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'×Z›ZŠ[ŠZ_·:uZ«÷á²~Š}6,÷za

Abstract:

Saraiki poetry is saturated with multi dimensional subjects;

mysticism, romanticism and resistance are the dominant

among them. At present, resistance and cultural revival are

the regional topics of Saraiki poetry and it plays a role in

bridging a link between poets and the Wasebi (Local)

people. This research article analyzed the elements of

resistance and attempted to explore the different shades of

resistance in poetry.As language is considered the key to

culture, same is the case of poetry in expressing emotions

which highlights regional deprivations and links up poetry

with social cause!

KeyWords: Saraiki Poetry, Dimensions, Regional Topic,

Resistance, Regional Deprivations
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This article is a study of the seven articles of different writers 

published in the “Khoj”. Baba Farid is considered the first 

Punjabi Sufi poet who was very popular for his mystic poetry 

in this part of Asia. He preached the locals Islamic teachings 

in local language Punjabi. His message was so powerful and 

impressive that not only locals but peoples from different 

countries visited Pakpatan to learn and understand problems of 

life. After hearing the verses (Shaloks) of Baba Frid, the 

founder of Sikhism “Baba Guru Nanak” visited his shrine in 

Pakpatan and included his poetry in his religious book “Guru 

Granth”. These seven articles are just glimpses of the life and 

literary work of Baba Farid in which the writers highlighted 

some aspects about a great Sufi Poet of Punjabi language. 

Keywords: Baba Farid, Sufi poet, Asia, Punjabi, Message, 

Impressive, Pakpatan, Shaloks, Sikhism, Baba Guru Nanak, 
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Abstract:

The civilization of the Indus Valley has always enlightened

the world. Especially in the Punjab, the world adopted the

culture of the subcontinent in order to acquire Buddhist

ideas and Genies knowledge. Later, the inhabitants of this

land gave birth to the Bhagti wave, which sent a message

of love, peace, brotherhood and equality to the world,

which was the reason why the civilization and culture of

Punjab spread everywhere. This revolutionary message

was conveyed by the great fifteenth century researcher Sri

Guru Nanak Sahib not only to his future generations in the

form of Sri Guru Granth Sahib but Guru Sahib also. He

taught morality to the society to fight against oppression

and barbarism. This message of Guru Sahib became so

common in the society that the world was stunned. The

existence of philanthropy in the subcontinent today is due

to this revolutionary message of Guru Sahib. It needs to be

generalized.

Keywords: Civilization, Enlightened, Revolutionary,

Morality, Sri Guru Nanak Sahib, Society, Philanthropy,

Subcontinent, Generalized.
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D!5ÀŸ5é
ENGjÔZK̈yŠz4Ô',Z',~Š}jÔ'wgzi~jD'w¾ÆZö$ð

ENV™zØVza
z&+yjÀƒc*XÍgz™r#äZLæyDZL¯x**wZö$ð

ENVU*"$z~´45é GGXº[Š~
xŠOCQD5)',Z',Š}**wSuÑízaÖÆj3**(z~u~Ígz**7-™r#Y
äCÎŠZÂVÑzq´45é GGÔ8-=ç EGXHZˆzaº!g45ÿ

XGzaga'ŠHZDZ�ÆzYz~ºÒV
Š}5Š~™î7g~Š*zaZ}X

u~Ígz**7-™r#YZL{mzegZVŠ}!*ãÍD!*ãÍgz™xVŠ}
ZzkzegŠJgZŠ}6,eguz~ÍXZ¨Š}egze}ŠOâV!*g}7z\äZLzegZö

6,»g‚L´4/õ GG:
"In this respect, he is distinctive. The other founder of the

religions originating in India, Mhavira and the Budha. So

far as is known, did not write part of the sacved scriptures

of their faiths."(1)

Ígz**7-!*ãŠ}**w**wzegŠJgZâV'¹¢zg~ìX÷á²æteZË·

ZDwz~ZöêŠ}‚g}ŠOâVŠ}öYâÍXZzxVäÍgz**7-YŠ~zegŠJgZ
âV™ÆZzxVâVZuå!5Àô EªLL%›»ïóóŠZ**VŠ@*XZzxVŠ~ÄLL**7-óóŠZZuÄ
Zö6,»gZ}:

(¡ç FLQ_MyœZÂ©Åº[Ð

 (2) yÃSu%›»ïä›c*pZ[Ð

pZ[ÉÍÜsŸ¸zÏXØŠgŠZ§{:ÏXZK̈+M×g„ÏX',Z',@*Zuæ0ŠHÏX
z&+Y�ZVâVŠJgîîgDÏXZöâV};äZLZ7ZVzaZôeJ1Z}:

"The sikh religion differs as regards the authenticity of its

dogmas from most other theological systems. Many of the

great teachers the worlds has known have not left a live of

their composition and we only know what thy thaught

through tradition or second-hand information. But the

compositions of the Sikh Guru are preserved and we know

at first hand what they thaught."(3)
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ãCŠ~CðQDzÞZCZW,70*]»åZX
\+AŸè EEza

(£Ò5À£é EGµ]»åZìYèCð¸z,

$+−~76,(Ÿ5Óå FG~¢zgZ}X;îâV$+à'
(£Ò5À£é EGZ}XZö!*g}Ígz™r#ä

ZödàâVZKZÞ!*ãgZ÷ZuZ%w]4-<é E
GXŠ}Š@*Z}X�ÛâyZ}:

)|uDª(
s6,Z**ƒñ**„Ô!—~:0*L

( 4 ) **7-™r#DC+?ç
G

FY8Y9
Ígz**7-�zaƒÂVzŠ|TÚâVZÌŠCY0+~Z}ÔZz{ZK̈yD

ZK̈+MZ}XÍgz™r#äçÑ}Š~Qa<ÔfZ]0*]ÔèIÌƒ}D�Y%æENZ×VŠ~
²£ÿ NÆ#¿1ÌZD!5Àô ENŠz4ŠZ6,eǵ45é GGX¸z,ZzkŠZm£z~è<Ø**wƒz}Ô
ZkâVZÌŠCāZzk$ð

ENVŠg]Š~Z%wgO²;5é XG:
5ÃQeMO<:›ÐÃñ

(5) S)¸&+}‚R¹Zueáµßñ

Z«DZK̈yŠz4Š~gzZe$8-=ç EGXH~º!g45ÿ
XG

c*VzÂLzaUVÂVñ�ŠÏ6,
Ígz**7-™r#äZöâV',Z',@*0*Æƒg¢o™Š@*XZöŠ~¢ï»gyº[zaZö

Š}c—O}z~Æ—}7XZöza—}z~è<ØÔg45ÿ
XGÔi!*yÔ´‘Ô]kz){ŠZ

ÃðIc*"0î HE7XZ·Z~ZK̈yŠz4Z}XZÎâÔÎaZ}@*Vz¢}0*ãzaZHVZzðV
Ãð´Àô»yMyzÐ@*VZzkâVnÑ7™]»åZXÍgz™r#äZK‚g~!*ãzaZu
Îó**wa}g‚DizgŠ@*Z}XZuâg‚‚gZ,KgZ}Xæ,Ígz™r#YŠ~!*ã
zag¶ì:

)gZvŠ−u~Dª(
5~�]Ô�]ìÎñ

=Š}eá5¬eáƒñ

Íg‚Å�]6,•ƒñ
( 6 ) �=¸z}ÎMgCƒñ

ZözegâVZ™ŠßVëVðÉ4/õ J
G@*Vöq}ŠZŸ¸z»ƒY0+ZZ}XZö
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qªzaZzkâVZu¢oøgØ7}ÇXhVgzÝòÆ5Š}oVâVZÃùgz×

™Š~Z}ÔÃð�Ûtc*VŸ¸z7ƒ0+ZXu~Ígz**7-™r#YŠ~!*ãŠZMŠJgZ·ìX
Z·;.ç FLG

M\YŠ}iæyzaZY¤/ìX
²-Ÿ-ö

GE
âV™ã**w�hÆÍgzY�Ûâ0+}3:

)u~gZvDyaå(
Z+1wzÇhzÇh}1w
ÂV0+g~Z0+gÂÛÂw
õ™ãµ7g~#Ö

( 7 ) ™ã!*ÑVtp•
¿YV™ã#ÖŠZ@*z~Z}X™ãŠ}yZyza�µZÐY0+}‚ÔÎú

1úäZzxVŠZ7gZ7gZ‚BŠ@*Z}DQkŠ~#Ögz×ƒÆgzÝz&+yµ©~Z}X
ZögzÝâVÍgz™r#ÎgJDªyàzaZö6,»gÒy™Š}‚:

ñ**7-1ÔÃœg~
Zödà¬™ã‚g~
™ãP]ƒð

(8 ) YM\PÎð

¸zÃðzegzZy„™ãâVu†fZìDZöâVZ~ZLæyŠZçyM»g
¯É45å GEZZ}XZsxŠOxŠZçy¿̀„Z·Z}XTâVeZË·ZDwäZLÄZVza
Zö6,»gÒý45é GGƒc*Z}:

¿Ði0+Ïk�ì¼AÌ3Ì
 (9) t{ÅZK¡]~:âg~ì:**g~ì

¿Š}**w**wZK̈+Mz~ƒãe‰~Z}X].ŠzZZK̈yâVZöŠ}ŠOxÔ
Y]Ôc*V]kâVzA%Z~ZöâVÉÑ**xz~Ígz™r#Š~!*ãŠ~¶KãZ}:

)u~gZvDª(
—VZ0+g<Y]˜ƒVZ]<
**7-#è

GLEÆ÷‚Bzec*VƒVHg34ø XG
(10) ;<�ãMy#-āõ

GG
0+g¾~

&À£4gö
FG
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8-=ç EGXH}Ec*VzaE,fZ]ZD5ÂVE,fZ]Š}ßu3Ô**7-ZzxVŠZ
_o‚¶Z}Xzec*VŠZ‚¶7Z}X™zØVŠ~æŠŠZ_./È}âVZK̈y¯0+ZZ}X
].zVZzkŠZuk,wmÔƒkÔÑÂV0*uƒz}ÇÔZz{›w**w™zØVŠ~Šg™}Çæ,Zz{

ZLg[Š~™ŠZZ}:āZz{™zØVŠ}âwDZÄgÇXZzkMŠò!*g}Ígz™r#É
�Ûâ0+}3X™zØVŠ}âwDÃg5}3c*V9ÑÓ™Š}3XÑÓZ«ÔZÎD

–âV~™Š~Z}XZ«!*g}¹†Vƒ0+c*V‚XM3¸ðeg}!*g}@ŠZ
gzZ`¬xì6,TzYÃðÂzÞŠÄMz0+ZZ}@*VZözYYwÈ{¯g{Y0+ZZ}X
zÄzÄŠXV**wZK̈yŠz4Š~É¹ƒ0+~Z}XZðÔ÷á„Ô6,*Š~É¹T~Z};6,
].z~ZK̈yâVa^z].~Z}ÔZz~V™Ä$Óå}3ÔZz¸Zz{ZK̈yzßV„ŠDY0+}
‚XZta^ŠOxŠ}**VÔg45ÿ

XG
Š~_zaÔfZ]0*]Š}MŠJgzaÔi!*yŠ~zec*ðÔ

´ºâVlk™ÆYV97÷áuŠ~_ZðƒyDƒ0+~Z}XZöjÍgz™r#¾
ŠZ‚BŠg}‚XZzxVZÞ!*ãzaZöâVZö6,»gÒý45é GGZ}X

)«0*�K„(
‹(Ÿiï ELGyY�zs¾ñ

âgy0*cwZx¬ƒñ'w:Yñ
(11) **7-¶Íh�ÃhA0*ñ

ZZöÉŠZY,̂{ßzÔ@*VZözaZtÉÒÆ‚\Mz0+~ìXŠOxŠ~ZÌ

FÈ}âV8è FNEŠ~Z}:ÆÃh}È}âVXÃh~¾ð™yzZÑZízaÃhƒY0+ZZ}
DÃhZöŠc*VîVâVÃh™ŠgZZ}XZöŠ}´`jÍgz™r#äZK!*ãzaMy

Z}āZzkŠ~6,ZìZzkzYƒz}ÏÔ].‚e}Z0+g(¾ðƒz}DZz{ÃhÂV0*u
ƒz}ZDT**wäe~³]Ôây%c*Š{ƒ¼6,Z1$ƒ0+ZZ}XZz{Éì?

)u~gZvDª(
!*!*1a1$ƒñ

Zz?Š}ŠgZz?v
(12) <™xËgzñXg;îX
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TZK̈yŠ}Z0+g¾zgÔ°Ôß2:ƒz}ÔZzkâVŠg]ZödàDZ~ºg
Š-}ÏXZzkâVdàza±Z)}.#Ö(DÑŠ@*Yz}XZz{ZK̈yŠ~±ZZö6,»g™}Ç
āZzkâVCÙ!5Àô EzaZö6,-6,âÓŠZgz\ÃMz}ÇDZöZ0+gwmDƒkzgÐze}
-yā}z~7MzyÐXZ·zzìāÍgz**7-™r#äZL*.çFNGZVÂVzŠ|%h+ZV
âVF,ßŠCZ}DZö±ZŠ~zzÂVZ~Ígz™r#ZKÍgz@*¢~Zzk%h+âVŠCT
za±ZŠZ_./éZVÂVzŠ|ÏXZöZJyzaZzxV:Üs±ZâVz&ÀŸ5é GG>VZöŠ}
**w**wß»VŠc*VM÷ázZVDP]¾ðŠ}ÎóâVz~ZzqŠCYVZP]¾ð
)'à¾ð(ÂV¯7Y0*JŠ~Ãðzw7ƒ0+~XZöjP]âV5D¤ŠCZ}:

)|uDª(
ŠHyÌƒ**Çz}Œ

(£Àāõ EL5Vy}·
$ÀŸ3ðHƒ}ÆÁ7,Jñ

L™}ƒgY]ÍZñ

Ígc‡Zñ/Yñ

@*Æñw:É¼/õ
Y

G;ñ

Çw3ñ¼
4-āAð

XG
XŠØ

(13) **7-gZ{©(?õ
E

X\<4/õ XG
J

Zö«zaÍgz™r#ä™sÒy´45é GGZ}ā8-=ç EGXH}!5Àô Eœú™Æ
ß»VŠ~±Z™Š}3ÔZzxVâVZ~g[Š~©yƒ0+~Z}DZzxVâVZ~Š*D
My]zaZöŠZV$ÓåZ}X£ƒgŠ~¾ðâVßó{**wz&

ÀŸè GEza0*\
\+AŸ5é EGZ}XÍgz

™r#P]¾ðŠ}**w±Z™yzZáâVze~ÎaDzeZ!5Àô Eq}‚XŠzZŠ~±Z
!5Àô EâVZK̈y¯z0+~Z}XZL!*g}ÎOÔYâgZVza5**ßVic*Š{Z}:

)Dª(
h6,Zc***ïÔQkÎgZzkÇñ

(14) °æ
Y

Nc;â@*½}Y'ç NŠZgy3ñ
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T!5Àô ENŠ}Z0+gÑÓß2ZD¾zg7ƒz}ÇÔŠg]zßVZzkŠZºgƒz}ÇX
±ZŠZÈ}.#Ö™**ìX].zV£z~ZK̈yza±ZŠZ_./ƒz}Ô¾zgZD°zgÐ

ze}-yZzkŠ}ā}z~7Mî0+}XZ·»gyZ}āÍgz™xyäZöj6,zZgZV
ÂVzŠ|™*za±ZŠZgg‚ŠDXÍgz**7-™r#YŠ}�Ûây!ð NZ#±ZŠZÁze~Îa
ZDzeZ!5Àô ENƒyŠZ**VZ}XZöÎa$ð

ENVÍgz¤/×™r#za',Z)y!*!*�Ûh+YZLÏ»V
gZ÷!5À£é ENV$ð

ENVZö§qVÃ™Š}3:
�Ûh+ZZÂV="»áÉ:c

(15) ZL¤/-Zy~uEZV™ÆzN
Ígz**7-Š}�a;™zØVŠc*V™Vä$zgc*VQDÃgÄÂVI

´45é GGÔZz¸™zØVŠZèZt)<™Æ¾âVŠZc*úg]ƒyQD(QeZyÂV$ðFNg~§bI´45é GG

Z}XDZ·8-;5é EGXG]Àô L)8-<å EGXZÈ¤̈DZ}(]Àô LŠOxÂV{g`ƒY0+ZZ}X]Àô L�

zaúg]Š~³]DZ�ZxŠZ,™zØVÂVz7ZZ}Xúg]zZg_Z}Xúg]$ð
ENV!*\

Š~YGZŠza8~î O$ðFNgZZ}Xúg]èIîgDCÙgÌgzZ`za8~î Oá]»å~Z}D%ŠŠ}
$ðFNg~§qV',Z',Z}XZz{£îgz~%ŠÂV•7Z}XÍgz**7-™r#YäÍgz¤/×
™r#zaZK̈yŠz„jSuZù]4-<é E

GX›@*Z}Ô8-=ç EGXHZZöÉ$ð
ENVU*"$™ŠZZ}āúg]ŠZ�

£xÍgz¤/×™r#zaZ}ÔZz{£äz~çÑ}za�YîgD7›@*ŠH:
)Dª(

–
9./õ EG0–

')4/õ
E

GJ–\zc*ƒ
–zƒz}Šz4–z−gZƒ
–ñM–¸f–ƒz}ÈJy

y ÎYVqZM[Ö~#9)4/õ EGJgZY

–ƒ„–Zz#–}!*ú:Ãñ

**7-–}!*CÙZSÃCÎñ

~#X‡Z‚Ñc¸ÇgCeg
(16) **7-D$Àô NQ¥"ìGLGFŠg!*g
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MŠòŠZz�Šúg]Š}Z0+gaZƒ0+ZZ}DZz{ZzðVZ~ÀÉ45å GEZZ}Xúg]**wZ~
ZöŠ~«Dzc*{ƒ0+ZZ}Xúg]**wZ~Šz4™ŠZZ}Xúg]Z~Zzk$ð

ENV2wõá
ÆT~Z}Xúg]Š}%y1zVZzk$ð

ENV9úg]Š~ßhƒ0+~Z}Xúg]Š}"5é ELEZöŠZ
z�Š"»gZ}X9YVZzk$ð

ENV%æENZ>M5}ZzXZz{äe}zgÐ!*Š÷á;V$ð
ENVÀŠg~

Z}XZöŠOCZDúg]ÂV"5é ELE£ŠZz�Š7Xz�Šì@*VÜsZzkZ»w6,Ä)}.Z¬\(
T!5Àô EäZzk6,ÈŠ}TÇí´4/õ GGÔZz{„ƒÂV�gìDTäƒŠ~³]
1ÌZz{!5Àô EŠZ6,ÈŠ}Šg!*gzaXgz×ƒz}ÇXÍgz**7-�zaúg]Š~³]Dƒ*
Š}**w**wZz@}',Z',ƒyŠ~Éz~1ÌˆZ}X',Z',ƒ**CÙ!5Àô ENŠZ$å NHyhZ}XZ°
gziZ:£âVßhÂVzŠ|ZÌŠg}MV].ā£$ð

ENVZÌZ~7Šg}X6,Ígz¤/×
™r#za‚g}',Z',3XZz{õƒyc*£ƒgŠOxŠZ×zZá:

:ÃÛ~7[:
(17) ƒ÷ëÃ0Mð

Ãðz~Ëk,~7:Z~Ãð[:Z}Xd-āõ E‚e}_o‚¶3DZÃŠZ@*Š}aZ
´4/õ GGƒñ3XZö§bZ`À‰.ÞzsŠ~Éƒ0+~Z}XÍgz™xyÑzqÂVZ~Óx

'y%æFNÅVŠ~!*ã)³]$ó[†] 36 !5À£é ENVjSuZ~É™Š}3XÍgz¤/×™r#

gZÇVza',Z)y3XZ(;5é GXEV‚gc*VäŠOxÂVZÐƒÆZK̈yŠz4D 31 ŠZ¯x(½ã
ZK̈+MŠ~É1ÌZ}X]Àô LÍgzîZVÂVzÄ›yMz~‚DE,fZ]zZáyzz~X

õ�za‚g}',Z',X£$ð
ENVz~™zØVQDQjðqÝ7XZz{g[ƒŠZZ}X

‚g}Z~ZzkŠ}SuƒyQDZZyg5}3ÔD�7g5}Zz{z~‚e}jºg
Dây�v3XÍgz¤/×™r#Zö!*g}�Ûâ0+}3:

$zZy™r#$zZy
™r#÷Z$zZy
YƒÃŠ}ŠZyXg;îX
Â»ìeðá6,Z*V&åGNgZÇaç L8-<é EEXg

(18) 8è ELEaZö$ð
GNHÎðŠ}MŠJg
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ENVZz@~+M
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E
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Æ{−úŠ *

º!r»g~za0*u¯`Š}–gc*VŠZz
Abstract:

There are many poets and writers from armed forces of

Pakistan who not only proved their skills by performing 

their duties as the defenders of the boundary of homeland

but they unfolded their esthetic thoughts in art and punjabi

litrature too. Where different Punjabi poets have written

Punjabi folk tales (Qissas) like Heer Ranjha, Sassi Punun,

Sohni Mahinwal and Mirza Sahiban, there are also some

army persons who have also contributed by writing

Punjabi folk tales and stories.  This artical is  an

introductory review of the Punjabi poets and their services

to Punjabi literature who have been associated with armed

forces of Pakistan.

Keywords: Punjabi poetry, armed forces, folk tales, Heer
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E
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ZzŠO–Vm,h+~%ŠzŠWñZh+OZZºñ;ZuyZyŠ}za

ZZûñD‡ÌñŠ~ƒðìÝYg~g„i!*yŠ}za
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E{za 1972 �Ûzg~ 17 za·@Š}y3XZzxVŠ~âVŠZ**Vûò!!ÏX
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EGXhZÔ
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yŠÔz~ZWYz}Zz@~³]ÂZä™bã
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-VŠ}Ívñ3D°p)ZVza™bã
HzZg8-;3ð EGXEVÈc*gšbZz@~c*g~za�Û%bã
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2+gZ:G²uŠZuŠ+ÂVñw:egbã

7YyŠ}Ü±™y¬Ô²?ÒŠObã
u¹gÌì“i§õ
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(2 1 ) Í̃�Š~ÉâVÎafgZ¶yŒì6,bã
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(22) ‰XZ`ÀÍḡe¤/~»Òeöza7,Jgì3X

ZºZ¸i~"º!i!*yŠ}÷á²Ô[DE+™{óg3XZzxVäÎÑVÂ!*V
:V38-;5é EGXEVzaVc*gZV¾7½5é FGV3DE@Â!*V×zZW»g3X9£45é FFGVÂ!*V

Y(ÔLLZu 2005 Y(ÔLLâV1àŠ}zZg_óó) 2002 ZuZ')Õä
EN÷á²zZE%+c*â~óó) LL Š}**V

 Y(ÔLLaŠO~âZ[Z−+,Zzg®óó 2006 â$¹Õä Gß°÷á²÷á{Š+uzg~‡Šg~óó)
Y(ÔLLQhDíóó 2014 Y(ÔLLozZwÆ‹}óó) 2013 Y(ÔLL”ZwŠ}‹}óó) 2010)

Y(DLL¸ZwŠ~zZgDâV1àŠZ\góó 2015 Y(ÔLLE+™{ÄZñr~·îZ−+óó) 2015)
Y(3].āRy9£45é FFGVÂ!*VLL0*Îãi!*âV~£óg~ÅgzZe$óóÔLLzZE%+c*â~ 2018)
,Zzg®óóÔLLº!£óg~ZzgzZE%+c*â~óóÔLL8-

÷
F
GFzƒ‹VóóDLL1ZgZºóó3X

YâVZŠZg{ 2018 ZºZ¸i~ŠZº!rLL¸ZwŠ~zZgDâV1àŠZ\góóŠc
r§B5é

E
GVŠ~ZtÂ[ZzxVä‰»g·ZagZ„"Š~�Ûâö 32 º!–gc*VÔÑƒgÂV9£45é FFGX

DèXZöÂ[zaZºZ¸i~"¸ZwâV(,c*V‡V&jZVŠgZƒc*z3àŠgZ
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qƒ2+g@÷áŠÃgz¹:§CDqV
Abstract:

District Jehlum (Punjab) is blessed with numerous Sufi

poets and religious scholars. Hafiz Nazar Hussain Shad

Farooqi (1928-2017) is one of the notable literary and

religious personalities hailed from Jehlum. His father

Molana Muhammad Abdul Majeed (1885-1962) is also a

renowned punjabi poet. Shad Farooqi was a prolific Sufi

poet but his name remained out of sight. His main poetic

reference is "Kafi". He left behind a vast literary asset in

Punjabi, Urdu and Persian.  Most of his Punjabi poetry has

yet not been published. This article, not only produces his

biography and personality but also introduces his

writings/books (manuscripts). This study also   helps to

understand his poetic nature and unique style of his art.

Keywords: Jehlum, Molana Muhammad Abdul Majeed,

Shad Farooqi, Punjabi Poetry,  Sufi Poetry, Kafi.
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EJGÏX].zVCÙw/**»xƒŠHDZz1YZvzwg�q´45éGGŠHXqƒZvŠZŠ—g~Zu

™8ïEL™Z#Ö),gv_è MEX¬xß»ðzaZzxVŠZ¹leÏX÷{ZºäqƒZvŠZŠ
—g~âV(,}Z�Zx**wŠ¬™yŠ~ŠgpZ„1ÌXW\äñîDYÆZKôZãza
Š-Zgy™zZðX÷{ZºäqƒZvŠZŠ—g~Š~}.#Öza¼7™yŠ~pZéŠZZÖg
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(2) eôzZà(DjDZ#-āõ GGZunàW!*Š́45éGGTŠZ**VLL#-öHLE[Z−+óógyX

qƒ2+g@÷áŠÃgz¹Š}Z].ZŠZuã²áJ-Z,´ºzaZ~g{ÆŠ+
Š~}.#Ö™Š}gìXZö{0+ZyŠ}Zuƒg),gvqƒgzbZvâg~ZL),gÇVŠ~

<LDTc*Vƒ×VŠgc*ñyâV0*g™Æ:LLŠZgZ7góóDLLŠZgZ7góóÂVáÆLLHÎāóó
DLLHÎāóóÂVáÆLL**h{óóJ-Š~÷Dæ¤/ZVW0+}ÍZzxVgZ÷ƒ0+c*V

LLZZ!óóÂVáÆLLgzLkóóDZ¥/ôŠ}HZVzaŠ+Š~VjW0+}ÍXqƒ
gzbZvâg~Š}@DZZ!Š}gZ›yäHË‚zyŠ~ZYi]›CXZZ!Š}gZ›y
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÷áŠÃgz¹ŠZ{0+ZydDZŠ!jZCVZu{m©yg5ZZ}XCÙŠzgÌaZö

{0+ZyŠ~ÃðSu,Z+¢zg¦/g~Z}TâVdDgzqãjZCVŸiwqÝ
g„Z}X÷áŠÃgz¹ÂV¬ZzxVŠ}zZ−ñÑ**qƒ·†ZØDŠZŠZ´)qƒ·âg¬ÝÔ
Zz{ZëiV38-;5é EGXEVŠZf™˜V%÷áŠÃgz¹ŠZE+™{å7ƒ0+ZX
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56 Y2021 '†g~Ô�y 86 ÔÚÑg{� 2 ÔÑg{ 43¢ LLLLLLLLÅÅÅÅ`̀̀̀óóóóóóóó



3 YâVš/~ÑpzaaZƒñXW\½ãZ¾‚wŠ~/zaÔ 1823 |ì. 1238
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Z#-āõ GGZ~¡´45éGGXI²-)ÿ G7g)ZS-(Š}ñä¯eðuzañÑ**Ýx¼Š}Šgkza
ŠZ4ƒñXZöÂVˆ|]´%îGZ−CÙz©ZuñÑ**ñß~Z£Z−+™‚ß~Š~}.#Ö

YâV 1853 zaq¢ƒñXZ#-āõ GGZVg{‚w
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G

GLDÂVˆ´)Z#èEEL´)Š~�qÝ™Æ
Šz!*g{ñäš/~zZ:WÆLL‰âgZ)óóŠ~ãCŠg¿D½zD+göŠZŸYg~´45éGGX

qƒ·âg¬ÝŠZïbñäe˜Ò5éGVŠ}Zu_.[zTzZá),gvqƒZ[Š+
Š~™ñZŠ~**wƒc*Xqƒâg¬ÝâVZv¬\ä@dW«´4/õGGXƒÂVze}qƒ

†Z°°Ô¤qƒ·Z}DƒÂVgLqƒ·†ZØÍXqƒ†ZØƒg,Ô÷áŠ
Ãgz¹Š}zZ−3Xqƒ·âg¬ÝÔc(w|]pZzÒZ−+Š}Š̂ïGLZŠkD³

1ÌDc(wƒgZVÜÄÂVz~âZic*X÷áŠÃgz¹ZöjZCV0}3:
LL÷}ŠZŠZYy‚ñß~·âg¬ÝÔZ*›¤/Zò|]U*ã)¦¡÷á{(
°jg~ÔÐI÷}Z].ZŠic*Š{F,{0+ZÈ‡Šgt~³gnp¸Zzg
ZÒZkŸZzgM&tÐÜÄÆWiÌ¸Xp÷}7åEL
Zë@zbZ»gä{0+ZãgzZe$~].]aZÅZzgŸ¬Dˆ~

³ÅZzgZL
d-
÷
IGEL»ïÒZ°g@|]pZzÒZ−+(ß~Ð

ÜÄ0*ðZzg÷}@*c*Yy‚ñÑ**ZÒƒ·†Z°°ä|]Zd
(5) °jg~c¦Ýx©gZ÷á{ÐXóó

qƒ·âg¬ÝÔc¦©gZ÷á{°jg~Š}™ñZŠ}¦·‡ìZ−+÷á{Š}
z~Z*ŠÍXW\Zu™8ïEL™Z#Ö),gvÍXW\Š~),gÏD™Zâ]Š}E+™}c(w

Dc©gZ÷á{8-;5é EGXGViVz~´4/õGG3X
Y(Ôqƒ·âg¬ÝŠ}ƒÂVgL 1962 YX 1885 ñÑ**qƒ·†ZØ)

™ñZŠ}Dqƒ2+g@÷áŠÃgz¹Š}zZ−ÍXñÑ**†ZØâV÷á²~Š}jZCV
à]qÝƒð6,Zz{ZLŠzgŠ}85å EGO¬ÅêLŠ+DZu!*¿ß°z~ÍXW\äZK‚g~
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§CŠ+D¦sŠZ6,egu0Æ¦/Zg~Xii0+ÏŠZW¸iW\äZLZ~´ºŠ~K
ÂV´45éGGXW\ZöKza¸¤yDZâ#ÖŠ}�ÛZøZ�xŠ+Š}**w**wß»VâV

YâV 1930 ŒÛWyÔug$D}Š~½z~Šg}gìXZöÂVˆqƒ™r#�y
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LLoÜ̂ZÑ',ZgÔZ%æELEVÔE+™>ZdÔE@mZsxÔ)Á©g~ÔÑu

›Ôzñ·åÔ¸{6,*Š~óóW\Šc*V,·Â!*V3XñÑ**ZÒƒ·
†ZØŠc*VÂ!*VŠ~Z÷á®)ŠZŸYg~Z}XW\ŠZM!uâc*
qáz~Z÷á®)ŠZ³Z}Xù¦îgDLLñÑ**·†ZØŠZ¯xÜs
Zu÷á²ŠZ¯x7ÉZtZuß°!*ÌD»ïzàŠ}0*À{ìÑ]Ô

(6) ™Ô_.!*]DÅg~Š!*]3Xóó
YâVñäš/~ÔIyzaaZƒñXW\ZKaZö 1928m17 ÷áŠÃgz¹Ô

!*g}0}3:
LLÈÒ**qgZ¶Zāzsñäš/~eZu{:z´‘1ð^zIy

Y',zic1¢ïGGLHaZ 1928m17 ó~_. 1347 ~2gßZÑzw
(7) ƒZXþþóó

÷áŠÃgz¹ŠZZÝ**VLL2+g@óóZ}Xq¢ûEELŒÛWyƒy0*gzVLLqƒ2+g@óóŠ}
**V**wczsƒñXLL÷áŠÃg¹óóW\ŠZN**VZ}X¬LL**÷áŠÃg¹óók™Š}ÍX
ˆzaW\äZCxN**V÷áŠÃgz¹ZCc*X÷áŠÃgz¹äZK{0+ZãgzZe$Š}&4øFG

I
LÃ

ƒÂV¬ŒÛWy¡´45éGGXW\äZ’Zð½ZLzZ−ñÑ**qƒ·†ZØÃßVqÝ1ÌX
ZzkÂVˆŠgµÂòDEÄŒZz!za�qÝ1ÌX÷áŠÃgz¹äi0+ÏŠ}Z’Zð8ðFO~

(8) ‚wå;ð**w½qÝ1ÌX
 å …m³³³×n³³³rn³³³ò³³³³³³‹ YâV8Z+YUSÔ™Zcza 1952 W\ä

(Š~w**wZKii0+ÏŠZW¸í45éGGX™ZczaZu‚w¦/Zgy Religious Teacher)
YJ-Zsx]ÔÃgÏDQgŠzŠ}Z*Š 1955 YÂV 1953 ÂVˆyŠ}e~!jwza

YJ-Zsð;ðjwÔ|Z]zaâŠZ�Û9uZ�xŠ+ÂVˆ 1958 YÂV 1956 gìX
YJ- 1965 YÂV 1958 å5i#ÖZ(g1ÌXWgòza …m³×n³rn³ò³‹ 0*ÎyWgòza�g
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D+g+}.â]uZ�xŠ+ÂV½̂ãE@‚wZL¤/ZVñäš/~ÔIyza�g¿Ô
ZâxD?ÔŠ+Š~}.#Ö™Š}gìXZöÂV½̂ãZu‚wjŠz!*g{0*ÎyWgòza

YJ-�?ç
EELZsx;ðjwÔÛEÙ¯VÔIÍ̀ZâZÑ 1972 YÂV 1971 ågìX …m³×n³rnò‹

za�gŠZzg@åDjwwŠ}MgìXjwÂV´z{÷áŠÃgz¹Zö´ºŠ~
(9) YìKŠ~æ"$z~™Š}gìX

÷áŠÃgz¹ä~̂Š!*]Dx@Z]**w½7gi0+Ï¦/Zg~XZåzZVD&
zgZ:}.â]uZ�xŠ+ÂVˆZuîs²áJ-ZL%”{äÔW*U¬D°jgÑp
Š}ŠZgZ‰xza�g¿gìXZt²ā½ãZeJðš;×VDŒZ}X

÷áŠÃgz¹Š}{0+ZyŠZ8~yåÂVè<Øz¦sDDzZŠ[zwÏXCÙ
ŠzgÌaZö{0+ZyŠZÁZiÁSu�ÛŠdzèIjZá**wŸiwŠZqïg„Z}X÷áŠ
Ãgz¹z~ŠgZÝZzÐöŠZSuZëz3XZzxVŠ}zZ−ñÑ**qƒ·†ZØZu
!*ÑqD!*¿ß°D85å EGO¬ÅêLŠ+ÍX÷áŠÃgz¹Š~½zF,šMZLzZ−Š}i%æGL‚t
ƒðX÷áŠÃgz¹Š~Z’Zð§CŠZic*Š{zZLzZ−Š}**w¦/gc*X÷áŠÃgz¹Š~,QD
ZzxVŠ}zZ−ŠZ¹ZW,ÏX

ñÑ**·†ZØÔ÷áŠÃgz¹jÜszZ−DZ*ŠZ~7ÉgzwâewŠ~w
g5}ÍXñÑ**·†ZØŠZ÷áŠÃgz¹**wSàÎîÏX÷áŠÃgz¹ZöjZCV0}3:

LLgZ¶Zāzs‚hñ&‚wÅ/Ð)–wzZ−%jx(³:ZÈ³[
J-Ú)½ã(ZLzZÉåL$¾æOxÅ!š3ïGOGZzg½zF,šMÆi%æGL‚tg;
ìXZkŠzgZy~ÈÒ**qÅ½zF,šMÆŸ~W\Å�Sà
Ác*]z›Zzg^©¨é IEG]È{6,Kzwg„÷X2W\äZnnT

œzYV]ãÐ»x1ìZzgZkÆ³~�Zy,Zkˆ÷i
ÐW\zZhGƒñ¸ZzgZyÆ‚B„XZ®szÁc*]»ñ§
ŠZk**qÃY…Zzg¯D¸2T›z.ÅóƒVÐŠÙ

Ô̧z{È{Æ**xW6ZÒ¯!*]è¤/ZòZzgŠvóg÷á]Ðl!zZã
÷Zn‚B„W\ÆWy~ŠzgÅtSàÁ"ìGGL"0*c*VÂZkå

|!540î EGOE6,&=çXL¤&œ™ŠîìÔTÅ$+zªW\äZKÄz�
ÅÓxF,óg÷á]ÔSà¯!*]z){÷}4Š�ÛâNÔ2{0+Zã
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(10) Ã{:z��Ûâ™ÈÒ**qÅAs~Šc*Xóó
CÙjZCVZLzZ− M\ ÷áŠÃgz¹âVZLzZ−Š~Sà.DÂzqÝÏX

ÂVOW,ÍXZLZ].ZŠŠ~cz~™Šc*Vƒc*VZzxVz~W*:¬D°jgÑp**wÚ
‡ì1ÌDZ(.çGLx[Zvc¦a÷á{Š}òD³ŠZÑsqÝ´45éGGX÷áŠÃgz¹Š~
§CŠZzeZzZL%”{äD¦/gc*XW\ZL%”**w¹›Do]g5}ÍX

**wSà›g5}ÍX÷áŠÃgz¹Zö!*g}0}3: ZL%h+ ca÷á{z~
LL÷}�»ï|]Z÷x[ZvŠkuøZÅÁc*]zZ®sÌZk
**q6,W\ÆWy~ŠxJ-"ug„÷ÔZzgZ[J-÷XÈÒ**qÆ
**x�»ï»âT~ZrVäqgzfsÄ@*NÆîg6,ZL
Š̂ïGLIguÐ’k,�Ûâc*å:

tB3ïEGL%”~g{aV',vì_ZÓ¥
;›“Z`Z#J-:ZI^I^

(11) Zq-%h+cZL�Å§sÐZ(ZÖgZq-ÚÐÁ7ìXóó
÷áŠÃgz¹ZöjZCV'×h+0}3:

LLZq-%ûÔ²ÈÒ**qÅ/½ãaŠ{',k¶Ôä|]·îZ/Åt
çw7,SZzgZkÅÝ]zuzgÐuŠgzäzgz$½3ýGƒZ:

Š*DgÇÓ‚oÈâ
GlZ~ÇÓyZÈyZÈâ
]ÆÃZ“ÔZ#uZ³
ƒsð!*5q-Zie™ZÈâ

ZÏŠzgZy~°jgÑpq¢~»ÑsqÝƒZÂ|]Z÷x[
ZvÆ—gtçw;ZKÂZ].Z:Ý]Æ7ÅW\Í™plƒñ

~ä " ~äâVZ.VÂVZuZeÄ‹âZV " Zzgº!~�Ûâc*ā
Š„h²nH»[¢zg¢zgÔÂW\äÚZÅ¨Ò5å GEgÔF,)È

|ÔœZÑ#ÖÔ%]åILÑƒg~»tÄ(,}TzuzgÐZg÷áŠ�Ûâc*:
ŠgŠ̂ïIGL†Èðƒsði1VÂ}
m,ŠZV&À.5å EEWzgZ}6.ï XGL%ŠZ:
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®ZZ¤/~t²n™zVÂÐZÖg|ƒÇāfs~�¼Ì7
HYg;ìtZ¹|Z]ÆéÈ½zF,šMZzgó{»œ‘ìÔzg:

(12) ðWßāðŠZßXóó
÷áŠÃgz¹Zu85å EGO¬ÅêLŠ+D!*Ñqß°ÍXW\Š~‚g~§CÑ<Š~

0*‡Zg~D6,eg™Šc*V¦/g~Z}XW\ê**wmg5}ÍXW\¦sâVÑ<
ÂVZµ7Íf}XÉ¦sâVÑ<ŠZ0*Èz9ey}ÍX

Šy/ÏXW\ä 16 ¹Ô 6 ‚wÔ 88 qƒ2+g@÷áŠÃgz¹Š~zÃ]Š}z‰Ü
Zu¡q§C¦/Zg~XW\âVÃðFg~7ÏXi0+ÏŠ}Wy~›**Vza$zg~0*gzV

Y1‰Ü‚hñ 2017 Z6,s 2 |ì. 1438 gZ#ZÔZ# 4 ZzxVŠZ»Q**g{ŠHÏXWy
(13) ŠkWŠyW\ZöŠZ§ÃãÂV`**™‰X

äƒle−c*VZ~ZLy ZzxV ÷áŠÃgz¹âVZŠ!fztzgPzaPÏX
zadDZŠ!âjwz&ÀŸ5é GGXË(äŠZ¸wZ}ā÷á²9)å Ec*VZ~÷á²ƒ0+ZZ}D¯y
**w5ÈZXZôZ~÷áŠÃgzz¹za÷á²~ŠZz72zYÂVZ~ìÏXZzxVŠ}fztŠ~
WÒg~yÂVZ~ƒðX÷áŠÃgz¹!*‡°{îgD£÷á²âVZCZ*Š7´45éGGXZ%W\ä
ãCŠ~Z&bZLzZÉåL¤/ZòÃßVZ~jX

ZLzZ−Š~§bÔ÷áŠÃgz¹äz~º!ÔQgŠzÔÃgÏD²!i!***Vza÷á²~
ZufzŠÍ÷á²_è MEXTi!*yzaœªCk™Š}ÔZLìÑ]æÉ45åGE} Zz{ 1ÌZ}X

ÍXW\äZL
+Aāõ
FL
FMÄ~�Z:9£å FHc*Z}XW\Š}QgŠzDÃgÏi!***Vzað´4/õGG

‰¯xaVP%ä7´4/õGGYgì3X

QgŠz:
ŠNF,‚:=z°Ò�ÛŠZ0™
íÃ',!*Š:™÷~Õ0™
íÃÂgÒ¬ÝÐuz»g7
Â�Y÷~W\V~Ó÷á0™
»xZÚÂKY/}.Z_.!îE0Šw
QyÃáWÂË§bÐÒ0™
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0*îVÅŠðwÌÂ**iÆ‡.ÞƒÏ
~F,}‚BgƒV¤/F,Z‚t0™
r3û E
EL¤/tÅtqªìā�Û‰Ü~F,}
Z—ÕÃ÷ZyW\VÐŠgc*0™

®Å8gê FIL¦g»t¬Ýìā÷áŠ"
(14) ñ]!*B?9~ƒˆb0™

ÃgÏ:
ð&ŠZßāWy´4o-ê GG

Zi)Šxc*m?74o-ê FGG

c*ê³ZVāZK̈Vc*o

c*‡4o-ê
XG

ā
\.gê
I

c*†

c*êî?z‡g{c*ā²l
c*kyzÑkV™Ïz�Ûl
c*ā¼Ac*ê**gé
c*4ÜÜzc*!*›²
ÈÒ"Š„z0*Íc*ê
c*}.Zñ',F,zZdê
¾/�Ûâh+āWy´4o-ê GG

(15) 74o-ê FGGð74o-ê FGGð74o-ê FGG

qƒ2+g@÷áŠÃgz¹Š~º!÷á²~ŠZSu{m'×Z`Z}XW\Š~º!÷á²~
ß5:gzZe$Š~WsŠZgZ}X“iþILÇDzu]Zß�ŠŠZ6,egW\Š~º!÷á²~ŠZ{m
z7Z}XW\äZº!Ä~r3¨é EEVzaTWiâð1ÌpW\Š~»°ÔW\Š}
‚g}Ä~uâñD¸̈ÃW0+~Z}X÷áŠÃgz¹Š~»°gzZe$ŠZöZ}XZzxVŠ~
»°¤Dñ]4©3ï GGGG**w_m,Z}XZzxVŠ}Z
ðD_Š}^´ZL‡g~âV

ÐªÌa«™Š}3X%:¯x5±ƒz}:
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â„fZ]ZÞZ0+g
fZ]ZÞâ„Z0+g
zNÂ[ZÞZ0+g

Ã~Wz~`m·
`m·ãzd]4ðGO`m·

(16) `m·Dâ„Wc*Ôâ„Wc*`m·
''

‹äÑðGŠ~!*i~
4M?Š~CÙŠx@*i~

gŹ1Ì™xâZi~
WyXz3c*

�VŠ-zŠJ×V]4ðGOgŹ~yWc*
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Š�ŠgÎw‚: *

Ð{y�Š}º!^**ó
 Abstract:

Saleem Khan Gimmi was in real terms a soldier on march

which is what his name means. He was a well known

Novelist, Fictionist, Travelogue writer, Folk lorist, Literary

historian, Researcher, Linguistician, Broadcaster, T.V &

Radio play writer of Punjabi and Urdu. He is considered

the pioneer in Pakistani Punjabi Travelogue Literature. His

first travelogue "Dais Perdais" is the 2nd in this genre in

Pakistan. It is a comprehensive and critical study of his

experience, culture, landscape and its pictorial quality of

England during his training as Radio Producer there.

Second travelogue by Gimmi is "Siachen Di Chaanwain"

which explores the language, geography, landscape,

culture, traditions, behaviour of the native people. He also

dilates upon the hardships he faced with bravery and

courage during his stay at the radio station of Sakardu.

Both the travelogues are related to his travels during his

job in Radio Pakistan.  In this article the researcher has

made an effort to go analytically through both the

Travelogues and bring their salient characteristics to the

light besides exploring the different aspects of life and

career of their writer,Saleem Khan Gimmi.  

Keywords: Saleem Khan Gimmi,Dais Perdais,Siachen Di

Chaawain, Travelogue,Punjabi Language, Novel,

Fiction,Linguistician,Pioneer, Genre, England, Sakardu,

Native people, Radio Pakistan, Researcher.
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ŠwŠZŠzg{à**wZöŠZ§ÃãÂVÃa™̂XM\‚{˜$Š~+|**wŠ®ƒñX
º!^**óŠ~ā!*g}½z,É™yÂVªV¢zg~Z}ā̂**óŠ}

Â!*g}Yïg~jYz}X²̂!i!*yŠZÂZ}àŠ}½~!š/õE3:
(11) LL)�Û]ÔàÐ!*CÙY**ÔgzZāÔÃaóó

(12) LL)̂q(Ô_5½5é EY
GÔc*F,ZÔ)�Û~ÔY**Ô6,¡ƒ**óó

(13) LLñZÔ)�Û~ÔSuåVÂVŠzYåVDY**óó
LL**)óóÃgÏi!*yŠZÂZ}àŠ}p3:

LLâÔ¯[ÔÆÔâÔ̧—ÔÂ[Ôg‚!ÔŠíÔîâgÔgZÔ**xèƒð
(14) g¶ÔŒÛ£óó

Zö§bZ°ÈNhWVā̂**)£)�ÛŠZZKc*F,Z!*g}:*.çFMGZ}àâV
c*F,Z‚>ØŠZ**Vz~Š@*Y0+ZZ}X‚zÄzÄÅš5é EGVâV‚\g5c*V^**óŠ}p

z&À£å G}WV:
(15) LL(s#**)ÔÅ̂ªÔgzi**/̂Ôqªzu‚ó̂ó

(16) LL»̂gzi**/Ô^ÆqÑ]6,ŒÂ[óó
(17) LL^YVc*F,ZŠZqwŠÍzZàñóó

Travelogue ŠZZ7zg»Y0+ZZ}X‚ Travelogue Zôm,~za^**ój
Š}!š/õEzd:

"A Lecture on travel,often illustrated with slides or a film, a

film describing a place or places.
(18)
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"A Lecture or talk on travel, often illustrated pictorially".
(19)

"Travel l i terature,a work of l iterature describing a

journey".
(20)

Z(;5é GXEVd-Ÿ5é EEVjZ1VâV‚\gyYñ@*V^**óŠ}!š/õE0Š}3:^ŠZ
gzi**/Ô^ŠZqwÒy™yzZàÂ[Ô£–g~zßVÂ̂Vˆ^Š}Š"ÔZˆkÔ
x@}Ô@*W,DŠ̂~ªÒy™yŠ~Â[X±̂g÷á{‡ÌŠ}ā}:

™}Zzg Educate LLË®0*g}ÅZÍAS¤ìāz{‡g~Ã
Qk6,6˜âVÆWÃtÆŠgzZ™}X^**)ÑdÆyg~U
zZàZ+9ÅìT~ÐÄ7-™‡g~ZLW\Ã5¥â]Ô6

(21) ´̧VZzg6ExÐWÙ™@*ìXóó
º!*̂*óŠ}'y–g~́IPZ»à0}3:

LL‚>ØŠ}ŠzZgz0*VŠ}N*™}D^**xVYVc*F,Z‚>ØŠ~
z]4k5é IGIGZt45å XNE~ìā‚>ØŠ}Zögz\zazc*MVYV\.k5éGzZVâV
¸z**RDF,±k5½5é EYGŠ}

\.5ÿ
N

G™zgZŠg‚yŠ~åVÔZ(;5é GXEVzaŠ÷zŠ÷
Š}£Èzô}Š}�càRDd-Ÿ5é EGYguæyŠZ',@*-$ƒ0+ZìX
].zVZKc*F,ZŠ}›Å5À£ë G£zc*ÇzêYVZä‹
yD
¢~0*î0+ZìDZzkŠZ^**)g¬ùŠ}gz\ŠzZgZ£Zä‹

(22) zc*ÇŠ}æy**w*MÚ™xÈòâVŠg‚0+ZìXóó
Z™^D^**óŠ~@*gõzwÄCâg~YñDWyY]»åZZ}āƒÂV

ª(b!*!*WŠôPÏ8-;5é EGXEVZ�yÂVŠOCzw^́45éGGX9ŠOCDWÆñ�Š{u~]dÂV
',RÂVƒ0+}ƒñ7åEO}Z7,};ZzxVâVZ$é OVjZƒg,PVXZöjWyY]»åZ
Z}ā].zVÂVZt™*z�ŠzaWðZ}ZK̈yÚ^zaZ}X»lZz{§]gyZZ}Zz{
&BðLĝyZZ}X

‚e}Š+zaz~^Š~ZÌŠ~zŸs#ñ�ŠZ}DŒÛWy0*uza}.ZŠc*V
¶K*VŠZÇZÄ**wx@}ŠZ¬Z}X)�Ûjè<Øza1>ØW‚*V3æ,āúi
Šc*V•g±š5éGVÔgpyŠ}gzi}ÏÂVˆgÇY]»å}3Ô)�Û**wÏ|uz){
z){XŒÛWy0*uza…›»Vƒc*VÎg@*VŠc*VWêVza™̂yŠ~ZÌ›Z}:
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$Ô36 -We$� Ô137 WÅ™,ç LZyWe$� Ô01 µZuZLWe$� Ô11 Îg{ZÑÅxWe$�
:¸�Û)ñð(We$� Ô46 eWe$� Ô42,9 gzxWe$� Ô20 z]We$� Ô69 We$�

X15 :$Óë NWe$� Ô10 ·We$� Ô82, 21
DZ�g$zaz~ẐVŠ~ZÌD)�ÛjW‚*V›3XVwŠ}îgD)�Ûj•
úiŠZ¬ÔZ÷ágc*V**wúi7,−Ô×D)âV5Æ7,−Ôf[D(YâV5Æ7,−Ô
gzi{q™yŠ~ZYi]X
r-A

÷G+Cé ENEg~Š~ug$�:
Ô1106 Ô1102 Ô1101 Ô1096 Ô1091 Ô1080 Ô1000 Ô632 Ô350

1948 Ô1946Ô1943Ô1111Ô1110 Ô1107
zaZÒÒy´4/õ GGƒññçqñ�Š 1601 Ô1544 Ô1349 D½>ÑpŠ~ug$�

3XZöÂV´z{!*¹ug$ÑpŠc*VÂ!*Vzaz~ZtñçqïY0+}3X
º!^**xVŠZ$å NH|èI^**xVÂVuZ}ÔèIjZ!ZÝza‚e~ZŠ!

gzZe$ŠZjZ!Z}Zöj‚âV¯ò÷á²~zaz~^D)�Û!*g}ŠXV̈Y0+c*V
3:

LL!*]Wi~g'×›ãzyz&éEOVŠ~»_
( 2 3 ) ẐÅšiþ

IÂ[¯ð¢’zaÑ_óó

LL÷áÑ)�ÛÃð:¹}´Àô8-;5é EGXEV‰¸g}ƒ
(24) @*h~âgQeZ**!*ƒZ°W9Qey;g}ƒóó

LLQJ�Ûh+Zø7™*z&
ÀŸè GEY

(25) Ã+Bk5é EEI
GMAÂVz~+Bk5é EEI

GYóó Z

LL�Ûh+ZZ(;54è GXEGé
85ÀŸ54è
EE

Y
J

GÔìezôÈ-x
( 2 6 ) Z`�Ûh+ZÃaZÔ[õ MÃ;V(Ÿ3ð

GL
Gxóó

LL~z~ÑugŹŠ~Y**Ô**w÷}Ãð−
cZV70+~‚V™Š~Y**@*V\Zµ
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3z~ez1&Õä
GNO6,Z**Ô]4-<é I

GEXV@*V/A
(27) ZÃð¸áZVŠ~1z}ÔòŠ}Š´WVÝóó

LL^&ÐŸ5é EG!^Zz¸7Ó4/õ FJ
GÔ;‚g}Z(āõ

EO

(28) :Ãð‚e~ŠZ]©äÔ:Ãð‚âVt

LLì²[Ñp‡Jð
1�|º[Š~Wð

ÐàIgu7åEO} Zt«2wu}
(29) Z`°yzg~!¹Õäðóó ÀdŠ~”}æ}

º!^**óŠ~gzZe$DZz@}Zg»YDc™yÂVªV^**óŠ~ā
Š~gzZe$ŠZðhZùY,̂{¢8¢zg~Z}XZt¢zg]Zöjz~Ckƒ0+~Z}āº!
ZŠ[Šc*V²AôEr3¨é EEV£:£ŠzYi!*yŠ}ZŠ[ÂVOW,3XZöj£z~ZŠ!÷ácŠZ

_·™yÂVªVZöŠ~gzZe$ŠZY,̂{¢8¢zg~Z}XgzZe$ÂVZ#-āõ GG'ç NZŠZz{Z|[Ô
i!*yDZŠ[Z}8-=ç EGXHZ�RN*™}ÂVªVŠzYi!*yŠ}ZŠ[zaYg~ƒz}X

º!QDŠzØVƒgFi!***VŠc*VZŠ!r3¨é EEV²AôE:²AôEZW,0*c*Z}XZ(;5é GXEVza‡.Þ
f™²!DÃgÏZŠ[Z}XZ(;5é GXEVi!***VŠ}ZŠ[äZöjZW,0*c*YVZZt›y
Ã�Šc*Vi!***VÍXÃ<Š~i!*yÔg�VD¬Š@*VŠZ<bŠ~i!*yÔg�VÔgêVD
¬Š@*VDZW,Z0+Ziƒ**Zu¡~µÉƒ0+~Z}Xyz*yza^**)ŠŠZŸ
LL}d-¢.ç

GEEóóÂVÑzqƒc*X8-=ç EGXHZ|]‘4gö GWPŠ~aZöÂV#è
GLEœc*V¬ƒ¦/gc*Z}Xø-V

La@g~ñZ#:
(30) LLª*̂*)|]þþ‘4gö GWPÅaZßÐ&Î‚wI}d-¢.ç

GEEä–Xóó
Š}çÂVˆ-**ãÉŠ~w**wF‚w`za **ã - LL}d-¢.ç

GEEóó\g
g„XZzkZLªxŠ}zZ¢š5é G

GVâVZö^**ózaÒy´45éGGZ}XZöŠ}**w**wPg
&ñgtÇzayz*ã(„Dg45ÿ

XG(;5ÿ EXGâVÒ*Z}XLL}d-¢.ç
GEEóóŠ~ZtÂ[c*V

^**)ZAòÂ!*VŠ}ˆZK̈ã—Â!*VzaVZu6,Zã°Z}XZ(<å GX}za\g
-**ãŠ}çŠc*V¬Vz~$Óåc*V3X

ZöāŠZŠzY–g~Ã·yZ}XÃ·yì(bÏDZLeg"5Ò5é EGGV**w
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YâV$+|#ÖŠc*VlkåzZVŠ~ic*g]zZW$¹Ò5é E
GÏXZz�ZK°za',RŠ} 399

qÑ]D$+|#ÖŠ}%œ/ZV!*g}{mîgD:Z}XuŠZSuƒg(b‘y‚8-
Yza 635 YâVyz*yWc*DgZzCÙl**wZ(<å GX~5‡] 630 þLL'gZzCÙlŠ}Šzgza

ƒðX‘y‚8-Š}^**óza'gZzCÙlŠ}fZCqÑ]ÂV´z{',RŠ}�YÔ
èIÔ(DZOŠ~qÑ]ŠZz~Z0+Zi{ƒ0+ZZ}X

Z(;5é GXEVì(qVÂVzÄƒg1>Ø‚g}$+|c*F,~yz*yWñDlk
åzZVŠ~c*F,Z1ÌX÷áh+ZzxV^**óz~‘ƒzy6,@*g]îgDZ(;5é GXEVŠZz�ŠU*"$7
D**VÃðŠZ½ÞŠ]f™Š}‡.ÞZ}Xì(qVŠ}Zt̂**ó¸z,èIZ8-Š}
Í9z~Z(;5é GXEVc*F,c*Vä^**óÉÆZKc*ŠZ¶VâV!*‡°{^**xVŠ~wŠC
Z}X

º!^**xVŠ~@*gõeƒ6,ZãZ}XZöŠ~ge$zwÄCâgbD�**ßV
1>ØUVàx*̂*óŠ~gzZe$Š3ðŠg~Z}XeZËZÅxZ/Yzh+Š}_.:

LL5ÂVªàx^**)!*!*¤/z**7-ŠZq¢**)ÈZZ}8-=ç EGXHZāš~Š~
^zaZ}D8-<å EGX}za!*"ƒgZVZL²[Š}^Š}qÑ]

(31) Òy´4/õ GG3óó
ZöÂVêZËZÅxƒg,0}3:

LLZ(<å GX})q¢**)(ˆƒg¹‚g}÷á²ZVàx^**ó‘8-;5é EGXEV
(32) zaVñß~ŠÅ5åFEk,Qz~ŠZ*̂*)L1Z§æÜó‡&ÿEL°pZ}Xóó

!*!*Ígz**7-Š}q¢**)âV�g^**)ÜseZËZÅxZ/Yzh+ƒg,Z~
q}3XÀ‚yV!*g}Z°eZË™BI(Ÿ5å

GEƒgZVŠ~gZñz&À£å G}WV:
D45Áõ X

G
Y

3ª^**óŠ} Element LLÀ‚yVza^**óŠ}
C$D45Áõ X

G
Y

36,ZzxVâV^**ó7È]»å}ÔŠzz,qZVg1V
(33) PV36,cizgæãDì*̂*óD7Xóó

6,ñÑjVñZ#:
Y(8-=ç EGXHZº!ŠZ‚ 1787-1854 LLiZŠZÒ`)ñß~Ýx[Z−+]g~

(34) "5¾æ
GGƒðïñZ#ª*̂*)Z}óó

zgªVŠZZt"©· 36 LLiZŠZÒ`óóŠZN¯º[-Eg;Ñ$k,~zañ�ŠZ}Ô
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Z',Z�**VŠ}xV™r#xV',•ZŠ~�ÛâöDÂ"$´45éGGÏXLLiZŠZÒ`óóÂVˆ
ŠzY^**)²[ÑpZ}8-=ç EGXHZñß~†ZvŠ~°Z}XñÑ**™*äLL^**)²[z
g‚!CÙãóóŠ}**V**wÑƒgzV÷áù´45éGGXñß~†Zvz−íZvIDÙZg{̂âù{Š}
z£ÍX/jZá**wZt^**)ZXiDZ"gŠ~(,~Î6VwZ}ÔñÑ**äŠgc*âV
Ãi}zaÈ™9£å FHc*Z}X

].āñß~Ýx[Z−+]g~z~ZzkÎcza÷áï39;5é EXEVe™Æ6,@1zV
ZLZölkŠ̂}qÑ]‘X–wZ*&Š5g7l:

LLeŠZ�ÛnZŠZ™yzZáCÙZzk›yä^**óŠ}
²Ÿ2.çGGza¢zg

:ì8-=ç EGXHZ÷á²z~ÏX‚"5¾æ
GGŠ~Å`ñZ#ñß~Ýx[Z−+

]g~z~ZzkÎcza÷áï‚X8-;5é EGXEVe™Æ6,@1zVWLZö
lk^Š}qÑ]‘XZöÒp**wæ‚\WzyzZÑZtª^**)

(35) Z}8-=ç EGXHZāº!i!*yzagjŠHXóó
º!za�~^**óŠ~gzZe$Š}–š/zwÄCâgbD&Š5g7lŠ}

_.:
LLº!�za×zZÑª^**)L÷ZzÑî^**)óZ}8-=ç EGXHZPZ»àä

(36) Yza:Xóó 1933

].āZÅxZ/Yzh+Š}_.:
LLz·,œ~Š}¬RŠ|za×zZá^**xVaVuŠZgÑwIŠZÔ

YÑƒg,-÷á\DeZËèIŠ}L6,Šö 1933 L÷ZzÑî*̂*)ó,·
(37) c*F,ZóâVZzqqÝZ}XZsŠzz,*̂*óÍgízaÍXóó

ZôŠzâZV(*VñZ#LL÷ZzÑî^**)óóº!ŠZª�~^**)ÈZZ}XZ%

¬‘YyŠ}@Vz&ÀŸ5é GGYz}Dº!ŠZª�~^**)LLNh~gc**VŠZó̂óZ}
Yza 1907 Yza´45éGGÏ].ā 1906 DZ(<å GX}–g~¸ð»‚I**¸3XZsẐzxV

Zz{ÖC!gc*„Š}'gZYŠ}úÒ}Š~w**wgc*„ŠZl)±yßy‰ÍXZs

Šzâ,^**óZzxVŠ~Â[L¸ð»‚**¸Š}Z6,»“^**óóza÷áï3XZs^
Yza–g~Š~7F,-Vâ3eZË 1984 Yza‘‰6,ZsÂ[ 1906-07 **ó¸z,

YzaY9 1931 g8-Ÿ5é GFwÃgŠ}QŠx**w’Ï].ā́IPZ»àŠZLL÷ZzÑî^**)óó
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m|ŠHÏX
^**)Z�Æ™za!~**w=qqÝ™yzZàāZ}X].h+jZ1V**w

z&ÀŸ/õ GGDº!^**)ZuÁÍā0Š~Z}D�~ZŠ[zaZöŠZZzƒZ~qwZ}
8-=ç EGXHZyzaƒÂVgL!*wŠZƒ0+ZZ}ªzeÆZz~VÑez~(,Z™Š}3DŠOO
z~QŠ}3Xº!za^**xVŠ}•ƒyŠ~ZuzzZtz~Z}āZtƒÂVP
r3ýELKZ}Xçwc*ZY:yËÆz~:Y]»åZZ}6,^**)ŠzZW£Šzu}oc*
åVŠ~§™ã©~Z}8-<å EGX}ja¿g¶D�Û›Š~ßhƒ0+~Z}Ô**áZ(<å GX}j
È}ŠZ¡qƒ**z~¢zg~Z}@*VZZLcZVD%æHNHÆCÙ0*ÐYnX9Ztz~
Z}āÃðÈ{¡^**)ŠŠ}ØtzaZ¶Å+õ Oah}–Vza79]»åZX^**)
D^ŠZZuZŸ°ÃZ+{Z}].āZÝ^£ƒgÑzZW´45éGGY0+ZZ}ÔVwŠ}îgD
‰Zz‡]£È{âV»gz!*g~¢zg@*V34-ô XGH!*CÙY**©ZZ}D‰Zz‡]£³m,gº
ŠZgâVDŠ~e>Øc*§3LŠZØtZz~V!*CÙáY0+ZZ}XZöjCÙZz{È{8-=ç EGXHZ!*CÙ
Y0+ZZ}ZLÑŠ~ezg~**wZö§b$+Jƒ0+ZZ}āZuºmDözŠczaV!*CÙ
ÄC0***Zz@}je7ƒ0+ZXZ·zzZ}āZ±ð OoŠc*VZ^**xVzaZnŠZ
ñZŠ$ÓåZZ}X™̂yzZÑCÙÈ{ZL'×Z`DÑâV$Àô NgÄÆZ~g38èFNEŠZZ}DZt
g3Šzu}È}Š}g5**ßVGz7Zƒ0+ZZ}Xgø7VÔ'×ZYVDÑZVŠZZ·
z7-ZVZ}8-=ç EGXHZZöāzagógāaZ™ŠZZ}D‡g~âVŠpŠZK�ÛZë™ŠZZ}X

0*Îy&4èEEEÂVˆf!º[za:YyzZÑªD!*‡Z+{×zZÑ^**)ZÚi
Y1975 ‚wˆ 28 Z/ŠZLL-g\ÂVwðŠ}**wóó

\+AŸ5é EGY0+ZZ}X8-=ç EGXHZā0*Îy&4èEEEÂV
Y9m·XZ(<å GX}zaZk,ZyÔ-**yÔ̀*ÔZjjîyÔ-ÍsztDW7´!*g}zÅzÄ
ÄZ**V34-ô XGH~̂ŠZ*ȳÈ1ÌˆZ}DCÙoŠ}¿qÑ]Òy´4/õ GG‰3Zs^
ÑƒgÂVÑzqƒ0+ZZ}DÑƒgzZ:Z7,yDeZZ}XZöâV7,|Šc*VZôYZZ}
æ,–g~-g\ÂV1>ØOW,Z}ÔZzðVŠ~QF,¹ÂV7Éß»VŠ}g‚›D
ézg@ÂVXZöjZz{ZözegâV!*g!*gŠzCÙZ0+ZZ}DFjZ1V**wZt!*zg™ZyŠ~
ÃÒ™ŠZZ}ā-g\äÒWiZŠ~âVZuZTÞßhŠ}îgDð1Z}DZ,™Æ
Zz¸%ŠDÎZ*VâV²-Ÿ5é H

GV4hå Xc*V²Ÿ5åGHŠc*VzNÆ£âVz~¡÷7ƒ0+~X].ā
)F,¹c*C‘VzaV‰ß»VzZWZtZ74/õ F

E
EŠ~Éƒ0+~Z}XZö^**óza-g\Š~
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Ú§CŠZ−−uz~ñ�ŠZ}àâV"}Šc*VZŠ|"5½5é EEY
GV¦k,ZVgZ÷ƒgZ¸gyŠZ

�z~´45éGGŠHZ}X
ÎaŠ}ZöiZzb**wZÐ{V

²+ö
YLOŠ}^**óLLŠö6,ŠöóóâVz&ÀŸ5é GG

YñDZ#-āõ GG
Zuƒg§bŠ~c$Óå~Z}XZ(<å GX}zaîgŠ}Z±g**w–g~ä

¸â,ic*Š{zW´ºc*ñçqâVD7Cc*6,8-=ç EGXH}ðh}8-?õ EGXŠ"Òy´4/õ GG3
ZzxVŠZZÖg/Z±g**wåZ}X

Yza÷áùƒc*XZö^**óâV"Zdā 1978 Ð{V
²+ö
YLOŠZZt̂**)ZÆ',

óñ~0*Îyº!ZŠ!1geÔÑƒgäY\ÏXZöŠZN*?fzZ3gZ£@*(DÂ"$·
ð¯ÿ Lš/c*ß~)Í̀ZâZ!(ä1ÌXZöŠZZÔ[–g~ä”tIZ*XZ}D

Zz@}ØŠc*V&ÀŸ5é EL
Y

GVc*ŠZVŠ}**V́45éGGZ}XZöŠZ¬gs&Š5g7lƒgZVL«ÉóŠ}
ÄZ**V34-ô XGHz&+c*ŠH 78 #/õ FME3DZöâV 140 u**z,34-ô XGH´45éGGZ}XZö^**óŠ}

Ð{V
²+ö
YLOƒgZVâV].zV0*Îy',Ze»«»g7gczßV!X!XÏßyŠ}Ší Z}X

3 R,“ Zt zaR,“jšŠHZz{ZzkzYgi+-0*ÎyÛgD6,ze-uŠ~e-K™gìÍÔ
¹Š~ÏX*̂*óŠZªÄZyLL-ŠZgŠíóóZ}D*̂*óŠZW¸i²AôEZôƒ0+ZZ}:

LL$!*y!ŠgŠZy!™xy!
Ãa].zV~´45éGGÔ0*ÎyÂVÔzZWzÑe$Š}XŠyÏÔZ]ŠZÔ

(38) YŠZXóó 1978 @*gõÏÎÑV�Ûzg~Š~DÍ
âV 1978 �Ûzg~ 16 Zö§bZzxVŠ~Zö°ÂVØµY0+ZZ}āZzxV

^ŠZ$å NH|#-Ÿ5é EEG6,Í{**wz&ÀŸ5é GGYz}DZö^**óŠZç|̂ÑzqƒzyÂVz~el,|·

ªVZ~UŠHÏ].zVW\',ßÃ±ZsxW!*ŠŠ}ŠízaZL´»½Š+‰X7g}
^**óza¯¯'×ZbŠ~eÝ**w™ŠZgZVŠc*V½zc*VDæ0+c*VY¢c*Vñg@*VÔ
ÒáŠZ"‚�6Ô¹ãŠ~Šp‡g~âVZÐIg~g5~Z}XÈ{ZzxVŠ~�Š}YŠz
zaZù²Ÿï N

EY0+ZZ}āÐ{V
²+ö
YLOƒgZVŠ}**w**wZ~R,ŠZgyZZ}:

LLå�Ûhk/q-z‰ÜZJŠkÁ™g„ÏÔ8-;5é EGXEVzaVZu÷ZÁz~
ÏXÃbnàÆZHVZzÔ̧�1geâVz9DZzkâVSô7L
Ñzäæ,Šz¹Š}aŠ~™�òÑÆz@Š~Z}X©Îk
ƒðZ}c*7X]¾æ L

Y
^ÁCÔZyVN**ÔŠgzZi}zwz9Ô÷}zw
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z9©ZtPZŠ{²-=çGXH}HzVWc*Z}XZZZz~ŠkÁ7g}7
ƒñ@*VZÐ7,ði}QDQ9öFOZe~zZà¤/Ç!âg**ÔZKòã�âV

(39) z9Xóó
»½éIgÆÐ{Vƒg,»gc*Vza¥`Y0+}3ÔyzZ1VŠc*V�ÛâNKV

â^ƒ0+c*V3:
LLapl©Z&éEOßyÂVWN*

²-Ÿè
YE

EzZàDÀ}ŠðyzZàá1Š-}
ÇÔZt(ÏXñxey~Ï~SuzÑî6,~1zZV@*VZ].zV

(D'.0î GEŠ}**w×7}D+zVZz{zÑî6,~**w†V™}Z
(40) zÑî6,~Pƒ}6,~ŠZ^Äõ MWzZVÔZz{z~ÁŠ}Yz}ÇXóó

9ßyDzZ1Vj�yh+yŠZŸÑzq´45éGGÔ–wZzxVŠ}:
LLÃ,ÂV�c>{»g~zZ1Vi***V�.3}é

G
GEVjZ×V@*VZßy

ÎZ*VâVjŠ@*Yz}8-=ç EGXH}7,Jî0+}3XZzxVŠc*VÎZ*VÔ
YVZ%ŠŠ}ŠwZ0+gY**ƒz}@*V¦yêzYîX~i¨~zZ1V
i**:745é ENGGVyh+c*VÔÌÒ™ZDÔœggZzf~ÂVzÑîÎZ*VD

(41) š/c*V:æFLHc*VŠ~IŠc*V;g9.5ÕäGVz~É45é JGVXóó
–g~âV!*CÙYyŠZ1>ØeYÏZöj–g~0ZZ}āZzkäßyYyŠ}

eYzaÉÉ́45éGG:
LLßyÎÍâVâ:Z~Wg„zZVX±"ZdāâVZ:q
ŠCÔ×ioâVŠ(Ô¡a*i~DõiâVplƒñÔ”t.wu
ˆ[ÂVzŠ|34-ö XGFÍz){z){X
(È^Ô<7g{DÑ&Ò3ð

J
FgŠ}FHZVD[VâVâ‘©÷}

gºŠZgz!~ßyYg„zZVÔ�VZJ�Ûzg~âVÛgWÆCXXXXD
@eg�Ûzg~âVZ:qWðā~ßy7Yg„Ô;œjYg„Z}
YVZ~Zz{R,“á[zZV8-=ç EGXH~ßyŠCYz}ÏXÅ@*Å{

(42) 9ŠHX·1‹Ézk,Zyƒ̂Xóó
7g}^**óza−−'×ZbåVåVDz3àŠgZZ}DÈ{FåzZVD

*̂*)7,˜åc*V—ZîyD6gƒY0+ZZ}Ôæ,:
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LLZ\k@*V�Vƒc*Ô6,Z\k**ßVzŠ|�Vœ)(;-B5é FXEFGZöÉŠZ©
~²/õEObya™ÆZCPR\†™[zZVÔZL‚g}"5Ò5é EGGV
DgºŠZgZVâVZ:qŠ}[zZV©�ZJc*âV�Ûzg~âVÛgCX
Zz{@*V¥/Ô:ÍÔ¾ÔWN*Ô‚vÔæDØ7²->î GX²->î GX

²AôEÄõ MÆWgì
ƒyÐZD~ZzxVâV¾ñ3**wW3VÇā~7Yg„X
HZVŠ}ßuZz{â**wÄõ MÆWî0+}38-=ç EGXHZZzxVâVPƒz}Ô

(43) Zt@*VeZ̃åH~ez1¥/(,ƒ̂Z}Xóó
Ð{Vƒg,ZL^**xVza‡g~âVZL**w**wáÆT}3Ô‡g~

âVZôCkƒ0+ZZ}āZz{z~–g~Š}**wZzkzYZzkåVDñ�ŠZ}XW\à
z~È}c*VåVŠZf™™Š}3ZzkŠ~åYïg~Šg}3Ôæ,:

LLe-e',Zîy�V',ßÃ±Š~»gzaèÆ',ßÃ±Š}ze}Ší
zwR,\XZz@~»gzagi+-Îƒc*ÏD!X!XÏÂVñuíƒg„
ÏXe-e',ZîyÍgZ"<ÍzÏXZzkäâZVÎ^0*c*ƒc*ÏXZz{"u

(44) ¸Š[YZÏÔ$4-āð GGVŠzòQeÏXóó
LL#}zaŠzsÍÔSu4göÔŠz™(VÔZuzZgegz[ÀZÅ5éGOgÄ
jÔZu8¯yÔgi+-6,z¤/ZxòjegMmXCÙsQDŠźå

Y
O}Ôeg

eŠgZVÔ#è
GLEêÔŠzu;äÔ�ÛlQD‡AÔ#{CÙzY¤/xÔ#}ÂV

(45) !*CÙze}O$zZÑ<{:#}D<{äzaŠzŠzÂaXóó
LLH]uggæZWwZ&+c*gi+-â,ŠþÂVWc*ÏXZz{Zz¸R,“jw

‚wÔ(<é ELXg~ÏXñ3Dâ@*Š}ŠZrÔg‹V 49 ŠZe÷eZ],IÏX/
g‹VeÑuZyVÔÃg~zgÇe˜åHÔÑZ[z~©ZÏÔÍ“z~30+ZÏ

(46) Dr^z~©ZÏXóó
Ð{VZLÃgkŠ}ŠzgZy‚âVZL**wáÆ!X!XÏßy"5¾æ

GGZ7,Š}
3XR,“ÃgkŠ}=Yg`!3¸ç G~D6,z¤/ZxŠ}ŠzZgbV!*g}½z,Yïg~
Šg}3XZ&+c*ÂVZö6,z¤/ZxzaÑ•™yzZÑH]æZ<kDÑVWŠòZ}YV
Z¬ŠyZ~Zz@}ÑJDï0*gzVßuZz@}ÜsƒY0+}3D²+ö

YLOƒgZV
âVZC¤/z\7gãÉ45åGE}3X

²+ö
YLOƒg,ZöR,“6,z¤/ZxŠzgZy0*ÎyŠ}öÉ
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U*"$ƒ0+}3DŠygZ]œ™ÆH]æZŠ}ÑVVŠ}�Z[Šg}3>V
gi+-0*ÎyŠ~½7gúÒÏ™Šc*VæZâV“Š+ŠZÃðñµ‰V7YyŠg}X
²/õ LG¤{F,m�6,z¤/ZâVzaZz~VCÙZ0+}3D²/õ LG;Ð;ÐzaX

²+ö
YLOƒgZVŠ}Šö

\gŠZZu%:‚âVZzŠzVz~z&ÀŸè GEâVÊ-£å EZZ}].zVuŠZgu™zwIÉ)z0*gKŠ}
gÁDßyŠ~(„zazAzZá(ZtŠúò™Š}3:

Yõ0*ÎyÔyz*yD 1980 LLßyŠZâkzc*ê™7½5é FGZ}ā
(47) @Š÷ZNƒYyÐXóó

²+ö
YLOƒg,ªVZzxVâVWgZx**wŒîyŠ~ÃÒ™Š}36,].zVZz{ZK

ÉQDZhc*gyZZ}@*VJŸ**wW5}3:
LL'™c*g‚e}oŠZê‚e}oŠ}z]41¹é E

GVä™**Z}X
(48) ÇgåÔe~éc*e~0Zsä7™**Ô(£é Gzc*V:âg!óó

Z(<å GX}!*z�Šu™zwIÉ8-=ç EGXHZßyŠ}zc*Š}ZW,0*gzVD¸g]Š}Zô
¸g]pZ[Š~n0*gzVzÄzÄŠXV**wZKÉDZhc*gyZZ}@*V

²+ö
YLOƒg,âkzc*

Š~Z+A™âVz~7&×Š}XZö§bŠc*Vƒgz~1>Ø‚gc*VzÐV^**óza
ñ�Š3‰

Ð{VƒgZVŠc*VqVzaº[Š~z&+ÂVªVŠ}‚LzÂLŠc*V
J¤V1>ØQ{zc*V3XLLŠö6,Šöóó^**ózaz~‚âVÃWî0+ZZ}āßyYzy
ÂVªVz~ZzxVŠ}ßyŠ}õ–gc*V**w1>ØÍhñ%ZÌ3Xõ–g~²+ö

YLO

ƒgZVâVßyzaªxzY4-£é XGVD7ÀöFNQŠ}3X–wÐ{V
²+ö
YLO:

LLº!ZŠ[za2ZVgDyõ–ŠZZ}X~–ŠZÈ
�Ûh’7ág„ÔÎâßYág„zZVªZùZŠ[Tzaõ
g45ÿ
XGŠ}�YàâVÒy´45éGGYz}ZögDyŠ~úÒÏŠzÈ}

(49) ™Š}ÍÔSuZaZŒg0+JzZDSu~Xóó
²+ö
YLOƒg,õ–gc*V**wzegzN*0+gZ™Š}™Š}ZzxVŠ}ÍgŠzZgc*Vza¼

z~Š+µ©}3YVZ]À£é OVŠ}ic*Š{F,lk£x0*Îyza3D
²+ö
YLOƒgZV

ZzxVâVpŠYÆz~z&ÀŸ5é GGZ}DZzxVzaŠpgÄ™ÆZzxVŠ~½z,Yïg~z~
g5}3XYèZzxVgi+-0*Îyj0*Îyzañ�Š2VŠ}èIZ
**VD
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ÍgŠzZgc*V!*g}F6,z¤/Zx´4/õ GGƒñ3X8-=ç EGXH}õZ(;5é GXEVâV¬7ÏYyŠ}Zz{z~
Yáµ©}3DZ(;5é GXEVŠ~ŠßV³]™yµ©}3XZz{ey}3ā²+ö

YLO

ƒg,!*¹ÍgŠzZgc*Vzaz~¼Š+X¼Š+ŠZZtŸ9ÑzqƒY0+ZZ}XZz{ŠzZ
ÍgŠzZgc*Vzaz~¼Šg}3X¼Š+ŠZZtŸ1>Ø'×h+ZgZ}D^**óâV
ZYâ~g8-Š}ŠgZZ}XeZËZÅgZ**ƒg,Ð{V

²+ö
YLOƒgZVŠ}^**ó!*g}ZK

gZñ²AôEZôŠg}3:
LLZö^**ózaz…èEL³m,ÂV$¹Ò5é E

Gƒc*Zu)�Û!*CÙŠ}âjwzaY
ÆZLW\âVZKfZ]âVÍZ7ŠgZD:„ZzðVŠ~ªCÙ~Ô
¯zKD=zK®ŠîZz@c*VZ3VâVí{™Š~Z}XZ,§b:
„Zt)�ÛZK£ŠZ½$zg~Š}]43ðEEVZzkâjwŠ~gzâãcD
_.!*LMŠZDgƒ0+ZZ}XLŠö6,ŠöózaƒÂVze~DZâ¿É
‚âVZtÃWî0+~Z}©

²+ö
YLOƒg,ßyzaYÆZKZuŠ*z‚

É45åGE}38-<å EGXZ%œ/~™ŠZgZ·‚eZ0*Îã0*0+SZ}XZôY3+ZZ}
�,Zz�ZLW\âVZKfZ]âVßyŠ~u)6,zgÔóD;îƒ
**w½~§CzaÍZc*7D:Z~Zz@Z8~î OãCZ}X‚âVDYZZ}

(50) �,%œ/~™ŠZgŠ}WáŠzZá‚gZßy–g„ƒz}Xóó
¬xîgDßyDŠzZ-g8‘VzaYyzZá(jZVŠ}^**xVza

-g\Šc*VtÐgZVŠZf™***wQÅ5½5é GGY0+ZZ}6,
²+ö
YLO8-;5é EGXEVúg@*VâVz~$Óå}3Zz{

¸z,Zôm,ÎZ*VƒzyÔ8-;5é EGXEV**wZzxVŠZm&zgZ:Z}!5Õä
IMMR,“Š~Z™g`ƒz}

c*VR,“zaæŠŠ+zZ1VvVÔZz{ZzxVŠZ7gZZ�Zx™Š}3X9›yúg@*Vza
–g~Š~¸˜�ÛŠzkHƒz}c*Võ–gc*VŠc*VyzZ1VÔZz{‚gc*V**w›D
³]**w7Wî0+}3X²+ö

YLOƒgZVŠZ^**)LLŠö6,Šöóó0*Îy&4èEEE1zV:}º[
zgñ—̂gz\za 31 zaº!^**xVŠ}yZyzaŠzY¥ÄZ}8-=ç EGXHZ0*Îy&4èEEEÂV

‚\Wc*X1>ØÎx^**)Z}6,ZuyD~z~eZËZÅxZ/Yzh+ƒgZVŠ~ZöÉ
**w\:.ï XGWV:

LLÃyÉZ}ÔŠ}ÄZy**wßyzag‚zZá0*ÎãDyz*ãZŠâV
(51) ŠZ¿¬gsz~™Zc*ŠHZ}8-=ç EGXHZZö*̂*óŠZ$zgzZ}Xóó

82 Y2021 '†g~Ô�y 86 ÔÚÑg{� 2 ÔÑg{ 43¢ LLLLLLLLÅÅÅÅ`̀̀̀óóóóóóóó



Zö$zg{ÂVzÄ!*¹‚gZ^**)].h+^**óŠ}‚g}»27g}™ŠZ
Z}X–g~‡g~âVZL**wáÆR,ŠZZ}Xgk

(Ÿ-ö
ELE�²+ö

YLO9?õ EX¹ã»gD**zwógŠ}
¯zaV$¹Óå E~Z}@*V‡g~jŠwñ{AzZàgO0Š~Z}XZö)�ÛäZLWw
ŠzZáßyâVƒ9£å FHc*Z}6,ZößyŠ}1T™ŠZgõD›y–g~3Xßy
zZÏÔßyŠc*V@*g]åzZVÔßyŠZ'ZBÔßyza¬@ZŠ[D(ÏWÍZð!*g}Zu
j]¤g~Z}DÃð1−ZÃ7Wî0+ZX9z~ù¦îgDLLŠö6,ŠöóóZuŠNÔð
ñ{AzZÑD‡g~âVZL**w**wR,yD6g™yzZÑ*̂*)Z}X

‚Z°Ð{y�Š}^**óLL(`Š~Yâ,óózwÄ]0*îäWVXZt̂
YzaZ»ŠòZŠÒ]ÑƒgzßVY9m·XZöâVVZyŠZWCÙZzxV 2020 **)«zZg~

Š~ŠSgZã(ßŠSƒgZVä´45éGGXZöŠZN*?v.f0**ÜƒgZVä¯c*Z}8-=ç EGXH}
eZË**ÜgZ**ƒgZVŠ}_2.çFNG3XZöŠZZÔ[(ßŠSƒgZVZKZòYÔŠSÔ*.çFNGDy
zZáŠ}**V́45éGGZ}XZöŠ}ñCÙáZ7eZË**ÜgZ**ƒgZVL(`Š~Yâ,;Zuê°ó
Š}u**â,34-ô XGH‘3XZöÂVZÐ–g~äº!^**óâVŠzÄZ**VLº!za^

34-ô XGH:Z}XZöÂVˆeZËZg”ZDwZg”Zö^**ó  DLº!^**óŠZó̂  **)ó
!*g}gZñL(`Š~Yâ,óŠ}u**â,34-ô XGHèZ}XZöÂVZ³õ

YO^Æ4,>Ø„k
ƒgZV²+ö

YLOƒgZVŠc*VqV!*g}ZKgZñLik,¶Ô®',:¶OV77~óŠ}ÄZy34-ô XGHè
Z}X9Z³õ

YOR,�D(ßŠSƒgZVäŠzÄZ**V34-ô XGHZKÉ1ÌZ}ZtŠzÄZyL]¦/Zg~ó
ÄZ**V34-ô XGHz&+c*ƒc*Z}DÀ#/õ FME 35 DLZuŠSgZãŠ}Ÿ˜åHŠ~ÉóZ}XZt^**)

3XLLŠö6,Šöóó–g~Š~gi+-â™~Š}jZá**wÏ].āŠzY^**)z~5i#Ö 240

Š}jZá**wZ~Z}X–g~Š}¬^**óLLŠö6,Šöóóza8-=ç EGXHc*VvN*Vg{µ45é
YJGVÏ

ZzxVZö^**ózaZzxVâV»°u"5¾æ
GG7gZ™yŠZ�´45éGGXZö^**ózaZzxV

hŠzDryŠ~(„ÔQz¸Š}ß»VD'ZB!*g}½z,Yïg~ŠCZ}X�,
ā4,>Ø„kƒg,0c*V3:

LLÐ{V
²+ö
YLOŠ~°ƒ»g~¤/�,>{»gÔF,3yÔß;gÔû7g}Ô

ñcÔŠgi~Ô�ÑìÔh̃ZÎZgÔ7ßŠ}6Zg~Ô‰»gÔñ»gÔn¯»gÔ
Dg~Ô†DrÍŠ}f™**w½~ƒðZ}XZkŠ}´z{Zz{’
g45ÿ
XGDpÄŠ~É™Šc*VZz¸Š}�gŒZg**aDñiuŠ~z~
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É™Š}3X´‡ð3ägÌzgzZ`ÔDg~DDg´4/õ GGYyzZá
(52) ^gÔ1(Ÿ5å EGHÔñhÔ',Ãã§bD´å

Y
LhŠZf™™**7(£Óå EN}Xóó

W\ŠwDZ¡[Š}@V(,}¢oZK̈yÍXZzxVŠc*VZ(;5é GXEVpÒV
0*gzVZ~DZzxVâVhŠzzgÐz¥/}ƒñgi+-Zø.ŠHÏÔ;hŠzDry
Š}ßu1>ØöÍZz¸²AôEßuZ·9?õ EXz~Ïā8-;5é EGXEV

²+ö
YLOƒgZVŠ}gZ{zagzh}

Z“ñDZzxVâVYyÂVâgy"5¾æ
GGŠ~ÃÒ1ÌYVZZz{ey}Íāgi+-Zø

¬Š~§bZzxVŠ~%èŠ}_.−6,ÅV!¬6,ze-uegY0+}ÏDps3
Æ�éƒY0+}Ï6,²+ö

YLOƒgZVZ(;5é GXEVŠZe^ÆZu¾&+zŠ~§b£΅45éGGXgi+-
ZøŠ~‚ÄâVbw´45éGGDZt™*ŠZzZuZøƒz}Ç;ZøŠZ7gZoÜsƒzy
Š}!*z�Šgi+-Zø¬**ßVz~1>Ø4^g„ÏXZs^**)ZzxVŠ~eZ],~Š~

(&;545é XGEGVŠ~eZ],~âV*̂*óŠZ¥z\Š@*Z}X 8 «YZ}XZzxVZ(;5é GXEVZVV)
YzaZzxVŠZnŠ!hŠz�gøeZ],Í45éGGŠHÏXZs?0+{IZ}D 1981

œmV:ƒy0*gzVÃð5ixz~Zz¸Y**7eƒ0+ZXZöNh~´ºŠ}z£˜ª
Šc*VZ•zZV"5¾æ

GGZ7,}ƒñÍàÂVÃZ+{�c*VèIWÍZýCV`î0+}ÍDZzxV
Š}ZgZŠ}âVz~ZLÑjzgD+}Dgi+-0*ÎyâVZu{mÝŠZ6,egu
¯zyŠ~ÃÒ™Š}3X].zVÃðgi+-5ixgi+-âVu»g~0*ŒñZ#`zyŠ~ÃÒ
™ŠZÏDZz@Z�wZx™Šg}ÏXZö0*gzVgi+-5ixZöøâVL»Ñ0*ãó²;5å XE}
DZ#-āõ GGYyÂV\Š~ÃÒ™Š}X–g~ƒÂVªVZLhŠznŠáŠZuš/Òy
™ŠZZ}D9̂ÂVªVŠ}²AôEŠ**VŠc*V¥ÄV0ZZ}XZö*̂*óŠZ1;Z~L¾&+z
Z½óŠ}u**z,**w²£Óå NZZ}XZö!*[za–g~hŠzYyÂVªVgi+-0*Îy
Š}eZ],I¾wÐ5ã**w5‡]ŠZf™²AôEZô™ŠZZ}:

LL~hŠzYyÂVªV±Ð5ãâVN¢zg~
\+AŸ5é EGXZz{ÑƒgZL

yWñƒñÍXZzkzYZz{gi+-0*ÎyâV`îyzZá1geWs
eZ],IizaeZ],I6,z¤/Z'×ÍX].~ZzxVâVWyÃðtg{Š-c*V
@Ze$™zDZz{1áLhŠzza¹n\ƒc*Z}XZzðV‚eZzeZ
ZøÑzqƒg„Z}ZözZWn»™zXäâVZ,zZWšŠH
Z}XóZzxVZtD:Vā#è

GLEZøeZ],I**»xƒ`36,�V
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Zs¿�c*VZ~–g~âVZzš/ZVŠZZ0+Zi{ƒY0+ZZ}6,Zz{Zš/ZV
(£ÿ ENÆ^

D$¹Óå E}3D™̂yÂVˆZL0*&Ò5é JHVŠc*Vr©5é EGV™Šc*V0}3:
LLEÉZ}‚e~ZJÑíŠ}0*�(,}·ŠgÔ^ð NgóDâCÙ3
8-=ç EGXH}Zö"uç**u>VŠc**uD¶Cg5D˜i
QeZî0+}3D(,~'g]**w)�ÛZVâVáY0+}D1î0+}
3X!*CÙ‘VŠ}Fð−(bDZsxW!*ŠÂVhŠz^Š~îD
êw{§Wî0+}Y0+}3XZöÂZµÔ•zŠ|Zu]Š~6,zZi
Zu@VŠ*Š~ƒÂVic*Š{÷á0+Zg6,zZiZ}X**ó6,"$TâVŠ*

(W5}3Zö killer mountain Š}Ã{eZuYyCZNh)
Šc*VQjV',s7la‹VZôY3+c*V3�,Îäe0+~Šc*VãCV
ƒyXÎg`Šc*VF,àVgÑVàDÎ**Ô‡·VàDe0+~XZö
e0+~zgÐÔÎägf6,"$Š~zz™ÆZsxW!*ŠÂVhŠzŠ~#"3ï JGH

Š*zaƒÂVic*Š{ç**uZ}Xç}Š}ˆ1V™zZ�ZD
ZsxW!*ŠÂVuŠ~#"3ï JGHWî0+~Z}XZöŠ}8jè NEŠ~$+zªZö

(54) âVŠ-~Š-»VŠZNhz~11Y0+ZZ}Xóó
–g~ä**ó6,"$!*g}½z,Yïg~ŠCZ}XZzxVZ(<å GXc*Va‹V"5¾æ

GG

Z7,yzZáÃ{ezZV!*g}z~Š(Z}DZöŠ~aK"5¾æ
GGZ7,yŠ~ÃÒzaZýCVY**V

;gyzZ1VŠZf™́45éGGZ}X!*[L**ó6,"$óza9¾&+zŠZf™Wî0+ZZ}àza–g~ZtŠ‹
eyZZ}ā¾&+zZuåÔ8iï FNGÔQºÔCÙ0*±V¢ï

ELHDÁŠZÈ{ƒ0+ZZ}Xæ,ā:
LLÃ{eZu§bŠZ¾&+zƒ0+ZZ}XŸ¸gZƒYz}D9‚{$¹é FO7
gyZX~�gÃ{e2+k,™',DÆ5nâVPzZVXZ(;5é GXEVŠ}´z{
hŠzŠ}ªxŠ}ŠzgZy!*CÙŠ}Š(VŠ}z~Ã{e$Óå}gì3
Zz{KãîgD(,}Åƒ0+}3XÆâg~z~úDDet

(55) zaÈÏXóó
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YŠ~z&+ 1947 »gzZ×VŠZ‹zZ}X·ZZö0*gzVZzxVŠZ‹zZ}YVZ
²+ö
YLOƒg,

zgñŠ~&Àö
EL/}òyÃÂ̂VgZz~0*g™Æ!*g{|WzÐ 15 zYçc*VzaVÅ5À£å EY}

ÍDZzxVäZýCVZ3V**wz&+ŠZpyyZ!*z&ÀŸ5é GGDZKYyDäƒc*ÏX
^**óŠ}!*[L$ñhÂVóÔLŒÛZgŠZŠóÔLÉÐöOóÔLgi+-Q}¤/ZV¤/ZVóÔLZö±Z1V

CÙÃðÅ5ÀŸ5é EY
GóÔLâgpgŠ~ÁóÔL',ÃãZK̈yŠ~îóÔLZ(āõ

E
ñhóz){–g~Š}�lÔzßáÔZÐzŠ|

YÂV 1981 ÆÁ™yŠ}_."D†yŠc*Væ0+c*VY¢c*VVÑV3XZzxVŠZZÆ',
¹(ŠZ²āCÙzYç}zaZ~Å5ÀŸ5é EY

GZ}Ô—~ZzxVŠ}Üs 8 Y)½"5é GEMM 1982 �y
ŒÛZgŠZŠZVàg˜Vµ45é YJGVÔÑ`Z²ZxÑD—~ZzxVD‡ˆ:úƒñXæ,āZz{

LñgZwó34-ô XGH0}3:  W\ÄZy
LLZugZ]~awâ,!*iZgzaVŠ~Wg„‚VX].~g‚ìzZá
>Þ…Wc*D@<Íze¸áÆZÐzŠñD÷Zg3gzu1XZzxV
Š}e¸ãD®gìÍXÚVŠc*V/ZVzsZÉ‚wŠ}ā}

ÍX÷}@é)â÷áYZ—(àk,ÔÂ−DÂ$ZzxVŠ~/Š}
ÍXZz{:Z#-ô EEÆ÷}WáŠzZá6Ñîyµ[�,zZg™y
zZW»g~ŸgìƒyX�VZz{ZLéY9Ô~ZuâVizg**w

(56) Š.âgc*DZz@Ze¸Å{1X9Zz{e¸QÑgc*XZz{"3ð GLEVšzh‰Xóó
LLZugZ]Ãð‚eñŠkzZ~5ÂVgÆ;îkWg„‚V].zV

›sVzaVQ6,m|ÆvuQDWŠH;N*ga£~©ÏDR,Z’
QDñuíƒg„ÏXZt',s!*g~Š~gZ]ÏX',s**w&ÀöFO7u
'D&Ó¼-ö

GEƒˆÏXega9}42.ç XEG”ÏYVZZ�yQD$+w
ÍX~Zôo**w%æHNŠZƒc*7uŠ}Zzk7ZzDWc*hVgÆ

;îkzwe&+~&×Š~Z}XR`’AvuD[D6,Åð Nª&Óå ENHzigä
÷}zwzŠJð1ÌX÷~Âz²AôE',szwÏ©.:YzZVD²AôE

ñuzwÔZözZWZz@}6g^ƒyŠZØg:Í[iX~Zz@}…
WîyzZÑZ~Ï‚VZZuŠx<ÍZÆŠzhc*X‚~ZÐD6,Åð N;

;XZí~aNZgŠ}Ã`Š~+|ZzŒ[ŠHD6,Åð Ne7–
(57) ;]45ÿ FHzw`ŠHXóó
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Y"5¾æ
GGZ#-āõ GG
1982 YÂV�y 1981 ™Bz~ZöøD¬xÏXÐ{yZÆ',

øeZ],IgìXZzxVgi+-Š}qÑ]âV‡JgyŠ~7g~ÃÒ1ÌD6,z¤/ZâV
âVèIWÍzZVŠ~%è_.`îyŠ~Oñu»gŠ~0*ŒñZ#`c*XZzxVZö^
**óza;hŠzgi+-øŠ~qªâV‡JgyjZýCVÃbhé IIVŠZf™´45éGGZz¸Z~
Zzš/ZVŠ~z~Šk0*ðZ}XZz¸Š}ß»VŠ~èIÔ(ÏÔ�YDZOŠ~qªDz~
½zZVeá0*c*Z}Xß»ðŠ~ZÜ¹¤/Zz^Šc*VF¹*Vz~Zö^**ózaQ{Æ
‚tWî0+c*V3XZz{@*gõDÄ]z~0*z0+}3DZ�ÆzYŠ~ßg]qwz~
Òy™Š}3XÐ{y�Š}Z7,yÂVªVZögi+-øD;ƒg¹‚g}Z

ZzxVâVQeq-gìÍZz¸™BŠc*VF¹*Vz~ZzxVŠ~gZ{zNg„VÍXZzxV
W7VŠW~âVZæZ],c*Vj:DFZæZ],c*V™zZ×VX

TiâäzaÐ{y�âVøeZ],I¯ÆhŠzšŠHZzkiâäzahŠz
ÛW!*Š~–g~Š}ÜsÏX  60% Zuôc*ƒc*´‘ÏXß»ðza˜ª¬xÏD

ñß~ÔcDfZ™CÙ0*ÐYñƒñÍXƒgDƒggi+-z~ZzxVŠ~ŠgZ0+Zi~ÂV(
ƒc*7ÏÔ>VhŠzza%œ/~0*ŒŠ}Q«øâVŠZ7gZ·Ãðƒg6,z¤/Zx7TZÏ
DZzxVÂV¬øeZ],IøâVŠ}6,z¤/Zx`îyD6gÍX

Ð{y�ä!*gJVŠy@*VZs6,z¤/Zx`ñD¾JVøxÂV©wŠ}
6,z¤/ZxÑzq™ŠDÔ�,7g}oza^gìÍ6,Z(<å GX}gŠ¿za©VDZâx
!*gÇ;VzaZzxVŠ}Üs½k,ZVÑzqƒµ45é YJGVX–g~âVYâVâgyŠc*VŠRV
Š»VYyµ&45é FJGVXZzxVä,**wZzxVŠRVD½k,ZVŠZf™´45éGGZ}>V
ZzxVŠRVŠ}Â"5¾æ

GG^**óŠZz¯ŠD3XZzxVŠRVŠ+zZ1VŠ}âz~
^**óŠZz¯ŠD3XZ,:©zaZzxVhŠzŠ~èIqªŠ~©É1ÌZ}
DcZVŠ~˜ªDÅïNHâgŠZf™z~Z}X

gi+-Š}Z6,z¤/ZâVŠZ£g6,z¤/ZâVŠc*V{xVÔ6,z¤/ZâVâV4¯zyŠc*V
?m,ZVÔgi+-6,z¤/ZâVŠZ�`QDZW,Ôgi+-0*ÎyŠ~6,z¤/Zx0*ŒDgi+-Š~ß»ðza
=qZö^**óŠZñçq3XZ°Zôz~È]»å}WVāÐ{y�ägi+-Š}
úÒ}ƒyŠZhZŠZ™Šc*VZö°gZ÷z~gi+-Š}µUZVâV‚t10+ZZ}X
>VZz{@*VZsz~Š‡}3āZzxVß»ðŠ}Zgi+-D7™äÑzq´4/õ GGà
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zYZsZu»gŠ}DzaWñDiz~ƒñX
Ð{VƒgZVZLŠzâZV^**xVza™s_~i!*yzgCZ}X—O}z~

ß�Û†V7˜V:Z~ZÚiZ/Š}^**óLL-g\ÂVwð**wóóŠ~§bZŠ|"5½5é EEY
GV

¦k,ZV÷áï˜V3X²+ö
YLOƒgZVŠ}^**xVŠ}Z|[Š~pzgCZ~ZtìāZz{

•ÂV•ÑÑVza(,}™s_}Å©Œé EEVŠ~zgÂV™Šc*Vƒc*V‚g~ÉÈY0+}
3XZŠzâZV^**xVŠZù¦Y,̂{É4/õ JG@*V�Ygi+-DôÄ!*g}½z,Yïg~
Šg}3XLLŠö6,ŠöóózaZzxV'×ZbŠZG,»z~Ñc*Ï6,LL(`Š~Yâ,óózaZz{
4hå X}Š3ð7Šg}Z%›**VŠ~˜ªŠ~qqà!*g}¢zg„q3XZö^
**ózaAm�Š}K1>ØZ{z,3X^**ózaFåzZVDZz{ZýCVZOò

&745éGGVóZLc**wÎóZZ0+Zg~Š}**wÁ**wÎŠZf™™Š}3X
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6,zWeZËW@{#$

¢ZÅ)ÒðuZzg÷áx)�ÛŠzÏÅ˜�]
Abstract:

Firdousi Tosi is one of the most renowned and greatest poets

of Iran. He is great grand father of Persian Literature. One of

his greatest creation is Shah-Nama-a-Firdosi. It consist of

346 pages and almost has 58th thousand poetics. It was

created in (997-1010). This book is called as the "Book of

Kings" (Shahi Book), consists of stories regarding Iranian

kingdom eras. In this research paper the similarities of

Punjabi story Saif-ul-Malooq and Shah Nama-e-Firdosi will

sort as publicly presented. In the pack of love story era

Saif-ul-Malooq the history of love stories presented and

written by poet Mian Muhammad Baksh. The main theme of

both books is based on story writing, poetry, history, wars,

battling, Adventures. End of both stories is success of hero

and defeat of enemy. Both stories differ here in life style,

and geographical differences. In spite of this difference both

poets present their society, social antiques, culture, living

style, administrative style, governing rules and style, also

their literaturely qualities side by side metaphors and

synonyms are the representative of the personal life of both

poets. Battle fields activities and target achievements are the

representatives of "Jang Nama".  A part of Razmiya

Masnavi". It shows that both stories and poets have a lot

similarity among themselves due to the same geographical

sector. 

Keywords:  Stories,  Jang Nama, Wars,  Warrior,

Adventures 
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‚wI–ŠHZq-Z(x÷á‚gìTäZLZ0+gà 1000 ÷áx)�ÛŠzÏ
z‰ÜÔ@*gõÔpÄÔZŠ[Ô(„Ôw[ÔÕZzgZq-xÇÃÈg3ìXZkÂ[Å

¤Zk,ZyZzgZIZk,ZyÆaÍc*Z+ìÜZIº[Æa‹ZzgZIòÆa
¢ZÅ)ÒðuÅìXZkÅŒÛZ]úZxÅCÙŠ+m,u¤/ò¶ZzgìX÷·ÃZkÂ[Æ
ik,ZW,"ƒN�ZkÅ¤zz‡gÅâi÷Xð{ÛÆ%¼7ƒCZzg{ÛÅ

�ÐâzgZƒä6,ðZCz‡gÅßìX¼Z(„LL÷áx)óóÆ‚BìYèZk"
ÃåLL÷áx)�ÛŠzÏóóÆ**xÐñÎxHŠHX�ÛŠzÏÜs÷á²Zzg®„:¸ÉZ7yŠÔ

yÔ@*gõÔÕz(„Zzgw[‰Ex6,Ì¾wŠ,kqÝ¶�LL÷áx)óó~YO
: ŠBbìXÃgÏZŠ[Å¿@*gõ~Šg`ì

LL-VÂŠg!*gçã~egÎÄZYñ�Š¸p�à]zÑZy~
÷áx)Æ{Û�ÛŠzÏÆ{Mðz{ËZzgÃ‚:ƒðZkÑz
à]Æ!*z�Š�ÛŠzÏÆqÑ]i0+ÏZzg9**xJ-Æ!*g}~

&B©©¨4è
GGG

GE

|Æµn÷áx)ZKŠà 370 ~Z%s0*c*Y@*ìXXX�ÛŠzÏä
Z/Ð%ËÅ�ÛâöÆrÑzqHZzgM‚wz{Zkx»x~

(1) ẑsg;Xóó
¸zzìā÷áx)�ÛŠzÏ÷á²Z:"Æ‚B‚B!*Š÷áƒVÅŠZ*yÌ

B@*ìXYèZk÷á‚gÂ[~QkÇÆÓxZk,Zã!*Š÷áƒV»f™ñ�ŠìX�ÛŠzÏ
ÃgÏi!*yzZŠ[Æ"@*`!*Š÷áƒV~ÐZq-÷²÷áx)�ÛŠzÏÃgÏZŠ[Ægc
gz×»Ñ%ìX�ÛŠzÏäZÜ¹@*gõÃgiðeà~:Üs7HÉZmg‚ðúZx
J-e¯ðXZéx]~nÅSÔœtzÌÔZzgéZNŠ$+gzZ?ñ�Šg÷XZÏ
§b,Ì÷áx)�ÛŠzÏ~YO¡5+k,ìXéZNŠ$+gzZ?ñ�Š÷XéZNŠ
~ZyÅ,Æ!3UäZ7èIZNŠÆÒpÐã,¯™7HXT
äè<ØÃpÐi·¯Šc*›c*igāÔÛc*”ƒäÆÎZÑ]Z¸g}pÓxî]Zzg
_·Y]Æˆ³¸Z½@*ìāz{LL›yóó„¸pŠvèZ<ØZzgZNŠZ]Ã_.[
™äÅ&¢AÆ½7gqï¸Xz{>gÎxz¶ŠÆ‡b:¸ZÏaZ#÷áx)Æ

: çz2Å¯Y6,�ÛŠzÏÃ÷á„Úi·»áyƒZÂz{´‘$+gƒ‰X6,zWèZã˜÷
LLK~ÅcÄ�ÛŠzÏŠg!*g~M@*ìZzg÷áx)ÃÄÆaHg
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!"�#��$�%&'( )*+,�-. 
A Study of the Punjabi Body of Knowledge (PBoK)  

  

Abstract 

 

In compiling dictionary of a language like that of 

Punjabi, philology & lexicography rightfully go hand-in-

hand. Punjabi-Urdu dictionary of Sardar Muhammad 

Khan stands foremost among the contemporary works 

of its kind since he hasn’t merely collected the words 

but he’s a connoisseur who knows the science and 

culture of words. Philologists & lexicographers usuallly 

go deep down to the levels of morpheme and 

phonemes but Sardar sb has gone many extra miles. He 

examines every feature of a word and headword, and 

lets the reader know about the formation, spelling, 

origin, usage, and definition of the entry.  

In defining and finding relationships that exist between 

words, this lexicon of Punjabi language, like few other 

dictionaries, is composed of lexemes which are abstract 

units of meaning that correspond to a set of related 

forms of a word. Together, the careful reader can 

traverse the backward route, ie, learning that how 

words can be broken down into meaningful/ 

unmeaningful units and can identify common patterns 

which these words follow. Collocations are feathers in 

the cap of Punjabi, and Sardar sb has left no stone 

unturned in stacking-up and explaining the very essence 

of Punjabi collocations. On account of such startling 

academic features of this Punjabi lexicon I rate it as the 

Punjabi Body of Knowledge (PBoK). 
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I’ve tried to critically examine the general arrangement 

of entries and have found the key psychological impetus 

behind compilation of this dictionary. Figuring out a 

number of rooms for improvement, and giving 

examples from the lexis within, I’ve concluded by giving 

workable suggestions of automating this dictionary and 

of providing a unicode-enabled Gurmukhi auto-

transliteration handle in the software so that the reach 

of this dictionary overrides the script & language 

barrier. 

Keywords: Data Sampling, BoK, Language Purism, Labels, 

Collocations, Information Technology, Machine-Readable 

Script, Automation 
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Abstract: 
 

This article lays foundation that any mythology is imaginary 

and can only explain story tales; they are not linked with logic 

at all. These stories are not bound by logic or scientific 

reasoning. Even though, humans have progressed a lot and 

have pushed the limits of knowledge and innovation they still 

relate themselves to these myths because these stories have 

been a part of their past. Mythology has foundational 

importance in language and literature because in Yonani, 

Arabian, Irani and Hindu regions mythology has a very 

important place in literature. Quran narrates a very vivid and 

comprehensive explanation of mythology. The word 'asateer 

ul awaleen' has been used in Quran in many places. Surah 

Inam, Al-Anfal, Nahal, Momeenoon, Furqan, Al-Qalam are a 

few surahs to name here. Islam clearly stated that these 

mythologies are just stories of people from the past when they 

were not knowledgeable enough. Mythologies are 

superstitious believes, visions and blames which became a part 

of people’s religions and believes with time. They don't have 

any historical importance other than that. Here we have to 

clarify that when we study different civilizations we find many 

similarities, and they point towards monotheism and the start 

of human history was based on mythology so why should we 

deny from it. This article also discusses the foundation of 

Hinduism based on their religious scriptures, literature and 

mythologies. 

Keywords: Al-Quran, Mythology, Story tales, Innovation, 

Yonani, Arabian, Irani, Hindu, similarities 
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°� ﴿ ن يهُم م رَوْا كُل آيةٍَ فْقَهُوهُ وَفيِ آذَاِِمْ وَقـْرًا وَإِن يـ سْتَمِعُ إلِيَْكَ وَجَعَلْنَا عَلَى قُـلُوِِمْ أَكِنةً أَن يـ وَمِنـْ
 ﴾إِنْ هَذَآ إِلا أَسَاطِيرُ الأَولِينَ نَكَ يَـقُولُ الذِينَ كَفَرُوا إِذَا جَآؤُوكَ يجَُادِلُو  ِاَ حَتّی لا يُـؤْمِنُوا
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لَ ﴿ �´ عْنَا لَوْ نَشَ  ى عَلَيْهِمْ آياَتُـنَا قاَلُواوَإِذَا تُـتـْ أَسَاطِيرُ  إِلآ  آإِنْ هَذَ  آلَقُلْنَا مِثْلَ هَذَ  ءُ آقَدْ سمَِ
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Ï� ﴿ َاذكُمْ قَالُو  آوَإِذَا قِيلَ لهَمُ ملِينَ  آأنَزَلَ رَب³3°×[ ﴾أَسَاطِيرُ الأَو ´Ø¶  
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  ¶ê´ë3 ³Î[﴾إِلا أَسَاطِيرُ الأَْولِينَ  آؤُناَ مِن قَـبْلُ إِنْ هَذَ آنُ وَآبَ دْ وُعِدْناَ هَذَا نحَْ لَقَ ﴿ �³
�[Ü0�rt� �� V�\� ³�P
°RëHÍâ,� Vd�ã�6� B� [,H0H�¸>Í
¥� 
,0� c3º�

�`��ä0{  
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  کی�معنوی�تکث��یت‘‘ مونجھ”جدید�سرائیکی�شاعری�م�ں�

The semantic multiplicity of "Monjh" in modern Saraiki poetry        
  

Abstract: 

"Moonjh" is a unique word in the Seraiki language that cannot 

be found in any other language. Because it gives more than 

one meaning at a time. The meaning of this word in Urdu can 

be clarified to some extent, but its meaning cannot be 

conveyed by a single word or phrase. There is clear evidence 

of the eloquence of the Saraiki language that the word 

"Moonjh" has such a wide meaning that even the Saraiki 

language has to be used to explain it. The creative force of 

Saraiki poetry is "Moonjh". The entire history and culture of 

the Saraiki nation and Waseeb, past and future, fears and 

possibilities are all written in the "Moonjh". In this article 

authors tried to told the sementic subjectivity of word 

"Moonjh". 

Keywords: Saraiki Poetry, Wasaib, History, Culture, Moonjh, 

Semantic Multiplicity 
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 کبھی مایوسی امید  ہوتی رہی، کبھی امید مایوس کرتی رہی

 ½2¾ایک امید دو کام کرتی رہی، روز جیتے رہے، روز مرتے رہے
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 تیݙی ڳول دے ڳاہݨے ڳل دے وچ میݙے جسم جݙݨ دے دم پاتے

 توں مونھ موڑیے ول مونجھ چا متھڑے خم پاتےہک پل جے طلب 
 بے ڈکھی پاگل بے شولی، سب ناں نفرت دے ڄم پاتے

 ½3¾وکھ شاکر جگ توں ویس میݙے، میں مونجھ ہنڈائی میں غم پاتے
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4s���  
 اساں اوں دھرتی دے واسی ہئیں

 ڄلدا ٻلدا سجھ سِر تےجتھ 
 نِت نیزے ساواں ره ویندے
 جتھ ہر واسی ݙکھ سہہ ویندے
 اساں اوں دھرتی دے واسی ہئیں
 جتھ ڄمدے ٻال دے کن دے وچ
 ݙکھ بکھ دیاں بانگاں مل ویندن
 جتھ گھٹی مونجھ دی لگدی ہے
 اتے صبر دے ݙاݨ کھوائے ویندن

 ½4¾پھُل مونجھاں کوں پرنائے ویندن
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  تیݙی مونجھ تاں ماندا ایں کیتے، بھانویں کہیں الوائے میں رو پئی اںٓ
  کوئی پتر ہلیے یا دَر کھڑکیے یا کاں کُرلائے، میں رو پئی اںٓ
  کہیں ݙاڄ ٹکیے یا مانگھ بھری یا وال گندھائے میں رو پئی اںٓ

  ½5¾سبقت سینگھیاں دا تیݙا ناں جو ائٓے میں رو پئی اںٓکلھ کٹھ ہا 
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  �:p��T88" 99�3�E�×â���î�T�o�¹���³�q
|�O�×
r�k�a �̧0�j0�>�j�
s�K��r�t��?@�k�u �vw��G�YA��
���q�1 �2�3�E�×â���¹���³�x�y 88�)*

G�kq�:. 99�>88)* 994³�´T�zf�0�
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Q��Ð� �q  
 مونجھ تاں کونج ہے

  کونج نکھڑی ہوئی
  اپݨے سینگیں سہیلیں دے گھیرے کنوں

  اپݨے خوابیں کنوں اپݨے پیرے کنوں
  ہر قدم لعلیں الٓے دے پھیرے کنوں

  کتھئیںترُٹ کے ڈھ پئی 
  شام لہہ پئی کتھئیں
  اڄ کتھئیں کل کتھئیں
  پل کتھئیں پل کتھئیں
  پَر کتھئیں ڳل کتھئیں

  مونجھ ڑی مونجھ

½7¾قصے کوں ہݨ جھل کتھئیں
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 اساں آپ کوں شاکر ݙیکھ گھدے

 ½8¾ی کینیئہک مونجھ سوا ساݙا کو
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 جتھاں توں ہئیں نہ ہے کئی یار سنگتی

 اتھاں ہک معجزه ہے مونجھ تیݙی

 ٻیاں مونجھاں وی ہوسن جگ جہان اچ

½9¾سبھے مونجھیں دی ماء ہے مونجھ تیݙی
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 مونجھ من دی مہار لگدی ہے

 ½10¾نال کیا کیا قطار لگدی ہے
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 ݙے دل وچ جھاتی پا شاکرؔ می

  ½11¾ہک توں وسدیں، ٻیا مونجھ تیݙی

 
 اینکوں دل نی ݙکھالݨا ارشدؔ 

½12¾مونجھ تیݙا مکان کیوں ݙیکھے
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4\�	 �̧"H���
  
  تیݙی مونجھ دے مینہ میٹ چھوڑیے ساکوں سیت دے پیرے نیں لبھدے
  اساں بھوئیں توں گھن اسمان تائیں ڳولیے شام سویرے نیں لبھدے

  یں ماݨ تے ماݨ اساکوں ہن، ہوں ماݨ دے ایرے نئیں لبھدےئج

 ½13¾اویں لبھدن اُشتر لکھ لبھدن، اساں لبھڑن جیڑھے نئیں لبھدے

  
  یں بن مظلوم کنوار ہاں چَن، کوه قاف دی مونجھی پَری اںٓتئ

  میݙی مونجھ دا آپ اندازه لا، میں جیت کے بازی ہری اںٓ
  تیݙی خالی جنج پڄُ کیچ ڳئی میں دَر ہوندیں بے دَری اںٓ

  ½14¾اقبال تلاش تیݙی وچ میں کئی تار چنہاں چن تری اںٓ
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  جیندا ہجر اساݙے من کوں مونجھ دے محشر ݙیندے

  ½15¾مل پووے تاں ملدی جاء تے ہوش ہوا کر ݙیندے
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 توڑے جتنا پوه دا پالا ہے

 ½16¾ےئتیݙی مونجھ توں سینہ سڑدا پ

 
 مونجھ دا موسم سِک دا سانوݨ رَل مِل ڳئے

½17¾اندروں گرمیاں، باہروں سردیاں ره ویندن
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4¡W�	 �̧q�1�	
��  
 تیݙی مونجھ ولھیٹ کے سم پئے ہیں سر پا کے لیرا لاریں دا
 اکھ ہنج کوں کر آزاد چھوڑیے ہس کرنا مہت جگاریں دا

 پاݨی ہئیں تن سیک نی سہندا تاریں داپوه رات اچ پگھرو 

 ½18¾تیݙیاں یاداں شاکر گھٹ تاں نئیں ہے روح کوں لیپ انگاریں دا

 
 ھیڑ اساں وِبھ تے پیوںٹیاں جھونپڑیاں سئیں سندھ کیتن ڈاساں کہیل سا

 جھل پالے کالے کولھ اپݨے، قرآن ہئی میڑھ اساں وبھ تے پیوں
 نجھ کوں ویڑھ اساں وبھ تے پیوںپیوں وبھ تے وبھ کوں ویٻلا کر، تیݙی مو

 ½19¾ناں ویڑھ، اساں وبھ تے پیوں ھٻیا روسر ساجد دی سیکر ہے، 
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 اساں مونجھ تیݙی توں مر ویسوں

 ½20¾ےئجگ اکٓھسی دل دا دوره تھ
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 س میں کیا آکھاںݙسکرات کوں  ،توں نکھڑیں مونجھ ولھیٹ گھدے
 س میں کیا آکھاںݙبرسات کوں  ،جیڑھیاں شام فجر کھڑ روندیاں ہن

 س میں کیا آکھاںݙصدمات کوں  ،یں یاداں ہنݙتڑپ کیں تانگھ ݙک

 ½21¾س میں کیا آکھاںݙکائنات کوں  ،یندا ہےݙجگ طارق طعنے 

 
 تیݙی مونجھ معصوم دی مرضی ہئی، بے موت مرِن سگھڑپ سارے
 تہوں جانی جذبے جیوݨ دے ره ویندن ماری مَپ سارے
 توں پکا ہانویں پکدا ڳئیں ساݙے پیش ان پین کُچپ سارے

 ½22¾یاد اچ خادم ہوک ݙتن، تیݙی سک دی ویل سݨہپ سارے تیݙی
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 آ پچھ گھن سُنڄ تھئے بھاݨے توںتیݙی مونجھ توں مال وی مونجھا ہے، 

 ساݙی مونجھ دا آپ اندازه لا، ساݙے ڳل اچ ویس پراݨے توں
 ساکوں اپݨے آپ دا ہوش وی نئیں، ایویں ہٹ ڳئے ذہن ٹکاݨے توں

 ½23¾ہسے بھا دے سڑے ہوئے لوک بدر، ݙر لگدئے یار ٹنڈاݨے توں
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 تیݙا پیار ملے اے لازم نئیں، تیݙی مونجھ مزاج کوں بھا ڳئی اے

 اکھ ارمان پچا ڳئی اے کجھ ذوق زبان کوں ضبط کیتے کجھ
 دل وصل دے بھالے بھن چھوڑیے ہنج ہاں وچ ویݨ پکا ڳئی اے

 ½24¾تیݙی سک آصف کر سوݨ کوئی ساکوں صبر دی صحت پلا ڳئی اے
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 تیݙی مونجھ بلندیاں ایں بخشیاں، پئے جھکدن ست اسمان اتھاں
 دل غار حرا دے وانگ جو ہے، تیݙی یاد دے ہن قرانٓ اتھاں
 ہر لحظہ ہنج دی وحی اتُرے، ہر لحظہ ہے وجدان اتھاں

 ½25¾توں توں ہئیں شاکر ہر ویلے تیݙا ذکر ہے زیب زبان اتھاں

 
 توں وس ارُوار یا پار وسا، ݙوہیں کندھیاں چَس، چَس چاوݨ ݙے
 ول قسمت سیتی سانگ بنڑیئے پئے ساوݨ وس، چَس چاوݨ ݙے

 چَس چاوݨ ݙےاڄ ٻکُ ٻکُ بھر کے پیوݨ ݙے، ہے حشر دی تَس، 

 ½26¾سبھ ݙاتاں طارق گھن اپݨیاں، ہک مونجھ نہ کھَس، چَس چاوݨ ݙے
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Cultural Ceremonials and Fiestas: A Punjabi 

Flavor in Rafat’s Poetry (1947-1983) 
 

Abstract: 

This research analyses the insinuation of local Punjabi idiom 

in Taufiq Rafat’s poetry. By using the technique of narrative 

Rafat depicts different rituals, ceremonials and traditions like 

bride hunting, circumcision, marriage, dowry, kite flying, and 

celebration of indigenous season. This study explore the locus 

of local culture of Pakistan and argues that Rafat employs 

indigenous spaces in his work to maintain a distinctive idiom 

which is culturally specified. Till the partition of the 

subcontinent many Indian writers were writing poetry in 

English. Though the major concern of their discourse was 

their society, they were following the British stylistically. 

After the partition of subcontinent, writers’ focus was 

changed. The notion of writing back to the empire became the 

focal point of their writing. Rafat added to this tradition by 

representing his own indigenous culture and by depicting 

several rituals, norms and traditions of his society to prove the 

existence of a Punjabi flavor. Edward Said says “For in the 

decades-long struggle to achieve decolonization and 

independence from European control, literature has played a 

crucial role in reestablishment of a national cultural heritage, 

in the reinstatement of native idioms, in the reimagining and 

refiguring of local histories, geographies, communities” (Said 

1). By applying Said’s notion of re-establishment of native 

idioms this paper argues that Rafat celebrates the indigenous 

traditions and fiestas of Pakistan which are used as a motif to 

recover the cultural selfhood in the postcolonial paradigm. 

Key words: Punjabi idiom; cultural selfhood; Rafat; cultural 

spaces; indigenous traditions 

 

Cultural Ceremonials and Fiestas: Pakistaniness in Rafat’s Poetry 

This paper focuses on cultural motifs of fiestas, ceremonials and cultural 

practices to explore the Pakistaniness in Rafat’s poetry. It analyzes the 

insinuation of indigenous idiom and local flavor in his poems. 
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Muhammad Safeer Awan claims “Pakistani literature, since 

Independence, has come a long way from its early roots in post-

independence English writings in the subcontinent. Over some 50 years 

or so, it has evolved from its imitative, slavish cast into an original and 

rather dynamic mode” (Awan 19). By extending Awan’s argument this 

paper aims to contend that today Pakistani poetry has its own 

Pakistaniness. So Rafat employs indigenous spaces in his work to 

maintain a distinctive idiom which is culturally specified.  

Kinza Arshad claims that “Rafat made the widest contribution in 

establishing a distinct identity of Pakistani poetry in English. His use of 

language portrays the importance of local phrases which are absolutely 

necessary in conveying the local contextual meaning” (Arshad 118). 

Rafat widely use local native idiom of Punjab to establish Punjabi 

sensibility. For instance in his poem “Village Girl” he describes the 

rustic beauty of a Punjabi village girl. But for defining the feminine 

beauty he does not borrow similes from British poetry rather he 

incorporates his local metaphors as he says “there she was/ tall and 

straight/ as a sugarcane stalk” (1-3). This simile of “sugarcane stalk” has 

a distinct Punjabi flavor. This poem presents a visual picture of village 

girl. Though the poem looks like a still picture of a rustic beauty but 

interestingly Rafat has dismissed all the capitalization and the whole 

poem is without a single punctuation mark. Most probably this action is 

deliberately taken by the poet to make the poem flow easily. 

Linguistically, Rafat has made a few changes in the expression of his 

poetry for instance when he describes the girl in line 2 he uses the words 

“tall and straight” (CP 2) a few lines down he again uses the same words, 

but this time he reverse the order of adjectives and uses “straight and 

tall” which is a direct literal translation of an expression which is more 

close to Punjabi idiom “oochi lami”. 

Although Rafat in “Village Girl” seems to be Wordsworth 

praising the beauty of a solitary reaper but no comparison can be drawn 

between Village girl by Rafat and The Solitary Reaper by Wordsworth as 

both personas are rooted in their own cultural identities. Wordsworth’s 

solitary reaper resides in highlands of Scotland where the weather is 

chilly whereas Rafat’s village girl lives in a dry weather as he mentions 

“these long parched days” (CP 7). Wordsworth is fascinated by the song 

of the solitary reaper when he says “The music in my heart I bore, / Long 

after it was heard no more” (Wordsworth 31-32) whereas Rafat is 
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fascinated by the beauty of the Pakistani rustic feminine when he says “it 

was almost more/ than a man could bear” (CP 12-13). So Rafat presents 

the rural beauty of his land by maintaining the indigenous acuity of his 

culture. 

Moreover, Rafat celebrates the local norms and traditions of 

Pakistani culture. Circumcision by Rafat describes a religious ritual 

which an individual ascribes being a member of Muslim communityIn 

this poem Rafat narrates the tale of a six years old boy who went through 

the process of circumcision. When the poem starts a sense of tragedy 

prevails in the poem as Rafat uses the word of “fateful afternoon” (CP 3). 

On a superficial level it looks like a tale of a six years old who is 

circumcised, Although it appeared to be a furious and violent attack but 

it is not so. This very act prepare us for the ebbs and flows of the life. As 

Rafat says 

 For by the act 

 Of pull and downward slash, 

 They prepare us for the disappointments 

 At the absence of golden birds 

 Life will ask us to look at  

Between our circumcision and death (CP 42-48). 

Though it seems an inspirational poem which gives us a 

philosophical conclusion at the end and motivate the reader to be ready 

for hard days but it also has a political understatement. By giving the 

illusion of a golden bird, the boy is deprived of his foreskin. This whole 

incident of circumcision could be a metaphor of partition of Bengal 

1971. On an allegorical level the golden bird could be the illusion of 

martial law free Pakistan, by using which East Pakistan was separated 

from the West Pakistan.  

  In another poem “A Middle Class Drawing Room” Rafat 

presents the custom of bride hunting. He says “the real purpose/ is to 

judge the suitability of this house for a cousin to be married into” (CP14-

15). In the Pakistani context, bride hunting is done by the parents and the 

other relatives of the groom. Usually they visit each other’s places and 

have tea to discuss the matter of marriage and also to judge the decorum 

and living style of both families. As in this poem the persona is 

observing each minor detail of the room. When he enters, he is staggered 

by the “room’s poverty” (CP 1). He says “The mohri carpet/ may have 

been priceless once now its worst/ patches are hidden by strategic 
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placement of/ occasional pieces” (CP 2-5). This strategic placement of 

sporadic pieces is also an art observed in Pakistan where people do not 

discard old clothes or carpets, rather they repair them by use of patch 

work. When the persona sits on the sofa, he sits stiffly on the edge “to 

avoid the stains” (CP 6) of oil. As he is conscious of the fact that many 

oily heads had rested here. Through the mention of the “oily head” Rafat 

is drawing attention to a local norm of oiling, which all men and women 

used to do after bath to keep their heads fresh. It’s a local belief in 

Pakistan that oiling not only helps to keep mind healthy but also leaves a 

sweet fragrance behind which is admired by people. Oiling is the 

equivalent of the modern gel to style hair. Rafat also mentions “on the 

wall a set of three geese/ carved in dark wood, their wings fully/ 

extended, diminish toward ceiling” (CP 10-12) these lines suggest the 

indigenous style of decoration of traditional houses of Punjab. Rafat also 

mentions tea in his poem. He says “Tea is served. This is too much like 

home” (CP 23). Tea is also a part of Punjabi cultural festivity. So Rafat is 

celebrating the idea of slurping tea in the prospective groom surveying.  

In addition, the traditional and cultural identity of Lahore is also 

revisited in Akhtar’s poems. For instance, in “A Half-Rhymed Tale of a 

Punjabi Girl”, Akhtar writes about the tradition of marriage in Punjab 

and the traditional roles of girls in Punjab. He pictures a rural girl in a 

domestic space where she has to perform certain duties. He says: Since 

the last harvest/ they dispatched the matchmaker/ to all the neighboring 

villages/ to find a groom for their only daughter” (HRTPG 1-4). The 

tradition of finding a suitor by parents for their daughters is a common 

tradition in all the Punjab and the harvest time in Punjab is considered 

the prosperous time for the farmers because at that time in every year 

they have enough money to manage their daughter’s marriages. The 

poem represents a native Punjabi wedding where a lot of people gathered 

for attending it and the cluster of women is there to stop their children’s 

cries.  

 He further says in “A Half-Rhymed Tale of a Punjabi Girl”, that 

the girl in the poem plasters “cow-dung cakes /  on the courtyard’s wall” 

(HRTPG 16-17) and she rolls “Rotis” (HRTPG 26) but her mother 

criticizes her for her “poor kitchen skills” (HRTPG 28). The domestic 

chores performed by the girl are considered as her real education in rural 

areas. The rural girl in the poem collects cow-dung and prepares it as a 
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fuel in order to make chapattis for her family. Despite that her mother 

nags all the time and gives her lessons on improving her domestic skills.    

On the contrary, in “Sacrifice” Rafat reprimands the tradition of 

sacrifice of a goat which is “a necessary part of a ritual” (CP 11-12). The 

persona in the poem is at his friend’s house and they all are “laying the 

foundation of a friend’s house” (CP 5). Besides the sacrificial ceremony 

of a goat is also a religious practice in Muslims in order to cast off bad 

luck, malevolent glare and evil eye. Before the ritual starts the elders of 

the house usually recite some verses and say prayers to break all curses 

and to get rid of all the demons. In this poem Rafat also mentions this 

pre-ceremonial “After a brief prayer that all dwell here/ may be blessed” 

(CP 6-7). But from the very beginning of the poem the persona is 

uncomfortable with the idea of sacrifice. As his friend moves the knife 

across the neck of the goat, he feels that the knife is not on the goat’s 

neck rather it is his neck that is under the point of the knife. He further 

says “as the blood geysers from the jugular/ a hot and sticky sweat 

breaks out on my body” (CP 3-4). These lines suggests the disgust of the 

persona towards the ritual. It is also a part of the ritual that the one whose 

house is being made is supposed to slaughter the animal but Rafat does 

not use the word slaughter rather he uses “butchered” which entirely 

changes the perspective of sacrifice. There are children around. They 

watch the scene and are “animated by the tableau” (CP 17).  They watch 

in fascination how the blood flows into a dug hole. At this point a white 

bearded man chants something holy “and feebly thrust the pick into the 

virgin ground; the camera clicks” (CP 21-22). This clicking of the 

camera raise a few questions about the sanctity of the ritual.  The word 

“camera clicks” suggests that the goat is being slaughtered not for the 

sake of religious purpose but for the sake of a photograph that can be 

showed to relatives and to other neighbors, just to boast off. The word 

“tableau” also suggest that this slaughtering is not a sacrifice rather it’s 

an amusement show that has been organized to animate children. Rafat at 

the end of the poem strikes with a punching line when he says “we are 

not laying the foundation of a house, / but another Dachau” (CP 23-24). 

Here the poem gets a political end. Throughout the poem it seems that 

Rafat is disliking the idea of sacrificial ceremony of a goat. But by using 

the allegory of this religious practice, Rafat actually condemns the 

human sacrifice. He is pointing toward the event of partition of the 

subcontinent in which Muslims laid the foundation of a new home 
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Pakistan. But the cost of this home land was the blood of millions of 

people. Though there were no concentration camps in subcontinent but 

nonetheless the loss was all the same. In all around “13 million people 

were displaced by partition. This was the largest migration in a century 

whose wars and ethnic conflicts rendered millions of people homeless” 

(Talbot 152).  But, according to Mushirul Hasan, “nobody knows how 

many were killed during Partition violence. Nobody knows how many 

were displaced and dispossessed” (Hasan 36). So Rafat in this poem is 

not against the cultural and religious tradition rather he is disapproving 

the act of human bloodshed. So the emphasis is on the pleasure violence 

brings. The spilling of blood is for mere entertainment which became the 

cause of wars. 

Rafat also celebrates the local street culture of Punjab. He is 

attracted towards street vendors, monkey shows and snake charmers. For 

instance in his poem “Python” the persona is inspired by a snake charmer 

who is amusing people. Rafat says that although the snake charmer does 

his “… real business/ with a cobra” (CP 1-2) but he is carrying a python 

as well with which he is attracting the pedestrians. The important fact to 

note is that all the pedestrians “are mostly faceless peasants on their way 

/ to the District Courts” (CP 4-5). Rafat points out the role of a snake 

charmer in his locality. He says   

The snake charmer is a psychologist. 

 he picks up the python whose smooth length 

he handles with sexual fondness 

that it seems the loveliest creature of all/ 

a godlike ancestor” (CP 11-15)   

So Rafat’s snake charmer makes money from human observation 

and appeals to the sexual desire in the hearts of human beings. Therefore 

his power over the python is also his control over the watchers. Other 

than snake charmer, Rafat is also inspired by a vegetable seller. In inner 

cities of Pakistan, vegetables are not sold in a shop. The vegetable sellers 

usually carry them in their basket and wander through every nook and 

corner of the streets in order to sell them as in Morning Exercise Rafat 

says “… he sauntered away/ calling ‘Pumpkin, radish, and cauliflower’” 

(CP 19-20). The loud cry of the vegetable seller resonates in the mind of 

the listener as an integral part of daily living experience. In response to 

the repetitive song of the vegetable sellers, Atteqa Malik in her article 

points out a folk song of Pakistan which is named as “Aalu Kachaloo”. 
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She says that “This playful song is full of actions taught to children so 

that they can easily learn the names of basic Pakistani vegetables in 

Urdu” (Malik 110). Not only the art of selling but also the repeated loud 

cry of the seller makes the process of selling as “intangible heritage of 

our country” (Malik 110).  Vegetable sellers are a marking factor of the 

start of everyday because women can purchase fresh vegetables on their 

doorstep when their men are at work. He is a part of local community 

culture. Those which are sold by the street hawkers are field-fresh and 

economical as well but now the trend is declining. To imitate the western 

culture most of the buyers move towards supermarkets where they are 

not fresh but preserved and consequently are bland. Buyers do not 

understand that by going to supermarkets they are not only drawn away 

from their local culture but also they are falling prey to the commercial 

agenda of supermarkets.  

Other than street vendors and snake charmers, Rafat celebrates 

the local seasonal festivals in his poetry. For instance in his poem “The 

Kite-flier” he celebrates the event of kite flying and pigeon flying which 

are central to the Pakistani locality. Basant is a festival which is 

celebrated at the start of the spring. Historically, it was Maharaja Ranjeet 

Singh who introduced his people to the festival. But after him it became 

a common practice to celebrate cultural festivity (Desai). On the day of 

Basant people climb up on their roof and fly kites. In the poem Rafat 

introduces two personas Shakir Ali and Mansab Khan. Both are kite 

fliers and hence rivals. The character sketch of Shakir Ali is explicitly 

local. He is a landlord of six hundred bighas of the richest land in the 

district. Moreover his muslin kurta and quail in his fist along with four or 

five companions around describes his grandeur. The whole poem is 

about the tussle between who cuts how many kites of their rival. His rival 

Mansab is also applauded by his followers who praise him with 

“haunches raised from the ground and uplifted arms” (CP 38-39). The 

point Rafat celebrates in this culture of rivalry that despite this 

competition Shakir Ali’s daughter is married to Mansab’s son. Moreover 

at the end of poem when Mansab dies due to a stroke Shakir Ali “ripped 

and burnt his (own) kites” (CP 95). These lines suggest that the cultural 

bond between two rivals do not aggravates violence rather it intensifies 

the bond of friendship between them. But unfortunately the cultural 

harmony which was related with this festival is now weakened. The 

continuous banning of spring festival has deprived new generation of kite 
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flying. Kite flying is dangerous to some extent as Rafat presents case of a 

boy in “Gangrene” who “had fallen/ from a roof while flying a kite. / The 

damage was negligible, just a shattered elbow” (CP 9-11).  While talking 

of the damage caused by kite flying Rafat also talks about the bone 

settler of locality who mends bones with “oil and lint” (CP 20).  

Other than kite flying Rafat rejoices at the festival of marriage 

which is the integral part of every culture. He describes a marriage 

ceremony to the fullest with all pre celebrations as he says in his poem 

“Loot”, “All week/ dozens of cousins have made a din/ on the dholak, 

and caterwauled in chorus” (CP 4-6). Even the structure of the poem is 

local as he says “that there’s a bridegroom in the house” (CP 1). 

Moreover he says “that he is an elder brother/ is the reason why you are 

here in the ancestral house” (CP 2-4). In the above mentioned lines Rafat 

uses the word “that” which is unnecessary in the structure but 

linguistically this structure is closer to Urdu. Moreover he introduces 

indigenous idiom from the Urdu language like “baithak”, “kulfi”, 

“chaat” and “dholak” to give the poem a local flavor. He discusses the 

whole arrangement of the wedding house as he says “exhalations of 

curry from the kitchen/………………./sleep four to a bed/ dress as you 

like/ neglect your homework” (CP 8, 13-14). These lines suggests the 

festivity of the occasion where everyone is free to enjoy. Especially 

children relish it to the fullest because not only they are free from their 

homework but also they are well supplied with money to eat and for 

merry making. The title of the poem is very controversial. Although the 

poem is about marriage ceremony and its feast but the title is loot which 

does not refer to the event denotatively. By using the title loot Rafat is 

actually pointing towards a tradition of showery money on marriage. 

Traditionally, when bridegroom sits on a horse, elder uncles shower 

money which is collected by little children. As Rafat says “shower after 

shower/ and you get your share” (CP 46-47). Rafat also adds a native 

idiom in his poem he says “Out he comes/ the bridegroom, and is helped 

on to a horse which shies. A bad omen” (CP 36-38). There is a belief in 

Pakistani culture about riding the horse on wedding day. People believe 

that if the horse allows the groom to sit on him then it’s a good sign for 

his marital life but if the horse does not allow the groom to sit on him 

then it’s a bad omen for his marital life and it is also believed that it will 

bring bad luck for the groom and his health will be affected.  
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Culture is formed by human and natural forces; the cultural 

relationship among humans and their surroundings varies in keeping 

with human’s perception of the landscape. In this manner culture alters 

both the internal landscape of the man or woman and the 

bodily outlook of the natural world. So within the cutting-edge world, 

inspired by means of industrialization, we have a tendency to see nature 

as something to be dominated and controlled by means of human effort. 

Rafat in his poetry mourns over the effects of industrialization which has 

affected natural spaces. Moreover he celebrates the indigenous climate 

and landscape which are used as a motif to recover the cultural selfhood 

in postcolonial paradigm. 
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ABSTRACT 

Kashmir and Punjab are two neighboring States which 

are adjacent to each other, similar in socio-cultural 

aspects but unfamiliar in climate and geographic 

contents. These states remained interdependently 

interlinked with each other in natural perspectives such 

as the watersheds of Kashmir directly flows into the 

Punjab which irrigates its fields and maximizes its 

fertility while the flow of people into Kashmir was 

directly and indirectly linked with Punjab from settlers 

or migrants and emigrations. The Aryans were migrated 

from Punjab but with passage of time the Kashmiris 

travelled and migrated towards Punjab for trade and 

other activities which made a healthy economic nexus, 

later down it  further encouraged into massive 

emigrations due to riots, famines and rude governance in 

Kashmir especially during post Mughal era in Kashmir 

due to highly taxation and heavy commodification. In 

the era of Ranjit Sing the majority of migrants mostly 

focused “movement towards the capital or Lahore 

Takht” which stated as the movement towards urban 

from rural area. These ties were extended into mutual 

trade, domestic and educational relationship and these 

contacts enhanced more and more with the construction 

of Sialkot and Jammu Railway line. Although social 

interconnectivity was on extreme during the uprising of 

1931 in Srinagar on the accident of blasphemy of Holy 

Quran and response from the people of Punjab in 

kindness and sympathy. This paper is the contribution to 

dig out the major emigration which caused by famines, 
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and riotsalong with its socio-cultural impacts on the 

links between Punjab and Kashmir in prospects of 

“Resolution of Accession to Pakistan” dated July 19
th
, 

1931. 

 

A hilly, mountainous, snow-capped tops, lush green valleys, pine 

trees and saffron crops, whispering lakes, wavy crops covered blessing 

land which is renowned as “Kashmir” is located at the north of 

Subcontinent and widely linked with the Jewel of earth, the mighty 

pastured land with waving river and extensive canal system
1
 on the 

globe; the land of Punjab. The geographic collaboration between Punjab 

and Kashmir further extended towards social, cultural, domestic, and 

economic ties with close knits and strong nexus soon looked as one heart 

in two bodies. Punjab covers an area about 19445 square miles located 

on the west of the State of Jammu and Kashmir
2
 which is located 

covering the top borders and looks nearly as a crown over Punjab while 

the southern and western plains of Kashmir directly link with Punjab. 

The rivers and water bodies of Kashmir irrigate the land of Punjab by its 

four main rivers; Indus, Jhelum, Chenab, and Ravi, so, water flow 

reveals the human migration from Punjab plains to the Kashmir hills. 

Nothing is known as to the stage of civilization; these early inhabitants 

had attained when they entered Kashmir. Then came the wave of Aryans 

invasion from the northwest of India, though this is not accepted by 

scholars like Keith. As in the Punjab and Northern India, they mixed 

with the Nagas and turned into one people.
3
 The verse which narrates the 

Kashmiri’s emigration from Kashmir to the other neighboring states in 

such a classical style by showing the famines and unemployment in 

Kashmir.
4
 

������������	�
�����
����� 

�������������������  
Furthermore, most of the historian also claims that the migration in 

Kashmir was happened from two sides: from the northern parts as from 

Yarkand, Khotan, Kashgar and Kabal and from southern side Punjab and 

Shimla. The major flow is from Punjab which was evidenced by the 

many historians especially about populating the city of Jammu is 

described in a mythical narration that Raja Jambu Lochan, the Raja of 

the State of Bahu impressed by the territory across the Tawi River and 
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inhabited a new city which named as “Jammu”.
5
 Although, this is a 

mythical narration but shows a true reflection of the people settlement 

across the watersheds from Punjab to Kashmir valley and its adjacent 

regions. Like the emigration of Aryans from Punjab to Kashmir was 

followed by the Jews, Christians, and Muslims.  

Another prominent aspect of ethnic and religious similarity in Punjab and 

Kashmir is expansion of Kashmir kingdom from its western sides i.e. 

Punjab which starts from Asoka, Kanishka, Maktapad, Budshah etc. but 

it well boosted in Mughal era when Kashmir came under the Mughal 

kingdom and merged into Kabal province. The barriers and restrictions 

in transportation across the current boundaries for Kashmiris were left in 

that era and Kashmiris were free to travel and trade across the 

subcontinent. Barrier free trade and travel across the whole subcontinent 

encourages Kashmiris a lot and many small and micro industries 

flourished in Kashmir but after the advent of Afghan rule over Kashmir, 

some barriers and restrictions once again imposed which suddenly 

reduced export of Kashmiri goods and Afghan governors had no interest 

in local industry of Kashmir and issues of traders but they had only one 

interest to collect maximum amount of taxation and took premier quality 

products, food items, and material from Kashmir to Kabal. Heavy 

taxation and less accommodation, discouraging the export and snatching 

of prime quality goods made the worst ever worst circumstances for the 

Kashmir and they forced to migrant from Kashmir towards its 

neighboring area especially towards Punjab.  

This flow of Kashmiris again forced to bring alien abroad-based ruler 

from adjacent area of Kashmir, the Punjab, from the Lahore Takht. In 

1819 Kashmir became the part of Khalsa State of Lahore after defeating 

Afghans in Kashmir and other northern areas of Punjab. It is first time in 

the history of Kashmir that State of Kashmir was directly merged with 

Punjab State. Ranjit Sing the King of Lahore made a direct control over 

Kashmir and he appointed the ten governors in which three were Sikhs, 

two Muslims and five were Hindus.
6
 Initially Kashmiris welcomed the 

Sikh rulers but very soon the King of Punjab Ranjit Sing’s governors 

troubled and overloaded local community even Sikhs exploited 

Kashmiris regardless of religion.
7
 Afghan did not contribute in education 

during their rule which resulted illiteracy especially in Muslims who 

suffered under heavy taxation, less facilitation, severe racial and 

religious discriminations and rural obligation. Soon, anti-Muslim policies 

were launched which impacted into hardships and sufferings for the 
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Kashmiri Muslim even though the Srinagar Central Mosque was closed 

not for week or month but for the 20 years in which the Azan was 

prohibited. The legal justice of the Lahore Takht, if a Sikh kill a Hindu, 

he will pay four rupees as ransom while if a Muslim killed by a Sikh then 

this amount is only two rupees and famous socialist leader and historian 

Bazaz announced this era of 27 years from 1820 to 1846 as 

“zulumparast” which made consequences as losing self-confidence, 

missing self-defenses, compromising on self-perspectives  and weakened 

the fight against barbarism culture and turned into decile.
8
 

During 1832-34 famine hit seriously in Kashmir caused massive 

migration from Kashmir valley to agricultural land of western Punjab for 

Muslims of Kashmir in the urban areas.
9
 While the Hindu and Sikh 

migrated towards Amritsar and its surroundings because this famine 

resulted in heavy dead tolls in Kashmir and Muslims suffered a lot and 

emigrated in massive numbers.
10

 This famine and large scale emigration 

ends in the attenuation about 25% as a quarter of whole population of 

Kashmir.
11

 In this British intelligence mission against Russians and they 

documented such starvation in terms of Kashmir Muslims sufferings and 

heavy taxation of Sikh rulers. In these days William Moorcraft travelled 

through Punjab and met with Ranjit Sing and under his deputed protocol 

he travelled through whole Kashmir from Tibet, Ladakh, Siachen to 

Central Asia. He narrated this story as “no more than 1/16 of the 

cultivable land surface was under cultivation and due to starvation, many 

people had fled to other parts of India”.
12

 On the way back from the spy 

mission through central Asia Moorcraft was accompanied by about 500 

Kashmiri migrants in 1823.
13

These famines unpopulated the valley and 

other parts of the State which is narrated in by GMD Sufi in the dialogue 

narration between Maharaja Ranjit Sing and famous Austrian scientific 

botanist Baron Hugel on January 13, 1836.  

Ranjit Sing: You have seen the whole world, which country do you 

like best? 

Hugel:   My own native land. 

Ranjit Sing:  You have seen Kashmir, what think you of it? 

Hugel:  The sickness and Famine have of late years so 

depopulated it, that it must produce a revenue of small 

amount.
14
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Succeeding Sikh rulers nothing changed in the result of Amritsar treaty 

based founded kingdom of Kashmir extending Hindu monarchy in which 

Hindu elites deliberately browbeaten, exploiting and subjugating the 

rights of Muslims in Kashmir.
15

 Bose has a declaration during the 101 

year rule over Kashmir of Dogra about the disaster and miserable 

conditions of Kashmiri farmers and peasants
16

 while W. Lawrence 

already narrated the hardships and miseries of Kashmiri labors, farmers, 

peasants and especially Muslims miseries as giving an evidence about 

the Hindu elites which narrated by Zutshi in these words, “individually 

gentle and intelligent as a body they were cruel and oppressive, the 

Pandits excluded from the upper sections of bureaucracy, although they 

continued to exercise control of countryside”.
17

 Wingate, and Lawrence, 

described the hardships of Muslims during their visit in rural areas of 

Kashmir while Gwasha Nath Kaualclaims in “Kashmir then and now”
18

 

that 90% of Muslim householders in Srinagar were mortgaged to Hindu 

Moneylenders and pawnbrokers.
19

Dogra regime faced a mighty famine 

which overwhelmed the Srinagar and caused in loss of half some referred 

to 60% of Muslims population but most interestingly no Pandit was died 

due to starvation reported by Lawrence. Wazir Punnu was a pandit and 

Prime minister deliberately stated that, “it was no real distress and that he 

wished that no Muslim might be left alive from Srinagar and Ramban”.
20

 

Although the Dogra banned on migration from Kashmir, but majority of 

Muslims wanted shot time or permanent shifting from Kashmir and 

priority to settle in Punjab. With the lifting of the ban over migration 

Walter Lawrence resembled the movement of migration as “dam bund 

was collapsed, for a sea of humanity, drawn from every town and village, 

was moving towards the snow clad passes on their way to the land of 

hope- British India….the migration was so extensive that according to 

1891 census report of Punjab, 111775 Kashmiri born Muslims settled in 

Punjab”.
21

 The Muslims settled in Punjab towns Amritsar, Lahore, 

Ludhiana, Nurpur, Gujrat, Gurdaspur, Sialkot etc. after famine and 

starvation. In 20
th
 century, during the silk factory revolt, uprising during 

the accidents of 1931, higher education in Punjab and suspension of 

fundamental religious rights
22

 forced the Kashmiris to migrate in Punjab 

and other Parts of current Pakistan and recorded almost 200000 settled in 

NWFP and Punjab in 1911.
23

 The major migration held during the era of 

post partition from July 1947 to date in which major Muslim migration 

from Kashmir held after October 27, 1947 when India dropped 

paramilitary forces in Kashmir and in November 1947 massive massacre 



 

“Khoj” Vol. 86, January-June. 2021   15 

in which about half millions Kashmiri Muslims were killed who 

migrated from Jammu in which few thousands succeeded safely reached 

to Punjab.  

The migrants from Kashmir currently settled in Punjab major towns and 

cities Lahore, Sialkot, Rawalpindi, Gujrat, Jhelum, Narowal, Gujranwala, 

Faisalabad, Maridkey etc.
24

 which are ethnically Kashmiris migrated 

from the Valley of Kashmir and Jammu during Sikh and Dogra rule
25

 in 

which the leading personality is “poet of east, National poet of Pakistan, 

Allama Muhammad Iqbal”
26

is prominent in the list of Kashmiris who 

settled in Punjab. The list of Kashmiri Muslims can be seen today in 

common surnames (krams) as Butt, Dar, Lone, Wani, Sheikh, Khawaja 

etc
27

 mostly Punjabi and Urdu speakers. A remarkable and exclusive 

research of “Geo TV and Jang News” conducted to dig out prominent 

Kashmiri personalities had a spearheaded role in the politics of Lahore 

after the foundation of Pakistan.
28

 The remarkable and eminent 

personalities of Kashmir listed after highly commendable leader of 

subcontinent Allama Muhammad Iqbal are famous story writer Saadat 

Hassan Manto, famous novel writer Charagh Hassan Hasrat, famous 

historian Muhammad Din Foaq, prominent Journalist Agha Shorash 

Kashmiri, former Prime Minister of Pakistan Mian M. Nawaz Sharif, 

former Chief Minister of Punjab Mian M. Shahbaz Sharif, former 

Finance Minister Ishaq Dar, former defence minister Khawaja Asif, 

former Railway minster Khawaja Saad Rafique, former Speaker National 

Assembly of Pakistan Sardar Ghulam Sadiq, Mir Shakeel ur Rehman 

founder of Jang and Geo group, SalmaanTaseerfouder of Daily Times, 

Maulana Sanaullah Amritsari, Javid Iqbal,Abbas Sharif,Saifuddin 

Kitchlew, Ali Azmat, Ismat Beg. 

The reasons behind the settlement of Kashmiris in Punjab and the chain 

of migrations and settled for generations in Punjab because of religious 

emotions, cultural similarity and resemblance, common values and moral 

grounds, food preferences, dresses, customs and traditions, social 

cohesions, sympathy and kindness to each other, mutual respect and ideal 

Islamic unity and brotherhood which was also mentioned by 

ChitralekhaZutshi narrated “the fact of Kashmiri Muslims settled in the 

Punjab retained emotional and familial links to Kashmir and felt obliged 

to struggle for the freedom of their brethren in the Valley. Kashmiri 

Muslim expatriates in the Punjab had retained emotional and familial ties 

to their soil and felt compelled to raise the banner of freedom for 
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Kashmir and their brethren in the Valley, thus launching bitter critiques 

of the Dogra administration”.
29

 

These sentiments, emotions, unity, brotherhood, and religious harmony 

had seen during the accidents of July 1931 when the whole Punjab stood 

up with Kashmiri Muslims. On the appeal All India Kashmir Committee 

on 14
th
 August 1931 Kashmir Day was celebrated in the whole sub-

continent especially in Punjab along with the State of Jammu & Kashmir.  

Many meetings, processions, gatherings were arranged in which 

thousands of people participated and condemned the blasphemy of Holy 

Quran and inhuman and injustice treatment with Muslims of Kashmir. 

The central procession was supervised and presided by Allama 

Muhammad Iqbal in Lahore, and in Sialkot under the supervision of 

Agha Ghulam Haider including other parts of current Punjab.
30

 The role 

of religious groups on these accidents further shown in the movement of 

Majlis-e-Ahrar with the leadership of Syed Attaullah Shah Bukhari, 

Movlana Zafar Ali Khan, Movlana Habibur Rehman, Sheikh Hassamud 

Din, Movalan Mazhar Ali who started the movement of “Civil 

disobedience” launched in which thousands of Punjabi walked through 

Kashmir, hundreds of them crossed the border and retained in jails for 

months. 
31

 

This relation further enhanced after the foundation of All India States 

Muslim League in Srinagar and Jammu which was political interaction. 

Soon the newspaper which published from Punjab became the strong 

narrative for Kashmiris and Muslim League leadership visited Kashmir 

multiple times in which Quaid-e-Azam Muhammad Ali Jinnah, Allama 

Muhammad Iqbal and Kashmiris also taking deep interests and struggle 

in the movement of foundation of Pakistan. Punjab had opened the gates 

for the Kashmiri students to take admission in the schools, colleges, 

especially in Punjab University, Lahore, and many other religious 

institutions like Madrassas. This emotional attachment still presents 

across the Line of Control which highly commended by the Muslim 

Conference just before partition of Subcontinent. The relationship 

between Punjab and Kashmir became immortal and most durable in the 

resolution which was passed by Muslim conference for the accession to 

Pakistan before the 26 days of the foundation of Pakistan shows the 

strong cohesion and ideal harmony between them. The document shows 

us how was the relationship between these two regions which forced the 

people of Kashmir and other political parties for the accession of 

Pakistan in this narration.“This convention of Muslim Conference 
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resulted after long excogitation that geographically, economically, 

lingually, culturally and religiously the accession of the State is Jammu 

and Kashmir with Pakistan is very crucial because the population of state 

is comprised on Muslims over 80% and all the rivers which flow from 

Punjab originated from Kashmir. The Boundaries of Kashmir is jointed 

with Pakistan boundaries hence the people of the State are also integrated 

religiously, culturally and economically with people of Pakistan in 

extreme close knits….”
32
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Golden Ratio as a Symbolic Interpretation of 

Truck Iconography 
Abstract 

 Pakistani Truck art has its unique individuality, a locally developed style 

because of its decorative style and colorful imagery. Painted trucks can 

be seen in all parts of the country but the trucks painted in Punjab are 

demonstrative of its popular culture and local myth. Punjab is known for 

its contribution in all kind of arts and crafts especially Lahore as it has 

been a historic cultural center of this region more than a thousand years. 

The land and colors of Punjab influenced the local truck iconography. At 

the same time, the unconscious appearance of golden spirals and 

rectangles in Truck art especially, bird imagery demonstrates that 

mathematics is the basic element of every art, applied intentionally or 

unintentionally. The images are free hand drawings but unintentional 

presence of golden ratio points towards the natural and spontaneous 

talent of the local artisans. For the purpose, a comparative analysis of the 

painted birds on trucks is developed with the artworks of Ustād Mansūr 

from the Mughal dynasty, highly distinguished for well-proportioned 

drawings of flora and fauna. The appearance of golden ratio in Truck art 

also validates that our country has a lot of natural aptitude for art on its 

roads. Thus, it becomes our national obligation to use and polish this 

treasured natural human talent.   

Keywords: truck art, golden ratio, symbolic significance, bird imagery, 

identity, decorative quality, popular culture. 

Introduction 

A Fundamental standard that can be used to define art is “to measure.” It 

can be determined through information of proportion and mean as 

explained by Plato  (Kuhns and Hofstadter). Global ideas are based on 

truth; ideas of number are formulated by Plato for better understanding 

of nature. In line with the conception, arithmetic plays a pivotal role of 

absolute truth to form stunning forms (Papadopoulo). Truck art is a 

native and admired art form and these heavy vehicles running on 

highways and roads are the canvas for the local artists, conveying local 

belief and wisdom from one individual to the other. The land of Punjabi 

plains is known for its bright sunlight, so flat pure colors were applied in 
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images than use of tonal values and use of lines and outline is prominent. 

For this reason, truck art portrays the combination of pure colors and 

simplified forms and artisan is fascinated by the depiction of inner 

necessity of the independent arrangements of the work. Therefore, he 

feels free to paint nature in unrealistic colors and forms lacking imitation. 

As truck artisan is not recreating the exact nature but using the natural 

imagery for symbolic reasons, he can forego rules of perspective and 

objects need not to reduce with distance. Amazingly, even with this bent 

treatment of reality, the free hand drawings display signs of golden ratio. 

This portrays a profound higher quality of locally produced art and 

instinctive aptitude of the local craftsman.  

 The excellence of these trucks is that they are highly decorated along 

with a display of diverse images on each part of the truck. Its 

iconography can be divided into bird imagery, animal forms, flowers, 

landscapes and human portraits. Bird imagery is usually portrayed on 

sides of the truck, enclosed in different sections and sometimes a large 

bird appears on the back plank of the truck. Portraits of the birds are 

painted, usually in enclosed circles and rarely in other shapes like square 

or diamond. Full length birds are also painted and are composed in 

colorful imaginary gardens. Most commonly painted spices are sparrows, 

pigeons, peacocks, eagles, parrots and ducks. Birds are painted flatly 

without rendering of shades in a decorative style with emphasis on their 

individual characteristics. Though these paintings are recognized for 

their bright colors and emblematic imageries, but proportionate drawings 

are another source of attraction. Well-known Cubist painter Pablo 

Picasso said, “Drawing is the honesty of the art, there is no possibility of 

cheating. It is either good or bad”
 
(Mark). Elementary part of any 

painting is its drawing and well-sketched forms can be painted well. The 

initial rule of measurements is to observe shapes and sizes of different 

forms as a human eye is considered to be the greatest source of taking 

dimensions. This has been proven right, as the selection of birds on local 

trucks display unconscious presence of some golden spirals, sections, 

divisions and sub divisions. Golden ratio is traced in the bird imagery 

painted on the trucks by varied artists, who are completely ignorant of 

the mathematical use of phi in art. Though the art has transferred hands 

from generations to generations, drawings have been memorized and 

transferred on the trucks with flowing, regular and skilled line.  

This research paper focuses on the bird imagery in order to search golden 

ratio and numerous images of the regional birds appeared on trucks are 
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examined by using the software “Phi Matrix Golden Ratio Design. The 

results indicate that imageries of the birds are skillful and proportionate 

drawings, pointing towards a high standard and talent of the craftsmen. A 

comparative analysis of birds painted on the trucks is also carried out 

with the bird imagery painted by Ustād Mansūr of Mughal era who was 

considered the master of perfect and measured drawings of flora and 

fauna. Methodology engaged here is based on the quantitative analysis of 

forms to interpret the golden ratio in truck art. Truck imagery used for 

this purpose is originally photographed by the author from different 

trucks on the roads of Lahore along with various surveys and interviews 

of the truck owners and painters to decipher the symbolism behind the 

bird imagery. In order to record the history, various books on Mughal Art 

and miniatures of Ustād Mansūr are consulted.  

Origin 

 Decoration of the trucks can be inspired from the old custom of 

decorating animal carts and camel litters (Nam). Truck art is a popular 

and one of the older crafts of this region and its origin could be traced 

back to the Mughal era, where it was very common to decorate the 

palaces and carriages with ornamental and colorful motifs (Wala). 

Trucks, were firstly introduced in Karachi before partition and were 

plainly colored without any decoration and only name and information of 

the truck company was written on them. Later after partition, Karachi 

became the hub of trade and activities on the port were largely 

intensified, therefore trucks became great in demand for transference of 

goods in other parts of the country. With this exponential surge in 

demand, indigenous production of the trucks geared up in large 

quantities and the decoration was also started. Later, embellishment on 

trucks became more and more elaborate, thus creating a popular art form 

known as Truck art. The earliest credited painter who showed his skills 

in Truck art is Ḥāji Hussain who formerly made bow and arrows, turned 

court painter in Kutch, Gujrāt. Then after the partition, when the situation 

became different, these painters associated with minor courts were 

without patronage. Hence, they came to the market to earn their living. 

Ḥāji Hussain flourished his skills in giving Truck art a new dimension. 

Afterwards, this tradition was also joined by his sons and grandsons 

(Zaidi and Fund). 

As Punjab has an ancient history regarding conquered and ruled by 

diverse empires and have a great contribution in art and crafts like 

painting, textile, brass work, wood work, glazed tiles, mosaic work and 
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many more (Punjab Portal). Likewise, Truck art also developed in 

Punjab, inspired from the local culture and previous arts. It is basically 

famous for its cheerful and intense coloring like flaming orange, 

shimmery red and yellow, severe green, mystical blue and shocking pink 

combined with a vast range of luminous colors (von Oppen).   

The Painting of Trucks 

It is difficult to understand why truck owners invest a considerable 

amount of money in decorating their vehicles! They seem to be 

influenced by mixed feelings like aesthetic, social and business 

competition. A New truck has wheels, engine, steering wheel and the 

driver’s seat only. Everything else is added and assembled by technicians 

in local workshops. Various workers assemble the trucks including a 

specialist usually called Ustād and his task is to paint the images and 

other ornaments on the truck body. This work is mostly done in 

kārkhanahs
i
 or factories and expertise has been passed from generation 

to generation (Sökefeld). 

Truck painting is done in team work. Painters have no formal training 

but they learn the craft from “ustāds”
ii
 in the workshops. Firstly, the raw 

surface of the truck body is smoothened with sand paper. This also helps 

removing rust from the metal body. Thereafter, an enamel paint coating 

is applied thrice with a big flat brush. First coat is known as under coat, 

second one is finishing coat and third one is final coat. When all finished 

and dried up, stripes and other divisions are done in another color with 

the help of inches tape.
iii
 From thereon, the truck is handed over to the 

specialist whose job is to paint images on it. Different images are drawn 

on the trucks with the help of lead pencil relying on memory and 

imagination. Ustāds of phool patti
iv
  know many natural motifs and 

ornamental designs which they spread over the trucks mostly in primary 

and secondary colors.
v
 Brushes of different sizes known as “Parghazā 

Qalm”
vi
 in local terminology, are used for painting imagery on trucks and 

for outline, qalam with delicate tip is used. All these brushes are 

prepared locally.
vii

 

Iconography of Truck Art 

Iconography frequently used on trucks by different artisans has 

unquestionably originated from their own visual knowledge. The 

imagery with its simplicity in depiction, naivety and a childlike 

countenance, appeal a larger range of audience. Juxtaposition of 

imageries is often influenced by prevailing popular trends in style and 

aesthetics (Zaidi and Fund). Designs that have been mostly painted on 
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local trucks are geometrical and floral patterns, imaginary landscapes, 

Burāq, different animals, flowers, a variety of birds and contemporary 

transportation. 

 Birds are the most favorite subject of truck painters and are regularly 

depicted in close-ups with detailed brush strokes in decorative manner 

along with the sharp countenance of their eyes and beautiful particulars 

of their plumages. Another style of depiction suggests the appearance of 

different birds in dreamy landscapes singly or in pair. The birds selected 

for depiction on trucks is a reflection of distinct taste of truck owners and 

their superstitious psyche.
viii

Though having childlike simplicity in form, 

these birds are symbols of purity and virtue. Their representation on local 

trucks is not only meant for visual pleasure but also have symbolic 

connotation because of their special characteristics. Numerous birds are 

portrayed in a typical style with certain potentials and virtues. An eagle 

with its deep penetrating eyes is always shown in anger as an image of a 

restless flight, far sightedness, power and inner strength. Whereas, the 

cuckoo signifies long-lasting love. On the other hand, Peacocks with 

crown on their head and beautiful feathers are shown as personification 

of joy, supremacy, beauty, poise and royalty. It is also considered as an 

omen of rain and embodiment of ecstasy (Gosler). Parrots with their 

bright colored appearance on the trucks are symbolic of physical needs 

and is symbol of beauty, love and affection. Whereas pigeons as deities 

of love and peace, symbolize faithfulness, tranquility. Their calm nature 

is admirable for their dedication to their offspring (Gheerbrant). 

Similarly, ducks are also a symbol of companionship and faithfulness as 

ducks and drakes, both swims together. Ducks also have the ability to 

skim across water and air which signify both physical and mystical 

worlds (Gheerbrant). Truck owners pursue the same qualities of birds in 

their trucks, such as power and tireless flight and foresight of a falcon, 

aristocracy and gorgeousness of peacocks, companionship of ducks, 

sincerity of pigeons and love of parrots. As they travel long distances on 

their trucks, these vehicles become their companions and helpmates. 

That is why they embellish them, paint them in bright colors with 

symbolic imagery as if they these imageries radiate these qualities and 

the truck owner absorbs them. The association of the drivers and owners 

with their trucks is clearly visible in the selected images.  

Although these flatly painted images are crude in appearance as 

iconography is painted on truck’s metal surface. But these free hands 
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drawings of birds demonstrate the appearance of golden ratio in spite of 

the fact that local artisan is unaware of mathematical divisions. To 

measure is the introductory phase of every art and without “proportions” 

there can be no art. Mathematics and arts go parallel hand in hand since 

ancient times. The Greeks were the first to describe “extreme and mean 

ratio.” Plato considered “measure” to encircle the values of good and 

beautiful (Kuhns and Hofstadter). According to Pythagoras,
ix
 the 

structure of nature was mathematical. His area of interest was to interpret 

nature in golden sections and evidenced that human body is entirely 

shaped on golden proportion (Papadopoulo). Euclid was an ancient 

Greek mathematician who mentioned the golden mean in his book 

“Elements.”
x
 He defined a proportion that shows a division of line into 

“extreme and mean ratio” (Livio). 

 Universal standards for beauty are obtained by the use of golden ratio 

both in nature and art (Livio). It is a mathematical ratio, normally can be 

seen in natural elements like human face, flower petals, pinecones, 

plants, tree branches, seashells, fingers and animal bodies etc. It occurs 

by dividing a line into two unequal parts. The longer line divided by the 

smaller line is equal to the sum of both lines, divided by the longer line, 

which both equal to 1.618. It is known as “extreme and mean ratio” and 

often represents by using phi and known as the symbol of golden section 

and divine proportion (Britton). 

 

                Plate  0.1 Line Segment 

If the line segment MN has a point O then it is  

��

��
=
��

��
 

Subsequently, ratio 
��

��
 is called the golden ratio or golden proportion. O 

will be considered the golden cut of the line segment MN. Golden ratio is 

always equal to the equation below: 

��

��
=	
1 + √5
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This calculation is approximately equal to 1.61803. This value is 

independent of the length of the line segment. It is traditionally signified 

by Greek symbol ϕ (Kalajdzievski). 

During the Middle Ages, Mathematician Leonardo Fibonacci discovered 

the properties of sequel by testing on a pair of rabbits and observing their 

reproduction and fabrication of their off springs while placing them in 

M	 O	 N	
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enclosed walls. These numbers in this sequence are known as the 

Fibonacci numbers (Kalajdzievski). This sequence has relationship with 

golden ratio as the ratio of two successive Fibonacci numbers are close to 

golden ratio.  

0, 1, 1, 2, 3, 5, 8, 13, 21, 34, 55, 89, 144……. And so on. 

 These numbers can be applied to the proportions of a rectangle called 

the golden rectangle and it demonstrate the presence of golden ratio in 

art. The golden rectangle is also related to the golden spiral, which is 

created by making adjacent squares of Fibonacci (Hom). 

 Geometrical concept of the golden rectangle already exists in nature and 

applies in art to make visually pleasing proportions. When a square is 

divided into two parts, it forms two equal rectangles. Draw a diagonal 

line from the middle of the square touching the upper right corner to the 

extended baseline. By joining the extended bases, a new rectangle is 

formed which is the Golden Rectangle (University). 

 

 

 

 

 

If a spiral cross the golden rectangle, which has been divided up into 

squares and smaller golden rectangles and touches their corners inside, it 

resulted in golden spiral that can be seen in nature and art (University). 

 

  

Plate  0.3 Templates for Golden Ratio in Art 

1.61803	
Plate  0.2 Golden Rectangle 
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Different templates exist to compute gold ratio in art i.e. basic golden 

ratio rectangle, golden spiral, golden diagonals and Phi matrix 

(GoldenNumber.net). 

The function of golden ratio is to create harmonious and balanced forms. 

It can be applied to composition, forms, layout, spacing, image and 

contents. Space is the most important element and golden ratio balances 

the positive and negative spaces and defines the placement of content. It 

directs our eye naturally to the focal point of the picture or significant 

elements (Gross). Its application in art is noteworthy to increase beauty 

and perfection as seen in ancient examples of architectural buildings like 

Egyptian Pyramids and Roman Parthenon. Golden ratio was used by 

many Renaissance painters like Leonardo da Vinci, Micheal Angelo and 

Rapheal to achieve balance and exquisiteness in their artworks. 

Similarly, Modern art painters like Seurat and Salvador Dali used golden 

sections and sub divisions in their artworks to gain excellence (Britton). 

 While discussing Pakistani Truck art, it becomes clear that “ustāds of 

phool patti” are unaware of golden ratio and its rules. They are not 

transferring the imagery from any source of selected images but draw 

directly on the trucks recalling the image in their mind. They depend on 

live impacts for drawing and are completely ignorant to the golden 

divisions in art. They all learnt this traditional Truck art from their ustāds 

or elderly members of the family, thus this tradition is transferring from 

one generation to another. The artisans used to learn these motifs, then 

transfer them with lead pencils by doing free hand sketches but every 

artisan adds his uniqueness of style and color choice to some extent.
xi
 

Birds are usually painted with side view face and focus is on their eyes 

and wings. Portraits of birds are also painted along with depiction of full-

length figures. When these birds are studied, they represent signs of 

golden ratio. Firstly, golden spirals were examined and perceived in 

many bird imageries painted singly or in a combination of two. A 

sparrow (Figure 1) painted in full-length against an imaginary landscape 

is examined to check the formation of golden spiral. While discussing the 

painterly qualities, stress is on the specifics of hair with small brush 

strokes and feathers with linear pattern. Sharp beak and anger in eye are 

other prominent features. Although, their focus is not on creating the 

feeling of distance and depth, but flying birds are shown high in the sky 

in horizon. A Bird is painted in simplified manner with decorative 

quality. The bird was examined to check golden proportions, a spiral was 
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formed, starting from the neck, touching the headline, crossing the paws 

and ending in the trees. 

 Likewise, golden spirals are also formed in the painting of two 

partridges with halos behind their heads. (Figure 2) They are composed 

in close-up against imaginary landscape. To study the perfect 

proportions, birds are enclosed in two squares, spirals are formed in the 

drawings of birds, while landscape in the background does not 

demonstrate the ratio. These painted birds are representative of holy 

significance of partridges in Punjabi popular culture and considered as a 

caution against an evil act. Their presence on trucks reflect their role as a 

protector against evil eye and are always painted with halo as a symbol 

of their sacredness (Elias). 

A noteworthy point that, the software directs is, that the smallest point 

(preliminary point of spiral) is generally starting from necks of the most 

of the birds. The artisans have a typical style of drawing and painting; 

their way of transferring image reflects the existence of golden spirals, 

enhancing the quality of their work. Presence of spiral is also significant 

symbolically as it indicates the mystical movement coming from God 

towards man and returning to God variably. Spiral is symbolic of hidden 

knowledge and is representative of spiritual significance (Papadopoulo). 

In Truck Art, these spirals are used for both purposes. 

Equally, bird images are also evaluated using the golden rectangles. The 

first glance of these forms gives the impression of child-like and 

immature drawings without based on geometrical structure, but when 

examined closely, the diagrams suggest the refined quality of these 

paintings. Truck painters transfer these images on the truck body with 

great focus on the shape and size of the form. An eagle (Figure 3) with 

its extended wings and sharp eye in an open-air is also representative of 

division of golden rectangles. The bird portrays the two- dimensional 

effect, ornamental quality and simplification of form. Proportionate 

drawing is another quality added to the drawing of bird with the creation 

of golden rectangles. The proportionate drawing further upgrades the 

significance of this bird in Truck imagery as it signifies speed and sharp 

sightedness of the truck driver. Symbolically, eagle is considered king 

and lion of the sky and representative of sovereignty, authority, poise and 

veracity. It is also an icon of sharp sight as it flies high in the sky 

(Nozedar). As eagles are a natural enemy of the snake, so in East, they 

are also a symbol of protection against evil (Yousaf). The main reason 

for the depiction of eagle on the trucks is the superstitious nature of the 
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drivers and owners as their aim is to protect themselves and their 

vehicles from misfortune during their long journeys. Now the 

proportionate drawings of these birds convert them into the extremely 

elegant and flawless forms, an image in quest of mystical heights.  

American painter Arshile Gorky said, “Drawing is the basis of art. A bad 

painter cannot draw. But one who draws well can always paint” (Mark). 

Significance of proportionate drawing in art is evident. Without skillful 

drawing, it is impossible to create eye-pleasing images. A complete 

morphometry of truck imagery is done and for the reason; bird portraits 

are carefully chosen. These portrait paintings of birds are suggestive of 

profile faces with focus on their sharp eyes and beaks and are composed 

till neck; depicted within the circular space encircled by decorative 

flowers. Firstly, the portrait of a parrot (Figure 4) is studied, painted 

within a circle and enclosed by stylized floral motifs. To begin, a square 

is drawn around the circle to acquire the golden ratio according to the 

rule. The vertical line, if we suppose M+N is divided into two unequal 

parts, the ratio of the largest segment to the smaller is equal to the ratio 

of M+N to N, thus obtaining phi. The obtained result is 1.6133, closer to 

phi, demonstrating that bird imagery on trucks have skillful drawings. 

Parrots are emblematic creatures on trucks because of their colorful 

character, friendship with human and also arouse feelings of love 

towards each other. These birds are a symbol of blooming spring, desire 

and empathetic love and because of their ability of repeating what they 

hear; they are considered as the reflection of self (Achari). They 

appeared on the trucks as a symbol of self-representation because truck 

drivers have flamboyant personality and worldly yearnings.   

Likewise, the golden division in the picture of a pigeon (Figure 5) is 

1.61363. Again, pointing to the worth of a painted bird in lives of the 

truck proprietors and drivers. Pigeons are associated with affection, 

peace and are known as the trusted messengers of their masters in the 

East; can be regarded as envoy of God. They are attached to their 

partners and worthy caretakers of children (Nozedar). This commonly 

found bird on mosque domes and shrines of Sufis, as Punjabi culture is 

deeply rooted in Sufism, appeared on the trucks denoting serenity, 

respect for Sufis as well as close bonding towards their partner of roads 

and devotion towards one’s family. Placement of birds in truck imagery 

is important because of its symbolic significance and all of the above-

mentioned attained ratios are tremendously closer to 1.618, thus 

providing an evidence about the emblematic value of bird imagery in 
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Truck iconography. At the same time this shows the high quality in terms 

of drawing standard. 

Although, birds appearing on the trucks are painted in a typical style that 

enhanced decorative and flatly tinted imagery in pure and bright colors 

encircled with dark outline. The purpose of these images is not only to 

decorate the trucks but also to have emblematic meaning that is more 

essential for the owners and drivers. But at the same time, the bird 

imagery is also a record of various species commonly found in the region 

and their significance in visual arts. Birds are depicted with focus on 

their character, especially their deep penetrating eyes, detail of wings and 

tails. Area of concentration is expression and gestures of the birds with 

focus on the eyes as sometimes they are shown in anger and sometimes 

in calm mood along with their beautification. This style of painting 

although appeared on trucks for decoration and symbolic purposes, is not 

new in this region but has also been done previously under Mughal 

patronage. 

Sub-continent is rich in variety of flora and fauna because of its 

atmosphere and is also a center of art from the very beginning. The style 

of painting different birds for their special qualities in close-ups and full 

length can also be traced back in Mughal miniature art
xii

. The purpose of 

painting these birds was to record the appearance, colors and qualities of 

the birds for their individuality. Ustād Mansūr is a well-known artist of 

Mughal era known for his miniatures of flora and fauna on wasli.
xiii

 

Mughals are famous for their curiosity and interest in art. Under their 

patronage, art and architecture reached its climax in their specific style 

that is exclusive globally. One important center of the miniature painting 

was Lahore during the region of Akbar and Jahangir. Art flourished 

under their benefaction and reached its climax. But after the Mughal 

decline, the scenario of art and artists had been changed. It was 

impossible for artists to produce high quality work without patronage, so 

some went to Pahāri areas and became painters in the courts of Hindu 

Maharajas and others reached the bāzārs
xiv

 to earn their livelihood 

(Sirhandi). These artists reproduced the subject matters of the courts but 

that was of inferior quality. This resulted in the decline of standard and 

elegance of the miniature painting. However, at the same time, the 

dominant subject matters also became famous and celebrated amongst 

the common men. 

Ustād Mansūr of Mughal period is known as one of the greatest natural 

history painters of all times. He worked under Akbar as a naqqāsh
xv

 or 
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illustrator and painted numerous miniatures for the illustrated books 

(Verma). During Jehangir’s period, painted numerous inimitable types of 

birds for the royal Muraqqȧ
xvi

 (album) and was privileged by the 

designation of Nādir- al ͑Aṣr or Wonder of the Age (Ahmed). The 

accuracy of drawing of birds is shaped on acute observation and he 

perceived his subject from the eye of a naturalist while focusing on 

drawing the likenesses. These naturalistically painted birds are always 

shown in harmony with their respective backgrounds while focusing on 

recording their special qualities and details (Welch). Peacock, falcon and 

turkey were his favorite subjects and were arranged singularly on a 

picture plane and occasionally composed in pair or in assemblage 

(Srivastava). Mansūr is also known for his concentrated and extremely 

skilled paintings as painted with keen observation and followed the 

directions and principles of drawing and dimension. Because of this 

reason, his paintings of flora and fauna are accurate in measurements, 

following the rules of measurements and division. The use of golden 

ratio can be seen in Islamic aesthetics especially practiced by the 

Mughals in their architecture, arabesque and geometrical patterns and 

edifice of the miniature paintings was also created on it, particularly the 

spiral (Papadopoulo). 

 Although Truck art is acknowledged as a popular art of the region but 

because of the appearance of golden ratio in the imagery and a similarity 

in the style of portrayal of birds make bird imagery comparable with the 

miniatures of Ustād Mansūr. The selection of topic, keen observation and 

measured drawings are points of similarity in both arts. Although, 

purpose of both the arts is altogether different, as Mughal art has been 

done to make a record of diverse species of birds and focus is on their 

actual size, shape, color; the motive of the artist is to draw actual likeness 

to the bird. Whereas, truck artisans are interested in simplification of 

form, pure colors, decorative quality and they painted birds for their 

symbolic connotations. Artisans are not interested in the actual 

resemblance to the real birds but in the qualities associated with them. 

Mughal miniaturists were fully conscious of the golden spirals, divisions, 

its purpose and usage in art. Because of this reason the birds, animals and 

flowers that they drew entirely meet the standards of measurements. 

While the local artisans are not aware of the rules of measurements and 

occurrence of golden ratio in their work is purely coincidental.   

The Pea fowls in a Landscape (Figure 6) by Mansūr is an actual record 

of a peacock and peahen in natural landscape and its comparison is 
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carried out with a painting of two peacocks in a heavenly garden done by 

unknown truck artisan. Although Mansūr painted peacocks with very 

delicate brush strokes in a highly realistic manner, focus is on 

apprehending the real character of the birds. Peahen is shown in the 

foreground with twisted neck gazing the peacock holding a snake in his 

beak. Special attention has been given to the anatomy, delicate necks of 

the birds with crown on heads, details of feathers and natural 

beautification of birds. Details of landscape with flowers and leaves have 

also been given in subdued colors. The drawings of peacock and peahen 

are created with the help of golden measurements and divisions as when 

divided, both the birds are following the rules of golden ratio. The 

concluded ratio of the peahen is 1.61538 and of peacock is 1.61864 end-

to-end from beak till the quill. However, on local truck, two peacocks in 

heavenly garden (Figure 7) are painted in opposite direction, facing each 

other with twisted necks. Peacocks are painted in the foreground at the 

flat roof top of building and in the background are the trees, mountains 

and sky with flying birds along with a depiction of large flower in the 

center. Here, along with the focus on the depiction of the imagery of 

popular craft of the regional culture in a typical style, the artisan is also 

intended to depict the perfect shape and form of peacocks, thus pointing 

towards their drawing skills. One noteworthy point is that, not the 

complete picture plane is dividing into the golden measurements, but 

bodies of the peacocks and central flower are emblem of golden ratio. 

The calculated ratios of both the peacocks are 1.6216 and 1.61403 

respectively. Although the complete picture plane does not demonstrate 

the appearance of golden ratio but at the same time, it also reveals the 

margin of choice in portrayal of stylized forms. 

Likewise, falcon was Ustād Mansūr’s most preferred subject to paint as 

numerous flawless sketches of this bird are painted (Verma). The 

selected example, Falcon (Figure 8) is posed in a static posture to 

capture the perfect structure and details of textural skin of the bird. 

Falcon is painted as an independent study against flat background while 

using subdued colors. Emphasis is on the profile view of the face as 

crude nature of the bird is revealed with focus on its beak and penetrating 

eyes. The effect of the painted bird is three-dimensional on the flat paper. 

The artist achieved the desired effect with delicate brush strokes. Full 

length bird is painted in perfect ratios in order to record the natural 

history. The body of the bird when studied is dividing into two unequal 

parts. Again, the larger and smaller parts are divided, that is equal to the 
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sum of both parts, divided by the larger part, which both are equal to 

1.6211. Mansūr created divine magnitudes in his drawings with the 

knowledge of golden ratio in order to achieve desired results. However, 

in Truck art, birds are painted from reminiscence and focus is on their 

symbolic attributes rather on resemblance. Eagle (Figure 9) is frequently 

painted on trucks with their side view face, sharp beak and piercing eyes. 

Focus is on the nature of eagle but usually painted in typical style with 

the use of unnatural colors. The bird’s portrait is painted flatly with the 

use of thick and bold outline and decorative details of its feathers and 

creates a two-dimensional effect. Eagle painted on truck was evaluated 

and it represents that the upper larger portion of the bird and the lower 

smaller part is equal to the sum of both, when divided again by the 

greater part, both parts are equal to 1.61304. Consequently, the use of 

golden ratio and mathematical divisions exists in both the paintings of 

the birds. However, in Truck iconography, this presence is inadvertent as 

artisan is unfamiliar with the golden rules of measurement. It points 

towards the high standard of the truck imagery with its exceptional and 

naive style of painting and the aptitude of artisans for creating an art 

known in the world for unusual qualities.   

Similarly, two ducks on a truck (Figure 10) are composed enormously 

zoomed against natural background. Feet are not adjusted in the picture 

plane and are missing in the composition. Again, birds are painted in 

profile with sharp eyes and beaks, long necks, oval shaped bodies and 

detail of skins with loose brush strokes. The background shows the usual 

dreamy and idealistic natural arrangement. The preceding bird and the 

upper half of the frontal bird endorses the division of golden rectangles 

as the calculated ratio is 1.61904 thus converting them into sanctified 

beings and justifying their presence on trucks for symbolic significance. 

Ducks on trucks can be compared with A Pair of Tibetian Cranes (Figure 

11) by Mansūr regarding proportionate drawing. Though birds are 

painted with their unique character and sophistication. Delicate drawing 

is done with every minute detail as he is known as master of 

draftsmanship rather than painterly qualities (Welch). The figures of the 

birds display the perfect ratio of 1.61818 but the elongated neck of one 

crane does not follow the rule. So, the noticeable point is that the body of 

one bird in Mansūr’s drawing is not completely showing signs of ratio 

like the above-mentioned duck on the truck.  

Though, a stalk diversity is present in the style, treatment and purpose of 

these drawings. Mansūr treated them to create a three-dimensional effect 
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on flat surface along with the stress on every minute detail and original 

colors to capture resemblance with the use of technical divisions. 

Whereas, the truck artisan is intentionally creating flat two-dimensional 

effect on the crude metal body of the truck along with the use of pure 

colors in high intensity to create eye-pleasing images. Birds are 

fashioned in imaginary colors enclosed within outline enhancing 

embellishment and patterned qualities. Emphasis is not on exact likeness 

to the bird but symbolic connotation attached with them is the center of 

interest. Similarity lies in the selection of subject matter, style of 

illustrating individual birds in close-up singularly or in pair of two and 

the occurrence of golden ratios in both artworks. Its use in miniature 

painting is intentional to create perfect composition, but in Truck art 

unintentional as unqualified artisan is unaware of golden ratios and 

divisions.  

 

Conclusion 

Italian mathematician Luca Pacioli said, “Without mathematics there is 

no art.” Mathematics plays a vital role in the development of every art 

whether applied deliberately or inadvertently. Truck art is its perfect 

example as the existence of the golden ratio in the local craft points 

towards the high-ranking of art and creative perception of the artisan 

without any knowledge of the mathematical formulas. A new dimension 

is added with this finding to look at the imagery and to comprehend the 

talent of local craftsmen. The manifestation of golden ratio in Truck art 

is an evident example of individual’s natural aptitude to draw by instinct, 

a drawing in the most perfect form. Local artists are using these ratios by 

instinct as they do not have any formal knowledge or technical training 

regarding mathematical divisions. This is a proof that the human brain is 

creation of God and is in perfect ratio and whatever it creates is a 

replication of that excellence. Whatever a man creates is the reflection of 

God’s images, the sky, mountains, birds, animals, flowing water, flowers 

and trees etc. God created every form in its perfect ratio, so when human 

brain duplicates this imagery, he tries his level best to portray it 

perfectly, providing the significance of imagery in his life. Truck art with 

its strong connotation of superstitious beliefs, admiration and desire to 

create fantasy world leads its owners and in reciprocation by their 

artisans to draw and paint these natural creatures extremely beautiful, 

ornate and significantly in their precise features and shape, thus 

inadvertently resulting in the appearance of golden ratio. The presence of 
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golden ratio not only increases the visual quality of the images but also 

enhances the visual prominence of the subjects painted on trucks. The 

craftsmanship of artisans involved in Truck art displays unparalleled skill 

whom have been engaged in producing attention grabbing images and 

motifs. Golden ratio adds balance, harmony, unity and symmetry to the 

images. Hence, it can be said that Truck art is an amalgamation of 

overlapping mathematical knowledge and creative expression which 

results in the alluring and adept visuals. Thus, promoting our regional 

popular culture globally and enhancing the notion that art cannot be 

learnt but ascends through intuition. 
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Figure 2 Two Partridges with Halos. Source: Photograph taken by the author. Golden Spirals 

courtesy by Dr. Muhammad Usman Akram, Associate Professor College of Eme, NUST. 
 

Figure 1 A Sparrow. Source: Photograph taken by the author. Golden Spiral 

courtesy by Dr. Muhammad Usman Akram, Associate Professor College of 

Eme, NUST. 
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Figure 3 Eagle with Stretched Feathers. Source: Photograph taken by the 

author. Golden Division courtesy by Dr. Muhammad Usman Akram, Associate 

Professor College of Eme, NUST. 
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Figure 4 A Parrot. Source: Photograph taken by the author. Golden Ratio 

courtesy by Dr. Muhammad Usman Akram, Associate Professor College of 

Eme, NUST. 
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Figure 6 Pea Fowl in a Landscape Attributed to Mansūr ca. 1620. 

Source: The Magnificent Mughals. p 164. Golden Ratio courtesy by Dr. 

Muhammad Usman Akram, Associate Professor College of Eme, NUST. 
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Figure 5 A Pigeon. Source: Photograph taken by the author. Golden Ratio 

courtesy by Dr. Muhammad Usman Akram, Associate Professor College of 

Eme, NUST. 
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Figure 8 Falcon, c. 1619. Source: Mughal Painter of Flora and Fauna 

Ustād Mansūr, Pl. VIII. Golden Ratio courtesy by Dr. Muhammad 

Usman Akram, Associate Professor College of Eme, NUST. 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 7 Two Peacocks in Heaven. Source: Photograph taken by the author. 

Golden Ratio courtesy by Dr. Muhammad Usman Akram, Associate Professor 

College of Eme, NUST. 
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Figure 9 An Eagle. Source: Photograph taken by the author. Golden Ratio courtesy by Dr. 

Muhammad Usman Akram, Associate Professor College of Eme, NUST. 
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1.6190489/55 = 

Figure 10 Two Ducks in Open Air. Source: Photograph taken by the author. Golden Ratio courtesy 

by Dr. Muhammad Usman Akram, Associate Professor College of Eme, NUST. 
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Figure 11 A Pair of Tibetian Cranes c. 1621-25.  Source: Mughal 

Painter of Flora and Fauna Ustād Mansūr, Pl. XVII. Golden Ratio 

courtesy by Dr. Muhammad Usman Akram, Associate Professor 

College of Eme, NUST. 
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i
 The term kārkhanahs is used in local terminology for the smaller factories. 

ii
In local terminology the teacher of local craft is called Ustād and ‘s’ is used to 

show the plural.  
iii

 An interview with the painters working at Gilāni Cārgo Aḏḏā, Bund Road, 

Lahore. Interviewed on 05. 06 2017.  
iv
 The imagery painted on the truck body is known as phool patti in local 

terminology. 
v
  Painter Kāshif Arzār, interview by Nomana Zaryab, Bund Road Lahore, 

Pakistan, 5 June 2017.  
vi
 In local language, brushes used for truck art are called parghazā qalm. 

vii
 Painter Ali Hussain, interview by Nomana Zaryab, Bund Road Lahore, 

Pakistan, 5 June 2017.  
viii

 Kāshif Arzār, interview by Nomana Zaryab, Bund Road Lahore, Pakistan, 5 

June 2017. 
ix

 Pythagoras was an ancient Greek philosopher and mathematician. 
x
 “Elements” is the book of mathematics written by ancient Greek 

mathematician Euclid of Alexandria. 
xi

 Ḥāji Rangsāz, Babur Hussain and Bādshāh painter, interview by Nomana 

Zaryab, Bund Road Lahore, Pakistan, 1st May 2017.  
 

xii Miniature painting is small in size, done on special paper with focus on intricate 
brush strokes.  
xiii

 Wasli is a type of handmade paper used for miniature painting especially 

during the Mughal period. 
xiv

 Bāzār is an Urdu word used for local market and the addition of the ‘s’ is 

used to show the plural means many local markets. 
xv

 A person who draws miniatures especially for illustrated books during the 

Mughal era. 
xvi

 A Muraqqȧ is an album in the form of book containing Islamic miniature 

paintings. 
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*   Amina Cheema 

 

Punjab’s craft of Guddi Patola and its reflection in 

Pakistani Visual Arts: The case of Ruby Chishti 

 

Abstract 

In one of my previous papers I shed light upon how phulkari, 

which is Punjab’s indigenous embroidery craft, has inspired a 

set of contemporary Pakistani visual artists to create 

distinguishable art. The aim of this paper is to highlight 

another local craft of Punjab which is doll making (Guddi 

Patola) as a means to create yet another distinctive 

expression in visual arts. To find reflections and possible 

connections of this local craft of Punjab in Pakistani 

contemporary visual art scene, the case of Ruby Chishti, who 

is a Pakistani born sculptor now living and working in 

America,is used. Various aspects of doll making that have 

provided the basis for a complex narrative to be built in 

Chishti’s work will also be discussed along with aesthetical 

qualities of this local craft and possible potentiality of its 

process. 

Doll Making and Punjab’s Cultural Past 

An agreeable ratio of Punjab’s population has been doing farming and 

cultivation from ages. The trade system which was popular in olden 

times was barter system as there was no concept of currency. In a similar 

fashion life, unlike urban areas, in old especially rural Punjab was rather 

simpler whether it’s the matter of celebration, cooking food or inventing 

pass times. Most of the tasks were carried out at home from making 

butter to stitching clothes. Mother would use leftover pieces of fabric 

(Patola)from stitching and roll them into a ball and would give it to the 

baby to play with. 

The homemade toy kept on evolving and now has its own recognition 

after being shaped into a proper craft industry. It has become a sign of 

cultural significance too. Guddi patola is a general term that is used for a 

toy made out of fabric scrapes however among the cultural toys which 

are made out of waste fabric, doll making is most popular and is 

considered a girl oriented activity.  
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As said earlier Punjab is known for its culture and crafts and has a rich 

history of craft making especially doll making. Almost all rural even in 

urban and suburban areas small girls do enjoy making dolls out of fabric. 

Since private organizations have started craft fair pop up markets, the 

handmade dolls have gained more popularity and are now seen 

frequently at Sunday craft market and organic fairs in major cities of 

Pakistan like Karachi, Lahore and Islamabad (Fig: 1). In Okara district 

the story of doll making has a strange connection. When a guest from 

Germany Dr Santa Siller arrives upon an invitation of her student who 

was the resident of the of Thatta ghulam Dhairka, Okara the village was 

devoid of its basic needs. Her desire to uplift the condition of the 

residents introduced the locals of that area of Punjab to the craft of doll 

making. Later on the activity was turned into an industrial project (Fig: 1 

& 2) and social well fare program still benefitting the locals (A Peek 

Inside the Doll Village of Punjab). 

Crafts are cultural in nature. They reflect the ethnic spirit of a region 

hence embody a character and distinctiveness(Ahmed). Dolls of Punjab 

exemplify the innocence and purity of its people especially women. 

Making doll is no doubt a sensory, physical, somatic, and a body-

oriented process however what is it which has made Ruby to use doll 

craft as the basis for her creations?One by one I would discuss the 

characteristics of doll craft and possible factors to draw a kinship 

between this craft and Ruby’s art. 

Emotional Value of DollMaking 

Punjab has a lot of activities that come under pass time. Doll making is 

one of them however it has a lot of emotional and didactic purposes too. 

In Punjab rural or urban, small girls do have a phase where they sit with 

their mothers or other sisters, cousins or friends and play around with the 

rags turning them into beautiful dolls or any kind of stuffed being. 

During old times, in rural areas especially girls of all age used to not only 

sit together and make rag dolls but also sang along too. Making stuffed 

creations and dolls while sitting and singing together was family and 

bonding time. Little girls would ask the mother to make a gudiya (doll) 

out the same scrape pieces of cloth (patola). When gudiya (female doll) 

is completed the need for the gudda (male doll) would be felt. And that is 

how that homemade craft would teach the little girl about the value of 

companionship from her younger years. This would also serve as a 

means to learn about past stories. Faith, beliefs, culture even everyday 

life too was reflected through that simple activity. Nowadays this doll 
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making has become some sort of a business too. People buy them as 

traditional gifts or as a cultural souvenir. 

 
Fig: 1     Fig: 2 

The Domestic Feel of Doll Craft 

The method that is involved in the making of this craft gives the dolls an 

air of domesticity. The reason of this characteristic is also because of the 

materials too that are involved. Methods like patching, the stitching, 

needling etc. are the acts usually performed by women in the vicinity of 

their comfort zone. Ruby has made good use of that naivety in her work. 

This carefree atmosphere of the work makes the spectator to dwindle 

between the seriousness which is usually associated with the plastic arts 

and lightheartedness which is one of the specialties of crafts.  

In any craft color shape and texture are very important factors to be read 

by the onlooker. And they do play a vital role in giving that craft its 

particular identity. Ruby is taking every aspect of doll making to another 

level though making a clever use of them meanwhile. However in’s my 

birth will take place thousand time (Fig: 3) the colors or the texture 

appear to be taking a back seat than the whole form of the sculpture.  

 
Fig: 3 My Birth Will Take Place Thousand a Times, rubychisti.com©2013  

When we look at Ruby’s soft bodies, they surely tell the story of how 

they had been made. The forms are so engaging that they make the 

viewer to think of the process. They also tell the story of sheer pleasure 
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which their maker must have had during the process of creating them 

(Fig: 6, 7) 

Breaking Rules and Harvesting The Expression 

The laid out rules of doll craft are helping Ruby to initiate her work.  She 

knows what exactly she wants from one piece. Her pieces follow strictly 

the rules of that craft activity. The fabric will be cut out in a specific 

shape, sewn together and the drafted drawings will be placed according 

to the format of the design. Then the morphed fabric stuffed with wool 

will be joined together to yield a final form. There is no ambiguity or 

mysteriousness which lies in the process of Ruby Chishti’s stuffed items. 

However those soft bodies are not made to be someone’s toy. They are 

not made to be played with. The objects are created devoid of their 

conventional use (Fig: 4, 5).They are isolated from their usual 

environment serving only one purpose and that is to be solely an artistic 

expression. 

Doll Craft and Creating Connection  

As discussed earlier this craft carries an emotional side. Ruby might have 

used that emotional side to elevate the status of her work at the same 

time it has provided her with a link to her surroundings. Such links help 

the artist to create more relevance and relation to the viewer as the 

viewer sometimes has also been a part of the same society. A spectator 

would be guided directly to the phenomenon of childhood or pass time or 

some kind of nostalgia then merely focusing on what colors are used or 

which texture is present (fig:3). 

It is noticeable that the artist has kept either the material or the technique 

or in some cases both same as they exist in the original craft so the 

onlooker can make use of the conventional association to establish 

possible connections. For example if the hair in dolls are made 

sometimes in yellow color and with thread, or hands are feet are kept 

simple, Ruby has maintained that analogous notion. In my opinion, this 

strategy first draws the viewer in the familiar territory, pulls him nearer 

to the work and then engages him into the labor of intellectual autopsy. 

The boundaries between art and craft are long been questioned in the 

western world during latter half of the 19th century. And then the times 

came when a chair was not only an object to sit on but an object d art. 

Long ago it was the presence and absence of function which has 

differentiated craft and art but then art and craft movement opened a new 

dialogue and made this distinction an old one. Later Bauhaus philosophy 

and their practice has shown us that the streak was two way. Craftsmen 
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became increasingly creative and artists started working with almost 

every single material they got their hands on. These experimentations of 

late 19th and early 20th century in fact point towards the nature of the 

two realms of art and craft. It seems that Ruby has uncovered the fluid 

nature of doll craft to generate a new concoction. 

The Therapeutic Nature of Doll Craft 

Besides serving as a means to reflect culture and belief, the activity of 

making dolls is self-contained and has a standalone quality of being 

therapeutic in nature. The reason again is the act of making and a sense 

of accomplishmentthat comes with it. It has been reported that this craft 

have shown significant benefits in complex trauma cases. It has played a 

vital role in treating posttraumatic stress disorder resulting from child 

sexual abuse and family violence(Stace). 

Another aspect of craft is their generative side that they can be made 

again. 

The Generative Quality of Doll Making 

Craft as it is mentioned earlier has a lot of sides ranging from emotional 

to intellectual. Besides other properties of doll making that probably 

have inspired Ruby, first and foremost could be the act of making and the 

joy that is associated with any craft activity. Ellen Dissanayake in her 

article The Pleasure and the Meaning of Making hasexplained the point 

(Dissanayake). What is Ellen trying to say here is that the process of 

making itself is so pleasurable that one could easily carry on without 

worrying too much about the results? This could also mean she is 

stressing on the making part of the craft where one sits with some 

material and goes through a period of contemplation while conceiving 

the idea of a form he wishes to make. The artist then went through the 

process of making it ultimately giving birth to something which then has 

its own existence. The whole process according to her gives one a 

distinctive sense of accomplishment. The similar joy or pleasure must 

have been experienced by Ruby while creating (Fig: 3, 6, 7). 

Like Greyson Perry, Ruby’s use of craft activities center on self-reliance. 

She continues to explore the process of doll making while following 

some rules and negating the others (Perry). Like almost all the girls she 

also shares some childhood memories with this craft which she puts into 

the creative process. Though the modalities of doll or stuff toy sit 

comfortably next to her emotional part of the work yet she might have 

been enjoying the process or the act of making them. She might have 
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been having joie de faire (like joie de vivre) as said by Ellen 

Dissanayake(Dissanayake). 

The Laid out Rules and the Downside of Doll Making  

 Every process has pros and cons. Craft too has a down side when 

considered in artistic domain as it has some laid out rule that one needs 

to follow to end up having the required result. But for an artist breaking 

rules is important to have the desired result. However artists with their 

non-conformist behavior bring out possibilities even in the darkest of 

situations. Expanding horizons is always valuable. The downside of craft 

emerges as a blessing in disguise. The laid out rules (which is a no no for 

an artist) in making of a doll craft come forth and help the artist to start 

on with his abstract ideas. As Marry Douglas says 

 Oftentimes, the language or values of another field are 

appropriated to leverage a higher status whether craft practice takes on 

the critical language of art or art absorbs certain notions of craftsmanship 

(Douglas). 

Material and Form of Ruby’s Art and its Kinship with Doll Craft 

Any art work has two major parts one is its material with which it is 

created and the other is its Form and its shape the work takes through 

which the work speaks to the viewer. Material generally used to make art 

is paint and canvas and if it is the case of sculpture or 3d work, 

conventional approach is to use clay, marble or wood. Ruby has worked 

with fabric, thread and cotton wool as her material that gives her 

sculptures a direct kinship with the doll craft as the similar is used to 

make dolls. However the entity that gives more resemblance to ruby’s 

soft bodies with that of the doll craft is the Form. When a spectator looks 

at her soft sculptural pieces, the physique of the work immediately draws 

viewer’s attention towards the affiliation it has with that craft.  

Cross Over of Two Realms in Ruby’s Works 

F. E. Sparshott in his book The Structure of Aesthetics has given a 

statement in the chapter Grades and Kinds. The statement could help to 

determine one way of knowing how Ruby has managed that crossover of 

Punjab’s indigenous craft with her artistic expression. He says that 

craftsmanship is more about good design and less about good taste. This 

means that activity of crafting is more concerned with the rules that need 

to be followed in order to create a good design rather than exerting the 

creator’s understanding of beauty and goodness. Now artist with their 

understanding of creativity carry an air of nonconformity unlike a 

craftsman. When this individual eccentricity is combined with good 
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design a new form is born. Which means artist’s free-spiritedness allows 

him to wander in the realm of his imagination where he generates lot of 

other possibilities. Then he looks around to gather whatever is required 

to achieve the desired results. In this journey his eccentricities in other 

words his individuality plays a major role and helps him to take decisions 

which yield radical results. It is to note that this individuality also refers 

to the understanding of taste which every artists of this merit has 

developed or gained through experience or exposure. 

 Sometimes artists do not employee the media/medium like 

others. They are dealing with the challenges of the specific media and 

navigating through the possible ways of using it simultaneously creating 

Meta narratives (postmodern term meaning story of a story). As Greyson 

Perry said when asked on using craft material and technique: 

 Although I use the emotional and intellectual framework of a 

craft medium, as a potter, I see myself as an artist, not as part of the 

crafts movement (Perry). 

The Meaning of Ruby’s Forms 

There is a lot to ponder over for a spectator. He would immediately think 

of the purpose of placing them the way they are. He would think of 

round small bodies, yellow wool hair. Colorful patterned clothes and 

hugged bodies (Fig: 3,9) are not meant to play then what meaning their 

existence has? What connection the artist is trying to make with that of a 

shirt or a shawl or a stuffed animal. Hence the spectator is made to 

navigate quite cleverly through the labyrinth of the material and 

techniques used. Isolation here is used to bring unity to the work. 

Ruby Chishti’s work pronounces the fragility of existence. The tenuous, 

soft layered material used by her to express her little elf puts the viewer 

both at comfort and at variance with its serenity. In “Blemishes of Time” 

Fig 4, the two stuffed bodies appear to be peasants of rural Punjab 

holding a clay bowl in their hands. Their heads are replaced with water 

taps. The work can be interpreted in many a ways but the most 

appropriate translation would be if the work is placed in the context of 

rural Punjab and its peasant culture. Tap head bodies holding empty clay 

bowls mimic those hard working peasant couple who after working day 

and night in the field left with nothing in their hands. On the contrary the 

work could also stand for the welcoming nature of the people of Punjab 

who are ready to offer whatever they have when it comes to hospitality. 

Doll as said is made out of scrape thus have a fragile nature. It is 

amazing to notice how Ruby has connected that fragility is amazing. She 
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says“I felt that in this fast pace of life and struggle to survive…I could 

not find the luxury to have time to recall those memories which were 

dear to me. I started to think in the materials that were ephemeral like 

fallen twigs, just like the fragmentary nature of memory.” Her works 

“Sketch of the fading memory”and “…And then I buried my pride along 

with you (Fig: 5) …” are expressions of this realization. 

Use of Doll Craft and Meaningfulness of Artistic Expression 

Speaking in relation to the viewer, the choice of using craft material or 

techniques also has another side. This side of the work might have been 

acknowledged by the artists or it is unintentional, it makes their work 

interactive to a considerable extent. Here the interactivity is mental. Now 

one must be wondering that all art call for mental inquiry but do all art is 

mentally accessible to its viewer? The answer surely is no. But the 

presence of this craft as her prime source of inspiration has made her 

work more accessible as the presence of conventional notions welcomes 

the spectator for critical appreciation. This could also mean that the 

viewer’s presence is also an important part especially for such hybrid 

expression as the amusement lies in recognizing the familiar forms and 

then finding them in another context which is created by the artist. The 

simple craft has acquired such an interesting identity in her work. 

 

 
Fig:4 Ruby Chishti, Blemishes of Time II, 2009, rubychisti.com©2013 
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Fig: 5, Ruby Chishti, And Then I Buried my Pride Along With You, 

rubychisti.com©2013 

 

 
Fig: 6 Ruby Chishti among her sculpture installation, 

rubychisti.com©2013 
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Fig: 7, Ruby Chishti, crows, rubychisti.com©2013 

Ruby by recognizing Punjab’s local craft of making dolls to create an 

artistic expression has raised the level of this craft by following 

approaches….. 

Double Coding  

 Although the craft that has inspired Ruby to create works has 

traditional ground yet the resulting expression is Modern in nature. 

Moreover a hint of Post-modern double coding can also be traced in 

them. Double coding was a philosophy which was applied primarily by 

the architects of postmodern era. This philosophy allowed them to invent 

a dialogue between the past and the present. New forms are created by 

borrowing styles and motifs from historical times to satisfy the peers and 

the public at the same time (Jencks). The similar effort seems to be 

working in her mind though artist’s intentions operate on different 

parameters. His or her prime concern is not to satisfy the thirst of the 

viewer but to express what he or she feels. However since the modern 

thought is about to invent new ways of expression by being innovative so 

intentions might have been tamed according to the need of the time. 

Artists from modern times have been practicing art with the freedom 

more than ever. Such liberty allows them to plan their creativity at all 

levels by all means.   

My Birth Will Take Place Thousand Times (fig: 3.)surely are rag dolls 

however no one would think of them merely as toys. The form is raw and 

so is the medium. The whole installation carries an organic feel yet the 

narrative is made so strong with their head bowed that it would make the 

viewer sympathize with the creatures who are sitting in a circle. The 
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usual perception of a rag doll is dramatically changed even though its 

usual form is remained intact. Ruby’s pieces if seen together seem to be 

the parts of one doll house which are separated by a storm of time or 

emotions. Which are though created as an individual entity yet seem to 

belong to the same time and place? 

Aesthetic Potential of Doll Craft 

The form of this craft is aesthetically so potential that it can be placed 

alone as an expression. Putting something out of its usual context 

initiates a dialogue itself. If we forget about the formal changes or 

material handling in My Birth Will Take Place Thousand Times No 

Matter How You Celebrate It, the meaning of the doll is changed only by 

being placed in a particular set of environment. Even the way in which 

those dolls are placed usually known as the composition have a certain 

idea behind. Hence the artist here is not only borrowing elements from 

the crafts, she is quite successfully changing its context also by 

questioning its identity.  

Sense of Theatricality 

Hybrid forms such as Ruby’s fall into the dimension somewhere between 

the ambiguity of arts and straightforwardness of crafts. Besides havinga 

quirky and wild feel, Ruby’s creatures have acquired a sense of 

theatricality too. It looks like as if a drama is staged for its audience 

where the characters are quietly playing their roll. This is also indicative 

of the contradictory characteristics of 21
st
 century art. The stage is set for 

a drama with the immovable players; hence the stage is not where the 

characters are physically present but the mind of a spectator. The way 

stuffed cows or crows are placed creates a ghoulish show as if a death or 

a tragedy has stricken. The non-human status of Ruby’s dolls or cows 

makes us to imbibe pain of which the artist is talking about.  

The Overlapping of Craft and Contemporary Art in Ruby’s Work  

Ruby Chishti’s work if taken in terms of form and matter overlaps the 

craft of doll making and contemporary sculpture. Upon asking this 

straddling she replied  

 I consider myself an artist who is interested in creating and 

therefore I do have a huge respect for all traditional methods or 

disciplines. If one sees me working with many unconventional materials 

that does not mean that I am trying to challenge any material or 

substance associated with a particular discipline…. I find my role as an 

ever-growing artist not to get stuck in one place by not acknowledging 
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another. This very desire makes me see and explore qualities hidden in 

all kind of materials (Chishti). 

 This above statement also reveals the integrity of any artist. That 

as he is the keeper of that freedom which he is being assigned too unlike 

any craftsman. And he would use that sovereignty to yield results by 

exploring material and experimenting with forms. In fact this act of 

exercising freedom is essential for his existence as an artist.  

 Process is important because when you try other materials that 

you have not worked with, you find your own ways to do it, which are 

not right or wrong, and you put yourself in unfamiliar situations 

(Chishti). 

 However another statement she gave in the same interview 

nullifies this argument; 

 I work in different materials (not objects) because I have a love 

for every material that has ever played a significant role in my life and I 

do have a strong bond with it and because of that bond it reveals itself in 

front of me…..(ibid). 

The Impermanence of Dolls and Ruby’s Soft Bodies 

The dolls are made out of waste fabric and so is the material which is 

used to stuff them. Their existence is fragile. This impermanent nature of 

doll craft has given Ruby’s sculptures another type of sensitivity. The 

material choice is delicate. The uncanniness of the materials in Ruby’s 

work directs towards the ideas of transit and permanent. The techniques 

especially where the fabric and thread is involved is acting as a bridge 

between the craft of doll making and the art of sculpture (Akhtar). Ruby 

describes her work in her own words: 

 …Since my initial work, ‘My Birth Will Take Place A Thousand 

Times’ I have been questioning how thoughts form and how conventions 

become norms and take root in a society (ibid).  

The Kitsch-ness of doll craft and Connection with the Past 

I have mentioned earlier in that the conventions are used to build 

connections. Using craft which have been in practice from a long period 

of time to create art could be an act to search one’s identity or build a 

connection with the past. The success of her work lies in the relationship 

she has built between the choice of the material and the content of her 

work as the material selection is strongly supporting the concept. In her 

works craft of doll making has not been taken as an object to copy. 

Instead she has dissected the craft intellectually and symbolically, 

interpreting its form and structure.  
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While making doll like sculpture she has done emotional search of the 

doll making process itself. Howevera doll which is taken as a metaphor 

of women in her work is reconstructed with rags of one's own choice or 

with the things which are left as scrapes creates the identity of a woman 

in her work. She has carefully yet creatively analyzed the whole process 

of making a doll and has designated an array of symbols to each step. By 

using such materials and process this is also possible that she intended to 

keep the innocence into her work and didn’t want to solely leap across 

the oh-so-intellectual appearance of postmodern, conceptual or abstract 

art! 

 
Fig: 8 

Conclusion 

Crafts of Punjab carry a feel of jagged simplicity and innocent earthiness. 

These capacities of culturally rich Punjab have been inspiring the local 

artists to create various expressions. Today guddiya sazi or doll making 

not only holds an emotional value for the people of Punjab but also is 

aesthetically so potential that it has provided a foundation for artists to 

draw their inspirations. Using this traditional craftas source of inspiration 

no doubt would help making the crafts alive. Moreover it is surely a kind 

of homage to our traditions and culture though it is not necessary for an 

artist.A living and learned societies around the world do different 

measures to preserve their cultural traditions. Festivals are held, 

workshops are conducted to pay homage to long and old values. 
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However in Ruby’s work this cultural tradition of Punjab is not only kept 

alive but is extended to become a distinctiveexpression at international 

level too. 
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