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Abstract:
Saraiki poetry is saturated with multi dimensional subjects;
mysticism, romanticism and resistance are the dominant
among them. At present, resistance and cultural revival are
the regional topics of Saraiki poetry and it plays a role in
bridging a link between poets and the Wasebi (Local)
people. This research article analyzed the elements of
resistance and attempted to explore the different shades of
resistance in poetry.As language is considered the key to
culture, same is the case of poetry in expressing emotions
which highlights regional deprivations and links up poetry
with social cause!
KeyWords: Saraiki Poetry, Dimensions, Regional Topic,
Resistance, Regional Deprivations
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Abstract:

This article is a study of the seven articles of different writers
published in the “Khoj”. Baba Farid is considered the first
Punjabi Sufi poet who was very popular for his mystic poetry
in this part of Asia. He preached the locals Islamic teachings
in local language Punjabi. His message was so powerful and
impressive that not only locals but peoples from different
countries visited Pakpatan to learn and understand problems of
life. After hearing the verses (Shaloks) of Baba Frid, the
founder of Sikhism “Baba Guru Nanak” visited his shrine in
Pakpatan and included his poetry in his religious book “Guru
Granth”. These seven articles are just glimpses of the life and
literary work of Baba Farid in which the writers highlighted
some aspects about a great Sufi Poet of Punjabi language.
Keywords: Baba Farid, Sufi poet, Asia, Punjabi, Message,
Impressive, Pakpatan, Shaloks, Sikhism, Baba Guru Nanak,
khoj.
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Abstract:

The civilization of the Indus Valley has always enlightened
the world. Especially in the Punjab, the world adopted the
culture of the subcontinent in order to acquire Buddhist
ideas and Genies knowledge. Later, the inhabitants of this
land gave birth to the Bhagti wave, which sent a message
of love, peace, brotherhood and equality to the world,
which was the reason why the civilization and culture of
Punjab spread everywhere. This revolutionary message
was conveyed by the great fifteenth century researcher Sri
Guru Nanak Sahib not only to his future generations in the
form of Sri Guru Granth Sahib but Guru Sahib also. He
taught morality to the society to fight against oppression
and barbarism. This message of Guru Sahib became so
common in the society that the world was stunned. The
existence of philanthropy in the subcontinent today is due
to this revolutionary message of Guru Sahib. It needs to be
generalized.
Keywords: Civilization, Enlightened, Revolutionary,
Morality, Sri Guru Nanak Sahib, Society, Philanthropy,
Subcontinent, Generalized.
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"In this respect, he is distinctive. The other founder of the

religions originating in India, Mhavira and the Budha. So

far as is known, did not write part of the sacved scriptures
of their faiths."(!)
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"The sikh religion differs as regards the authenticity of its
dogmas from most other theological systems. Many of the
great teachers the worlds has known have not left a live of
their composition and we only know what thy thaught
through tradition or second-hand information. But the

compositions of the Sikh Guru are preserved and we know
at first hand what they thaught.”(3)
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Abstract:

There are many poets and writers from armed forces of
Pakistan who not only proved their skills by performing
their duties as the defenders of the boundary of homeland
but they unfolded their esthetic thoughts in art and punjabi
litrature too. Where different Punjabi poets have written
Punjabi folk tales (Qissas) like Heer Ranjha, Sassi Punun,
Sohni Mahinwal and Mirza Sahiban, there are also some
army persons who have also contributed by writing
Punjabi folk tales and stories. This artical is an
introductory review of the Punjabi poets and their services
to Punjabi literature who have been associated with armed
forces of Pakistan.

Keywords: Punjabi poetry, armed forces, folk tales, Heer
Ranjha, Sassi Punun, Sohni Mahinwal, Mirza Sahiban.
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Abstract:

District Jehlum (Punjab) is blessed with numerous Sufi
poets and religious scholars. Hafiz Nazar Hussain Shad
Farooqi (1928-2017) is one of the notable literary and
religious personalities hailed from Jehlum. His father
Molana Muhammad Abdul Majeed (1885-1962) is also a
renowned punjabi poet. Shad Farooqi was a prolific Sufi
poet but his name remained out of sight. His main poetic
reference is "Kafi". He left behind a vast literary asset in
Punjabi, Urdu and Persian. Most of his Punjabi poetry has
yet not been published. This article, not only produces his
biography and personality but also introduces his
writings/books (manuscripts). This study also  helps to
understand his poetic nature and unique style of his art.
Keywords: Jehlum, Molana Muhammad Abdul Majeed,
Shad Farooqi, Punjabi Poetry, Sufi Poetry, Kafi.
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Abstract:

Saleem Khan Gimmi was in real terms a soldier on march
which is what his name means. He was a well known
Novelist, Fictionist, Travelogue writer, Folk lorist, Literary
historian, Researcher, Linguistician, Broadcaster, T.V &
Radio play writer of Punjabi and Urdu. He is considered
the pioneer in Pakistani Punjabi Travelogue Literature. His
first travelogue "Dais Perdais" is the 2nd in this genre in
Pakistan. It is a comprehensive and critical study of his
experience, culture, landscape and its pictorial quality of
England during his training as Radio Producer there.
Second travelogue by Gimmi is "Siachen Di Chaanwain"
which explores the language, geography, landscape,
culture, traditions, behaviour of the native people. He also
dilates upon the hardships he faced with bravery and
courage during his stay at the radio station of Sakardu.
Both the travelogues are related to his travels during his
job in Radio Pakistan. In this article the researcher has
made an effort to go analytically through both the
Travelogues and bring their salient characteristics to the
light besides exploring the different aspects of life and
career of their writer,Saleem Khan Gimmi.

Keywords: Saleem Khan Gimmi,Dais Perdais,Siachen Di
Chaawain, Travelogue,Punjabi Language, Novel,
Fiction, Linguistician, Pioneer, Genre, England, Sakardu,

Native people, Radio Pakistan, Researcher.
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"A Lecture or talk on travel, often illustrated pictorially".(19)

"Travel literature,a work of literature describing a

j ourney".(zo)
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Abstract:

Firdousi Tosi is one of the most renowned and greatest poets
of Iran. He is great grand father of Persian Literature. One of
his greatest creation is Shah-Nama-a-Firdosi. It consist of
346 pages and almost has 58th thousand poetics. It was
created in (997-1010). This book is called as the "Book of
Kings" (Shahi Book), consists of stories regarding Iranian
kingdom eras. In this research paper the similarities of
Punjabi story Saif-ul-Malooq and Shah Nama-e-Firdosi will
sort as publicly presented. In the pack of love story era
Saif-ul-Malooq the history of love stories presented and
written by poet Mian Muhammad Baksh. The main theme of
both books is based on story writing, poetry, history, wars,
battling, Adventures. End of both stories is success of hero
and defeat of enemy. Both stories differ here in life style,
and geographical differences. In spite of this difference both
poets present their society, social antiques, culture, living
style, administrative style, governing rules and style, also
their literaturely qualities side by side metaphors and
synonyms are the representative of the personal life of both
poets. Battle fields activities and target achievements are the
representatives of "Jang Nama". A part of Razmiya
Masnavi". It shows that both stories and poets have a lot
similarity among themselves due to the same geographical
sector.

Keywords: Stories, Jang Nama, Wars, Warrior,

Adventures
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A Study of the Punjabi Body of Knowledge (PBoK)

Abstract

In compiling dictionary of a language like that of
Punjabi, philology & lexicography rightfully go hand-in-
hand. Punjabi-Urdu dictionary of Sardar Muhammad
Khan stands foremost among the contemporary works
of its kind since he hasn’t merely collected the words
but he’s a connoisseur who knows the science and
culture of words. Philologists & lexicographers usuallly
go deep down to the levels of morpheme and
phonemes but Sardar sb has gone many extra miles. He
examines every feature of a word and headword, and
lets the reader know about the formation, spelling,
origin, usage, and definition of the entry.

In defining and finding relationships that exist between
words, this lexicon of Punjabi language, like few other
dictionaries, is composed of lexemes which are abstract
units of meaning that correspond to a set of related
forms of a word. Together, the careful reader can
traverse the backward route, ie, learning that how
words can be broken down into meaningful/
unmeaningful units and can identify common patterns
which these words follow. Collocations are feathers in
the cap of Punjabi, and Sardar sb has left no stone
unturned in stacking-up and explaining the very essence
of Punjabi collocations. On account of such startling
academic features of this Punjabi lexicon | rate it as the
Punjabi Body of Knowledge (PBoK).
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I've tried to critically examine the general arrangement
of entries and have found the key psychological impetus
behind compilation of this dictionary. Figuring out a
number of rooms for improvement, and giving
examples from the lexis within, I've concluded by giving
workable suggestions of automating this dictionary and
of providing a unicode-enabled Gurmukhi auto-
transliteration handle in the software so that the reach
of this dictionary overrides the script & language
barrier.

Keywords: Data Sampling, BoK, Language Purism, Labels,

Collocations, Information Technology, Machine-Readable
Script, Automation
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Abstract:

This article lays foundation that any mythology is imaginary
and can only explain story tales; they are not linked with logic
at all. These stories are not bound by logic or scientific
reasoning. Even though, humans have progressed a lot and
have pushed the limits of knowledge and innovation they still
relate themselves to these myths because these stories have
been a part of their past. Mythology has foundational
importance in language and literature because in Yonani,
Arabian, Irani and Hindu regions mythology has a very
important place in literature. Quran narrates a very vivid and
comprehensive explanation of mythology. The word 'asateer
ul awaleen' has been used in Quran in many places. Surah
Inam, Al-Anfal, Nahal, Momeenoon, Furgan, Al-Qalam are a
few surahs to name here. Islam clearly stated that these
mythologies are just stories of people from the past when they
were not knowledgeable enough. Mythologies are
superstitious believes, visions and blames which became a part
of people’s religions and believes with time. They don't have
any historical importance other than that. Here we have to
clarify that when we study different civilizations we find many
similarities, and they point towards monotheism and the start
of human history was based on mythology so why should we
deny from it. This article also discusses the foundation of
Hinduism based on their religious scriptures, literature and
mythologies.

Keywords: Al-Quran, Mpythology, Story tales, Innovation,
Yonani, Arabian, Irani, Hindu, similarities
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“MYTH: A story that is not based in historical fact but which uses
supernatural characters to explain natural phenomena, such as the

weather, night and day, the rising tides, and soon. Before the scientific

facts were known, ancient people used myths to make sense of the

world around them.” ®
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The semantic multiplicity of "Monjh" in modern Saraiki poetry

Abstract:

"Moonjh" is a unique word in the Seraiki language that cannot
be found in any other language. Because it gives more than
one meaning at a time. The meaning of this word in Urdu can
be clarified to some extent, but its meaning cannot be
conveyed by a single word or phrase. There is clear evidence
of the eloquence of the Saraiki language that the word
"Moonjh" has such a wide meaning that even the Saraiki
language has to be used to explain it. The creative force of
Saraiki poetry is "Moonjh". The entire history and culture of
the Saraiki nation and Waseeb, past and future, fears and
possibilities are all written in the "Moonjh". In this article
authors tried to told the sementic subjectivity of word
"Moonjh".

Keywords: Saraiki Poetry, Wasaib, History, Culture, Moonjh,

Semantic Multiplicity
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Cultural Ceremonials and Fiestas: A Punjabi
Flavor in Rafat’s Poetry (1947-1983)

Abstract:

This research analyses the insinuation of local Punjabi idiom
in Taufiq Rafat’s poetry. By using the technique of narrative
Rafat depicts different rituals, ceremonials and traditions like
bride hunting, circumcision, marriage, dowry, kite flying, and
celebration of indigenous season. This study explore the locus
of local culture of Pakistan and argues that Rafat employs
indigenous spaces in his work to maintain a distinctive idiom
which is culturally specified. Till the partition of the
subcontinent many Indian writers were writing poetry in
English. Though the major concern of their discourse was
their society, they were following the British stylistically.
After the partition of subcontinent, writers’ focus was
changed. The notion of writing back to the empire became the
focal point of their writing. Rafat added to this tradition by
representing his own indigenous culture and by depicting
several rituals, norms and traditions of his society to prove the
existence of a Punjabi flavor. Edward Said says “For in the
decades-long struggle to achieve decolonization and
independence from European control, literature has played a
crucial role in reestablishment of a national cultural heritage,
in the reinstatement of native idioms, in the reimagining and
refiguring of local histories, geographies, communities” (Said
1). By applying Said’s notion of re-establishment of native
idioms this paper argues that Rafat celebrates the indigenous
traditions and fiestas of Pakistan which are used as a motif to
recover the cultural selthood in the postcolonial paradigm.

Key words: Punjabi idiom,; cultural selfhood; Rafat; cultural
spaces, indigenous traditions

Cultural Ceremonials and Fiestas: Pakistaniness in Rafat’s Poetry

This paper focuses on cultural motifs of fiestas, ceremonials and cultural
practices to explore the Pakistaniness in Rafat’s poetry. It analyzes the
insinuation of indigenous idiom and local flavor in his poems.
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Muhammad Safeer Awan claims ‘Pakistani literature, since
Independence, has come a long way from its early roots in post-
independence English writings in the subcontinent. Over some 50 years
or so, it has evolved from its imitative, slavish cast into an original and
rather dynamic mode” (Awan 19). By extending Awan’s argument this
paper aims to contend that today Pakistani poetry has its own
Pakistaniness. So Rafat employs indigenous spaces in his work to
maintain a distinctive idiom which is culturally specified.

Kinza Arshad claims that “Rafat made the widest contribution in
establishing a distinct identity of Pakistani poetry in English. His use of
language portrays the importance of local phrases which are absolutely
necessary in conveying the local contextual meaning” (Arshad 118).
Rafat widely use local native idiom of Punjab to establish Punjabi
sensibility. For instance in his poem “Village Girl” he describes the
rustic beauty of a Punjabi village girl. But for defining the feminine
beauty he does not borrow similes from British poetry rather he
incorporates his local metaphors as he says “there she was/ tall and
straight/ as a sugarcane stalk” (1-3). This simile of “sugarcane stalk” has
a distinct Punjabi flavor. This poem presents a visual picture of village
girl. Though the poem looks like a still picture of a rustic beauty but
interestingly Rafat has dismissed all the capitalization and the whole
poem is without a single punctuation mark. Most probably this action is
deliberately taken by the poet to make the poem flow easily.
Linguistically, Rafat has made a few changes in the expression of his
poetry for instance when he describes the girl in line 2 he uses the words
“tall and straight” (CP 2) a few lines down he again uses the same words,
but this time he reverse the order of adjectives and uses “straight and
tall” which is a direct literal translation of an expression which is more
close to Punjabi idiom “oochi lami”.

Although Rafat in “Village Girl” seems to be Wordsworth
praising the beauty of a solitary reaper but no comparison can be drawn
between Village girl by Rafat and The Solitary Reaper by Wordsworth as
both personas are rooted in their own cultural identities. Wordsworth’s
solitary reaper resides in highlands of Scotland where the weather is
chilly whereas Rafat’s village girl lives in a dry weather as he mentions
“these long parched days” (CP 7). Wordsworth is fascinated by the song
of the solitary reaper when he says “The music in my heart I bore, / Long
after it was heard no more” (Wordsworth 31-32) whereas Rafat is
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fascinated by the beauty of the Pakistani rustic feminine when he says “it
was almost more/ than a man could bear” (CP 12-13). So Rafat presents
the rural beauty of his land by maintaining the indigenous acuity of his
culture.

Moreover, Rafat celebrates the local norms and traditions of
Pakistani culture. Circumcision by Rafat describes a religious ritual
which an individual ascribes being a member of Muslim communityln
this poem Rafat narrates the tale of a six years old boy who went through
the process of circumcision. When the poem starts a sense of tragedy
prevails in the poem as Rafat uses the word of “fateful afternoon” (CP 3).
On a superficial level it looks like a tale of a six years old who is
circumcised, Although it appeared to be a furious and violent attack but
it is not so. This very act prepare us for the ebbs and flows of the life. As
Rafat says

For by the act

Of pull and downward slash,

They prepare us for the disappointments
At the absence of golden birds

Life will ask us to look at

Between our circumcision and death (CP 42-48).

Though it seems an inspirational poem which gives us a
philosophical conclusion at the end and motivate the reader to be ready
for hard days but it also has a political understatement. By giving the
illusion of a golden bird, the boy is deprived of his foreskin. This whole
incident of circumcision could be a metaphor of partition of Bengal
1971. On an allegorical level the golden bird could be the illusion of
martial law free Pakistan, by using which East Pakistan was separated
from the West Pakistan.

In another poem “A Middle Class Drawing Room” Rafat
presents the custom of bride hunting. He says “the real purpose/ is to
judge the suitability of this house for a cousin to be married into” (CP14-
15). In the Pakistani context, bride hunting is done by the parents and the
other relatives of the groom. Usually they visit each other’s places and
have tea to discuss the matter of marriage and also to judge the decorum
and living style of both families. As in this poem the persona is
observing each minor detail of the room. When he enters, he is staggered
by the “room’s poverty” (CP 1). He says “The mohri carpet/ may have
been priceless once now its worst/ patches are hidden by strategic
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placement of/ occasional pieces” (CP 2-5). This strategic placement of
sporadic pieces is also an art observed in Pakistan where people do not
discard old clothes or carpets, rather they repair them by use of patch
work. When the persona sits on the sofa, he sits stiffly on the edge “to
avoid the stains” (CP 6) of oil. As he is conscious of the fact that many
oily heads had rested here. Through the mention of the “oily head” Rafat
is drawing attention to a local norm of oiling, which all men and women
used to do after bath to keep their heads fresh. It’s a local belief in
Pakistan that oiling not only helps to keep mind healthy but also leaves a
sweet fragrance behind which is admired by people. Oiling is the
equivalent of the modern gel to style hair. Rafat also mentions “on the
wall a set of three geese/ carved in dark wood, their wings fully/
extended, diminish toward ceiling” (CP 10-12) these lines suggest the
indigenous style of decoration of traditional houses of Punjab. Rafat also
mentions tea in his poem. He says “Tea is served. This is too much like
home” (CP 23). Tea is also a part of Punjabi cultural festivity. So Rafat is
celebrating the idea of slurping tea in the prospective groom surveying.

In addition, the traditional and cultural identity of Lahore is also
revisited in Akhtar’s poems. For instance, in “A Half-Rhymed Tale of a
Punjabi Girl”, Akhtar writes about the tradition of marriage in Punjab
and the traditional roles of girls in Punjab. He pictures a rural girl in a
domestic space where she has to perform certain duties. He says: Since
the last harvest/ they dispatched the matchmaker/ to all the neighboring
villages/ to find a groom for their only daughter” (HRTPG 1-4). The
tradition of finding a suitor by parents for their daughters is a common
tradition in all the Punjab and the harvest time in Punjab is considered
the prosperous time for the farmers because at that time in every year
they have enough money to manage their daughter’s marriages. The
poem represents a native Punjabi wedding where a lot of people gathered
for attending it and the cluster of women is there to stop their children’s
cries.

He further says in “A Half-Rhymed Tale of a Punjabi Girl”, that
the girl in the poem plasters “cow-dung cakes / on the courtyard’s wall”
(HRTPG 16-17) and she rolls “Rotis” (HRTPG 26) but her mother
criticizes her for her “poor kitchen skills” (HRTPG 28). The domestic
chores performed by the girl are considered as her real education in rural
areas. The rural girl in the poem collects cow-dung and prepares it as a
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fuel in order to make chapattis for her family. Despite that her mother
nags all the time and gives her lessons on improving her domestic skills.
On the contrary, in “Sacrifice” Rafat reprimands the tradition of
sacrifice of a goat which is “a necessary part of a ritual” (CP 11-12). The
persona in the poem is at his friend’s house and they all are “laying the
foundation of a friend’s house” (CP 5). Besides the sacrificial ceremony
of a goat is also a religious practice in Muslims in order to cast off bad
luck, malevolent glare and evil eye. Before the ritual starts the elders of
the house usually recite some verses and say prayers to break all curses
and to get rid of all the demons. In this poem Rafat also mentions this
pre-ceremonial “After a brief prayer that all dwell here/ may be blessed”
(CP 6-7). But from the very beginning of the poem the persona is
uncomfortable with the idea of sacrifice. As his friend moves the knife
across the neck of the goat, he feels that the knife is not on the goat’s
neck rather it is his neck that is under the point of the knife. He further
says “as the blood geysers from the jugular/ a hot and sticky sweat
breaks out on my body” (CP 3-4). These lines suggests the disgust of the
persona towards the ritual. It is also a part of the ritual that the one whose
house is being made is supposed to slaughter the animal but Rafat does
not use the word slaughter rather he uses “butchered” which entirely
changes the perspective of sacrifice. There are children around. They
watch the scene and are “animated by the tableau” (CP 17). They watch
in fascination how the blood flows into a dug hole. At this point a white
bearded man chants something holy “and feebly thrust the pick into the
virgin ground; the camera clicks” (CP 21-22). This clicking of the
camera raise a few questions about the sanctity of the ritual. The word
“camera clicks” suggests that the goat is being slaughtered not for the
sake of religious purpose but for the sake of a photograph that can be
showed to relatives and to other neighbors, just to boast off. The word
“tableau” also suggest that this slaughtering is not a sacrifice rather it’s
an amusement show that has been organized to animate children. Rafat at
the end of the poem strikes with a punching line when he says “we are
not laying the foundation of a house, / but another Dachau” (CP 23-24).
Here the poem gets a political end. Throughout the poem it seems that
Rafat is disliking the idea of sacrificial ceremony of a goat. But by using
the allegory of this religious practice, Rafat actually condemns the
human sacrifice. He is pointing toward the event of partition of the
subcontinent in which Muslims laid the foundation of a new home
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Pakistan. But the cost of this home land was the blood of millions of
people. Though there were no concentration camps in subcontinent but
nonetheless the loss was all the same. In all around “13 million people
were displaced by partition. This was the largest migration in a century
whose wars and ethnic conflicts rendered millions of people homeless”
(Talbot 152). But, according to Mushirul Hasan, “nobody knows how
many were killed during Partition violence. Nobody knows how many
were displaced and dispossessed” (Hasan 36). So Rafat in this poem is
not against the cultural and religious tradition rather he is disapproving
the act of human bloodshed. So the emphasis is on the pleasure violence
brings. The spilling of blood is for mere entertainment which became the
cause of wars.

Rafat also celebrates the local street culture of Punjab. He is
attracted towards street vendors, monkey shows and snake charmers. For
instance in his poem “Python” the persona is inspired by a snake charmer
who is amusing people. Rafat says that although the snake charmer does
his “... real business/ with a cobra” (CP 1-2) but he is carrying a python
as well with which he is attracting the pedestrians. The important fact to
note is that all the pedestrians “are mostly faceless peasants on their way
/ to the District Courts” (CP 4-5). Rafat points out the role of a snake
charmer in his locality. He says

The snake charmer is a psychologist.

he picks up the python whose smooth length

he handles with sexual fondness

that it seems the loveliest creature of all/

a godlike ancestor” (CP 11-15)

So Rafat’s snake charmer makes money from human observation
and appeals to the sexual desire in the hearts of human beings. Therefore
his power over the python is also his control over the watchers. Other
than snake charmer, Rafat is also inspired by a vegetable seller. In inner
cities of Pakistan, vegetables are not sold in a shop. The vegetable sellers
usually carry them in their basket and wander through every nook and
corner of the streets in order to sell them as in Morning Exercise Rafat
says “... he sauntered away/ calling ‘Pumpkin, radish, and cauliflower’”
(CP 19-20). The loud cry of the vegetable seller resonates in the mind of
the listener as an integral part of daily living experience. In response to
the repetitive song of the vegetable sellers, Atteqa Malik in her article
points out a folk song of Pakistan which is named as “Aalu Kachaloo”.
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She says that “This playful song is full of actions taught to children so
that they can easily learn the names of basic Pakistani vegetables in
Urdu” (Malik 110). Not only the art of selling but also the repeated loud
cry of the seller makes the process of selling as “intangible heritage of
our country” (Malik 110). Vegetable sellers are a marking factor of the
start of everyday because women can purchase fresh vegetables on their
doorstep when their men are at work. He is a part of local community
culture. Those which are sold by the street hawkers are field-fresh and
economical as well but now the trend is declining. To imitate the western
culture most of the buyers move towards supermarkets where they are
not fresh but preserved and consequently are bland. Buyers do not
understand that by going to supermarkets they are not only drawn away
from their local culture but also they are falling prey to the commercial
agenda of supermarkets.

Other than street vendors and snake charmers, Rafat celebrates
the local seasonal festivals in his poetry. For instance in his poem “The
Kite-flier” he celebrates the event of kite flying and pigeon flying which
are central to the Pakistani locality. Basant is a festival which is
celebrated at the start of the spring. Historically, it was Maharaja Ranjeet
Singh who introduced his people to the festival. But after him it became
a common practice to celebrate cultural festivity (Desai). On the day of
Basant people climb up on their roof and fly kites. In the poem Rafat
introduces two personas Shakir Ali and Mansab Khan. Both are kite
fliers and hence rivals. The character sketch of Shakir Ali is explicitly
local. He is a landlord of six hundred bighas of the richest land in the
district. Moreover his muslin kurta and quail in his fist along with four or
five companions around describes his grandeur. The whole poem is
about the tussle between who cuts how many kites of their rival. His rival
Mansab is also applauded by his followers who praise him with
“haunches raised from the ground and uplifted arms” (CP 38-39). The
point Rafat celebrates in this culture of rivalry that despite this
competition Shakir Ali’s daughter is married to Mansab’s son. Moreover
at the end of poem when Mansab dies due to a stroke Shakir Ali “ripped
and burnt his (own) kites” (CP 95). These lines suggest that the cultural
bond between two rivals do not aggravates violence rather it intensifies
the bond of friendship between them. But unfortunately the cultural
harmony which was related with this festival is now weakened. The
continuous banning of spring festival has deprived new generation of kite
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flying. Kite flying is dangerous to some extent as Rafat presents case of a
boy in “Gangrene” who “had fallen/ from a roof while flying a kite. / The
damage was negligible, just a shattered elbow” (CP 9-11). While talking
of the damage caused by kite flying Rafat also talks about the bone
settler of locality who mends bones with “oil and lint” (CP 20).

Other than kite flying Rafat rejoices at the festival of marriage
which is the integral part of every culture. He describes a marriage
ceremony to the fullest with all pre celebrations as he says in his poem
“Loot”, “All week/ dozens of cousins have made a din/ on the dholak,
and caterwauled in chorus” (CP 4-6). Even the structure of the poem is
local as he says “that there’s a bridegroom in the house” (CP 1).
Moreover he says “that he is an elder brother/ is the reason why you are
here in the ancestral house” (CP 2-4). In the above mentioned lines Rafat
uses the word “that” which is unnecessary in the structure but
linguistically this structure is closer to Urdu. Moreover he introduces
indigenous idiom from the Urdu language like “baithak”, “kulfi”,
“chaat” and “dholak” to give the poem a local flavor. He discusses the
whole arrangement of the wedding house as he says “exhalations of
curry from the kitchen/................... /sleep four to a bed/ dress as you
like/ neglect your homework™ (CP 8, 13-14). These lines suggests the
festivity of the occasion where everyone is free to enjoy. Especially
children relish it to the fullest because not only they are free from their
homework but also they are well supplied with money to eat and for
merry making. The title of the poem is very controversial. Although the
poem is about marriage ceremony and its feast but the title is loot which
does not refer to the event denotatively. By using the title loot Rafat is
actually pointing towards a tradition of showery money on marriage.
Traditionally, when bridegroom sits on a horse, elder uncles shower
money which is collected by little children. As Rafat says “shower after
shower/ and you get your share” (CP 46-47). Rafat also adds a native
idiom in his poem he says “Out he comes/ the bridegroom, and is helped
on to a horse which shies. A bad omen” (CP 36-38). There is a belief in
Pakistani culture about riding the horse on wedding day. People believe
that if the horse allows the groom to sit on him then it’s a good sign for
his marital life but if the horse does not allow the groom to sit on him
then it’s a bad omen for his marital life and it is also believed that it will
bring bad luck for the groom and his health will be affected.
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Culture is formed by human and natural forces; the cultural
relationship among humans and their surroundings varies in keeping
with human’s perception of the landscape. In this manner culture alters
both the internal landscape of theman or womanand the
bodily outlook of the natural world. So within the cutting-edge world,
inspired by means of industrialization, we have a tendency to see nature
as something to be dominated and controlled by means of human effort.
Rafat in his poetry mourns over the effects of industrialization which has
affected natural spaces. Moreover he celebrates the indigenous climate
and landscape which are used as a motif to recover the cultural selfhood
in postcolonial paradigm.
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Watersheds from Kashmir & Settlers from
Punjab: An Analysis of Sociocultural and Ethnic
Links between Kashmir & Punjab

ABSTRACT

Kashmir and Punjab are two neighboring States which
are adjacent to each other, similar in socio-cultural
aspects but unfamiliar in climate and geographic
contents. These states remained interdependently
interlinked with each other in natural perspectives such
as the watersheds of Kashmir directly flows into the
Punjab which irrigates its fields and maximizes its
fertility while the flow of people into Kashmir was
directly and indirectly linked with Punjab from settlers
or migrants and emigrations. The Aryans were migrated
from Punjab but with passage of time the Kashmiris
travelled and migrated towards Punjab for trade and
other activities which made a healthy economic nexus,
later down it  further encouraged into massive
emigrations due to riots, famines and rude governance in
Kashmir especially during post Mughal era in Kashmir
due to highly taxation and heavy commodification. In
the era of Ranjit Sing the majority of migrants mostly
focused “movement towards the capital or Lahore
Takht” which stated as the movement towards urban
from rural area. These ties were extended into mutual
trade, domestic and educational relationship and these
contacts enhanced more and more with the construction
of Sialkot and Jammu Railway line. Although social
interconnectivity was on extreme during the uprising of
1931 in Srinagar on the accident of blasphemy of Holy
Quran and response from the people of Punjab in
kindness and sympathy. This paper is the contribution to
dig out the major emigration which caused by famines,
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and riotsalong with its socio-cultural impacts on the
links between Punjab and Kashmir in prospects of
“Resolution of Accession to Pakistan” dated July 19",
1931.

A hilly, mountainous, snow-capped tops, lush green valleys, pine
trees and saffron crops, whispering lakes, wavy crops covered blessing
land which is renowned as “Kashmir” is located at the north of
Subcontinent and widely linked with the Jewel of earth, the mighty
pastured land with waving river and extensive canal system' on the
globe; the land of Punjab. The geographic collaboration between Punjab
and Kashmir further extended towards social, cultural, domestic, and
economic ties with close knits and strong nexus soon looked as one heart
in two bodies. Punjab covers an area about 19445 square miles located
on the west of the State of Jammu and Kashmir® which is located
covering the top borders and looks nearly as a crown over Punjab while
the southern and western plains of Kashmir directly link with Punjab.
The rivers and water bodies of Kashmir irrigate the land of Punjab by its
four main rivers; Indus, Jhelum, Chenab, and Ravi, so, water flow
reveals the human migration from Punjab plains to the Kashmir hills.
Nothing is known as to the stage of civilization; these early inhabitants
had attained when they entered Kashmir. Then came the wave of Aryans
invasion from the northwest of India, though this is not accepted by
scholars like Keith. As in the Punjab and Northern India, they mixed
with the Nagas and turned into one people.” The verse which narrates the
Kashmiri’s emigration from Kashmir to the other neighboring states in
such a classical style by showing the famines and unemployment in
Kashmir.*

Lgt‘/ﬁ;:’}/:/,gu;uﬁﬁi/u"l}“

e Mk 5 e
Furthermore, most of the historian also claims that the migration in
Kashmir was happened from two sides: from the northern parts as from
Yarkand, Khotan, Kashgar and Kabal and from southern side Punjab and
Shimla. The major flow is from Punjab which was evidenced by the
many historians especially about populating the city of Jammu is
described in a mythical narration that Raja Jambu Lochan, the Raja of
the State of Bahu impressed by the territory across the Tawi River and
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inhabited a new city which named as “Jammu”.’ Although, this is a
mythical narration but shows a true reflection of the people settlement
across the watersheds from Punjab to Kashmir valley and its adjacent
regions. Like the emigration of Aryans from Punjab to Kashmir was
followed by the Jews, Christians, and Muslims.

Another prominent aspect of ethnic and religious similarity in Punjab and
Kashmir is expansion of Kashmir kingdom from its western sides i.e.
Punjab which starts from Asoka, Kanishka, Maktapad, Budshah etc. but
it well boosted in Mughal era when Kashmir came under the Mughal
kingdom and merged into Kabal province. The barriers and restrictions
in transportation across the current boundaries for Kashmiris were left in
that era and Kashmiris were free to travel and trade across the
subcontinent. Barrier free trade and travel across the whole subcontinent
encourages Kashmiris a lot and many small and micro industries
flourished in Kashmir but after the advent of Afghan rule over Kashmir,
some barriers and restrictions once again imposed which suddenly
reduced export of Kashmiri goods and Afghan governors had no interest
in local industry of Kashmir and issues of traders but they had only one
interest to collect maximum amount of taxation and took premier quality
products, food items, and material from Kashmir to Kabal. Heavy
taxation and less accommodation, discouraging the export and snatching
of prime quality goods made the worst ever worst circumstances for the
Kashmir and they forced to migrant from Kashmir towards its
neighboring area especially towards Punjab.

This flow of Kashmiris again forced to bring alien abroad-based ruler
from adjacent area of Kashmir, the Punjab, from the Lahore Takht. In
1819 Kashmir became the part of Khalsa State of Lahore after defeating
Afghans in Kashmir and other northern areas of Punjab. It is first time in
the history of Kashmir that State of Kashmir was directly merged with
Punjab State. Ranjit Sing the King of Lahore made a direct control over
Kashmir and he appointed the ten governors in which three were Sikhs,
two Muslims and five were Hindus.® Initially Kashmiris welcomed the
Sikh rulers but very soon the King of Punjab Ranjit Sing’s governors
troubled and overloaded local community even Sikhs exploited
Kashmiris regardless of religion.” Afghan did not contribute in education
during their rule which resulted illiteracy especially in Muslims who
suffered under heavy taxation, less facilitation, severe racial and
religious discriminations and rural obligation. Soon, anti-Muslim policies
were launched which impacted into hardships and sufferings for the
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Kashmiri Muslim even though the Srinagar Central Mosque was closed
not for week or month but for the 20 years in which the Azan was
prohibited. The legal justice of the Lahore Takht, if a Sikh kill a Hindu,
he will pay four rupees as ransom while if a Muslim killed by a Sikh then
this amount is only two rupees and famous socialist leader and historian
Bazaz announced this era of 27 years from 1820 to 1846 as
“zulumparast” which made consequences as losing self-confidence,
missing self-defenses, compromising on self-perspectives and weakened
the fight against barbarism culture and turned into decile.®

During 1832-34 famine hit seriously in Kashmir caused massive
migration from Kashmir valley to agricultural land of western Punjab for
Muslims of Kashmir in the urban areas.” While the Hindu and Sikh
migrated towards Amritsar and its surroundings because this famine
resulted in heavy dead tolls in Kashmir and Muslims suffered a lot and
emigrated in massive numbers.'” This famine and large scale emigration
ends in the attenuation about 25% as a quarter of whole population of
Kashmir."" In this British intelligence mission against Russians and they
documented such starvation in terms of Kashmir Muslims sufferings and
heavy taxation of Sikh rulers. In these days William Moorcraft travelled
through Punjab and met with Ranjit Sing and under his deputed protocol
he travelled through whole Kashmir from Tibet, Ladakh, Siachen to
Central Asia. He narrated this story as “no more than 1/16 of the
cultivable land surface was under cultivation and due to starvation, many
people had fled to other parts of India”.'* On the way back from the spy
mission through central Asia Moorcraft was accompanied by about 500
Kashmiri migrants in 1823."”These famines unpopulated the valley and
other parts of the State which is narrated in by GMD Sufi in the dialogue
narration between Maharaja Ranjit Sing and famous Austrian scientific
botanist Baron Hugel on January 13, 1836.

Ranjit Sing: ~ You have seen the whole world, which country do you
like best?
Hugel: My own native land.

Ranjit Sing:  You have seen Kashmir, what think you of it?

Hugel: The sickness and Famine have of late years so
depopulated it, that it must produce a revenue of small
amount."*
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Succeeding Sikh rulers nothing changed in the result of Amritsar treaty
based founded kingdom of Kashmir extending Hindu monarchy in which
Hindu elites deliberately browbeaten, exploiting and subjugating the
rights of Muslims in Kashmir."”” Bose has a declaration during the 101
year rule over Kashmir of Dogra about the disaster and miserable
conditions of Kashmiri farmers and peasants'® while W. Lawrence
already narrated the hardships and miseries of Kashmiri labors, farmers,
peasants and especially Muslims miseries as giving an evidence about
the Hindu elites which narrated by Zutshi in these words, “individually
gentle and intelligent as a body they were cruel and oppressive, the
Pandits excluded from the upper sections of bureaucracy, although they
continued to exercise control of countryside”.'” Wingate, and Lawrence,
described the hardships of Muslims during their visit in rural areas of
Kashmir while Gwasha Nath Kaualclaims in “Kashmir then and now”'®
that 90% of Muslim householders in Srinagar were mortgaged to Hindu
Moneylenders and pawnbrokers.”Dogra regime faced a mighty famine
which overwhelmed the Srinagar and caused in loss of half some referred
to 60% of Muslims population but most interestingly no Pandit was died
due to starvation reported by Lawrence. Wazir Punnu was a pandit and
Prime minister deliberately stated that, “it was no real distress and that he
wished that no Muslim might be left alive from Srinagar and Ramban”.*

Although the Dogra banned on migration from Kashmir, but majority of
Muslims wanted shot time or permanent shifting from Kashmir and
priority to settle in Punjab. With the lifting of the ban over migration
Walter Lawrence resembled the movement of migration as “dam bund
was collapsed, for a sea of humanity, drawn from every town and village,
was moving towards the snow clad passes on their way to the land of
hope- British India....the migration was so extensive that according to
1891 census report of Punjab, 111775 Kashmiri born Muslims settled in
Punjab”.21 The Muslims settled in Punjab towns Amritsar, Lahore,
Ludhiana, Nurpur, Gujrat, Gurdaspur, Sialkot etc. after famine and
starvation. In 20" century, during the silk factory revolt, uprising during
the accidents of 1931, higher education in Punjab and suspension of
fundamental religious rights* forced the Kashmiris to migrate in Punjab
and other Parts of current Pakistan and recorded almost 200000 settled in
NWEP and Punjab in 1911.% The major migration held during the era of
post partition from July 1947 to date in which major Muslim migration
from Kashmir held after October 27, 1947 when India dropped
paramilitary forces in Kashmir and in November 1947 massive massacre
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in which about half millions Kashmiri Muslims were killed who
migrated from Jammu in which few thousands succeeded safely reached
to Punjab.

The migrants from Kashmir currently settled in Punjab major towns and
cities Lahore, Sialkot, Rawalpindi, Gujrat, Jhelum, Narowal, Gujranwala,
Faisalabad, Maridkey etc.”* which are ethnically Kashmiris migrated
from the Valley of Kashmir and Jammu during Sikh and Dogra rule” in
which the leading personality is “poet of east, National poet of Pakistan,
Allama Muhammad Igbal”*®is prominent in the list of Kashmiris who
settled in Punjab. The list of Kashmiri Muslims can be seen today in
common surnames (krams) as Butt, Dar, Lone, Wani, Sheikh, Khawaja
etc”” mostly Punjabi and Urdu speakers. A remarkable and exclusive
research of “Geo TV and Jang News” conducted to dig out prominent
Kashmiri personalities had a spearheaded role in the politics of Lahore
after the foundation of Pakistan® The remarkable and eminent
personalities of Kashmir listed after highly commendable leader of
subcontinent Allama Muhammad Igbal are famous story writer Saadat
Hassan Manto, famous novel writer Charagh Hassan Hasrat, famous
historian Muhammad Din Foaq, prominent Journalist Agha Shorash
Kashmiri, former Prime Minister of Pakistan Mian M. Nawaz Sharif,
former Chief Minister of Punjab Mian M. Shahbaz Sharif, former
Finance Minister Ishaq Dar, former defence minister Khawaja Asif,
former Railway minster Khawaja Saad Rafique, former Speaker National
Assembly of Pakistan Sardar Ghulam Sadiq, Mir Shakeel ur Rehman
founder of Jang and Geo group, SalmaanTaseerfouder of Daily Times,
Maulana Sanaullah Amritsari, Javid Igbal,Abbas Sharif,Saifuddin
Kitchlew, Ali Azmat, Ismat Beg.

The reasons behind the settlement of Kashmiris in Punjab and the chain
of migrations and settled for generations in Punjab because of religious
emotions, cultural similarity and resemblance, common values and moral
grounds, food preferences, dresses, customs and traditions, social
cohesions, sympathy and kindness to each other, mutual respect and ideal
Islamic unity and brotherhood which was also mentioned by
ChitralekhaZutshi narrated “the fact of Kashmiri Muslims settled in the
Punjab retained emotional and familial links to Kashmir and felt obliged
to struggle for the freedom of their brethren in the Valley. Kashmiri
Muslim expatriates in the Punjab had retained emotional and familial ties
to their soil and felt compelled to raise the banner of freedom for
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Kashmir and their brethren in the Valley, thus launching bitter critiques
of the Dogra administration” *

These sentiments, emotions, unity, brotherhood, and religious harmony
had seen during the accidents of July 1931 when the whole Punjab stood
up with Kashmiri Muslims. On the appeal All India Kashmir Committee
on 14™ August 1931 Kashmir Day was celebrated in the whole sub-
continent especially in Punjab along with the State of Jammu & Kashmir.
Many meetings, processions, gatherings were arranged in which
thousands of people participated and condemned the blasphemy of Holy
Quran and inhuman and injustice treatment with Muslims of Kashmir.
The central procession was supervised and presided by Allama
Muhammad Igbal in Lahore, and in Sialkot under the supervision of
Agha Ghulam Haider including other parts of current Punjab.’® The role
of religious groups on these accidents further shown in the movement of
Majlis-e-Ahrar with the leadership of Syed Attaullah Shah Bukhari,
Movlana Zafar Ali Khan, Movlana Habibur Rehman, Sheikh Hassamud
Din, Movalan Mazhar Ali who started the movement of “Civil
disobedience” launched in which thousands of Punjabi walked through
Kashmir, hundreds of them crossed the border and retained in jails for
months. *'

This relation further enhanced after the foundation of All India States
Muslim League in Srinagar and Jammu which was political interaction.
Soon the newspaper which published from Punjab became the strong
narrative for Kashmiris and Muslim League leadership visited Kashmir
multiple times in which Quaid-e-Azam Muhammad Ali Jinnah, Allama
Muhammad Igbal and Kashmiris also taking deep interests and struggle
in the movement of foundation of Pakistan. Punjab had opened the gates
for the Kashmiri students to take admission in the schools, colleges,
especially in Punjab University, Lahore, and many other religious
institutions like Madrassas. This emotional attachment still presents
across the Line of Control which highly commended by the Muslim
Conference just before partition of Subcontinent. The relationship
between Punjab and Kashmir became immortal and most durable in the
resolution which was passed by Muslim conference for the accession to
Pakistan before the 26 days of the foundation of Pakistan shows the
strong cohesion and ideal harmony between them. The document shows
us how was the relationship between these two regions which forced the
people of Kashmir and other political parties for the accession of
Pakistan in this narration.“This convention of Muslim Conference
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resulted after long excogitation that geographically, economically,
lingually, culturally and religiously the accession of the State is Jammu
and Kashmir with Pakistan is very crucial because the population of state
is comprised on Muslims over 80% and all the rivers which flow from
Punjab originated from Kashmir. The Boundaries of Kashmir is jointed
with Pakistan boundaries hence the people of the State are also integrated
religiously, culturally and economically with people of Pakistan in
extreme close knits. ...”"?
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Abstract

Pakistani Truck art has its unique individuality, a locally developed style
because of its decorative style and colorful imagery. Painted trucks can
be seen in all parts of the country but the trucks painted in Punjab are
demonstrative of its popular culture and local myth. Punjab is known for
its contribution in all kind of arts and crafts especially Lahore as it has
been a historic cultural center of this region more than a thousand years.
The land and colors of Punjab influenced the local truck iconography. At
the same time, the unconscious appearance of golden spirals and
rectangles in Truck art especially, bird imagery demonstrates that
mathematics is the basic element of every art, applied intentionally or
unintentionally. The images are free hand drawings but unintentional
presence of golden ratio points towards the natural and spontaneous
talent of the local artisans. For the purpose, a comparative analysis of the
painted birds on trucks is developed with the artworks of Ustad Mansur
from the Mughal dynasty, highly distinguished for well-proportioned
drawings of flora and fauna. The appearance of golden ratio in Truck art
also validates that our country has a lot of natural aptitude for art on its
roads. Thus, it becomes our national obligation to use and polish this
treasured natural human talent.

Keywords: truck art, golden ratio, symbolic significance, bird imagery,
identity, decorative quality, popular culture.

Introduction

A Fundamental standard that can be used to define art is “to measure.” It
can be determined through information of proportion and mean as
explained by Plato (Kuhns and Hofstadter). Global ideas are based on
truth; ideas of number are formulated by Plato for better understanding
of nature. In line with the conception, arithmetic plays a pivotal role of
absolute truth to form stunning forms (Papadopoulo). Truck art is a
native and admired art form and these heavy vehicles running on
highways and roads are the canvas for the local artists, conveying local
belief and wisdom from one individual to the other. The land of Punjabi
plains is known for its bright sunlight, so flat pure colors were applied in
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images than use of tonal values and use of lines and outline is prominent.
For this reason, truck art portrays the combination of pure colors and
simplified forms and artisan is fascinated by the depiction of inner
necessity of the independent arrangements of the work. Therefore, he
feels free to paint nature in unrealistic colors and forms lacking imitation.
As truck artisan is not recreating the exact nature but using the natural
imagery for symbolic reasons, he can forego rules of perspective and
objects need not to reduce with distance. Amazingly, even with this bent
treatment of reality, the free hand drawings display signs of golden ratio.
This portrays a profound higher quality of locally produced art and
instinctive aptitude of the local craftsman.

The excellence of these trucks is that they are highly decorated along
with a display of diverse images on each part of the truck. Its
iconography can be divided into bird imagery, animal forms, flowers,
landscapes and human portraits. Bird imagery is usually portrayed on
sides of the truck, enclosed in different sections and sometimes a large
bird appears on the back plank of the truck. Portraits of the birds are
painted, usually in enclosed circles and rarely in other shapes like square
or diamond. Full length birds are also painted and are composed in
colorful imaginary gardens. Most commonly painted spices are sparrows,
pigeons, peacocks, eagles, parrots and ducks. Birds are painted flatly
without rendering of shades in a decorative style with emphasis on their
individual characteristics. Though these paintings are recognized for
their bright colors and emblematic imageries, but proportionate drawings
are another source of attraction. Well-known Cubist painter Pablo
Picasso said, “Drawing is the honesty of the art, there is no possibility of
cheating. It is either good or bad” (Mark). Elementary part of any
painting is its drawing and well-sketched forms can be painted well. The
initial rule of measurements is to observe shapes and sizes of different
forms as a human eye is considered to be the greatest source of taking
dimensions. This has been proven right, as the selection of birds on local
trucks display unconscious presence of some golden spirals, sections,
divisions and sub divisions. Golden ratio is traced in the bird imagery
painted on the trucks by varied artists, who are completely ignorant of
the mathematical use of phi in art. Though the art has transferred hands
from generations to generations, drawings have been memorized and
transferred on the trucks with flowing, regular and skilled line.

This research paper focuses on the bird imagery in order to search golden
ratio and numerous images of the regional birds appeared on trucks are
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examined by using the software “Phi Matrix Golden Ratio Design. The
results indicate that imageries of the birds are skillful and proportionate
drawings, pointing towards a high standard and talent of the craftsmen. A
comparative analysis of birds painted on the trucks is also carried out
with the bird imagery painted by Ustad Mansitir of Mughal era who was
considered the master of perfect and measured drawings of flora and
fauna. Methodology engaged here is based on the quantitative analysis of
forms to interpret the golden ratio in truck art. Truck imagery used for
this purpose is originally photographed by the author from different
trucks on the roads of Lahore along with various surveys and interviews
of the truck owners and painters to decipher the symbolism behind the
bird imagery. In order to record the history, various books on Mughal Art
and miniatures of Ustad Mansiir are consulted.

Origin

Decoration of the trucks can be inspired from the old custom of
decorating animal carts and camel litters (Nam). Truck art is a popular
and one of the older crafts of this region and its origin could be traced
back to the Mughal era, where it was very common to decorate the
palaces and carriages with ornamental and colorful motifs (Wala).
Trucks, were firstly introduced in Karachi before partition and were
plainly colored without any decoration and only name and information of
the truck company was written on them. Later after partition, Karachi
became the hub of trade and activities on the port were largely
intensified, therefore trucks became great in demand for transference of
goods in other parts of the country. With this exponential surge in
demand, indigenous production of the trucks geared up in large
quantities and the decoration was also started. Later, embellishment on
trucks became more and more elaborate, thus creating a popular art form
known as Truck art. The earliest credited painter who showed his skills
in Truck art is Haji Hussain who formerly made bow and arrows, turned
court painter in Kutch, Gujrat. Then after the partition, when the situation
became_different, these painters associated with minor courts were
without patronage. Hence, they came to the market to earn their living.
Haji Hussain flourished his skills in giving Truck art a new dimension.
Afterwards, this tradition was also joined by his sons and grandsons
(Zaidi and Fund).

As Punjab has an ancient history regarding conquered and ruled by
diverse empires and have a great contribution in art and crafts like
painting, textile, brass work, wood work, glazed tiles, mosaic work and
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many more (Punjab Portal). Likewise, Truck art also developed in
Punjab, inspired from the local culture and previous arts. It is basically
famous for its cheerful and intense coloring like flaming orange,
shimmery red and yellow, severe green, mystical blue and shocking pink
combined with a vast range of luminous colors (von Oppen).

The Painting of Trucks

It is difficult to understand why truck owners invest a considerable
amount of money in decorating their vehicles! They seem to be
influenced by mixed feelings like aesthetic, social and business
competition. A New truck has wheels, engine, steering wheel and the
driver’s seat only. Everything else is added and assembled by technicians
in local workshops. Various workers assemble the trucks including a
specialist usually called Ustad and his task is to paint the images and
other ornaments on the truck body. This work is mostly done in
karkhanahs' or factories and expertise has been passed from generation
to generation (Sokefeld).

Truck painting is done in team work. Painters have no formal training
but they learn the craft from “ustads™ in the workshops. Firstly, the raw
surface of the truck body is smoothened with sand paper. This also helps
removing rust from the metal body. Thereafter, an enamel paint coating
is applied thrice with a big flat brush. First coat is known as under coat,
second one is finishing coat and third one is final coat. When all finished
and dried up, stripes and other divisions are done in another color with
the help of inches tape.” From thereon, the truck is handed over to the
specialist whose job is to paint images on it. Different images are drawn
on the trucks with the help of lead pencil relying on memory and
imagination. Ustdds of phool patti® know many natural motifs and
ornamental designs which they spread over the trucks mostly in primary
and secondary colors.” Brushes of different sizes known as “Parghaza
QOalm™" in local terminology, are used for painting imagery on trucks and
for outline, galam with delicate tip is used. All these brushes are
prepared locally."

Iconography of Truck Art

Iconography frequently used on trucks by different artisans has
unquestionably originated from their own visual knowledge. The
imagery with its simplicity in depiction, naivety and a childlike
countenance, appeal a larger range of audience. Juxtaposition of
imageries is often influenced by prevailing popular trends in style and
aesthetics (Zaidi and Fund). Designs that have been mostly painted on
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local trucks are geometrical and floral patterns, imaginary landscapes,
Burag, different animals, flowers, a variety of birds and contemporary
transportation.

Birds are the most favorite subject of truck painters and are regularly
depicted in close-ups with detailed brush strokes in decorative manner
along with the sharp countenance of their eyes and beautiful particulars
of their plumages. Another style of depiction suggests the appearance of
different birds in dreamy landscapes singly or in pair. The birds selected
for depiction on trucks is a reflection of distinct taste of truck owners and
their superstitious psyche.""Though having childlike simplicity in form,
these birds are symbols of purity and virtue. Their representation on local
trucks is not only meant for visual pleasure but also have symbolic
connotation because of their special characteristics. Numerous birds are
portrayed in a typical style with certain potentials and virtues. An eagle
with its deep penetrating eyes is always shown in anger as an image of a
restless flight, far sightedness, power and inner strength. Whereas, the
cuckoo signifies long-lasting love. On the other hand, Peacocks with
crown on their head and beautiful feathers are shown as personification
of joy, supremacy, beauty, poise and royalty. It is also considered as an
omen of rain and embodiment of ecstasy (Gosler). Parrots with their
bright colored appearance on the trucks are symbolic of physical needs
and is symbol of beauty, love and affection. Whereas pigeons as deities
of love and peace, symbolize faithfulness, tranquility. Their calm nature
is admirable for their dedication to their offspring (Gheerbrant).
Similarly, ducks are also a symbol of companionship and faithfulness as
ducks and drakes, both swims together. Ducks also have the ability to
skim across water and air which signify both physical and mystical
worlds (Gheerbrant). Truck owners pursue the same qualities of birds in
their trucks, such as power and tireless flight and foresight of a falcon,
aristocracy and gorgeousness of peacocks, companionship of ducks,
sincerity of pigeons and love of parrots. As they travel long distances on
their trucks, these vehicles become their companions and helpmates.
That is why they embellish them, paint them in bright colors with
symbolic imagery as if they these imageries radiate these qualities and
the truck owner absorbs them. The association of the drivers and owners
with their trucks is clearly visible in the selected images.

Although these flatly painted images are crude in appearance as
iconography is painted on truck’s metal surface. But these free hands
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drawings of birds demonstrate the appearance of golden ratio in spite of
the fact that local artisan is unaware of mathematical divisions. To
measure is the introductory phase of every art and without “proportions”
there can be no art. Mathematics and arts go parallel hand in hand since
ancient times. The Greeks were the first to describe “extreme and mean
ratio.” Plato considered “measure” to encircle the values of good and
beautiful (Kuhns and Hofstadter). According to Pythagoras,™ the
structure of nature was mathematical. His area of interest was to interpret
nature in golden sections and evidenced that human body is entirely
shaped on golden proportion (Papadopoulo). Euclid was an ancient
Greek mathematician who mentioned the golden mean in his book
“Elements.”™ He defined a proportion that shows a division of line into
“extreme and mean ratio” (Livio).

Universal standards for beauty are obtained by the use of golden ratio
both in nature and art (Livio). It is a mathematical ratio, normally can be
seen in natural elements like human face, flower petals, pinecones,
plants, tree branches, seashells, fingers and animal bodies etc. It occurs
by dividing a line into two unequal parts. The longer line divided by the
smaller line is equal to the sum of both lines, divided by the longer line,
which both equal to 1.618. It is known as “extreme and mean ratio” and
often represents by using phi and known as the symbol of golden section
and divine proportion (Britton).

e ° °
M  Plate 0.1 Line Segment
If the line segment MN has a point O 0 then it is N
MN MO
MO~ NO

Subsequently, ratio % is called the golden ratio or golden proportion. O

will be considered the golden cut of the line segment MN. Golden ratio is
always equal to the equation below:

MN 1++5

NO 2
This calculation is approximately equal to 1.61803. This value is
independent of the length of the line segment. It is traditionally signified
by Greek symbol ¢ (Kalajdzievski).
During the Middle Ages, Mathematician Leonardo Fibonacci discovered
the properties of sequel by testing on a pair of rabbits and observing their

reproduction and fabrication of their off springs while placing them in
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enclosed walls. These numbers in this sequence are known as the
Fibonacci numbers (Kalajdzievski). This sequence has relationship with
golden ratio as the ratio of two successive Fibonacci numbers are close to
golden ratio.

0,1,1,2,3,5,8, 13,21, 34, 55,89, 144....... And so on.

These numbers can be applied to the proportions of a rectangle called
the golden rectangle and it demonstrate the presence of golden ratio in
art. The golden rectangle is also related to the golden spiral, which is
created by making adjacent squares of Fibonacci (Hom).

Geometrical concept of the golden rectangle already exists in nature and
applies in art to make visually pleasing proportions. When a square is
divided into two parts, it forms two equal rectangles. Draw a diagonal
line from the middle of the square touching the upper right corner to the
extended baseline. By joining the extended bases, a new rectangle is
formed which is the Golden Rectangle (University).

\

1 £10N2

Plate 0.2 Golden Rectangle

If a spiral cross the golden rectangle, which has been divided up into
squares and smaller golden rectangles and touches their corners inside, it
resulted in golden spiral that can be seen in nature and art (University).

[

Plate 0.3 Templates for Golden Ratio in Art
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Different templates exist to compute gold ratio in art i.e. basic golden
ratio rectangle, golden spiral, golden diagonals and Phi matrix
(GoldenNumber.net).

The function of golden ratio is to create harmonious and balanced forms.
It can be applied to composition, forms, layout, spacing, image and
contents. Space is the most important element and golden ratio balances
the positive and negative spaces and defines the placement of content. It
directs our eye naturally to the focal point of the picture or significant
elements (Gross). Its application in art is noteworthy to increase beauty
and perfection as seen in ancient examples of architectural buildings like
Egyptian Pyramids and Roman Parthenon. Golden ratio was used by
many Renaissance painters like Leonardo da Vinci, Micheal Angelo and
Rapheal to achieve balance and exquisiteness in their artworks.
Similarly, Modern art painters like Seurat and Salvador Dali used golden
sections and sub divisions in their artworks to gain excellence (Britton).
While discussing Pakistani Truck art, it becomes clear that “ustads of
phool patti” are unaware of golden ratio and its rules. They are not
transferring the imagery from any source of selected images but draw
directly on the trucks recalling the image in their mind. They depend on
live impacts for drawing and are completely ignorant to the golden
divisions in art. They all learnt this traditional Truck art from their ustads
or elderly members of the family, thus this tradition is transferring from
one generation to another. The artisans used to learn these motifs, then
transfer them with lead pencils by doing free hand sketches but every
artisan adds his uniqueness of style and color choice to some extent.™
Birds are usually painted with side view face and focus is on their eyes
and wings. Portraits of birds are also painted along with depiction of full-
length figures. When these birds are studied, they represent signs of
golden ratio. Firstly, golden spirals were examined and perceived in
many bird imageries painted singly or in a combination of two. A
sparrow (Figure 1) painted in full-length against an imaginary landscape
is examined to check the formation of golden spiral. While discussing the
painterly qualities, stress is on the specifics of hair with small brush
strokes and feathers with linear pattern. Sharp beak and anger in eye are
other prominent features. Although, their focus is not on creating the
feeling of distance and depth, but flying birds are shown high in the sky
in horizon. A Bird is painted in simplified manner with decorative
quality. The bird was examined to check golden proportions, a spiral was
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formed, starting from the neck, touching the headline, crossing the paws
and ending in the trees.

Likewise, golden spirals are also formed in the painting of two
partridges with halos behind their heads. (Figure 2) They are composed
in close-up against imaginary landscape. To study the perfect
proportions, birds are enclosed in two squares, spirals are formed in the
drawings of birds, while landscape in the background does not
demonstrate the ratio. These painted birds are representative of holy
significance of partridges in Punjabi popular culture and considered as a
caution against an evil act. Their presence on trucks reflect their role as a
protector against evil eye and are always painted with halo as a symbol
of their sacredness (Elias).

A noteworthy point that, the software directs is, that the smallest point
(preliminary point of spiral) is generally starting from necks of the most
of the birds. The artisans have a typical style of drawing and painting;
their way of transferring image reflects the existence of golden spirals,
enhancing the quality of their work. Presence of spiral is also significant
symbolically as it indicates the mystical movement coming from God
towards man and returning to God variably. Spiral is symbolic of hidden
knowledge and is representative of spiritual significance (Papadopoulo).
In Truck Art, these spirals are used for both purposes.

Equally, bird images are also evaluated using the golden rectangles. The
first glance of these forms gives the impression of child-like and
immature drawings without based on geometrical structure, but when
examined closely, the diagrams suggest the refined quality of these
paintings. Truck painters transfer these images on the truck body with
great focus on the shape and size of the form. An eagle (Figure 3) with
its extended wings and sharp eye in an open-air is also representative of
division of golden rectangles. The bird portrays the two- dimensional
effect, ornamental quality and simplification of form. Proportionate
drawing is another quality added to the drawing of bird with the creation
of golden rectangles. The proportionate drawing further upgrades the
significance of this bird in Truck imagery as it signifies speed and sharp
sightedness of the truck driver. Symbolically, eagle is considered king
and lion of the sky and representative of sovereignty, authority, poise and
veracity. It is also an icon of sharp sight as it flies high in the sky
(Nozedar). As eagles are a natural enemy of the snake, so in East, they
are also a symbol of protection against evil (Yousaf). The main reason
for the depiction of eagle on the trucks is the superstitious nature of the
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drivers and owners as their aim is to protect themselves and their
vehicles from misfortune during their long journeys. Now the
proportionate drawings of these birds convert them into the extremely
elegant and flawless forms, an image in quest of mystical heights.
American painter Arshile Gorky said, “Drawing is the basis of art. A bad
painter cannot draw. But one who draws well can always paint” (Mark).
Significance of proportionate drawing in art is evident. Without skillful
drawing, it is impossible to create eye-pleasing images. A complete
morphometry of truck imagery is done and for the reason; bird portraits
are carefully chosen. These portrait paintings of birds are suggestive of
profile faces with focus on their sharp eyes and beaks and are composed
till neck; depicted within the circular space encircled by decorative
flowers. Firstly, the portrait of a parrot (Figure 4) is studied, painted
within a circle and enclosed by stylized floral motifs. To begin, a square
is drawn around the circle to acquire the golden ratio according to the
rule. The vertical line, if we suppose M+N is divided into two unequal
parts, the ratio of the largest segment to the smaller is equal to the ratio
of M+N to N, thus obtaining phi. The obtained result is 1.6133, closer to
phi, demonstrating that bird imagery on trucks have skillful drawings.
Parrots are emblematic creatures on trucks because of their colorful
character, friendship with human and also arouse feelings of love
towards each other. These birds are a symbol of blooming spring, desire
and empathetic love and because of their ability of repeating what they
hear; they are considered as the reflection of self (Achari). They
appeared on the trucks as a symbol of self-representation because truck
drivers have flamboyant personality and worldly yearnings.

Likewise, the golden division in the picture of a pigeon (Figure 5) is
1.61363. Again, pointing to the worth of a painted bird in lives of the
truck proprietors and drivers. Pigeons are associated with affection,
peace and are known as the trusted messengers of their masters in the
East; can be regarded as envoy of God. They are attached to their
partners and worthy caretakers of children (Nozedar). This commonly
found bird on mosque domes and shrines of Sufis, as Punjabi culture is
deeply rooted in Sufism, appeared on the trucks denoting serenity,
respect for Sufis as well as close bonding towards their partner of roads
and devotion towards one’s family. Placement of birds in truck imagery
is important because of its symbolic significance and all of the above-
mentioned attained ratios are tremendously closer to 1.618, thus
providing an evidence about the emblematic value of bird imagery in
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Truck iconography. At the same time this shows the high quality in terms
of drawing standard.

Although, birds appearing on the trucks are painted in a typical style that
enhanced decorative and flatly tinted imagery in pure and bright colors
encircled with dark outline. The purpose of these images is not only to
decorate the trucks but also to have emblematic meaning that is more
essential for the owners and drivers. But at the same time, the bird
imagery is also a record of various species commonly found in the region
and their significance in visual arts. Birds are depicted with focus on
their character, especially their deep penetrating eyes, detail of wings and
tails. Area of concentration is expression and gestures of the birds with
focus on the eyes as sometimes they are shown in anger and sometimes
in calm mood along with their beautification. This style of painting
although appeared on trucks for decoration and symbolic purposes, is not
new in this region but has also been done previously under Mughal
patronage.

Sub-continent is rich in variety of flora and fauna because of its
atmosphere and is also a center of art from the very beginning. The style
of painting different birds for their special qualities in close-ups and full
length can also be traced back in Mughal miniature art™. The purpose of
painting these birds was to record the appearance, colors and qualities of
the birds for their individuality. Ustad Mansiir is a well-known artist of
Mughal era known for his miniatures of flora and fauna on was/i.*"
Mughals are famous for their curiosity and interest in art. Under their
patronage, art and architecture reached its climax in their specific style
that is exclusive globally. One important center of the miniature painting
was Lahore during the region of Akbar and Jahangir. Art flourished
under their benefaction and reached its climax. But after the Mughal
decline, the scenario of art and artists had been changed. It was
impossible for artists to produce high quality work without patronage, so
some went to Pahari areas and became painters in the courts of Hindu
Maharajas and others reached the bdzars™ to earn their livelihood
(Sirhandi). These artists reproduced the subject matters of the courts but
that was of inferior quality. This resulted in the decline of standard and
elegance of the miniature painting. However, at the same time, the
dominant subject matters also became famous and celebrated amongst
the common men.

Ustad Manstr of Mughal period is known as one of the greatest natural
history painters of all times. He worked under Akbar as a naqqash™ or
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illustrator and painted numerous miniatures for the illustrated books
(Verma). During Jehangir’s period, painted numerous inimitable types of
birds for the royal Muraggd™ (album) and was privileged by the
designation of Nadir- al‘Asr or Wonder of the Age (Ahmed). The
accuracy of drawing of birds is shaped on acute observation and he
perceived his subject from the eye of a naturalist while focusing on
drawing the likenesses. These naturalistically painted birds are always
shown in harmony with their respective backgrounds while focusing on
recording their special qualities and details (Welch). Peacock, falcon and
turkey were his favorite subjects and were arranged singularly on a
picture plane and occasionally composed in pair or in assemblage
(Srivastava). Mansiir is also known for his concentrated and extremely
skilled paintings as painted with keen observation and followed the
directions and principles of drawing and dimension. Because of this
reason, his paintings of flora and fauna are accurate in measurements,
following the rules of measurements and division. The use of golden
ratio can be seen in Islamic aesthetics especially practiced by the
Mughals in their architecture, arabesque and geometrical patterns and
edifice of the miniature paintings was also created on it, particularly the
spiral (Papadopoulo).

Although Truck art is acknowledged as a popular art of the region but
because of the appearance of golden ratio in the imagery and a similarity
in the style of portrayal of birds make bird imagery comparable with the
miniatures of Ustad Mansiir. The selection of topic, keen observation and
measured drawings are points of similarity in both arts. Although,
purpose of both the arts is altogether different, as Mughal art has been
done to make a record of diverse species of birds and focus is on their
actual size, shape, color; the motive of the artist is to draw actual likeness
to the bird. Whereas, truck artisans are interested in simplification of
form, pure colors, decorative quality and they painted birds for their
symbolic connotations. Artisans are not interested in the actual
resemblance to the real birds but in the qualities associated with them.
Mughal miniaturists were fully conscious of the golden spirals, divisions,
its purpose and usage in art. Because of this reason the birds, animals and
flowers that they drew entirely meet the standards of measurements.
While the local artisans are not aware of the rules of measurements and
occurrence of golden ratio in their work is purely coincidental.

The Pea fowls in a Landscape (Figure 6) by Mansir is an actual record
of a peacock and peahen in natural landscape and its comparison is
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carried out with a painting of two peacocks in a heavenly garden done by
unknown truck artisan. Although Mansiir painted peacocks with very
delicate brush strokes in a highly realistic manner, focus is on
apprehending the real character of the birds. Peahen is shown in the
foreground with twisted neck gazing the peacock holding a snake in his
beak. Special attention has been given to the anatomy, delicate necks of
the birds with crown on heads, details of feathers and natural
beautification of birds. Details of landscape with flowers and leaves have
also been given in subdued colors. The drawings of peacock and peahen
are created with the help of golden measurements and divisions as when
divided, both the birds are following the rules of golden ratio. The
concluded ratio of the peahen is 1.61538 and of peacock is 1.61864 end-
to-end from beak till the quill. However, on local truck, two peacocks in
heavenly garden (Figure 7) are painted in opposite direction, facing each
other with twisted necks. Peacocks are painted in the foreground at the
flat roof top of building and in the background are the trees, mountains
and sky with flying birds along with a depiction of large flower in the
center. Here, along with the focus on the depiction of the imagery of
popular craft of the regional culture in a typical style, the artisan is also
intended to depict the perfect shape and form of peacocks, thus pointing
towards their drawing skills. One noteworthy point is that, not the
complete picture plane is dividing into the golden measurements, but
bodies of the peacocks and central flower are emblem of golden ratio.
The calculated ratios of both the peacocks are 1.6216 and 1.61403
respectively. Although the complete picture plane does not demonstrate
the appearance of golden ratio but at the same time, it also reveals the
margin of choice in portrayal of stylized forms.

Likewise, falcon was Ustad Mansiir’s most preferred subject to paint as
numerous flawless sketches of this bird are painted (Verma). The
selected example, Falcon (Figure 8) is posed in a static posture to
capture the perfect structure and details of textural skin of the bird.
Falcon is painted as an independent study against flat background while
using subdued colors. Emphasis is on the profile view of the face as
crude nature of the bird is revealed with focus on its beak and penetrating
eyes. The effect of the painted bird is three-dimensional on the flat paper.
The artist achieved the desired effect with delicate brush strokes. Full
length bird is painted in perfect ratios in order to record the natural
history. The body of the bird when studied is dividing into two unequal
parts. Again, the larger and smaller parts are divided, that is equal to the
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sum of both parts, divided by the larger part, which both are equal to
1.6211. Mansiir created divine magnitudes in his drawings with the
knowledge of golden ratio in order to achieve desired results. However,
in Truck art, birds are painted from reminiscence and focus is on their
symbolic attributes rather on resemblance. Eagle (Figure 9) is frequently
painted on trucks with their side view face, sharp beak and piercing eyes.
Focus is on the nature of eagle but usually painted in typical style with
the use of unnatural colors. The bird’s portrait is painted flatly with the
use of thick and bold outline and decorative details of its feathers and
creates a two-dimensional effect. Eagle painted on truck was evaluated
and it represents that the upper larger portion of the bird and the lower
smaller part is equal to the sum of both, when divided again by the
greater part, both parts are equal to 1.61304. Consequently, the use of
golden ratio and mathematical divisions exists in both the paintings of
the birds. However, in Truck iconography, this presence is inadvertent as
artisan is unfamiliar with the golden rules of measurement. It points
towards the high standard of the truck imagery with its exceptional and
naive style of painting and the aptitude of artisans for creating an art
known in the world for unusual qualities.

Similarly, two ducks on a truck (Figure 10) are composed enormously
zoomed against natural background. Feet are not adjusted in the picture
plane and are missing in the composition. Again, birds are painted in
profile with sharp eyes and beaks, long necks, oval shaped bodies and
detail of skins with loose brush strokes. The background shows the usual
dreamy and idealistic natural arrangement. The preceding bird and the
upper half of the frontal bird endorses the division of golden rectangles
as the calculated ratio is 1.61904 thus converting them into sanctified
beings and justifying their presence on trucks for symbolic significance.
Ducks on trucks can be compared with 4 Pair of Tibetian Cranes (Figure
11) by Mansir regarding proportionate drawing. Though birds are
painted with their unique character and sophistication. Delicate drawing
is done with every minute detail as he is known as master of
draftsmanship rather than painterly qualities (Welch). The figures of the
birds display the perfect ratio of 1.61818 but the elongated neck of one
crane does not follow the rule. So, the noticeable point is that the body of
one bird in Manstir’s drawing is not completely showing signs of ratio
like the above-mentioned duck on the truck.

Though, a stalk diversity is present in the style, treatment and purpose of
these drawings. Manstr treated them to create a three-dimensional effect
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on flat surface along with the stress on every minute detail and original
colors to capture resemblance with the use of technical divisions.
Whereas, the truck artisan is intentionally creating flat two-dimensional
effect on the crude metal body of the truck along with the use of pure
colors in high intensity to create eye-pleasing images. Birds are
fashioned in imaginary colors enclosed within outline enhancing
embellishment and patterned qualities. Emphasis is not on exact likeness
to the bird but symbolic connotation attached with them is the center of
interest. Similarity lies in the selection of subject matter, style of
illustrating individual birds in close-up singularly or in pair of two and
the occurrence of golden ratios in both artworks. Its use in miniature
painting is intentional to create perfect composition, but in Truck art
unintentional as unqualified artisan is unaware of golden ratios and
divisions.

Conclusion

Italian mathematician Luca Pacioli said, “Without mathematics there is
no art.” Mathematics plays a vital role in the development of every art
whether applied deliberately or inadvertently. Truck art is its perfect
example as the existence of the golden ratio in the local craft points
towards the high-ranking of art and creative perception of the artisan
without any knowledge of the mathematical formulas. A new dimension
is added with this finding to look at the imagery and to comprehend the
talent of local craftsmen. The manifestation of golden ratio in Truck art
is an evident example of individual’s natural aptitude to draw by instinct,
a drawing in the most perfect form. Local artists are using these ratios by
instinct as they do not have any formal knowledge or technical training
regarding mathematical divisions. This is a proof that the human brain is
creation of God and is in perfect ratio and whatever it creates is a
replication of that excellence. Whatever a man creates is the reflection of
God’s images, the sky, mountains, birds, animals, flowing water, flowers
and trees etc. God created every form in its perfect ratio, so when human
brain duplicates this imagery, he tries his level best to portray it
perfectly, providing the significance of imagery in his life. Truck art with
its strong connotation of superstitious beliefs, admiration and desire to
create fantasy world leads its owners and in reciprocation by their
artisans to draw and paint these natural creatures extremely beautiful,
ornate and significantly in their precise features and shape, thus
inadvertently resulting in the appearance of golden ratio. The presence of



“Khoj” Vol. 86, January-June. 2021 34

golden ratio not only increases the visual quality of the images but also
enhances the visual prominence of the subjects painted on trucks. The
craftsmanship of artisans involved in Truck art displays unparalleled skill
whom have been engaged in producing attention grabbing images and
motifs. Golden ratio adds balance, harmony, unity and symmetry to the
images. Hence, it can be said that Truck art is an amalgamation of
overlapping mathematical knowledge and creative expression which
results in the alluring and adept visuals. Thus, promoting our regional
popular culture globally and enhancing the notion that art cannot be
learnt but ascends through intuition.
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Figure 1 A Sparrow. Source: Photograph taken by the author. Golden Spiral
courtesy by Dr. Muhammad Usman Akram, Associate Professor College of
Eme, NUST.

Figure 2 Two Partridges with Halos. Source: Photograph taken by the author. Golden Spirals
courtesy by Dr. Muhammad Usman Akram, Associate Professor College of Eme, NUST.
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Figure 3 Eagle with Stretched Feathers. Source: Photograph taken by the
author. Golden Division courtesy by Dr. Muhammad Usman Akram, Associate
Professor College of Eme, NUST.

Figure 4 A Parrot. Source: Photograph taken by the author. Golden Ratio
courtesy by Dr. Muhammad Usman Akram, Associate Professor College of
Eme, NUST.
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Figure 5 A Pigeon. Source: Photograph taken by the author. Golden Ratio
courtesy by Dr. Muhammad Usman Akram, Associate Professor College of
Eme, NUST.

Figure 6 Pea Fowl in a Landscape Attributed to Mansir ca. 1620.
Source: The Magnificent Mughals. p 164. Golden Ratio courtesy by Dr.
Muhammad Usman Akram, Associate Professor College of Eme, NUST.
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Figure 7 Two Peacocks in Heaven. Source: Photograph taken by the author.
Golden Ratio courtesy by Dr. Muhammad Usman Akram, Associate Professor
College of Eme, NUST.

261/161 = 1.6211

Figure 8 Falcon, c. 1619. Source: Mughal Painter of Flora and Fauna
Ustad Mansir, Pl. VIII. Golden Ratio courtesy by Dr. Muhammad
Usman Akram, Associate Professor College of Eme, NUST.
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Figure 9 An Eagle. Source: Photograph taken by the author. Golden Ratio courtesy by Dr.
Muhammad Usman Akram, Associate Professor College of Eme, NUST.

Figure 10 Two Ducks in Open Air. Source: Photograph taken by the author. Golden Ratio courtesy
by Dr. Muhammad Usman Akram, Associate Professor College of Eme, NUST.
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Figure 11 A Pair of Tibetian Cranes c. 1621-25. Source: Mughal
Painter of Flora and Fauna Ustad Mansiir, Pl. XVII. Golden Ratio
courtesy by Dr. Muhammad Usman Akram, Associate Professor
College of Eme, NUST.

40
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f‘The term karkhanahs is used in local terminology for the smaller factories.

"In local terminology the teacher of local craft is called Ustad and ‘s’ is used to
show the plural.

" An interview with the painters working at Gilani Cargo Adda, Bund Road,
Lahore. Interviewed on 05. 06 2017.

" The imagery painted on the truck body is known as phool paiti in local
terminology.

¥ Painter Kashif Arzar, interview by Nomana Zaryab, Bund Road Lahore,
Pakistan, 5 June 2017.

" In local language, brushes used for truck art are called parghaza qalm.

" Painter Ali Hussain, interview by Nomana Zaryab, Bund Road Lahore,
Pakistan, 5 June 2017.

Y Kaghif Arzar, interview by Nomana Zaryab, Bund Road Lahore, Pakistan, 5
June 2017.

" Pythagoras was an ancient Greek philosopher and mathematician.

* “Elements” is the book of mathematics written by ancient Greek
mathematician Euclid of Alexandria.

* Haji Rangsaz, Babur Hussain and Badshah painter, interview by Nomana
Zaryab, Bund Road Lahore, Pakistan, 1st May 2017.

sit Miniature painting is small in size, done on special paper with focus on intricate
brush strokes.

™ Wasli is a type of handmade paper used for miniature painting especially
during the Mughal period.

*¥ Bazar is an Urdu word used for local market and the addition of the ‘s’ is
used to show the plural means many local markets.

* A person who draws miniatures especially for illustrated books during the
Mughal era.

™' A Muraqqa is an album in the form of book containing Islamic miniature
paintings.
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*  Amina Cheema

Punjab’s craft of Guddi Patola and its reflection in
Pakistani Visual Arts: The case of Ruby Chishti

Abstract
In one of my previous papers I shed light upon how phulkari,
which is Punjab’s indigenous embroidery craft, has inspired a
set of contemporary Pakistani visual artists to create
distinguishable art. The aim of this paper is to highlight
another local craft of Punjab which is doll making (Guddi
Patola) as a means to create yet another distinctive
expression in visual arts. To find reflections and possible
connections of this local craft of Punjab in Pakistani
contemporary visual art scene, the case of Ruby Chishti, who
is a Pakistani born sculptor now living and working in
America,is used. Various aspects of doll making that have
provided the basis for a complex narrative to be built in
Chishti’s work will also be discussed along with aesthetical
qualities of this local craft and possible potentiality of its
process.
Doll Making and Punjab’s Cultural Past
An agreeable ratio of Punjab’s population has been doing farming and
cultivation from ages. The trade system which was popular in olden
times was barter system as there was no concept of currency. In a similar
fashion life, unlike urban areas, in old especially rural Punjab was rather
simpler whether it’s the matter of celebration, cooking food or inventing
pass times. Most of the tasks were carried out at home from making
butter to stitching clothes. Mother would use leftover pieces of fabric
(Patola)from stitching and roll them into a ball and would give it to the
baby to play with.
The homemade toy kept on evolving and now has its own recognition
after being shaped into a proper craft industry. It has become a sign of
cultural significance too. Guddi patola is a general term that is used for a
toy made out of fabric scrapes however among the cultural toys which
are made out of waste fabric, doll making is most popular and is
considered a girl oriented activity.
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As said earlier Punjab is known for its culture and crafts and has a rich
history of craft making especially doll making. Almost all rural even in
urban and suburban areas small girls do enjoy making dolls out of fabric.
Since private organizations have started craft fair pop up markets, the
handmade dolls have gained more popularity and are now seen
frequently at Sunday craft market and organic fairs in major cities of
Pakistan like Karachi, Lahore and Islamabad (Fig: 1). In Okara district
the story of doll making has a strange connection. When a guest from
Germany Dr Santa Siller arrives upon an invitation of her student who
was the resident of the of Thatta ghulam Dhairka, Okara the village was
devoid of its basic needs. Her desire to uplift the condition of the
residents introduced the locals of that area of Punjab to the craft of doll
making. Later on the activity was turned into an industrial project (Fig: 1
& 2) and social well fare program still benefitting the locals (A Peek
Inside the Doll Village of Punjab).

Crafts are cultural in nature. They reflect the ethnic spirit of a region
hence embody a character and distinctiveness(Ahmed). Dolls of Punjab
exemplify the innocence and purity of its people especially women.
Making doll is no doubt a sensory, physical, somatic, and a body-
oriented process however what is it which has made Ruby to use doll
craft as the basis for her creations?One by one I would discuss the
characteristics of doll craft and possible factors to draw a kinship
between this craft and Ruby’s art.

Emotional Value of DollMaking

Punjab has a lot of activities that come under pass time. Doll making is
one of them however it has a lot of emotional and didactic purposes too.
In Punjab rural or urban, small girls do have a phase where they sit with
their mothers or other sisters, cousins or friends and play around with the
rags turning them into beautiful dolls or any kind of stuffed being.
During old times, in rural areas especially girls of all age used to not only
sit together and make rag dolls but also sang along too. Making stuffed
creations and dolls while sitting and singing together was family and
bonding time. Little girls would ask the mother to make a gudiya (doll)
out the same scrape pieces of cloth (patola). When gudiya (female doll)
is completed the need for the gudda (male doll) would be felt. And that is
how that homemade craft would teach the little girl about the value of
companionship from her younger years. This would also serve as a
means to learn about past stories. Faith, beliefs, culture even everyday
life too was reflected through that simple activity. Nowadays this doll
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making has become some sort of a business too. People buy them as
traditional gifts or as a cultural souvenir.

Fig: 1 Fig: 2
The Domestic Feel of Doll Craft
The method that is involved in the making of this craft gives the dolls an
air of domesticity. The reason of this characteristic is also because of the
materials too that are involved. Methods like patching, the stitching,
needling etc. are the acts usually performed by women in the vicinity of
their comfort zone. Ruby has made good use of that naivety in her work.
This carefree atmosphere of the work makes the spectator to dwindle
between the seriousness which is usually associated with the plastic arts
and lightheartedness which is one of the specialties of crafts.
In any craft color shape and texture are very important factors to be read
by the onlooker. And they do play a vital role in giving that craft its
particular identity. Ruby is taking every aspect of doll making to another
level though making a clever use of them meanwhile. However in’s my
birth will take place thousand time (Fig: 3) the colors or the texture
appear to be taking a back seat than the whole form of the sculpture.

Fig: 3 My Birth Will Take Place Thousand a Times, rubychisti.com©2013

When we look at Ruby’s soft bodies, they surely tell the story of how
they had been made. The forms are so engaging that they make the
viewer to think of the process. They also tell the story of sheer pleasure
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which their maker must have had during the process of creating them
(Fig: 6, 7)

Breaking Rules and Harvesting The Expression

The laid out rules of doll craft are helping Ruby to initiate her work. She
knows what exactly she wants from one piece. Her pieces follow strictly
the rules of that craft activity. The fabric will be cut out in a specific
shape, sewn together and the drafted drawings will be placed according
to the format of the design. Then the morphed fabric stuffed with wool
will be joined together to yield a final form. There is no ambiguity or
mysteriousness which lies in the process of Ruby Chishti’s stuffed items.
However those soft bodies are not made to be someone’s toy. They are
not made to be played with. The objects are created devoid of their
conventional use (Fig: 4, 5).They are isolated from their usual
environment serving only one purpose and that is to be solely an artistic
expression.

Doll Craft and Creating Connection

As discussed earlier this craft carries an emotional side. Ruby might have
used that emotional side to elevate the status of her work at the same
time it has provided her with a link to her surroundings. Such links help
the artist to create more relevance and relation to the viewer as the
viewer sometimes has also been a part of the same society. A spectator
would be guided directly to the phenomenon of childhood or pass time or
some kind of nostalgia then merely focusing on what colors are used or
which texture is present (fig:3).

It is noticeable that the artist has kept either the material or the technique
or in some cases both same as they exist in the original craft so the
onlooker can make use of the conventional association to establish
possible connections. For example if the hair in dolls are made
sometimes in yellow color and with thread, or hands are feet are kept
simple, Ruby has maintained that analogous notion. In my opinion, this
strategy first draws the viewer in the familiar territory, pulls him nearer
to the work and then engages him into the labor of intellectual autopsy.
The boundaries between art and craft are long been questioned in the
western world during latter half of the 19th century. And then the times
came when a chair was not only an object to sit on but an object d art.
Long ago it was the presence and absence of function which has
differentiated craft and art but then art and craft movement opened a new
dialogue and made this distinction an old one. Later Bauhaus philosophy
and their practice has shown us that the streak was two way. Craftsmen
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became increasingly creative and artists started working with almost
every single material they got their hands on. These experimentations of
late 19th and early 20th century in fact point towards the nature of the
two realms of art and craft. It seems that Ruby has uncovered the fluid
nature of doll craft to generate a new concoction.

The Therapeutic Nature of Doll Craft

Besides serving as a means to reflect culture and belief, the activity of
making dolls is self-contained and has a standalone quality of being
therapeutic in nature. The reason again is the act of making and a sense
of accomplishmentthat comes with it. It has been reported that this craft
have shown significant benefits in complex trauma cases. It has played a
vital role in treating posttraumatic stress disorder resulting from child
sexual abuse and family violence(Stace).

Another aspect of craft is their generative side that they can be made
again.

The Generative Quality of Doll Making

Craft as it is mentioned earlier has a lot of sides ranging from emotional
to intellectual. Besides other properties of doll making that probably
have inspired Ruby, first and foremost could be the act of making and the
joy that is associated with any craft activity. Ellen Dissanayake in her
article The Pleasure and the Meaning of Making hasexplained the point
(Dissanayake). What is Ellen trying to say here is that the process of
making itself is so pleasurable that one could easily carry on without
worrying too much about the results? This could also mean she is
stressing on the making part of the craft where one sits with some
material and goes through a period of contemplation while conceiving
the idea of a form he wishes to make. The artist then went through the
process of making it ultimately giving birth to something which then has
its own existence. The whole process according to her gives one a
distinctive sense of accomplishment. The similar joy or pleasure must
have been experienced by Ruby while creating (Fig: 3, 6, 7).

Like Greyson Perry, Ruby’s use of craft activities center on self-reliance.
She continues to explore the process of doll making while following
some rules and negating the others (Perry). Like almost all the girls she
also shares some childhood memories with this craft which she puts into
the creative process. Though the modalities of doll or stuff toy sit
comfortably next to her emotional part of the work yet she might have
been enjoying the process or the act of making them. She might have
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been having joie de faire (like joie de vivre) as said by Ellen
Dissanayake(Dissanayake).
The Laid out Rules and the Downside of Doll Making

Every process has pros and cons. Craft too has a down side when
considered in artistic domain as it has some laid out rule that one needs
to follow to end up having the required result. But for an artist breaking
rules is important to have the desired result. However artists with their
non-conformist behavior bring out possibilities even in the darkest of
situations. Expanding horizons is always valuable. The downside of craft
emerges as a blessing in disguise. The laid out rules (which is a no no for
an artist) in making of a doll craft come forth and help the artist to start
on with his abstract ideas. As Marry Douglas says

Oftentimes, the language or values of another field are
appropriated to leverage a higher status whether craft practice takes on
the critical language of art or art absorbs certain notions of craftsmanship
(Douglas).
Material and Form of Ruby’s Art and its Kinship with Doll Craft
Any art work has two major parts one is its material with which it is
created and the other is its Form and its shape the work takes through
which the work speaks to the viewer. Material generally used to make art
is paint and canvas and if it is the case of sculpture or 3d work,
conventional approach is to use clay, marble or wood. Ruby has worked
with fabric, thread and cotton wool as her material that gives her
sculptures a direct kinship with the doll craft as the similar is used to
make dolls. However the entity that gives more resemblance to ruby’s
soft bodies with that of the doll craft is the Form. When a spectator looks
at her soft sculptural pieces, the physique of the work immediately draws
viewer’s attention towards the affiliation it has with that craft.
Cross Over of Two Realms in Ruby’s Works
F. E. Sparshott in his book The Structure of Aesthetics has given a
statement in the chapter Grades and Kinds. The statement could help to
determine one way of knowing how Ruby has managed that crossover of
Punjab’s indigenous craft with her artistic expression. He says that
craftsmanship is more about good design and less about good taste. This
means that activity of crafting is more concerned with the rules that need
to be followed in order to create a good design rather than exerting the
creator’s understanding of beauty and goodness. Now artist with their
understanding of creativity carry an air of nonconformity unlike a
craftsman. When this individual eccentricity is combined with good
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design a new form is born. Which means artist’s free-spiritedness allows
him to wander in the realm of his imagination where he generates lot of
other possibilities. Then he looks around to gather whatever is required
to achieve the desired results. In this journey his eccentricities in other
words his individuality plays a major role and helps him to take decisions
which yield radical results. It is to note that this individuality also refers
to the understanding of taste which every artists of this merit has
developed or gained through experience or exposure.

Sometimes artists do not employee the media/medium like
others. They are dealing with the challenges of the specific media and
navigating through the possible ways of using it simultaneously creating
Meta narratives (postmodern term meaning story of a story). As Greyson
Perry said when asked on using craft material and technique:

Although I use the emotional and intellectual framework of a
craft medium, as a potter, I see myself as an artist, not as part of the
crafts movement (Perry).

The Meaning of Ruby’s Forms

There is a lot to ponder over for a spectator. He would immediately think
of the purpose of placing them the way they are. He would think of
round small bodies, yellow wool hair. Colorful patterned clothes and
hugged bodies (Fig: 3,9) are not meant to play then what meaning their
existence has? What connection the artist is trying to make with that of a
shirt or a shawl or a stuffed animal. Hence the spectator is made to
navigate quite cleverly through the labyrinth of the material and
techniques used. Isolation here is used to bring unity to the work.

Ruby Chishti’s work pronounces the fragility of existence. The tenuous,
soft layered material used by her to express her little elf puts the viewer
both at comfort and at variance with its serenity. In “Blemishes of Time”
Fig 4, the two stuffed bodies appear to be peasants of rural Punjab
holding a clay bowl in their hands. Their heads are replaced with water
taps. The work can be interpreted in many a ways but the most
appropriate translation would be if the work is placed in the context of
rural Punjab and its peasant culture. Tap head bodies holding empty clay
bowls mimic those hard working peasant couple who after working day
and night in the field left with nothing in their hands. On the contrary the
work could also stand for the welcoming nature of the people of Punjab
who are ready to offer whatever they have when it comes to hospitality.
Doll as said is made out of scrape thus have a fragile nature. It is
amazing to notice how Ruby has connected that fragility is amazing. She
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says“I felt that in this fast pace of life and struggle to survive...I could
not find the luxury to have time to recall those memories which were
dear to me. I started to think in the materials that were ephemeral like
fallen twigs, just like the fragmentary nature of memory.” Her works
“Sketch of the fading memory”and “...And then I buried my pride along
with you (Fig: 5) ...” are expressions of this realization.

Use of Doll Craft and Meaningfulness of Artistic Expression
Speaking in relation to the viewer, the choice of using craft material or
techniques also has another side. This side of the work might have been
acknowledged by the artists or it is unintentional, it makes their work
interactive to a considerable extent. Here the interactivity is mental. Now
one must be wondering that all art call for mental inquiry but do all art is
mentally accessible to its viewer? The answer surely is no. But the
presence of this craft as her prime source of inspiration has made her
work more accessible as the presence of conventional notions welcomes
the spectator for critical appreciation. This could also mean that the
viewer’s presence is also an important part especially for such hybrid
expression as the amusement lies in recognizing the familiar forms and
then finding them in another context which is created by the artist. The
simple craft has acquired such an interesting identity in her work.

l
Fig:4 Ruby Chishti, Blemishes of Time II, 2009, rubychisti.com©2013
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Fig: 5, Ruby Chishti, And Then I Buried my Pride Along With You,
rubychisti.com©2013
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Fig: 6 Ruby Chishti among her sculpture installation,
rubychisti.com©2013
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Fig: 7, Ruby Chishti, crows, rubychisti.com©2013

Ruby by recognizing Punjab’s local craft of making dolls to create an
artistic expression has raised the level of this craft by following
approaches.....
Double Coding

Although the craft that has inspired Ruby to create works has
traditional ground yet the resulting expression is Modern in nature.
Moreover a hint of Post-modern double coding can also be traced in
them. Double coding was a philosophy which was applied primarily by
the architects of postmodern era. This philosophy allowed them to invent
a dialogue between the past and the present. New forms are created by
borrowing styles and motifs from historical times to satisfy the peers and
the public at the same time (Jencks). The similar effort seems to be
working in her mind though artist’s intentions operate on different
parameters. His or her prime concern is not to satisfy the thirst of the
viewer but to express what he or she feels. However since the modern
thought is about to invent new ways of expression by being innovative so
intentions might have been tamed according to the need of the time.
Artists from modern times have been practicing art with the freedom
more than ever. Such liberty allows them to plan their creativity at all
levels by all means.
My Birth Will Take Place Thousand Times (fig: 3.)surely are rag dolls
however no one would think of them merely as toys. The form is raw and
so is the medium. The whole installation carries an organic feel yet the
narrative is made so strong with their head bowed that it would make the
viewer sympathize with the creatures who are sitting in a circle. The
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usual perception of a rag doll is dramatically changed even though its
usual form is remained intact. Ruby’s pieces if seen together seem to be
the parts of one doll house which are separated by a storm of time or
emotions. Which are though created as an individual entity yet seem to
belong to the same time and place?
Aesthetic Potential of Doll Craft
The form of this craft is aesthetically so potential that it can be placed
alone as an expression. Putting something out of its usual context
initiates a dialogue itself. If we forget about the formal changes or
material handling in My Birth Will Take Place Thousand Times No
Matter How You Celebrate It, the meaning of the doll is changed only by
being placed in a particular set of environment. Even the way in which
those dolls are placed usually known as the composition have a certain
idea behind. Hence the artist here is not only borrowing elements from
the crafts, she is quite successfully changing its context also by
questioning its identity.
Sense of Theatricality
Hybrid forms such as Ruby’s fall into the dimension somewhere between
the ambiguity of arts and straightforwardness of crafts. Besides havinga
quirky and wild feel, Ruby’s creatures have acquired a sense of
theatricality too. It looks like as if a drama is staged for its audience
where the characters are quietly playing their roll. This is also indicative
of the contradictory characteristics of 21* century art. The stage is set for
a drama with the immovable players; hence the stage is not where the
characters are physically present but the mind of a spectator. The way
stuffed cows or crows are placed creates a ghoulish show as if a death or
a tragedy has stricken. The non-human status of Ruby’s dolls or cows
makes us to imbibe pain of which the artist is talking about.
The Overlapping of Craft and Contemporary Art in Ruby’s Work
Ruby Chishti’s work if taken in terms of form and matter overlaps the
craft of doll making and contemporary sculpture. Upon asking this
straddling she replied

I consider myself an artist who is interested in creating and
therefore I do have a huge respect for all traditional methods or
disciplines. If one sees me working with many unconventional materials
that does not mean that I am trying to challenge any material or
substance associated with a particular discipline.... I find my role as an
ever-growing artist not to get stuck in one place by not acknowledging
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another. This very desire makes me see and explore qualities hidden in
all kind of materials (Chishti).

This above statement also reveals the integrity of any artist. That
as he is the keeper of that freedom which he is being assigned too unlike
any craftsman. And he would use that sovereignty to yield results by
exploring material and experimenting with forms. In fact this act of
exercising freedom is essential for his existence as an artist.

Process is important because when you try other materials that
you have not worked with, you find your own ways to do it, which are
not right or wrong, and you put yourself in unfamiliar situations
(Chishti).

However another statement she gave in the same interview
nullifies this argument;

I work in different materials (not objects) because I have a love
for every material that has ever played a significant role in my life and I
do have a strong bond with it and because of that bond it reveals itself in
front of me.....(ibid).

The Impermanence of Dolls and Ruby’s Soft Bodies

The dolls are made out of waste fabric and so is the material which is
used to stuff them. Their existence is fragile. This impermanent nature of
doll craft has given Ruby’s sculptures another type of sensitivity. The
material choice is delicate. The uncanniness of the materials in Ruby’s
work directs towards the ideas of transit and permanent. The techniques
especially where the fabric and thread is involved is acting as a bridge
between the craft of doll making and the art of sculpture (Akhtar). Ruby
describes her work in her own words:

...Since my initial work, ‘My Birth Will Take Place A Thousand
Times’ I have been questioning how thoughts form and how conventions
become norms and take root in a society (ibid).

The Kitsch-ness of doll craft and Connection with the Past

I have mentioned earlier in that the conventions are used to build
connections. Using craft which have been in practice from a long period
of time to create art could be an act to search one’s identity or build a
connection with the past. The success of her work lies in the relationship
she has built between the choice of the material and the content of her
work as the material selection is strongly supporting the concept. In her
works craft of doll making has not been taken as an object to copy.
Instead she has dissected the craft intellectually and symbolically,
interpreting its form and structure.
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While making doll like sculpture she has done emotional search of the
doll making process itself. Howevera doll which is taken as a metaphor
of women in her work is reconstructed with rags of one's own choice or
with the things which are left as scrapes creates the identity of a woman
in her work. She has carefully yet creatively analyzed the whole process
of making a doll and has designated an array of symbols to each step. By
using such materials and process this is also possible that she intended to
keep the innocence into her work and didn’t want to solely leap across
the oh-so-intellectual appearance of postmodern, conceptual or abstract
art!

Fig: 8
Conclusion

Crafts of Punjab carry a feel of jagged simplicity and innocent earthiness.
These capacities of culturally rich Punjab have been inspiring the local
artists to create various expressions. Today guddiya sazi or doll making
not only holds an emotional value for the people of Punjab but also is
aesthetically so potential that it has provided a foundation for artists to
draw their inspirations. Using this traditional craftas source of inspiration
no doubt would help making the crafts alive. Moreover it is surely a kind
of homage to our traditions and culture though it is not necessary for an
artist. A living and learned societies around the world do different
measures to preserve their cultural traditions. Festivals are held,
workshops are conducted to pay homage to long and old values.
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However in Ruby’s work this cultural tradition of Punjab is not only kept
alive but is extended to become a distinctiveexpression at international
level too.

Works Cited

* College of Art & Design, University of the Punjab, Lahore

Ahmed, Nazir. Crafts of the Punjab, Vol. IV Dera Ghazi Khan and
Rajanpur Districts. Lahore: Le Tropical Printers, 2009.

Akhtar, Asim. "To Kill A Mocking Bird." The Friday Times 14
November 2014.

Chisti, Ruby. Transparent Studio: Interview with Ruby Chishti — Part 1
Transparent Studio. 5 April 2012.

Cook, Rober. "Stauartbailey." n.d. Stauartbailey.info. Magazine Article.
2 July 2016.

Douglas, Mary. "When is a Teapot Not a Teapot." American Art Vol 1,
No 1(2007): 19-33.

Jencks, Charles. Critical Modernism, where is the Post-modern Going?
Great Britian: Wiley Academy, 2007.

Khan, Naiza. "Naiza Khan." 2016. Naiza Khan. 23 July 2016.

Kleiner, Fred S. Gardner's Art Through The Ages, Global History,
Thirteenth Edition. Clark Baxter, 2009.

Perry, Grayson. "A Refuge For Artits Who play It Safe." The Guardian
saturday march 2005. article.

Sparshott, F E. "Form and Content." Sparshott, F E. The Structure Of
Aestheitcs. Toronto: University Of Toronto Press, 1965. 338.
Book.



(‘Khoj))

ISSN: 1992-6545
Editor : Prof. Dr. Nabila Rehman
Deputy Editor :  Dr. Saadat Ali Saqib
Editorial & Advisory Board:

External: Ann Murphy. Dr. (Canada), Heinz Werner Wessler, Dr. (Sweden),
Jagmohan Sangha, Dr. (Canada), Jasbir Kaur, Dr.(India),
Kanwal Jeet Kaur (Canada), Nashir Naqvi, Dr. (India),
Ravi Ravinder, Dr. (India),
Internal: Abdullah Jan Abid, Dr. (Pakistan), Asma Qadri, Dr. (Pakistan)
Igbal shahid, Dr. (Pakistan), Naveed Shahzad, Dr. (Pakistan)
Shahid Mahmood Kashmiri, Dr. (Pakistan),
Yousaf Khushk, Dr. (Pakistan), Zaheer Ahmad Shafiq, Dr. (Pakistan)

Composer : Muhammad Sudheer
Printing :  Punjab University Press, Lahore
Address : Deptt. of Punjabi Language & Literature,

Punjab University Oriental College,

Allama Igbal Campus, Lahore. (Pakistan)
E-mail : director.ipcs@pu.edu.pk, dr.nabilarehman@gmail.com
Online Website :  http://pu.edu.pk/home/journals/khoj
IndexingWebsite:  http://tehqeeqat.org
Tel./Fax No.: 042-99210834
Price : Rs. 500/- (in Pakistan)

US $. 10/- (Abroad)
Biannual “‘Khoj” is approved by HEC & recommended for
educational institutions of the Punjab by Letter No.

S.0(CD)75/1-3 dated 02-01-1980, Govt. of the Punjab.



