poet who immortalized 
the story of Heer also paints a picture of an unfathomable women but in 
an intense way who in the face of patriarchy are fearless. The mastery of 



 
 
 
 

“Khoj” Vol. 85, July.-Dece. 2020  10 

linguistic skill had made the poet to strategically intertwine red into the 
whole scenario. 


 �_�`	
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Blood covered bodies are dropping dead on the ground like autumn 
leaves falling. The fight those fearless women have fought has left the 
ground as if a holy ceremony of marriage has happened. Poet says the 
blood stained earth is making the feet of those fighter women as beautiful 
as alta (red liquid) does for the bride. Red in 92 band of Damodur’ sheer 
is representing courage, revenge, agent of change, passion, fury and 
death. The use is so complex that the red is symbolizes victory and defeat 
at the same time. 
Speaking of red and fearless womanhood, one can find the case of Durga 
that is already have strong presence in hindu religious mythology. Fig: 7 
Multi armed and riding a Lion, a principle hindu goddess of war, Durga 
appears either wearing red or having a red backdrop, launches her 
armory after soaking in red and fears not to fight a demon that comes her 
way. 

 
Fig: 7 Durga slays the buffalo demon www.wikipedia.org 

Now in above mentioned folk and classical verses, red is being used in a 
particular context of a strong woman. This shows that the understanding 
of the meaning that have been associated with red was already existing in 



 
 
 
 

“Khoj” Vol. 85, July.-Dece. 2020  11 

that culture hence the poet takes the leverage and extends the meaning 
and reuse them in an intense context. Nordiques calls it a linguistic 
convention. 
Because conceptual metaphors are drawn from a collective cultural 
understanding, they've eventually become linguistic conventions. This 
explains why the definitions for so many words and idiomatic 
expressions are dependent on understanding accepted conceptual 
metaphors.(Nordquist) 
Such theoretical frame could help improve understanding of the red color 
as a tool in Punjabi literature to not only express poet’s intimate feelings 
but also the way red is being perceived and conceived in Punjabi culture. 
Benjamin Wright and Lee Rainwater in The Meaning of Colors tate  
….two ways to approach connotative effects of color generally. One is 
practical and other is theoretical. Practical reasons could provide us a 
point of view of in what ways people talk about color. Hence we improve 
our understanding of color effectiveness in visual communication. On the 
otherhand theoretically frame work help us to know more about the 
relationship between perception and connotation(Rainwater). 
Color red due to its multifaceted identity has been deployed to convey 
complexed ideas such as fear in the form of death, change in the form of 
revolution and power, feminism, love, passion, spirituality and so on. 
When man observed red bleeding through a living being. The thoughts of 
fear, sorrow, hunger or regeneration were released. This created one of 
the major characteristics of this color and that its emotional value. 
Although all colors have their own emotional value however red among 
them is the most intense. Mark Rothko a 20th cent. American abstract 
expressionist put this value into good use and invaded his canvas with 
varying tones and sections of red (fig: 8) to make his viewers experience 
a sense of spirituality. Later his style of work was referred as color field 
paintings. Color to him was a primary vehicle to express human 
emotions of tragedy, destiny, ecstasy and sublimities. (Holloway). 
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Fig: 8 Mark Rothko’s Untitled, 1970. National Gallery of Art, 

Washington, DC 
If Rothko expresses sublimity through red then Shah Hussain also seems 
to be interested in investing red into a more sublime concept of nature’s 
process of gradual change called sehij in Punjabi. Here Hussain takes the 
metaphor of salu (bride’s red dupatta) what holds a great value for her 
and what she keeps safe even after her marriage. (ل حسينQ کافياں مادھو) 

����������� r��
�

�������  
Shah Hussain advices on having a relaxed and unconstrained approach 
towards making a new relation as love cannot happen instantly. He 
encourages a person to nourish and cherish shij, nature’s idea of gradual 
change and progression.  
One of the physical attributes of color is its quality of permanency and 
impermanence. Some poets have taken common knowledge of plants and 
flowers that leave permanent and temporary red colors. Then have 
employed them as metaphors to express ideas of purity and impurity. For 
example, in Garanth Sahib Nanak says(Nanak) 

 کا ہيا رنگن جے تيھے پيا رے پا ۀے نا و مجيٹھ
 رنگن واQجے رنگے صاحب ايسا رنگ نہ ڈيٹھ

And Faridwhile expressing the intensity of his love for his fellowmen 
writes 

 فريدا جے ميں ہوندا واريا، متاں آيڑياں
 ہيئڑا جلے مجيٹھ جيوں،اپر انگاراں

Temporary and permanent side of red color is intellectually embedded 
into the words of these poets. If Nanak and Farid use majith (a flowering 
plant that releases permanent red color) to symbolize higher state of love 
i.e. ishq then Bullah takes kasumba (red safflower that releases color 
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which is temporary) to emphasize fragile and transitory nature of life 
(Khan). 

Qء کسنبڑے جل جاسی ڈھوQ ہتھ نہ 

 
Fig: 7Liberty Leading the People; www.wikipediacommons.org 

A color that instantly signifies allegiance could be none other than the 
red. It quickly launches danger or action. See a group of scarlet flags 
flying among a group, one could see a revolt coming. ‘Color, as Laura 
Snoad said, here in its basic form-has long been an irresistible protest 
tool’ (Snoad). 
In the west in 18th century after the French revolution, red gained a new 
identity of revolt and rebellion. The distribution of red in the famous 
work (see fig: 1) of that time Liberty Leading the People by Eugene 
Delacroix speaks of revolutionary sensibilities. Later as a color of 
progressive movements and radical left wing. Even in Pakistan in 1970’s 
we heard of the word surkhay (leftist) meaning rebellions. However, in 
Punjabi classical verses, red was long back employed to express uprising. 
Shah Hussain, a Punjabi Kafi poet of 16th cent wore red to rebel against 
monarchy and mullahism. 
If we speak of rebellion or revolution it also takes us to the idea of 
change. Nanak came to dissolve the difference or the lines that was 
drawn between Hindus and Muslims. He made a diary in which he added 
the sayings quotes and poetry he liked. His diary became the Garanth 
(holy book of Sikhs) afterwards. Whichever guru came after Nanak he 
added his poems and saying he liked or wanted to tell into Nanak’s diary 
and then in 1604 A.D. Guru Arjun Singh thought of compiling the book 
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now known as Garanth sahib. Each guru has used colors in literary 
meaning/ orientation. 
Nanak says 

نہ مي� نہ  دھندQ نہ بھگوا نہ کچ          
Qلو Qل ھے سچے رتا سچنانک   

Nanak here points towards that fact which is stated earlier. A fact that 
talks about the oneness of creation. A bond all humanity shares through 
the color of their blood. Nanak here uses the red of the blood to 
symbolize purity and piousness. A man’s health is assured by the purity 
of his blood. If the blood would be impure life cannot be guaranteed. The 
only truth according to Nanak is that purity of red that may get cloudy or 
impure due to the materiality or fake-ness. He says he is neither dirty nor 
contaminated but only pure, validating his existence by drenching 
himself into the redness of blood. Hence red could also imply purity. Just 
like a plant is nothing with its roots, a living being cannot live without 
blood running through his body. Earlier while discussing Damodur’ 
sheer, red symbolized victory and defeat at the same time. Likewise, 
here, red is the color that is signifying life and death at the same time. 
His words create an emotive response to this crisis of humanity which 
has forgotten honesty and compassion. 
Farid on the other side says 

 ء رے کويجے تن چ فريدا رتی رت نہ نکلے
Farid is known for his style of poetry that is called Dhora, an oldest form 
of poetry. Though there are only two lines in a dhora yet they 
encapsulate highly dense ideas. According to Farid he is left with no 
blood even if someone tries to cut through his body. Complex 
metaphorical use of red could further be elaborated in the later part of 
dhora (Akhiya Baba Farid Nay 194) 

 ءتن تن رت نہ ہو جو تن رتے رب سيوں
Ratt here is the Red of the blood, a bond that connects humanity. 
However, Farid states he is being devoid of that red now after 
recognizing the greater reality. His self has met the bigger truth hence he 
is freed from all the chaos and confusion.  
Red has also been used in negative connotation. Devils in visual or evil 
in literary works is shown as one with red eyes or red head. In Egyptian 
mythology god Seth was is red and is of god of death and destruction. 
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However, Guru Gobind Singh has present Durga, a red dressed Hindu 
goddess as someone who helps the poor the needy. That red dressed 
goddess in fact could be any human’s inner voice that strengthens him to 
act against all odds. 
Punjabi literature has explored red through a variety of metaphoric uses 
in multiple ways through various situations. If Nanak talks about the 
absolute truth via calling himself ‘red’ then on the other hand the case of 
change is proposed in the redness of the bride. She has to wear red as her 
life is going to get changed. For her the red is the epitome of change 
which is going to be a revolutionary one. Her red dupatta (scarf) 
symbolizes her ability to regenerate and recreate. Hence the idea of 
fertility is also embedded beautifully she doesn’t wear red dupatta she 
will not be able to create. Her ability to regenerate is connected to tying 
the knot. Her red dupatta signifies that new bond; a new change she is 
going to get into. 
Madhu Lal Hussain is 16th literary figure of Punjab. He is considered as a 
pioneer of Kafis. His words are often carry double entendre and read by 
readers in both metaphoric and real love. Shah Hussain too have played 
with red and have used it in his own way( 78- 177کافياں مادھوں Qل حسين  ). 

  ل نیدرد وچھوڑے دا حا  ںماے نی ماے ميں کنوں آکھا
  ۔
 نی ئيو Qلے نہ پاجا  جنگل بيلے پھرے ذھو نڈ يندی

I have been wandering all over the places but haven’t found the essence 
of life. 
Some read it as his cry to find his beloved Lal. In above verse lal stands 
for the most precious. However, these verses especially designated to the 
bond Shah Hussain shared with a hindu boy Madhu Lal. This is why 
Hussain here expresses his failure in finding his beloved Lal. In Lahore 
their burial place is same and their graves are in the same courtyard with 
a single emblem that reads the name as Madhu Lal Hussain. His act of 
merging his own name with that of the hindu boy was to illustrate one of 
the major sufi tenant and that of the lover merging into the beloved. To 
him red was a symbol of steadfastness and fortitude to advertise his 
stance. Karamati reet made him wear red. He rebelled against emperor 
Akbar and wore red to protest. His protest and stance led him to leave 
this world when the emperor ordered his death sentence. 
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When one goes through the color connotation in Punjabi classical 
literature it makes him realize that when someone becomes focused and 
loves only one entity then the color that appears is yellow. However, if 
one comes out of that focus and starts connecting with the totality then it 
becomes red. Lal between Madhu and Hussain is the bond of love and 
passion which they shared not only with each other but also a unison of 
races in south asia regardless of their religious ethnicities. Red through 
and in the verses of Shah Hussain speaks of religious plurality. 
Since prehistoric era red in the form of blood has been representing the 
love and respect for god. When early humans noticed that the blood that 
comes out the body every month has stopped resulting in the birth of a 
new human they probably have made them understood the power of 
blood. Since then they started worshipping it and offered it to the spirits 
and their gods as it was the most precious thing to them. Sacrificing 
ritual even in Islam witnesses a lot of red. 
After navigating through resources that talks about the color red, the 
history of this very color seems to be controversial. Could rather be 
called multi nature. It carries complex meanings and hefty symbolism 
across various cultures which is fascinating when explored. Though it 
carries a substantial symbolism too in the history of world’s art. Never 
the less, we have discussed that this symbolism is not limited to the field 
of visual arts. It also extends its self in the realm of literature as writers 
akin to artists have been communicating subliminal ideas to their readers 
via use of colors. The story of Punjabi classical literature works in a 
similar manner. 
In a painting the choice and application of right tone decides the success 
of the visual. Likewise, the skillful use of words and metaphors is the 
key to success of any literary work. The expert use of color red in 
Punjabi classical literature has helped the poets paint vivid pictures of 
hope, fear, love and rebellion. Those poets knew the importance of 
symbolism of red among their readers and have used it to enhance their 
understanding of their world unfolding concepts of compassion, revolt, 
change and growth.  
Writers are not only aware of all the association that are linked with 
colors but they also invent new. Despite of the fact that the connotation 
of single color, in the case of this research red, have been shared by other 
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languages and cultures also, Punjabi classical literature does have 
invented its own way. Literature is being divided in to genres and 
subgenres yet the use of color as metaphor is not divided but developed. 
Changing trends seem not to be affecting the usage of color to extend 
complexity of thought in fact it helps. The colors which are used by the 
men of the pen have strong rationale. Those rationales have been 
interpreted which are not very known and explored by the readers. 
Color connects us. They help unite. The parallel analysis of visuals and 
verses from Punjabi poetry has displayed multiple use of the red color. It 
appears that those creative souls are aware of the automotive thought 
process of the human mind and took out the most from the ordinary 
everyday symbolism. Through a system of natural association, 
psychological and physiological symbolism man in visual and literary 
realms has harnessed the power of colors to recreated a shared 
experience and through this the color red has construed a cross cultural 
identity.  
The color red was acknowledged by the Heer gave her strength to raise 
voice against the norm. it was embodied by Durga aiding her to fight the 
wrong and for the right. The red in the form of rage and revenge turned 
Durga into Kali and was worn by the Sufis’ souls, in today’s time is 
made an indicator to stop. Red in today’s world restrict us unlike the way 
it has challenged previous societies creating movers and shakers in 
return. However, a poem (47 سيد, بار د ی وار)by Najam Hussain Syed, a 
modern Punjabi poet could help us realize the value of Red within and 
around us making us to revisit our thoughts and ideas through which we 
perceive our world. 
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Lexicography of Pakistani Languages: A case of 

Punjabi, and Siraiki languages 
 

Abstract: 

The current study is aimed at discussing the lexicographic issues and 

development of Pakistani regional languages. The case of Urdu, Punjabi, 

and Siraiki are considered in detail, whereas only a slant discussion of 

Pashto and Balochi language too. Pakistan is a rich country with respect 

to the languages being spoken in it. There is very little work done in the 

field of lexicography of regional languages. The current work has 

considered the basic needs of lexicographic development of the selected 

languages; for which, the researcher has analysed in detail the historical 

development of dictionary making in this region. The world has become 

digital and current corona pandemic has forced the people to become 

online to do almost everything. In the wake of current issues and 

demands, we need online platforms for our regional languages but 

unfortunately, there is very less work done in this respect. Only SNLP a 

society of natural language processing is working on digital scripting of 

regional languages. It is suggested that more work should be done in the 

computational lexicography of regional languages. Moreover, it is also 

suggested that the dictionaries should be transformed as per the modern 

standards of dictionary making; for which the guidance can be taken 

from the concerned departments and field experts. Punjabi and Siraiki 

languages are spoken by a large group of people and their dictionaries 

are lacking in number and in modern conceptualization, which must be 

created. Modern concepts like micro and macro structure of the 

dictionary should be developed in the dictionaries of both languages. It is 

the duty of our government to work for flourishing regional languages in 

the shape of dictionary making.  

Keywords: Lexicography, Dictionary Making, Regional languages, 

Computational lexicography 
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Introduction: 

 Pakistan is a place where many languages are spoken, it is a 

multifarious community. As per the 1998 census the major languages 

spoken in Pakistan are Punjabi, Sindhi, Urdu, Pashto, Balochi, Siraiki, 

Hindko, and Brahvi, plus some other minor languages are also there. In 

this scenario Punjabi covers major chunk to have 44.15% of speaking 

community and Pushto and Sindhi are next to it, having15.42% and 

14.10% respectively population speaking these languages. Siraiki comes 

at fourth number with 10.53% people are speaking this language (Census 

1998, Pakistan Statistical Bureau). 

 If we look at the lexicographic history in the subcontinent, 

Hadley (1801) says that it has its inception in 1772, and that was the era 

of bilingual lexicography. Then comes orientalists, like Shakespeare 

(1817), Forbes, (1848), in Urdu, Leech (1838) in Pushto, Jukes (1900) in 

Saraiki, Stack (1855) in Sindhi, and Bailey (1912) in Punjabi, who were 

interested in knowing about the literatures, beliefs, and folklores of the 

area. William Carey, a missionary, with Ward and Marshman surveyed 

33 vernacular languagesin 1816. They committed to translate the ‘Lord’s 

Prayer’ in Gujrati, Sindhi, Punjabi, Pashto, and Balochi (Grierson 1901-

21). They are only the few names as there are enough work published in 

the British era, but unfortunately after the inception of Pakistan, there are 

only a few names with the required efficiency and skill in this regard. 

 Lexicography is neither an art nor a science but in the words of 

Samuel Johnson (1755) it is a harmless drudge, and because of its being 

‘drudge’, most people name it a thankless job. In Pakistan there is no 

obvious research culture found, though, there are some good works, 

which are produced but mostly from the Pakistanis abroad. 

 Cabre (1991) translated by DeCesaris (1999) says, a dictionary is 

said to be a product of linguistics that keep together a set of selected 

words and their information. Selection and ordering in a dictionary are 

called its macrostructure and the whole set of information of selected 

entries microstructure. There are various kinds of dictionaries available 

with respect to the language information and its serving purpose. Such is 

the criterion for the classification of the dictionaries: 

a. Information sources 

b. Entry choice 
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c. Form of the entry 

d. Order of presentation of the entries 

e. Information for the entry 

a. Categorical information 

b. Its definition 

c. Examples for illustration 

d. Semantic differentiation 

f. Purpose  

g. Orientation of reader 

There are some special dictionaries which deviate from the norm like: 

a. Inclination for a single profession 

b. Nature of entries 

c. Etymological information 

d. Any kind of social function 

e. Aimed for some specific group 

f. For any special use 

Dictionary making is about selection and building of an entry which is a 

laborious task. It involves judgments on selecting the frequency of 

information for adding to the microstructure of the dictionary. Meaning 

(defining in monolingual and finding equivalent in bilingual dictionary) 

determination is essential, and it is prime need in making a dictionary 

(Zgusta 1971). It involves examining the culture(s) and the involved 

language(s). 

 Lexis or lexical item of any natural language is defined by Halli 

day (1964) as an “open set”, which is hard to coerce into a closed system. 

Bloomfield (1933) says that “the lexicon is really an appendix of the 

grammar” in consonance with the view of Trager (1949), who says, 

“lexicology often passes out of the field of linguistics into meta 

linguistics”. So, it means that lexicon is very much important for the 

construction of a dictionary, which requires properly selected and 

constructed corpora. Corpora or corpus is loosely defined as any group or 

body or collection of spoken or recorded language, but now a day 

McEnery & Wilson (2001) define corpus as machine readable text, 

which must almost be the complete representation of a language or 

variety. Following are the advantages of corpus-based approach to study 

language:  
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i. Frequency of occurrence of words and its parts of speech can be counted 

through a corpus. 

ii. It makes possible to store and analyse larger data basing upon collocation 

principles. 

iii. Computers are not humans, so they aren’t tired, as almost error free 

construction is possible. 

(Bibber, Conrad, & Reppen, 1998) 

 Dictionary has two main structures namely micro and macro. 

The microstructure is about organizing the information in each entry for 

the dictionary (Landau 2001). In microstructure, there are various views 

regarding what should be included in its microstructure as headwords 

and its different forms, variant spellings, pronunciation, cross reference, 

parts of speech, translation equivalents, synonyms or definition, pictorial 

illustration, word combination, usage labels, and examples (Ahmed, 

Iqbal, & Ayoub, 2014). Jackson said that macrostructure has three parts: 

first is the front matter, second part is the body, and the last part is 

appendices (2002).   

 Now, these both structures need a corpus that may be computer 

coded or hand-written. In this regard, it is also important that dictionaries 

are the most important database in the construction of further 

dictionaries, and this situation is very much there in Pakistan, as most of 

the famous dictionaries are just mere copying of the previous 

construction.  

Aim and Significance: 

The current article is an analysis of different problems and issues 

regarding lexicography of Pakistani languages. This article can help 

students of lexicology to observe the issues regarding dictionary making 

and how to resolve those problems. Not only, this can give a little help to 

the teachers of this discipline as to be careful in teaching dictionary 

making and their problems but also it would be beneficial for the 

discipline as to future dictionary construction in Pakistan. 

Delimitation: 

 The present study is delimited to discuss only four languages 

Urdu, Punjabi, Sindhi and Sariaki and with a cursory remark on Pushto 

and Balochi lexicography as well. Due to the financial and time related 
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constraints it is not possible for the current researcher to discuss all 

regional languages. 

Discussion:  

 Zgusta (1971) enumerated four major stages in compiling a 

dictionary: 

i. material collection  

ii. entries selection 

iii. entries construction, and 

iv. entries arrangement 

 Basing upon Zgusta’s mentioned phases for the dictionary 

construction, we can analyse different problems and issues, regarding 

dictionary making in Pakistan, for the languages concerned in this article, 

but before going for current dictionary making practices and related 

issues, we are having a bit of introduction of these languages. 

 Urdu and Sindhi both belong to Indo-Aryan language family 

(Cardona &Jain, 2003; Shackle, 2018).This language family is 

considered the largest language family/group in Indo-European language 

family. Munshi also iterated that this language group is sometimes called 

‘Indic languages’ (2006: p. 626). The lexemes of Urdu have mostly been 

adopted from very rich languages like Persian, Arabic, Turkish, Sanskrit 

etc. As Din (2008) observes: “Urdu, like English, is a mixture of many 

languages, but the sweetness of Persian is a dominant element in it” (p-

74) and Mugal (1987) quotes Jamil Jalbi: “Urdu has graciously 

benefitted from almost all the languages of the Sub-continent” (p-10). 

Sindhi has 52 Alphabets (Jokio, 2004) and it has some   

 Pushto and Balochi are Indo-Iranian Languages (Rossi, 2018; 

Hussain & Khan, 2016) and some scholars attach Pushto to Indo Aryan 

Family (Liljegren, 2008) but this discussion is out of premises of this 

article. Pushto has 48 phonemes (David, 2013) and Balochi has 32 

phonemes (Longworth,1922). Pushto has many similarities with some 

other language families (Hussain & Khan, 2016; Mirdehghan, 2010). 

 Punjabi is regarded as one of the ancient languages of the Sub-

continent. Faridkoti (1996) seems to consider it a Dravidian language 

because of “the harmony of phonemes and syntactic structure, and deep 

association of diction” (p-174). According to Paul (2014): “The number 

of the Punjabis scattered throughout the world is almost 10 Billion, the 
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majority of which lives in Pakistan and India” (p-7). And Saraiki is a 

language or a dialect is a conflict since the British, some call it a dialect 

of Punjabi and some consider it another language (Shackle, 1983, 

Grierson, 1901-21) even Haq (1967) claimed it as the mother of Urdu. 

 Now coming towards the problems of Lexicography, we again 

refer Zagusta’s (1971) mentioned phases. In the first phase, there comes 

collection of material. For this purpose Atkins & Randill (2008) say in 

their discussion about what makes a dictionary reliable that “A reliable 

dictionary is one whose generalizations about word behavior 

approximate closely to the ways in which people normally use language 

when engaging in real communicative act” (p. 58). Now to make a 

dictionary reliable, the lexicographer needs to select words in a 

deliberate manner. His selection must be very apt and up to the norms, 

and that selection will be done from the lexicon
1
 of a language. Tubingin 

(1992) is against this “list of formal items” view he says that the lexicon 

cannot simply be cordoned into an array of isolated and not-connected 

elements. Besides that, it must have a particular structure and every 

structure has some connections between the elements. If we agree to 

Saussure
2
 that language is a sign system

3
, the structure of a lexicon may 

have two types of relation internal and external (Tubingin, 1992). Now in 

our dictionaries the lexicon used most of the times is the old dictionaries 

as was the discussion of researcher with Mr Shaukat Mughal a renowned 

saraiki lexicographer. The sum and substance of that talk was the data 

mostly used is takenin from old dictionaries, and they donot have any 

citation
4
. But there is a problem with the script of Pakistani languages 

quoted by Wali & Hussain, (2006). They noted about complications of 

Urdu ‘Nastaliq’script that each Urdu letter has its own strict rule to write 

                                                           
1
 In her book M o d e r n E n g l i s h S t r u c t u r e Barbara Strang (1968:215) 

makesthe following remark: “While grammar is the domain of systems, lexis is 

the domain of vast lists of formalitems about which rather little generalization 

can be made” 
2
Ferdinand De Saussure, a French Linguist, who introduced the concept of 

synchronic study of language in his lectures 
3
Language is a sign system was a concept explored in semiotics is also the 

brainchild of Ferdinand De Saussure 
4
Citation is a short excerpt from a text, which provides evidence for a word, 

phrase, usage or meaning in authentic use. 
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it down. Moreover, the script is also “cursive” as well as “context 

sensitive”, and it does not end on like “it has also a complex system of 

mark placement and particular mechanism of justification” but this is 

compilation problem, and out of this discussion.  

 We can say the old dictionaries are the kind of corpus and that 

corpus is being used for new dictionaries. The other source of data 

collection is the literary work like old as well as new Urdu, Punjabi, 

Saraiki, Sindhi, Pushto and Balochi literature in poetry, and prose. 

Literature of these languages is very rich and has a particular tradition. It 

has a long history back in somewhat 14 or 1500 AD. Literature is a rich 

source to ascertain the vocabulary and in some old literary pieces there 

are the glossaries given at the end of the book just to comprehend some 

of the words which may be new to the readers. Now-a-days many books 

are being written in Urdu and Pushto languages but still the speed of 

production of the books in the regional languages like Punjabi, Saraiki 

and Balochi is a bit slow.  

 The current big dictionaries like “Wadi Punjabi Lught” [Punjabi: 

the big Punjabi dictionary], “Urdu Lught” [Urdu: Urdu Dictionary], 

“Pehli Waɗi Saraiki Dictionary” [Saraiki: first comprehensive Saraiki 

dictionary] and “Kifayat English to English and Sindhi Dictionary”, are 

using citation as a first level and the boards of Taraqi-e-Urdu, Punjabi 

Sangat, Saraiki Board are working hard to create corpus. It is worth 

mentioning that under the supervision of Dr. Sarmad Hussain SNLP 

(Society of Natural Language Processing) [www.snlp.org.pk] is working 

on the online scripts of local languages. SNLP has working hard in this 

domain despite lacking in resources and mostly shattering attitude of the 

Pakistani academic intelligentsia. It is hoped that future dictionaries will 

definitely benefit from online corpora. Though there are some online 

dictionaries are available having a little vocabulary for translation. Most 

of those online dictionaries are using roman scripts 

e.g.http://www.ijunoon.com/balochidic/ 

andhttp://www.eurobaluchi.com/dictionary/index.htm for Balochi. For 

Pushto http://dsal.uchicago.edu/dictionaries/raverty/, for Saraiki 

http://www.sanlp.org/saraikiMT/saraikiMT.aspx,forUrdu 

http://www.hamariweb.com, for Sindhihttp://www., and for Punjabi. 

These are some of the examples. 
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 The second phase of dictionary making is selection of entries. 

For the selection most of the time Pakistani lexicographer selects the 

entry based upon their intuition. Al-Kasimi (1983) quotes that most of 

the Pakistani Bilingual dictionaries try to cope with the needs of both 

source and target languages. Otherwise, SL and TL have different 

cultural and the students of both languages have different needs. That is 

why their selection of head words is faulty.  

 Selection is required from two senses as dictionary is being 

constructed for the comprehension or for production, which focused 

upon the choices of the readers. If a dictionary is for comprehension, it 

must have more entries with more senses and a dictionary for production 

must have cleared different ambiguities. There are several problems 

which are quite obvious regarding selection of the words as sometimes 

polysemious and synonyms relations are not mentioned, which mean 

there is a problem in the selection of headword. For the selection of a 

headword Atkins & Randill (2008) gives this kind of process for the 

selection of headword. 

 

 

 

 

 

 

 

 

 

 

(Atkins & Randill, 2008, p. 191) 

 Selection of the material in most of the Pakistani Dictionaries 

shows that are just combination of words and the collection on random 

basis, and the process diagrammed above is not followed in true letter 

and spirit. There are very few dictionaries available in the market, which 

have words from multiple fields or at least have some fields of the 

diagram mentioned. Though, there are dictionaries in the market in 

almost all regional language, which are compiled for a particular 

profession e.g. for medical students are available in Urdu, Sindhi, and 
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Pushto but not in Punjabi or Saraiki, for legal purpose, and for business. 

This is the problem that most of the time selection is bound to a 

particular profession there must be dictionaries for advanced learners like 

Oxford Advanced Learner, Cambridge Advanced Learner and Longman 

Advanced Learner, but such kind of dictionary is not available in any 

Pakistani language. As this type of dictionary is requiring a thorough 

selection of words, from every nook and corner of each profession; their 

judicious place in that dictionary, which is a herculean task, yet to be 

accomplished. 

 Construction of entry is another very selective process. Worsch 

(2005) proposes that nesting of headwords and complete lemmatization 

should be included in a bilingual dictionary. Now when we look at the 

dictionaries available in Pakistani market, they have headwords as it’s a 

basic requirement but there is no nesting kind of thing available and 

complete lemmatization is also missing. Parts of speech sometimes given 

but they are either wrong or English tradition is used which is many a 

times not understandable for the user. Actual construction, which is 

bound to follow the previous dictionary making culture, is prevailing and 

most of the time people are using the same errors which are committed in 

old dictionaries. Thanks to the Higher Education Commission Pakistan, 

now for the inclusion of lexicology as a subject in current M Phil 

linguistics syllabus so that student may be aware with this emerging 

field. The proof is the dissertations, which are started about lexicography 

and some of the articles are now in vogue, like doctoral work of Mr 

Mehmood Ahmed on the design features of Urdu-English bilingual 

dictionaries in Pakistan and Mr Ali Ahmad on a study of the 

developments in monolingual Urdu lexicography. Such kinds of 

dissertation have paved the way for the discipline of lexicography on 

firm grounds set by western scholars. 

 The Oxford guide to Practical Lexicography (2008) mentions 

that an entry has four principal types: lexical word, abbreviation, 

grammatical word, and encyclopaedic word (Atkins & Rundell, 2008). 

When we look at the present work available in local dictionaries, these 

have lexical entries in abundance, abbreviations, and grammatical words 

in a less number and encyclopaedic words almost not available, which 

mean lacking in a great extent. Ahmad (2010) says that there is no 
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significant development in the Urdu dictionaries, and these are just mere 

copies of previous work as current author has mentioned this fact 

elsewhere. 

 It is a fact that arrangements of the entries are concerned with the 

correct citation/corpus construction and if the first step is faulty, all the 

building will be at fault. As mentioned above that dictionaries are just the 

copies of previous dictionaries, asserts the fact that if the previous work 

was having some lacunae the gap is still there as Ahmad (2010) 

mentioned in his PhD dissertation. As Ahmed (2013) says that most of 

the Urdu bilingual dictionaries have the words which are not in current 

usage, and some have obsolete meanings. In that case what kind of help a 

learner can have from such dictionaries. The basic problem for such 

lacking, in almost all dictionaries of Pakistan in the words of Ahmad 

(2013) is dictionary research or lexicographic research being a neglected 

area and hardly considered worthy of scholarly interest.  

 Though we can say that diachronically dictionary making in 

Urdu has got some developments but there is a dire need of development 

in the dictionary making process in regional languages. Synchronically 

regional languages are not being studied properly and dictionary making 

is far behind the current practices in world of lexicography. In Saraiki 

e.g. there are dictionaries like ‘Saraiki Akhaanr’ [Saraiki: Saraiki 

Idioms], ‘Urdu Saraiki Mutradifat’ [Urdu: Urdu and Saraiki 

Synonyms]and ‘Shaukat Al-lughaat’ [Urdu: the dictionary of Shaukat (a 

name)] has copy paste tradition and there is nowhere illustration verbal 

and pictorial available.Bukhari (1989), the lexicographer of the first 

Punjabi-Urdu dictionary, declares: “I have no sample before me to resort 

for the selection of Punjabi words” (p-7). Unavailability of lexicon is 

also a problem that is the reason of mere copying the data from previous 

dictionaries. Same tradition is followed by Salahuddin (2002) who 

observes: “I have got help from almost all dictionaries of Punjabi 

published upto now and some other dictionaries of Urdu, Persian, 

Arabic, Sindhi, Hindi, Marathi, and English”(p.05).Same is the problem 

with Sindhi dictionaries like Yadgar Dictionary (1988), and Kifayat’s 

Comprehensive English to English and Sindhi Dictionary (2001), as in 

the words of Ziauddin and Ali (2009) the lacking in these dictionaries 

are: method of compilation, pronunciation and meaning description. 
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 More often there is no in-depth work available in the grammars 

of regional languages because the people do not feel any kind of help 

regarding its usage as languages are alive and people are using them. 

Due to the reason, grammar is mostly neglected in the dictionaries. These 

dictionaries can help to know the synonyms but there is no mentioning of 

semantic variation and collocation principles. Data is collected either 

from previous work or from various glossaries available at the end of 

most literary creations in such languages. 

 Information Technology is entering in every vistas of knowledge 

but in Pakistan, people are lagging-behind in this field as well. There is 

only one forum which is using Information Technology for the 

progression of regional languages i.e. SNLP (Society for the Natural 

Language Processing Pakistan). This area is normally lacking experts but 

in the field of lexicography it is almost arid land to till. 

 In the field of education Pakistan lies at ____ index (?). No 

doubt there are many problems generally in the education system and 

particularly in the field of linguistics, as Rehman () says that Pakistani 

universities does not have any particular department to research in 

linguistics. In that scenario definitely enthusiastic Pakistani students are 

just limping on to find some connoisseur to work in linguistics. 

Lexicography as a science or linguistic discipline has not yet been 

established in any of the Pakistani higher education department. In that 

case dictionary making is not established on scientific grounds. More 

often the students to know the origin, grammar tag, and usage of the 

word, consult to their teachers or some fellow to whom they consider a 

knowledgeable fellow, the only reason that no dictionary is discussing 

these things. 

Basing upon such problems the suggestions are: 

a. There should be people work on the construction of online corpora 

b. The lexicographers must adopt current techniques and principles being 

opted in the world elsewhere. 

c. Universities must have lexicography in their disciplines, so that in the 

future experts in the field may be available  

d. Government must pay heed to the flourishing of regional languages and 

its dictionaries 
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e. The process of dictionary making be supervised by the experts of the 

discipline. 

f. Universities should have conducted short courses, diplomas, or at least 

seminars on the importance of lexicography and its principles. 

g. The Situation in Urdu lexicography is much better than the regional 

languages though it also needs a lot of developments. 

h. The process of head-word collection and preserving must be improved so 

that in near future, the dictionary makers would get benefit out of it. 

i. Saraiki and Punjabi are the languages where a lot of improvement in the 

lexicography is required but it seems a hard nut to crack, as most of the 

linguist didn’t consider it their cup of tea. 

j. In Urdu, Sindhi and Pushto the situation is much better than in Punjabi 

and Saraiki but government must have taken steps to not only to promote 

these languages but also in their dictionary making process. 

k. SNLP is a private venture, such kind of project must be run under 

government supervision so that online corpuses for regional languages be 

available on internet for the benefit of foreigner students of Pakistani 

regional languages. 

 It seems that in the days to come lexicography will flourish and 

dictionaries of world standard be produced. 
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The Pioneers of Romanticism and Realism in 

the Landscape Paintings of Punjab 

  

Abstract  

The region of Punjab in Pakistan is the most fertile land of the 

country. The diversity of climate and the lush green fields with five 

rivers irrigating the land contribute to a visual spectacle of raw 

beauty. It is no surprise that the landscape painters found the land 

fascinating and in different ways tried to capture the beauty and 

subtlety of the land both as a visual delight and as a symbol of 

cultural identity. Broadly speaking, landscape painting in Punjab can 

be seen divided in two main artistic approaches, i.e. Romanticism 

and Realism. Both these approaches principally developed in the 

West as art movements in the 19
th
 century, and due to their universal 

appeal seeped into the sensibility of the artists of East. This study 

discusses the work of the pioneers of the two approaches in Pakistan, 

namely, Ustad Allah Bakhsh and Khalid Iqbal. The study shows the 

unique contribution of both artists to the genre of landscape painting 

in Pakistan. The study argues that although both artist’s approach 

landscape from positions poles apart, nevertheless, they were 

intimately connected to the cultural identity of the region. 

Keywords: Landscape Printing, Punjab, Romanticism, Realism, 

Cultural identity, abstractionism 

Introduction 

The sheer natural beauty of the landscapes has always inspired man. 

Whether it was from a position of inferiority, wherein, nature 

appeared to be mighty, majestic, and all powerful, or from a 

perspective of superiority destined to harness nature for human 

needs, there remained a constant comparison. However, regardless of 

the position man has taken vis-à-vis nature, the fascination has been 

never-ending. Landscape painting was born out of this fascination. 

As human civilization developed, the meaning and value of 

landscape acquired an aesthetic category of its own. It became a 

symbol of culture and identity in addition to being an expression of 

Mother Nature. The progression in the value of landscape also meant 
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that there will be a corresponding development in the ways a 

landscape was perceived. The history of art is punctuated with this 

development in ways of seeing. These ways of seeing can be broadly 

classified into two categories. One was to observe what was out there 

and record it in maximum fidelity and the other was to add a 

subjective disposition to it. These two categories can be observed in 

all art that mankind has produced. 

Landscape painting being a genre in itself can also be divided into 

two categories. One draws its inspiration from the mimetic approach 

to art in which the purpose is to create an illusion of reality on the 

canvas, the other is subtler; it involves changing the emotional 

impact of the visual by adding drama and theatricality. These 

approaches can be witness across the world, wherever art flourished. 

In the West, these became the seeds from which the movements of 

Romanticism and Realism germinated and became powerful features 

of artistic sensibility. The abundant visuals of landscape continued to 

inspire artists in many cultures and at various times. Both of these 

approaches met with greater opportunities to flourish in regions 

where there was fertile and peaceful land and where topology of land 

and climate created engaging visuals. It is not surprise that the likes 

of John Constable captured the English country side due to its 

simplicity, beauty and richness from a romantic perspective. By the 

same token, the region of Punjab in Pakistan became a focus of 

attention for landscape painters due to its sheer beauty, topology and 

climate creating dramatic light. Added to this was the cultural 

association of the people to its land manifest in folk literature and 

poetry. The following study explores the extent of Romantic and 

Realist approaches in the landscape paintings of two pioneers of the 

field; Ustad Allah Bakhsh and Khalid Iqbal. 

Romanticism and Realism 

Romanticism was principally an ideological movement that was 

initially expressed in literature and then engulfed other art forms in 

Europe. It was perspective that came into being as a reaction to the 

socio-political, socio-economic and socio-cultural environment that 

was a part and parcel of First Industrial Revolution. The mechanistic 

outlook of life, increased urbanization and growing dependency of 

man on machines was not welcome by sensitive factions of society.1 

                                                             
1
Ian L. Donnachie, Ian Donnachie, and Carmen Lavin, From Enlightenment 

to Romanticism: Anthology I (Manchester University Press, 2003), xi. 
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There emerged a greater preference for the simple past, where man 

was closer to nature. It emphasized the subjectivity of man by 

focusing on individuality and emotion. It also glorified nature, 

praised its beauty and celebrated man’s relationship with nature. In 

arts, particularly, the experience of intense emotion was considered 

to be an authentic source of aesthetic experience. This meant that the 

evocation of emotions like fear, horror, terror and awe would be the 

objective of romantic art. Casper David Friedrich went to the extent 

to state that “the artist’s feeling is his law”.
2
 Since, there was greater 

emphasis on creating an emotional appeal and intensity, therefore, 

imagination of the artist took the center stage.  

On the one hand there was the approach of representing nature in its 

magnificence and might to produce what was called the experience of 

sublime in the viewer, on the other hand there was a love for 

simplicity of rural life, and the peaceful calming beauty of nature. 

For instance, in the paintings of Joseph Mallord William Turner, who 

was a master landscape painter of his time, the attention given to 

light, colour and atmosphere and the selection of theme all 

contributed to generate an experience of sublime. He portrayed 

nature as macabre and catastrophic, “finding special inspiration from 

fire and water, which, when stirred up, manifested incredible force.”3 

This can be viewed in the following painting, wherein, human life is 

at the mercy of storm in a dramatic setting. 

 
Figure 1. Joseph Mallord William Turner, Fishermen at Sea, Oil on 

canvas, 1796, Tate, London. 

                                                             
2
John Canaday, Neoclassic to Post-Impressionist (Norton, 1969), 734. 

3
Joanne Schneider, The Age of Romanticism (Greenwood Publishing Group, 

2007), 46. 
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It is interesting to note that the whole idea of the experience of 

sublime revolves around connecting man to nature and fear is taken 

as a potent and primitive device. There is a dichotomy that defines 

the experience of sublime, “it offers us pleasure within fear because 

our incomprehension is taking place within a controlled 

environment”.4 However, not all romantic landscape painters used 

sublime as the objective of their art. John Constable, for 

example,preferred serenity, peace and calmness.
5
 He painted 

countryside to emphasize the beauty of nature in its simplicity as a 

painterly equivalent to the poetry of William Wordsworth. In The 

Heywain, Constable captures a splendid moment that blends the 

clouds, the land, water, light and wind into a vehicle of pure 

sentiment. 

 
Figure 2. John Constable, Hay Wain, Oil on canvas, 130 cm × 185 cm, 1821, 

National Gallery, London. 

The portrayal is intimate since it belongs to the artist’s love for the 

countryside. The individuality, emotion and subjective disposition 

are noticeable even though unlike turner the nature is not presented in 

its moments of power but in a naturalistic way. He expresses emotion 

                                                             
4
Joel Faflak and Julia M. Wright, A Handbook of Romanticism Studies (John 

Wiley & Sons, 2012), 60. 
5
J. Russell Major, The Western World Renaissance to the Present, 1966, 

504. 
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but within the confines of order.
6
 Constable’s work was a reaction to 

the mechanistic world view which in the wake of industrial 

revolution had pushed back the ideals of pastoral life.7 

Realism began with the Barbizon School in France in 1820s. 

Theodore Rousseau and Jean-Francois Millet, and later on Gustav 

Courbet are considered the pioneers of Realism. They painted 

landscape simply from observation without any addition. It was a 

reaction against Romanticism on the account that romanticism 

provided an idealized picture of reality. Realism, “reflected the 

positivist belief that art should show unvarnished truth, and realists 

took up subjects that were generally regarded as not important 

enough for a serious work of art”.
8
 

Realism was all about painting nature for its own sake. The clear 

distinction that provided Realism its definition and contrasted it from 

Naturalism was Millet’s and Courbet’s work in the middle of 19
th
 

century. The produced landscape with and without human activity. 

Nature was the subject matter but they preferred to paint the real, the 

dark, and even the bitter reality as it appeared. There was another 

factor that contributed to such emphasis on the real; it was the rural 

life in France that made the fields a workplace rather than a place for 

leisure. Courbet, in particular showed through his paintings, the 

misery of the working class in The Stone Breakers. Bernard Goldman 

noted that “Courbet represents people as they are, and that he invents 

nothing and that no abstract, moralizing principles guide his hand”.9 

In terms of subject matter, Realism was wider than mere capturing of 

nature. It was more importantly an attitude of depicting reality 

through observation through plein-air painting. 

                                                             
6Charles Robert Leslie, Memoirs of the Life of John Constable, R.A. (Medici 

Society, Limited, 1937), liv. 
7
Michigan State University Political Science Department, Technology in the 

Western Political Tradition (Cornell University Press, 1993), 124. 
8Marilyn Stokstad, Art History Combined, 3rd edition (Upper Saddle River, 

N.J: Pearson College Div, 2007), 1017. 
9
Bernard Goldman, “Realist Iconography: Intent and Criticism,” Journal of 

Aesthetics and Art Criticism 18, no. 2 (1959): 187, 
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Figure 3. Gustav Courbet, The Stone Breakers, Oil on canvas, 1849. 

A better understanding of Romanticism and Realism can only be 

developed in the context of the political scenarios of the times in 

which they emerged. In case of Subcontinent, the political scenario 

was different; it did not produce these movements. The artists 

adopted the aesthetic criteria and stylistic repertoire of these 

movements to some degree but since they were connected to their 

own political and cultural context, they had their unique contribution. 

From the Romantic, comes an attitude of portraying nature in terms 

of its might, expanse and sublimity or in terms of its beauty and 

simplicity. From the Realist, the artist borrowed the idea to depict 

what is observed without adding or subtracting. The former 

influenced Ustad Allah Bakhsh and the latter defined Khalid Iqbal, 

both, however, focused Punjab. 

Landscape Painting in the Region of Punjab 

It is interesting to note that the region of Punjab provided such 

subject matter that boot these artistic preferences found a place. 

Punjab due to its agrarian land and diverse climate has vast stretches 

of land, beautiful rural landscape and lush green gardens with rivers 

and tributaries providing the essential moisture. The interplay of light 

in summers and winters and other weathers reaching twelve 

according to local understanding attracted the landscape painters to 

capture the colours and shades in breath-taking moments. For 

instance, in the following poetry, Hafeez Jalandhari illustrates the 

spell-binding beauty of river Ravi. 
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Translation: Ah! the banks of river Ravi with dark clouds covering 

them, the greenery in full bloom in the lap of evening, the violet red 

at the horizon of dusk, and the golden waves of Ravi in perpetual 

fight. 

At the same time, there was an increasing urbanization particularly in 

Lahore that produced slums as well. The contrast between the natural 

and urban was perfect recipe for a realist portrayal. Mushtaq Soofi 

commented the same in following words, “Dynamics of uneven 

development find their concrete expression when village is 

juxtaposed against an urban space. Once a village develops into a 

town or city what remains out of its ambit continues to vegetate and 

thus treated as backwater”.10 The disorder, the chaos, the difference 

of class, the human habitat in the midst of natural surroundings, 

became the themes for a realist landscape artist. 

 

The first landscape painter of Pakistan focusing on the region of 

Punjab was undoubtedly Ustad Allah Bakhsh. He was a product of 

non-academic tradition of the Subcontinent in which there existed a 

master-apprentice relationship within artist families. One such family 

was Habibullah family that influenced Ustad Allah Bakhsh in his 

formative years. He was the disciple of Muhammad Abdullah who 

was a member of the Habibullah family and ran an office at Royal 

Park, Lahore. The initial learning curve of Ustad Allah Bakhsh was 

impacted by painting advertisement boards for theatre 

companies.
11
His association with theatre of Agha Hashar Kashmiri 
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also contributed to his preference for the use of imagination. For a 

period of five years, he worked in Bombay at a photography studio. 

Ustad Allah Bakhsh, later on drew inspiration from the work of 

Archibald Herman Müller, who worked in India in the twentieth 

century. His forte was painting through memory and imagination. 

Ustad Meeran Bakhsh Naqqash, a teacher at National College of Arts 

also influenced Ustad Allah Bakhsh’s repertoire of style.12 These 

diverse influences contributed to Ustad Allah Bakhsh artistic 

sensibility in several ways. Infect, each influence integrated and a 

mature style came out of it. There was photographic accuracy, there 

was a love for folklore, and there was an ability of painting through 

imagination. These aspects multiplied with the recent past of 

company paintings, giving rise to an Indo-European style. In his 

youth, he witnessed a turbulent time in the history of Subcontinent 

due to the conflict between Muslim and Hindu identity. He, 

therefore, had a powerful sense of Muslim identity. All these aspects 

in one way or another contributed to Ustad Allah Bakhsh romantic 

inclination. 

This training inspired Ustad Allah Bakhsh to paint folklore characters 

in rural backdrops. For instance, Heer Ranjha, two characters of 

Punjabi epic poetry found their place in Ustad Allah Bakhsh 

landscapes, which can be seen as romanticized expressions of the 

Punjabi past. The epic of Heer Ranjha by Waris Shah was a symbol 

of Punjabi culture on many grounds. The most important was the 

Sufi context which through a powerful symbolism immortalized 

these characters. Ranjha symbolized the journey of soul through the 

stages of Ishq, and Heer represented the revolt to stagnant 

traditions.13 Ustad Allah Bakhsh, in fact, brought to forefront the true 

cultural identity of Punjab imbued in the once thriving tradition of 

Sufism. The romantic spirit can be seen in reinventing the idealized 

past, the simple, rural but at the same time profound. 

                                                             
12
Pakistan Explorer, “Ustad Allah Bakhsh (1885-1978): One of the Greatest 
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https://www.pakistan-explorer.com/2012/09/04/ustad-allah-bakhsh-1885-
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13
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Figure 4. Ustad Allah Bakhsh, Ranjha at the Bank of Ravi, Oil on canvas, 1960s. 

The expression of sublime, which has been a central characteristic of 

romantic landscape painting in the West can be observed in The 

Storm by Ustad Allah Bakhsh. The composition reminds of the work 

of Turner as the foreground occupies the one third of the vertical 

stretch. The colour palette is dramatized and accentuates a dream-like 

appearance. The interplay of light, cloud and the surface of water 

coupled with the expression of wind communicated through the 

inclined foliage create an atmosphere identifiable as the onset of a 

storm. The painting expresses the might of nature in the romantic 

fashion and compels the viewer to contemplate the relationship 

between man and nature. The painting undoubtedly represents the 

season of monsoon in the region of Punjab. It is a dramatized portrait 

of Punjab’s landscape with a theatricality and movement typical of 

romantic painters expressing the power of mother nature.  

 
Figure 5. Ustad Allah Bakhsh, The Storm, Oil on canvas, 1967, Lahore Museum, 

Lahore. 
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Even the landscape paintings including human subjects were a 

product of imagination seeking a cultural expression of the region of 

Punjab. For instance, the illustrative outlook of the following 

painting is an idealized depiction of the agrarian

its farmers. The painting celebrates the cultural identity of Punjab.

The anatomical detail of the bulls is meticulous representing perfect 

bodies. The atmosphere is bright and lucid, illuminating the land 

under the feet of farmers. One

bright and sunny summer day of Punjab. Akbar Naqvi states that 

Ustad Allah Bakhsh “created his own pictorial images from Punjab, 

its villages, folklore, and even the sky. These attempts to redefine his 

land were personal statements of good intention”.

Figure 6. Ustad Allah Bakhsh, Farmers, Oil on canvas, 1950s.

The Pakistani painter, who consistently worked as Realist in 

landscape painting, was undoubtedly Khalid Iqbal. Khalid Iqbal was 

influenced by three sources. The first influence came from his mentor 

Sheikh Ahmed who was educated at Royal College of Arts in 

London and conducted evening classes at Mayo School of Arts and 

his home. He was the husband of Anna Molka Ahmed, an 

accomplished artist and founder of Fine Arts Department at National 

College of Arts. Khalid Iqbal therefore became acquainted with Anna 

Molka Ahmed as well. Khalid Iqbal briefly taught at Aitchison 

College and then went to Slade School of Arts in 1952

the second influence

familiar with Western debate between Abstractionism and Realism. 

Upon his arrival in Pakistan, he joined Fin Arts Department at Punjab 

University. This was the time when male students were a

admitted in Fine Arts Department for the first time, and there was an 
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Even the landscape paintings including human subjects were a 

product of imagination seeking a cultural expression of the region of 

Punjab. For instance, the illustrative outlook of the following 

painting is an idealized depiction of the agrarian land of Punjab and 

its farmers. The painting celebrates the cultural identity of Punjab. 

The anatomical detail of the bulls is meticulous representing perfect 

bodies. The atmosphere is bright and lucid, illuminating the land 

under the feet of farmers. One glance at the sky shows that it’s a 

bright and sunny summer day of Punjab. Akbar Naqvi states that 

Ustad Allah Bakhsh “created his own pictorial images from Punjab, 

its villages, folklore, and even the sky. These attempts to redefine his 

l statements of good intention”.
14
 

 
. Ustad Allah Bakhsh, Farmers, Oil on canvas, 1950s. 

The Pakistani painter, who consistently worked as Realist in 

landscape painting, was undoubtedly Khalid Iqbal. Khalid Iqbal was 

influenced by three sources. The first influence came from his mentor 

Sheikh Ahmed who was educated at Royal College of Arts in 

London and conducted evening classes at Mayo School of Arts and 

his home. He was the husband of Anna Molka Ahmed, an 

d artist and founder of Fine Arts Department at National 

College of Arts. Khalid Iqbal therefore became acquainted with Anna 

Molka Ahmed as well. Khalid Iqbal briefly taught at Aitchison 

College and then went to Slade School of Arts in 1952, which was 

second influence. It was during the years at Slade that he became 

familiar with Western debate between Abstractionism and Realism. 

Upon his arrival in Pakistan, he joined Fin Arts Department at Punjab 

University. This was the time when male students were allowed to be 

admitted in Fine Arts Department for the first time, and there was an 
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air of dynamism. Many notable artists of the time such as Shakir Ali, 

Anwer Jalal Shemza and Moyene Najmi frequently visited Fine Arts 

Department.15 

After a decade of serving at Punjab University, Khalid Iqbal then 

joined National College of Arts, which became another sphere of 

influence for him. He also taught at Alhamra Arts Council alongside 

Anna Molka Ahmed and Naseem Hafeez Qazi. The Western 

academic exposure and the vibrant art circle of the time were 

sufficient for Khalid Iqbal to pursue Realism in landscape painting. 

As a teacher, he would encourage his students to leave the studio and 

paint on the spot. Many of his students became notable landscape 

painters. 

The Realism of Khalid Iqbal was not merely an imitation of what he 

saw; there was more to it. His selection of composition and spot were 

his subjective contributions closely connected to the regional and 

civic identity. He made an ordinary sight, special by imbuing it with 

a socially relevant meaning. Paul Cezanne once described Monet, 

“Monet was only an eye, but, what an eye”.16 Same goes true for 

Khalid Iqbal. He did not add a subjective emphasis of any kind in his 

realist depictions but the sheer detail and accuracy of the depiction 

was such that a subjective response of the viewer was inevitable. 

Comparing Khalid Iqbal with Ustad Allah Bakhsh, Akbar Naqvi 

states: 

Khalid Iqbal resolved to paint without letting his sentiments come in 

the way. He was not interested in Wordsworth’s pantheistic concept 

of nature, which Ustad Allah Bakhsh perhaps was, nor was he 

interested in the Turneresque effects which can be found in some of 

the Ustad’s paintings. He depended on neutral observation, with the 

idea that what he saw should come through transparently.17 

The qualitative aspects of a landscape such as the warmth, the 

haziness, the dark cold temperature, and the wetness of land after 

rainfall were remarkably expressed by Khalid Iqbal. The Realism of 

Khalid Iqbal can be seen in three expressions. The first is 

characterized by the contrast between urban and rural divide. In one 

of his paintings that he did in the outskirts of Lahore shows a gypsy 

                                                             
15
Marjorie Husain et al., A Journey of Resilience and Success, 1940-2013: 
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tent against the backdrop of the city’s horizon. The modern buildings 

in the backdrop and a gypsy tent with parched grass in the 

foreground shows the class difference created due to increased 

urbanization of the city. There is no dramatization involved, only the 

stark reality, raw and non-engaging. The selection of the composition 

is what makes the whole depiction quite meaningful from a social 

and political perspective. The haziness in the background creates the 

necessary effect of distance, and at the same time the isolated tent 

compels the viewer to think about the miseries of a poor life. The 

painting, although presents an ordinary setting of urban and rural 

divide in Punjab, the human presence carries a powerful message for 

the sensitive.  

 
Figure 7. Khalid Iqbal, Gypsy Dwellings, Oil on canvas, 1980s. 

The second is the mastery in capturing detail without compromising 

the character of a landscape. The extent of detail is quite important; it 

has to meet a certain degree in order to appear real. A greater detail 

would render a depiction super-realist and therefore artificial, a lesser 

detail would be like painting an impression. Khalid Iqbal is 

prodigious in recognizing the extent of detail. In the following 

painting, the blades of grass are neither clear nor blur, the surface of 

water is expressed through the right tone. The composition is selected 

to give an idea of a Village’s overall impact on the viewer. The sun 

casts light on the walls of the mud houses, their reflection in water 

creates the illusion required for harmonizing separate components 

into a unified whole. As the stream of water recedes, a gradual mist 

adds in. The composition is made from an angle that a viewer can 

feel that he or she is standing on the ground to observe the scene. The 
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most remarkable feat of a realist is that a scene should appear as 

ordinary as it is, and Khalid Iqbal masterfully accomplishes this.  

 
Figure 8. Khalid Iqbal, Samsani Village, Oil on canvas, 1980s. 

The third usage is about depicting extraordinary tactile features of the 

atmosphere. A rather unusual rendition by Khalid Iqbal is the 

nocturnal atmosphere depicted in the following painting. The skeletal 

tree standing in the midst with a misty background with tents is all 

what one can observe. The most remarkable aspect is that the density 

of atmosphere is so tangible that one can actually feel the 

temperature; it’s a cold winter morning when mist engulfs the 

suburbs of Lahore. The tents are only slightly visible, which perhaps 

show their insignificance being the dwellings of the down-trodden. 

To achieve this accuracy, Khalid Iqbal used to paint on the spot daily 

around the same time. He ensured that he is able to observe the right 

tone of the light at the same time as it took several days to complete a 

painting.  

 
Figure 9. Khalid Iqbal, Misty Morning, Oil on canvas, 1990s. 
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Khalid Iqbal has shown the power of observation on the one hand 

and on the other the mastery of technique to translate observation 

onto canvas. His landscape paintings are most accurate depictions of 

the landscape of Punjab, its climate and the overall atmosphere, 

however, with a statement on the rural-urban divide; a powerful 

socio-economic feature defining cultural identity in Punjab. 

Conclusion 

Although Ustad Allah Bakhsh and Khalid Iqbal had difference of a 

generation, had entirely different learning curves, and fundamentally 

different approaches to landscape painting, both shared a common 

interest. Their paintings are statements or visual arguments on the 

cultural identity of Punjabi people. The cultural identity in Punjab 

particularly of the rural population is integrally connected to the land. 

The farmer earns his bread and butter from the land and therefore 

there is a profound love for Punjab. Both Ustad Allah Bakhsh and 

Khalid Iqbal were inhabitants of the Punjab region, had deeply 

connected identity with Punjabi culture. Ustad Allah Bakhsh found it 

in the colorful and symbolic epic stories depicting a rich past, Khalid 

Iqbal focused on the stark reality of present. Ustad Allah Bakhsh 

showed the romantic, Khalid Iqbal depicted the real but in both cases, 

the viewer is reminded of the land that has been the foundation of 

cultural identity. Whether it is Ranjha sitting at the Bank of Ravi in a 

colorful and vibrant setting, or a gypsy child standing aimlessly near 

his tent with parched grass in subdued colors, both belong to the 

same region and are nurtured by the same land, and both show us the 

range within cultural identity. 
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Abstract: 

Interpretation of Muslim state in India is always remaining a colonial 

scholarship. Muslim rule in India is narrated as "Oriental despotism" in 

which a large number of Hindus were the victim of genocides. 

Monolithic agenda of religious confrontation was introduced by 

commissioned historians who organized and re write the scattered past of 

oriental worlds. James Mill divided Indian past into Hindu, Muslims and 

modern British India. Hindus were the custodians of the Vedic culture. 

Muslim conquered this land by force and ruins the temples and 

worshipping places. Muslims permanent hostility towards other 

communities was not possible in medieval times. After many shocks of 

conquest Muslims prepared to find a via media for those who were living 

around them. Muslim interacted with other communities like Hindus, 

Buddhist even Christian and create a congenial environment.  Muslims 

and Hindus had closer relation as compare to other communities. It is 

hardly impossible to exaggerate the extent of Muslim influences over 

Indian life in every sphere. From state formation to the selection of 

nobility- from economic life to domestic one, even in the marriages, 

foods, festivals and fairs, Muslim shared their cultural Influences with 

other communities. 

This paper is an effort to dilute this image that Mughals were more 

orthodox towards other communities in India and developed a theocratic 

state. This research will also highlight the Mughals sense of "Unity in 

diversity". 

Keywords: India, Muslims rule, colonial, narrative, Mughal, Emperors, 

Secular, Historical discourse. 

Introduction: 

A striking characteristic in the history of medieval India, both Muslims 

and Hindus had intensified the communal rift just to glorify their own 

past. Their narratives have no space for the "others". A number of 
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volumes of Indian history congress, Times and News Week coverage 

tried to stimulates debates about Indian Diaspora but the issue of 

"Islamic oppressive state" is still unsolvable. The old Hindu and new 

nationalist approaches make it a difficult question. The idea of a nation 

state severs this project completely. India is the home to Hindu as 

imagined by the colonial scholarship. Muslims were invaders and they 

slaughters locals and destroyed their religious places. Forceful 

conversion made this propaganda more strong. Colonial rulers were also 

invaders but they were more enlightened, discipline and judicious as 

compared to the other Indian invaders. 
1
  

In colonial narratives one thing played a pivotal role –their mind set that 

Muslim rulers were oppressors. The colonial translations of "History of 

India" projected the intolerance of Muhammdan rulers. This 8 volumes 

study of Indian past made Muslim a plunder, murderer and tyrant ruler. 

In the words of Professor Elliot who was the editor of this task, “this 

work will make our native subjects more sensible of the immense 

advantages accruing to them under the mildness and equity of our rule". 
2
 

So the British lens provides such a sense of event which is popularly 

known as "Hindu Muslim riots". What colonial practices did, they 

systemically institutional ized a wide range of gulf between Muslims and 

Hindus. The aroma of "golden age' that ends with the oppression of 

Muslim ruler took up by the nationalist Historian on the both sides India 

and Pakistan. Nation, religion, caste and languages are deeply politicized 

but the most recent approaches adopted whether by Politian or journalist. 

It would not be the approach of scholar or a historian. 

The story of Muslim is always narrated as, first they were oppressors and 

now they are terrorists as Samuel Huntington summed up in the  of clash 

of Civilization. In the case of Asia in general and Muslim in particular 

the approaches as Edward Said indicates above all made it clear,” on 

pristine texts and presumed authenticity". 
3 
As Muslim in Asia and in the 

world only reduced with the Islam and many assumptions are taken for 

granted and associated with them like Fanatic, monolithic, egalitarian. 

Religion is not a defining force in the case of other European nations. 

West herself considers religion as a private matter in heir public life but 

in contradiction this religion is a dominant force in case of Muslim. The 

division of history on the base of religion as Romila Thaper highlights 
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the communal mind set of the British is not right.
4 
The essential 

religiosity becomes the plausible explanation for politics of ethnicity as it 

is happening today in Pakistan. 

It is important to identify the history of this term, Muslim and Hindus. 

The history of Indian continent revolves around these two terms. These 

are only terms or binary oppositions- coming from the communal 

approach. What we call Hinduism today was historically not a doctrine 

.Same situation is happened with this term Muslims had not been existed 

before 12th century. The true picture of theocratic government was not 

drawn on the western perception of communal divide into various 

communities of India. The first allegation on Muslim rulers was 

genocides as Koenraad Elstarticle suggests that there was no official 

record of Hindu manslaughter from the hands of Muslims.  

 Hindu Qasim Ferishtha listed genocides of nearly 6 million 

(Bahmanit sultans in central Asia killed hundred thousand Hindus). 
5 

Will Durant in the story of civilization; our oriental heritage also alleged 

Muslim who ruled India approximately 800 to 1100 millions of Hindus 

were killed or forcefully converted to Islam.
6
 Fernand Bradual in history 

of civilization criticized the colonial experiment was factual in terms of 

two experiences violence and conversion.
 7
 Irfan Hussain gave a 

sweeping statement by saying that all Muslim ruler had blood on their 

hands Muhammad of Ghazni slaughtered 50000 inhabitants and Qutbu-

din-Aibak enslaved hundred thousand of Hindus in Hindustan.   

 Rizwan Salim wrote Muslim invaders demolished countless 

Hindu temples plundered forts and Hindu places killed vast majority of 

population and carried off Hindu women. Muslim destroyed most 

advanced civilization and imaginatively rich culture of human history. 
8
Historian has to recover the past with the theory of time of space. We 

refrain from judging past by the standards of present. Going back to a 

millennium earlier Hindu rulers were the first one who come up with the 

idea of genocide and destruction of the religious places even centuries 

before Muslim invasion of India. 
9
 

What went wrong? 

 Religion as an identity- The ruler who came from Khyber pass 

was Muslaman rather than afghan or Turks. Muhammad of Ghazni who 

alleged as genocides translated the kalmia into Sanskrit language and 
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inscribed it on the coins which were minted into all North West India. So 

the local communities get familiar with Muslims. In Vijayanagar, 

Deccan most of the buildings has domes and arches looked like mosques 

although Vijayanager always have Hindu kings. The issue of settlement 

between Hindus and Muslims was resolved by Turks Sultans of Delhi. 

As Iltutmish considered Muslims in India was like salt in a dish and 

unable to wage war against other communities in India. Balban and Ala 

ud din Khalij as the strongest sultans had pleaded balance between power 

and people in India. Later sultans encouraged other communities to 

learned Persian to participate in the management of the government.  

 The word conversion was very much misleading in Punjab and 

Bengal even where Muslim influence was very much slow. Muslim 

identity linked up with the mosque Hindu identity linked up with the 

temple. Destruction of temples and construction of mosques was the 

religious duty of the Muslims as head of the state. In the historical 

analysis of Richard M Eaton work which explained few historical 

fallacies about the destruction of temples.
10
 

 Places of worship always come under the protection of 

king/ruler. So the Muslim in sultanate as well Mughal period preserved 

protected and renovated Hindu temples. He has given the list of those 

temples renovated by the Muslin rulers. If the temples were destroyed 

than there number were less than which were built in the same period. 

Genocides are not assonated with Muslims only; it is associated with 

invader who doesn’t have religious identities.  They were just invaders 

Muslim, histamines, Aryan or some other. Every invader used the 

shadow and slogan of religion just to justify their rules, genocide is 

almost present in every history of the world Christian, Greek, British and 

Germen. Muslim sultans were tolerant towards other communities in 

India. Sultan iltutmish gave them the status of Zammi and provided 

space to Hindus, Janise, Buddhist and others in his region. As Zia –ud-

din Barani mentioned the liberal policies of Muslim rulers, Infields were 

allowed to practices their religions publically.” Ibn Battutah also narrates 

the city of Delhi in which Hindu festival of Holi was celebrated with all 

pomp and show.    

  Zaheer-ud-din Babur laid down the foundation of Marshal Empire. 

Heydays of Mughal /Muslim rule from 16
th
 to 18

th
 centuries had a 
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tremendous cross cultural respect and fertilization. Babur allowed all his 

ministers to completely rule most of the provinces of his empire. 

Humayun followed the last advice of his father Babur which clearly 

indicated the religious tolerance. Humayun was the believer of astrology. 

He hired the services of Brahmin astrologists to manage his personal and 

administrative life.  He employed many Brahmins especially astrologist 

in his court. They engaged them in the religious philosophical debates. 

Humayun gave a space to non- Muslims in his court. In Akbar period 

Buddhist, jaunties even Jesuits mission were the part of Mughal court. 

Akbar’s translation of Hindu literature, appointment of Hindu ministers, 

marriages with Hindus princes were greater attempts to create harmony 

in Hindustan.  

  Emperor Akbar declared   no man should be interfered with an 

account of religion and everyone is allowed to go over to a religion that 

pleased him. His action and his words never condemned the feelings of 

any religion. Akbar tried to bridge the gap between Hindu and non 

Muslim. He abolished jizyah (Muslim poll-tax). He also abolished other 

taxes like pilgrimages taxes on the important Hindu sites. He maximized 

the restoration and construction of the Hindu building and he gave 

Hindus powerful position in his court, the list is attached in Ain-i-Akbari. 

Akbar even went to finance houses of worship so the proponents of 

different religion would have a place to discuss their theologies. Religion 

was not the agenda of Mughals to deal with it.
11  

Jahangir was somehow tolerant like his father. He was tolerant towards 

other religion but he was alleged to make Sikhim militant, due to 

execution of 5
th
 guru Arjun Singh. But he was as tolerant as his ancestors 

were. Shahjahan was also alleged for his intolerance and destruction of 

the Hindu temples (see Richard M Eaton) he executed many 

Portuguese’s. Dara , the elder son of King Shahjahan as bold and 

educated a person made collective efforts to combine all ethical codes of 

all Indian prominent religions in form of a book. Although Aurangzeb 

has taken back the decision of his great grandfather Akbar. Aurangzeb 

levied jizyah again. He extended his hatred not only towards Hindus but 

also toward Shia Muslims. Aurangzeb and Akbar: communalization of 

history (an article) Tara Chand wrote, Akbar looked upon all religions 

between his subjects on the basis of respect. Akbar created a sense of 
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oneness among the diverse element of north and central India- In contrast 

Aurangzeb was a bigot and austere puritan who broke the principle of 

unity.  

 It may be right but the source material of Aurangzeb sanitized 

through the Jaddunath Sarkar, 4 volumes of history Aurangzeb which 

proved him a puritan. Aurangzeb was not as ferocious as communalist as 

some of the documents indicated. Hindus were employed in Aurangzeb’s 

court with the ratio of 24.5% although in his father’s region was in the 

ratio of 33%. Aurangzeb did deliberately destroy temples when 

insurgency stroked the Mughal state. His tolerance extended that he did 

confer land to Hindus. He also gave/allotted land grant for the 

construction of Hindu temples like some Shwarnathmahadev temple in 

Allahabad, Jangum Badi Shiva temple in Banaranumamand temple in 

gavhati and many others. But the comparison between Akbar and 

Aurangzeb was not liable. Harbans Mukhia commented, one accept that 

the liberal religious policy of Akbar was only the reflection of his own 

liberal outlook and this conclusion becomes inescapable for instance the 

fanatic religion policy of Aurangzeb flowed from his fanatic disposition. 

 The term, “Muslim India” and its communal characteristics 

encompass the whole medieval period from 13 century to 16 century. 

History of ruler life and ruling classes in considered the whole history of 

state religion.  A static view of Islam from Arabian Desert to India and 

all the changes drawn by the centuries and distance are ignored.  Every 

political history produced and taught is the history of ruling dynasties. 

There has been little analysis of various groups, (Racial, religious, 

relational). The history compromised of various pressure groups 

compelling the ruling class to follow one policy and his policy was Islam 

in the case of medieval India.  In medieval Indian court history was the 

whole history for instance Tarikh-a-Firoz Shahi and Akbar nama, so 

court was the focal point in mandating the Muslim/Mughal history. Zia-

ud-Din Barani and Abul Fazal described the important elements of the 

Muslim state those were Hindu Raja Rao, Ranas, Rais and Zamindars. So 

both sources acknowledged the presence of Hindus as important state 

actors in those days. It was almost political rather than the religious 

sense. So the importance of ruling classes and the conflict among them 

are not the reflections of conflict at social level secondly, the subjective 
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element in both works of contemporary historians is very dominant. For 

instance Sultan Alu-ud-Din Khalji who took some strong measures to 

suppress the rebellious activities of Hindu Zamindars portrayed religious 

fanatics although he took the same strong measures to suppress the 

Muslim iqtadars and pious people of his time. But Barani commented 

Ala-ud-din Khalji was a sultan who couldn’t care less for the Islamic law 

whether in the matters of state or private life.   

  Similarly some attempts were made in the period of Shahjahan 

and Aurangzeb to convert some politically important families was known 

as the forceful conversion but it was not an attempt at mass level. So the 

communal historians would rely more on the words of orthodox Muslim 

historian. The nationalist historians tried to meet the issue of 

communalism sincerely but they could not forgo the better objectivity. 

They were also attached with the agenda of communalism. Self 

assumption of liberalism and fanaticism is unnecessarily exaggerated in 

the history of Hindustan. The communal historian can afford to shower 

praises on Akbar’s liberalism, for doing so they would be free to 

condemn every other ruler with change of fanatic. To declare Akbar as a 

liberal, secular Indian ruler which it’s self was open in its nature.  

It was not modern “secular” in the present sense of terminology. 

The state which remained 6
th
 and a half centuries was non secular and 

hence theocratic and Akbar’s region therefore a mere change of 

aberration. These approaches of history are only for ruling or elite classes 

genially not applicable to the whole society, its character and its 

organization. Communal harmony and conflicts are two inevitable forces 

not only applicable to Muslim state but every state in the world. The role 

of priest hood class was very much important in the case of Muslim 

India. The Turks came to India in search of territory rather than religious 

mission with sword in hands. The Turk entered in India with roughly 

12000 soldiers. Their military organization and supremacy defeated 

locals. So they compromised with the elite groups of Indian society like 

rajas, Ranas, Zamindars and Chaudharis. The lower administration was 

remained completely in the hands of local people. It is Hindus who 

helped Turks to establish their empire in Indian region. So Barani’s word 

Hindu was completely referred to the section of elite community. To 

change the religion is the highest deed especially for the sake of king but 
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force able conversion on the mass level through sword was an idea only 

projected and propagated by the communal historians. In Muslim state, 

Hindus as non believer paid Jaziyah (religious tax) and Muslim believer 

had to pay Zakat. The evidence regarding Jaziyah is very confusing. Ibn-

Battatah told us in south India Jaziyah was collected by a Hindu 

Brahmins and soldiers. It is cleared that Jaziyah was a religious tax. But 

sometimes ruler collected it from non Muslim Subjects (Zamorin had 

collected it from his Jewish subject). Jaziyah was not levied upon 

women; children and disables. Conversion was made with the social 

efforts of Sufis saints but it was not forced conversion. Sufi movements 

stroked the mass level. Sometime Muslim historian exaggerates his idea 

of mass conversion due to concept of social equality introduced by the 

Sufis.  

Ulemas were highly paid without much responsibility in order to 

use their influence on the people who were elite in Hindustan. Ulemas 

were bitterly criticized by the Sufis for selling themselves for state 

interested only. Badaoni, the critic of Akbar narrated Akbar had nine 

wives while the religion only allows four wives. Akbar brought this 

matter before Ulema of his court and they suggested that a Muslim 

married a woman 2-2,3-3 and 4-4. So 18 were in numbers. It was the 

interpretation of Ulemas and it was also the number of Akbar,s wives. 

The ruling classes consisting of Mansabdar the Iqtadars were initially 

Turks and non-Turks both but in Mansabdar we have the categories of 

Hindu Mansabdars well like raja Todar mall and Birbal. The undefined 

dispute among the elite groups of the state had political and economic. 
14 

There was no popular resistance during Turkish and Mughal 

invasion. The popular resistance came in 17the century in form of 

peasant revolt in Maharashtra, Punjab, Agra and Mathura region again 

due to the increasing revenue of the state. 

The Hindu rajas like Raj puts, Chavkans, Pariharasand 

Solankinsetc were the descendants of great dynasties who ruled 

Hindustan for centuries but slaves, Khalji, Tughlaqs, Lodis and even 

Mughals ruled barely few hundred years. For the Muslim chronicler, 

historical evolution means the spread of Islam along with the submission 

and humiliation of the non-believers. According to early chronicler, non-

believers had no right to maintain their false religion and history was the 
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record of spread of truth.
15 
But the case of Al-Beruni,s Kitab-ul-Hind was 

different. This travel accounts develop distinct approaches to Indian 

culture.  

  After this Khwarizmi scholar Amir Khusru was the mere 

exception in this case. Sultan's of Delhi like sultan Firoz Shah Tughlaq 

had a mere place in the historical biographies due to imposition of Shari 

a. In the case of non-believers historiographer Chand Bardai following 

the epic tradition in which heroes and his adversary depicted as equally 

brave. The process of culmination and adaption was celebrated by Abul-

Fazal in form of Akbarnama, history of great Mughal ruler made a part 

of his counterpart Hindus culture, their festivals, and traditions in his 

remarkable historiography. The approaches especially regional were 

taken properly, Akbar's important undertakings like new solar Illahi 

calendar replaced the Islamic one, his astrological works from central 

Asian and Timurid ruler Ulugh beg changed the trends of historiography. 

The process of reckoning of time and history had started. Akbar 

attempted to emphasized its secular approaches in Muslim historiography 

as well Mughal historian were by and large not have communal bias and 

prejudice in the  treatment of persons and events  of history.  

           King Akbar was very much under the influence of 

Naisrian codes of governments based on the amalgamation of unity of 

cooperation of all communities as suggested by M.Alam and S. 

Sabrmanyum. Mughal rulers had given personal freedom, security and 

right to profess their religion to all communities in Hindustan. Christians 

built their churches in Agra, Camby and Thatta. The temples of Janise 

were built in Ujjain. Man Sigh gave orders to construct a huge temple in 

King Akbar’s period. Bir Singh Bundela constructed a magnificent 

temple in Mathura in king Jahangir’s reign. Mughal rulers officially 

celebrated the religious festivals of all races and religions in Mughal 

court. King Jahangir mentioned in his Tuzuk about the celebration of 

Ramazan, Rakhi, Dussaera and Shab-a-Barat. There was a fusion of 

different cultural elements in Mughal period. In case of language 

Gulband Begum used Sanskrit words in the biography of her brother 

Humayan in early 16
th
 century. Abdur Rehim Khana-a-Khanna used 

almost all Indian languages in his poetry. His literary work named, 

“Madanastak” is dedicated to Lord Ganish (Hindu god).  Badaoni, the 
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critic of King Akbar was contributed in the translation of Ramayana and 

Mahabharata. There is a long list of translations of medical works in 

Mughal rule.  Ain-i-Akbari provides a list of physicians who were non 

believers. 

          So it was the legacy of al-Baruni,s discussion, the influence of the Muslim 

on historiography on Hindu tradition certain common features were 

responsible for the common approaches to history. As far as the matter of 

dissimilarities was concerned communal approaches were not defined 

properly prior to British rule there is no trace of the type of Hindu 

Muslim conflict. The Mohammdan conquest of India come as salvation 

to the down trodden and the poor. That’s way one fifth of our people 

have become Mohammdans. It was not the sword that did it. The Muslim 

rulers of India were only eager to extract the revenue from the peasants
'16
 

and artisans; they did not brother about their faiths as Mukhia points out. 

            There is no evidence which suggest that the state/ruler engaged 

themselves in converting the Hindu into Muslims on a mass level or in a 

ferment,  to propagate the faith even the orthodox Muslim king 

Aurangzeb was not involved in the destruction of Hindu temples as Aziz 

Ahmad wrote, Hindu temples continued to be an integral part of 

Aurangzeb civil and military administration of some of them were 

abolished and on the other have number of endowments and pension 

were given to the Brahmins and revenue grants to other Hindu temples . 

He also described the selection of the texts labeled as “epic” and 

“Counter epic” _ Muslim epic of the glorious conquest and Hindu 

counter epic of resistance culture: Two different religions, two different 

cultures that is the historical attitude to confronting with each other 

aggressively.
17 

Conclusion: 

 History will always be written and re-written. It is work of 

historian to un-veiled the source material not personal emotion and 

worldly benefits. As history is a pragmatic science, we have a wide 

variety of ways and means in which the science could precisely read and 

write. It is always useful to make a sense of past and present. It is critical 

sustaining about the role of Muslim in Indian history that they always 

remembered as destroyers, alien crypto-type with ambitious moral and 

political plans and many historian of that age blindly propagates the 
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ideas of west for cheap popularity. The history is always marginalized by 

the legacies of oriental approaches. The journalist and political narration 

of historical discourse has already damaged the neutrality of history. 

Historians must draw their boundaries towards human experiences of the 

history. The social and cultural structure of any society was also 

applicable to the Muslim conquest of India. Many constrains, 

opportunities, motives were shared in Indian History as it could be the 

part of any history in the world. 
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