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Abstract:
Gitanajali is a collection of poems by the Bengali poet
Rebindranath Tagore. Tagore undertook the translations prior to
a visit to England in 1912, where the poems were extremely
well received. In 1913, Tagore became the hirrthon European to
win the Nobel prize for literature largely for the English
Gitanajali. The English Gitanajali became popular in the west,
and was widely translated wordwide. In this article an effort has
been made to t{anslations of Gitanajali in Urdu.
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"My translations are frankly prose, ~ my aim is to

make them simple with just a suggestion of rhythm to
give them a touch of the lyric, avoiding all archaisms and

poetical conventions." (2)
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"A talented translator experiences therefore both
resistance and resilence while translating Tagore's song in
culturally alien language like English. It is the bilingual
translator's auditory imagination that can monitor and
control like a radar the choice of each word for the
translated text as well as assess the felicity of the chain of
words in each line and their fidelity to the original. It is
the translator's exiting and arduous task to convey in the
target language the emotire nuances that lie at the core of
Tagore's songs." (10)
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"I had no doubt that it was not the language but the
earnest feeling expressed in a simple manner which
touched their hearts."(11)
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"For so long, for so long such drought, Indra, god of rain,
in this heart of mine. I scan the bleak horizon nix,

nought, Nowhere ever a fleck of a wetery line (12)
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"The rain has held back for days and days, my God, in my
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arid heart. The horizon is fiercely naked not the

thinnest cover of a soft cloud,....."(13)
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"Where's the light, the light?
Ignite it with the fire of longing
The lamp is there, but no flame
What is this doom or my brow?" (36)
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"Pluck this little flower and take it, delay not! I fear lest it
droop and drop into the dust....... " (44)
2 st Sk el € William Radice
"Tear me, oh tear me
there isn't much time.

That I might fall, be shed to the dust." (45)
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"This frail vessel thou emptiest again and again, and
fillest it ever with fresher life." (51)
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"You exhaust me, then fill me up again with new life."(52)
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